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Films Meticulously Neutral Today: 








Attitude 25 Years Ago Very Biased 


By HERB GOLDEN 

Steely public determination to 
keep the United States out of war, 
shared by film execs along with all 
other Americans, has resulted in no 
production or importation to date 
of any of the inflammatory pictures 
which marked the first World War. 
However, major film companies are 
not unmindful of the tremendous 
profits turned in by war and prop- 
aganda pictures of every nature be- 
tween 1915 and 1918 and, should any 
major incident occur to switch the 
public will, a deluge of war films 
may be expected. It is pointed out 
that it was the sinking of the Lusi- 
tania, bringing the battle home to 
Americans, that precipitated the 
flood of doctrinating celluloid 25 
years ago. 

A searching glance backward re- 
veals the vital part films played in 
leading up to U. S. participation in 
World War I and makes for some 
significant analogies and compari- 
sons with the present situation. 
Study of the type of films that fol- 
lowed the entrance into the Euro- 


(Continued on page 25) 





Dionnes Must Master 
English After Quins’ 
Final Film for 20th 


Toronto, April 16. 
Skedded in May to make their 
fourth and final picture under their 
current 20th-Fox contract, the Di- 
Onne quins will see their film ca- 
reers halted until such time as they 
learn to speak English instead of 
French. That is the opinion of 
Keith Munro, their Government-ap- 
pointed manager. 
» First picture of the series, ‘The 
Country Doctor,’ was a decided suc- 
cess but the others failed to click. 
The Dionne quins will commence to 
learn English on May 28, their sixth 
birthday. When they become adept 
in English, they may again become 
an attractive proposition for films. 


HOW UNUSUAL 


H’wood Wilts on Hottest April Day 
in 50 Years 














Hollywood, April 16. 

Too much California sunshine 
slowed up production schedules in 
the studios, particularly in the val- 
ley, where heat waves are always 
hotter than in town. At Hollywood 
and Vine the mercury hit 95, and on 
the Warner, Universal and Republic 
lots it leaped up to 110, an unusual 
height for April, even in a territory 
inured to unusual weather. By of- 
ficial count, it was the hottest April 
day in 50 years, 





Suddenness of the change wilted 
s¢veral units on the back lots and 
Caused hardy cowboys to seek | 


shelter at the nearest refreshment | 
Stands, | 


Opera Wants Deanna 


: Philadelphia, April 16. 
The Philadelphia-LaScala Opera 
company last week wired an offer to 
Deanna Durbin to make her operatic 
debut with it next season. 
The company has already engaged 
James Melton for several operas. 


B WAY LEGIT B.0. 
BLITZKRIEGED 
BY TAXES 


Legit business on Broadway has 
declined sharply, post-Easter slump 
arousing concern in managerial and 
ticket circles. Any number of rea- 
sons are being advanced to explain 
the offish going, not the least im- 
portant being the war. Because of 
the invasion of Denmark and Nor- 
way, it was observed that many 
people are staying close to radio sets 
to obtain the latest developments. 

Another factor that affected box- 
offices last week was the approach of 
the New York state income tax pay- 
ment deadline Monday (15), it being 
pointed out that the state takes a 
bigger income bite than the Govern- 
ment from moderate incomes. 
Heavy rain ushered in last week, 
with Monday’s (8) attendance away 
off. Bad weather again on Friday 
(12) also hurt business, 

Indicated, too, that the Ringling 
circus is real opposition this season, 
big top selling out Saturday (13) at 
Madison Square Garden. Monday 
(15) saw improved attendance, how- 
ever. 











HEPBURN, STEVENS FIND: 


IT PAYS TO BE CELEBS 


Baltimore, April 16. 
Driving from Baltimore to Pitts- 
burgh for her engagement there last 
week in ‘Philadelphia Story,’ Kath- 
arine Hepburn and George Stevens, 
film director, had a slight brush with 
the law in nearby Bedford, Pa. Ste- 
(Continued on page 2) 


Grads ‘Save’ Stewds Via 
Soda-Sans-Scotch Cafe 


Philadetpnia, April 16. 
The Russell Conwell Luncheon 
Club, composed of prominent alumni 
of Temple University, last week 
raised a fund of $4,000 to establish 
a nitery for Temple students that 





| will sell only nonalcoholic beverages. 


Strongest drink will be an ice cream 
soda, 

Spot will be open within the next 
three weeks. 


TAY ING-WITH-IT 
ADVERTIOING PAYS 


Present Period Provides Illus- 
tration of Radio’s Great 
Advantage in Forcing 
Sponsors to Observe Sound 
Advertising Principle of 
Steady, Consistent Cam- 
paigns 





LUSH SPRING 





Radio is enjoying a lush spring- 
time this year, at a time when United 
States business generally is decided- 
ly off and while other advertising 
media have ample occasion for com- 
plaint. In partial explanation of this 
brilliant exception to the prevailing 
rule, the master minds are crediting 
the healthy condition to the radio 
industry’s insistence upon 13-week 
cycles and to the whole discount 
structure of radio which practically 
forces advertisers to follow sound 
principles of advertising, namely, 


(Continued on page 39) 


IN PRAISE OF 
THE PAY CHECK 


Writing original tunes around or 
pertaining to the spots in which 
they’re working is becoming popu- 
lar with some bands. Latest to pen 
such a number is the Benny Good- 
man crew, currently at the Cocoanut 
Grove of the Ambassador hotel, Los 
Angeles, 
piece called 








‘In the 
had written a pair while at the Cafe 
| Rouge of the Pennsylvania hotel, 
New York, called ‘Cafe Rouge’ and 
‘Pennsylvania 6-5000,’ the telephone 
number of the hotel. While at the 
(Continued on page 18) 


22 Acts, Chorus Grind 
In Cleve. Theatre-Nitery 


Cleveland, April 16. 

What is probably a new high in 
grinding live entertainment is be- 
ing set by the new Regal Club, 
theatre-cabaret, which is playing 22 
acts on a continuous policy from 
evening to early morning. Besides 
the talent, show also includes Len 
Fries’ line of girls. 

Spot is the defunct City theatre, 
which was scuttled by a foreign pix 
policy. Jerry Hathaway took over 
the house and remodeled it into a 
terraced nitery, with tables on four 
elevated levels and enlarged stage 
for dancing and revues. 











which has turned out a) 
Cocoanut | 
Groove.’ Prior to that Glenn Miller | 





‘More Barnuming’ 


Is New Order 





For Boxoffice Exploitation of Films 


Nothing Sacred 





Buffalo, April 16. 
Three girls entered Western 
New York barbershop harmony 
contest here last week. 
They won first prize. 








RCA’S NEW TELE 


FOR HOTELS, 
CAFES, ETC. 


RCA will stage a trade demon- 
stration of theatre screen television 
within the coming month and will 
probably this fall start making pro- 
jected television installations in 
cocktail bars, cafes, hotels, depart- 
ment stores, etc. The theatre screen 
will be nine by 12 feet, while the 
smaller projector will have a screen 
of three by six feet. The latter in- 
stallation will figure around $1,750. 

Set manufactures report that the 
recent barrage of publicity that 
television and frequency modulation 
has received from Washington has 
raised havoc with the sale of their 
higher priced radio sets. While the 
small sets are selling well, there’s 
a decided disinclination to invest in 
the more expensive receivers, with 
householders figuring that if tele- 
vision or F-M is just around the cor- 
ner they might as well hold off ma- 
jor set expenditures until the new 
contraptions are on the market. 


MUNI, GARFIELD OGLE 
SACCO-VANZETTI PLAY 


Pittsburgh, April 16. 
Group Theatre has been talking 
to Judge M. A. Musmanna about 
making a play from his Sacco-Van- 
zetti book, ‘After 12 Years.’ 
Paul Muni and John Garfield, who 











visited with local jurist during their | 


recent engagements here, were en- 
(Continued on page 52) 


Three N.Y. Fair Pitchmen 
Bivouac at Rainbow Room 


To heaven in an elevator is the 
success story of Al Ganz, Vince La 
Sola and Al Myers. Last summer 
they were pitchmen at the New 
York World’s Fair, selling and 
demonstrating tin kazoos. During the 
winter they worked their spiels into 
an act. 

Shortly they make their debut in 
the 65-story high Rainbow Room, 
N. Y. Manager John Roy hired them 
after an audition Saturday (13). 





Hollywood, April 16. 


General revision of screen bally- 
hoo is under way in major and in- 
die studios, pointing toward a re- 
duction in the number of blurb 
writers and an increase in exploit- 
eers. Change is inspired by home 
office execs, who nope to offset the 
loss of foreign revenues by stimu- 
lating trade in the home market. 
One reason for the reduction of 
studio handouts is the increased 
quantity of war and foreign news 
which is causing newspapers to toss 
out a lot of Hollywood columns and 
other trivia issued by the flackeries. 
Sales department chiefs have real-, 
ized that P. T. Barnum had the right 
idea and are sending out experienced 
exploitation men to whoop up their 
film wares in the old-fashioned way. 

Under the impending change, most 
majors plan to lay out more coin in 
newspaper and tradepaper advertis- 
ing and to make more use of radio 
campaigns. There will be a soft 
pedal on the glorification of indi- 
vidual stars, and more stréss on the 

(Continued on page 8) 





Kaufman and Hart 
Set Unit Production 
Deal for 3 WB Films 


George S. Kaufman declared yes- 
terday (Tuesday) that he has made 
a verbal agreement with Warner 
Bros. by which he and Moss Hart 
will make three pictures for the 
company within an unspecified pe- 
{riod of time. One of these will be 
{the pair’s current Broadway smash 
jhit, ‘The Man Who Came to Din- 
liner,” which will be put in produc- 
{tion just about a year from now, 
| Kaufman said. 
| Writer returned to New York on 
Monday (15) from Coast confabs 
iwith WB. He said no deal was 
‘actually signed and many details 
|are yet.to be worked out, but the 
| arrangement in general calls for the 
establishment of a unit for Kaufman 
and Hart in which the pair would 











(Continued on page 16) 
Both | 





BYRNE SAYS NO 





| 

Thinks Broadway Will Pay More 
| Than $4,500 for Him in Fall 
| 





Bobby Byrne has turned dowa 
offers of $4,500 a week for Broadway 
| theatre engagements to be filled after 
| he moves out of the Glen Island 
| Casino, Pelham, N. Y., this fall. The 
band leader would rather wait until 
he has had something of a fling at 
the summer spot before okaying any 
stage appearances. He figures that 
_by the fall he may be worth much 
more. 

The offer itself is unusual in that 
the Byrne band has been organized 
less than a ‘year. 


' 











Ee ni yah acta Ms ae aR Se 


eM ee em ee 


RE a | ak RAE A ie at OS ir eee 
avec . 


Ste 
rams Eee 


2 MISCELLANY 


VARIETY 


Wednesday, April 17, 1919 





B’way Assn. Woos Show Biz's Co-Op 
With ‘Theatre Week’ Bally Friday (19) 








a 
Parade of people from the various | 

Broadway legit shows, vaudfilm | 

houses, niteries, etc., this Friday (19) 


in connection with the opening of 
‘Theatre Week’ is the first move by | 


H. F. Bright, new director of the | 
Broadway Assn., to bring about close 
cooperation between that organiza- | 
tion and Broadway show | 


In the past the two have been more 
or less openly hostile. | 
Stunt is also the first step to try | 
io grab some business for Broadway | 
from the expected visitors to the. 
World's Fair this summer. Last, 
year's Fair proved a fatal distrac- | 
tion from Broadway, so the idea is 
to attempt various moves to reverse | 
that effect this year. Broadway is, 
to be plugged with the slogan, ‘The | 
main entrance to the 1940 World’s | 
Fair,’ and visitors will be reminded | 
at every turn of the entertainment 
to be found in the midtown sector. 
Idea of the parade is not so much 

| 





to gain the attention of people in 
New York, who are presumably 
Broadway-conscious, but to get a 
play in the newsreels and newspaper 
picture services, thereby plugging 
Broadway nationally. There will 
probably be little ‘parade’ in the 
normal marching sense, but auto- 
loads of personalities from the vari- 
ous shows, vaude houses, etc., making 
a rapid tour of the scheduled route, 
with pauses where they can be pic- 
tured by the newsreels and still 
photogs. | 

Although most of the managements | 
approached with the plan will parti- 
cipate, several are apparently hold- 
ing aloof on the ground that the 
stunt isn’t dignified, that it’s likely 
to boomerang to the detriment of 
Broadway business, or that the, 
scheduled hour (noon) is too early | 
for many performers to be present. | 
Broadway Assn. sent out a publi-| 
city release containing an extensive | 
list of names who would participate | 
in the parade, but a check of those | 

(Ccntinued on page 51) 











SCREEN CREDIT WORTH | 
756 TO SUING SCRIBE 


| 
Los Angeles, April 16. | 
Lawrence E. Sterner, writer, filed | 
$150,000 plagiarism suit against RKO, | 
Ginger Rogers, David Niven and! 





lor Mother,’ was lifted from his | 


story, ‘The Club Baby.’ | remove any stigma that ‘it is the | 


Plaintiff asserts his yarn was sub- | 
mitted to the studio and rejected. 
He asks $75,000 for loss of screen 
credit and an equal amount for 
punitive damages. 





WANTED: BANDLEADER 


Must 





Also Act—Shaw Says 
Orleb Dickers Duchin 


No, 





'N. Y. World’s Fair. 


-_ 


Oboler’s ‘Escape’ for M-G 


at 


’ 





Arch Oboler’s assignment 
Metro is the anti-Nazi story, ‘Escape, 
in which Robert Taylor and Norma 
Shearer will star, The writer's chore 
and the inclusion in the film of Alla 


| Nazimova are reported results of 


Oboler’s NBC program, ‘The Ivory 
Tower,’ which also was anti-Nazi. 

Miss Nazimova starred in the air 
piece and was heard by M-G of- 
ficials. 





Metre Also Wants Cowl 
Hollywood, April 16. 
Metro is paging Jane Cowl for a 
top role in ‘Escape.’ Tests have been 
made of Judith Anderson and Laur- 
ette Taylor for the part, but none 
was what the studio wanted, Film 
goes before cameras shortly. 


Casey Further Wooing 
Press Goodwill for N.Y. 
Fair; Publicity Setup 


To host newspaper visitors, an 
elaborate air-conditioned lounge, 
three times the size of last year’s 
press building, will be opened at the 
Press chief Leo 
Casey also is lining up desks, type- 
writers and other facilities for visit- 
ing scribes, which probably will be 
in the same building. He expects to 
have about 65 on his staff within the 
next two weeks, including rewrite 
and photographers. 

Will Yolen, who handled the mid- 
way publicity the last half of 1939, 
and Dick Lee have been assigned to 
handle Great White Way (midway) 
publicity. Movement is under way 
to establish a separate publicity staff 
for ‘American Jubilee,’ which has 
been handled by the fair’s crew so 
far. 

Bulk of the newspaper press passes 
for this year have gone out on a more 
liberal kasis. Redtape requiring 
a photo visa on passes no longer is 
required this year. 

Brochures detailing improvements 








at the Fair and giant posters have | 


‘NEW 6TH AVE. SUBWAY 


‘ c | Exposition executives are lining up | 
others, charging the picture, ‘Bache- | several features with which they ex- | 


gone to railroad companies and 
travel agencies throughout the coun- 
try. 

pect to attract visitors anew and help 


same show.’ 





Ziegfelders’ Fifth Anni 


| Ball April 27 at Waldorf 


The Ziegfeld Club will hold its 
| fifth anniversary ball and _ frolic 
April 27 at the Waldorf-Astoria roof, 
N. Y. Eddie Cantor and George 


Deverich, Hayward Join 


Hollywood, April 16. 

. New Hollywood agency, Hayward- 
Deverich, Inc., was formed by Le- 
land Hayward and Nat Deverich to 
take over the Leland Hayward & 
Co., Ltd., which had been in the 
talent and story business for years. 

Deverich had been associated with 
Myron Selznick. 


RECORD $52,000 
BY CIRCUS IN 
1 NY. DAY 


Attendance at -Madison Square 
Garden, New York, for the Ringling, 
Barnum & Bailey circus jumped to 
standee proportions over the week- 
end. Saturday (13) was reported to 
have registered the biggest gross in 
the history of the big top when tak- 
ings went to $52,000 for the one day. 


Most of this coin came from the 
matinee, which was estimated at 
over $35,000. 

Admission for children under 12 
on Saturdays is full price, though 
half on other afternoons. Sunday 
afternoon was sold out early and 
standees were in the aisles. Earlier 
in the week it was claimed that busi- 
ness was running 25% ahead of last 
year. 

Show’s press agents got a number 
of favorable breaks. On two occa- 
sions births of animals were given 
spreads, a giraffe being born and a 
brood of boa constrictors being 
hatched. 

An inside story on the late John 








June issue of Cosmopolitan. It is a 
collaboration, one of the writers be- 
ing Richard Fuchs, one-time secre~ 
tary to the showman, but they were 
not on friendly terms during the 
later years of the latter's life. Fuchs 
was named in the Government’s ac- 
tion against John Kelley, the Ring- 
ling attorney, who was jailed for tax 
fraud. Kelley drew up an elaborate 
plan to evade tax payments, courts 
ruling it was illegal. 

The Albanis, aerial act, will not 
tour with the show because it has 





Ringling is slated to appear in the | 





been seen in many out-of-town 





Jessel will be masters of ceremonies | 


stands. 





OPENS THIS SUMMER 


Long-ballyhooed comeback of Sixth | 





|}avenue as a theatrical thoroughfare 


| calculated to take the play away 


|from Broadway may begin to take 
shape this summer with the opening 
of the new Sixth avenue subway 
system. Line, which runs from 
| Fourth street, where it hits the pres- 
|; ent trunk, to 53d street, will provide 
| direct service from downtown and 
| Brooklyn and Queens to Sixth ave- 


| 
} 





nue in midtown New York. 


‘Going Places 


By Cecelia Ager 





Arthur Kober and Dr. Kildare 

Arthur Kober, reporting in The New Yorker the last meeting of the 
Excelsior Social Club of the Bronx, revealed that one of its more prudent 
members, Miss Jennie Gershkorn, stated that should something happen to 
her, God forbid, she would positively refuse the services of young Dr. 
Kildare. 

Though primarily it’s Dr. Kildare’s youth that Miss Gershkorn objects 
to, she admits also a vague lack of confidence in him that is a tribute to 
her woman’s intuition. When she announced her feeling of uneasiness 
about Dr. Kildare in general, Miss Gershkorn couldn’t have known that in 
‘Dr. Kildare’s Strange Case’ Dr. Kildare would engage in the insulin 
shock treatment for insanity for the same story purpose that used to have 
William S. Hart sending for the Marines. When she went on record of 
disapproving of him, she couldn’t have seen the picture, it hadn't been 
released then. 

Miss Gershkorn’s estimate of Dr. Kildare might make her a reliable di- 
vining rod for doctors to have around were it not for the fact that she 
does approve of Dr. Gillespie. Of course she’s got a prejudice for the 
gray-haired type man, she says so herself, but even so, a smart girl like 
Miss Gershkorn ought to realize that Dr. Gillespie uses up so much strength 
being a cute old codger, he has none left save for the very simplest diag- 
noses, deductions as plain as the nose on Miss Gershkorn’s face. 

But it mustn't surprise Mr. Kober, when he goes to the next meeting of 
the Excelsior Social Club, to hear his Miss Gershkorn come out against not 
only Dr. Kildare, but the whole subject of hospitalization as well. When 
she sees what happens to the patients in Blair General Hospital in ‘Dr, 
Kildare’s Strange Case,’ how they are treated so that Dr. Kildare may be a 
great detective, too, Miss Gershkorn’s going to be awful indignant. Mr, 
Kober had just better see to it that Miss Gershkorn keeps her health, 
that’s all. 





‘Dr. Cyclops’ a Sweet Ol’ Thing 
Though ‘Dr. Cyclops’ may not be, as the Paramount theatre stoutly 


-maintains, ‘the strangest picture ever made,’ it is certainly the sweetest, 


Everybody who’s been bewitched by the story of Tom Thumb, which is a 
lot of children grown up into people, will be happy to see darling little 
creatures just like Tom scurrying hither and yon, hiding, running, climb- 
ing, thinking, acting brave. The dwarfed actors in ‘Dr. Cyclops’ are much 
better than dolls, tor they talk and move without winding, and even Dr, 
Cyclops is nice and kind of pitiable, too, for his devisers neglected to 
develop his character even though he is such a big man, and he has to 
behave with such bewildered inconsistency it’s as if he were waiting for 
the script of the next scene to tell him what kind of a fellow he’s got to 
be now. 

But Dr. Cyclops isn’t the only one who doesn’t know what he’s supposed 
to feel next; the tiny actors don’t know either. As a matter of fact, the 
only person around ‘Dr. Cyclops’ who does have a plan is the photog- 
rapher. As soon as the audience finds that out, it stops worrying and just 
has fun. 

Just to Show ’Em, Zanuck Does 

Every once in a while it becomes necessary for Darryl Zanuck to re- 
mind the picture audience that he can get tough with the worst of them, 
that he was the original lady-paster of the films. Heck, man, he taught 
the Warner Bros. everything they do; so in ‘Johnny Apollo’ a skull crac- 
kles, guns spit, a nose splinters, heads bang on the concrete, steam sears 
flesh, an icepick doesn’t only pick ice, and—whereas in the pioneer days 
of picture physical punishment, just one measly sock on the kisser was all 
that Joan Blondell used to take—such is the progress of the cinema since 
that now Dorothy Lamour gets so many blows rained on her head that 
the camera itself ducks behind a sofa and only the sound-track has the 
guts to count them. 

To assert further its rugged masculinity, ‘Johnny Apollo’ presents in 
Charles Grapewin a periodic drunk who plans his episodes in escape with 
calm and thoroughness, as any decent periodic drunk worthy the name 
should. He anticipates every contingency: He lays in a supply calculated 
to show just enough surplus so he need not worry that it may run out 
before his own capacity is reached; he begins his binge right in his own 
home so that he doesn’t have to depend on anybody to take him there 
once he’s on his way; he thinks out every detail in order that he can be- 
come a nuisance only to himself, and even that only the next morning; 
he starts out with the whole thing strictly his own idea and not the puling 
result of someone else’s suggesting another of the same. Furthermore, Mr. 
Grapewin has developed the device of mixing his with milk, which proves 
he’s only human and still looking for the rainbow, and all in all shows 
such nobility of character as he goes about his arrangements that nobody 
can dubt he’s the calibre of man who, as the story says, lays down his life 
for his friend, fhis Emily Post of periodic drunks, this. 

It wouldn't hurt if ‘Johnny Apollo’ made the rest-of its story points that 
credible. As it is, Tyrone Power and Edward Arnold, his dad, toss the 
sulks back and forth between them as though they were playing medicine 
ball. One’s sore at the other, then when the first one wants to make up, 
the other’s sore. Each suspects the other of a lack of personal honesty, 
and it makes him stamp his foot. Pots call kettles black, people living in 
glass houses throw stones, emotional instability is rampant. Still, there's 
something good in all this cloudiness: Mr. Arnold doesn’t see anything to 
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Harold Orlob, producer of the 
projected legit musical, ‘Spank the 
Bride,’ still hunting for a _ band- 


: | The Sixth uvenue line, which cost 
th tal 

SAE CWNNE SelONH, SnOM OC Th SPN | tose to SEOANNNED to hulld, is peed | 

various Ziegfeld shows, will include | ably the most expensive under- 


leader to star in it. It will be pro- Olsen and Johnson, the DeMarcos, ' ground rail line in the world. 
duced early next season. | Sophie Tucker, Norma Terris, Hal| Thus far the only visible improve- | 

Orlob had worked out part of a|/Le Roy, Louis Calhern, J. Harold | ment of Sixth has been the widening 
deal with Artie Shaw, but Tommy | Murray and Ben Bernie and his or- lof the street anil placing of sain 


set him laughing his rich, hearty, super-great-fellow laugh. : 





L. A. to N. Y. 


Matt Allen. 
Eddie Anderson. 
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‘Cal. Theatres Collected | 
| $108,011 for FDR’s Fund | 


Los Angeles, April 16. 
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Rockwell, latter’s agent, put a nix on | chestra. leurbs. It i the teed ¥ rad. | 
it because of other commitments.| Profits from the affair will be . eee ae ee Harry Baldwin. t Film theatres in California raised 
Producer's also dickering with Eddy | used for relief of former perform- Ed Beloin. ; $108,011 for the 1940 Infantile 
Duchin to fill the part, which calls |ers who worked under Ziegfeld’s | Jack Benny Paralysi eve tneres . 
4 ’ y. | ysis Drive, a heavy increase 4 

for batoning an all-femme band as /| direction, as well as for contribu- | Benny Troupe East Murray Bolen lover 1939. ‘7 
part of the plot. tions to the Actors Fund and Will | y ' . 

| Roge . . a Samuel Bronston Campaign was headed by Joseph 

| Rogers Memorial fund. Ziegfeld Jack B . ; e | M. Schenck. with Charles P. Skouras 

{Club is composed of former girls ac enny made a stopover in Anita Colby. -? ck, w arles P. Skouras 


Doug, Jr.’s Brit. Bid 


Hollywood, April 16. 
Douglas Fairbanks, Jr., is mulling 
& cabled offer from Gabriel Pascal 





to play the leads in ‘Major Barbara’ | 
and ‘The Doctor’s Dilemma’ in Lon- | 


don. 


Cable indicates that Pascal is re-. 


fuming British production after a 
two-year layoff, following comple- 
tion of ‘Pygmalion.’ Producer has 


a monopoly on the filming of George | 


Bernard Shaw’s plays. 





‘UNCLE EZRA’S’ PAR PIC 
Chicago, April 16. 
‘Uncle Ezra’ (Pat Barrett), of the 
WLS National Barn Dance and his 


Own program for Alka-Seltzer, goes | 


to the Coast for flicker with Bob 
Burns tagged ‘Coming Round the 
Mountain’ (Paramount). ' 

Heading west with him is his -per- 
s0nal manager, Boyle Woolfolk. 


| who worked in shows produced by 
Ziegfeld. 





M-G Forgives Lana 


Hollywood, April 16. 

Lana Turner resumed diplomatic 
relations with the Metro payroll af- 
ter a runaway honeymoon with 
Artie Shaw. 

Next picture is ‘To Own the 
World,’ in which she shares top 
honors with Lew Ayres. 





ONA MUNSON’S 3 FOR REP. 


Ona Munson has been signatured 





public and leaves tomorrow (Thurs- 
| day) to prepare for her first, 
| ‘Wagons Westward.’ 

| Her second picture will be ‘Lady 
; from New Orleans,’ while the third 
is to be set later. 


to a three-picture contract by Re- | 


Chicago en route to New York 
where he will do two and possibly 


by plane and train. 

While east Benny and others of 
his cast in ‘Buck Benny Rides Again’ 
will attend the picture’s premiere. 
Eddie Anderson (Rochester) will 
have his own showing in Harlem. 





HEISLER WINS CHEVRONS 


Hollywood, April 16. 

Paramount signed Stuart Heisler 
to a director contract as a result of 
his work ag pilot of ‘The Biscuit 
Eater.’ 

Before ‘Biscuit,’ he 
dling location units 
Goldwyn. 


had been han- 
for Samuel 





ARRIVALS 


Joseph McConville, Walter Lipp- 
mann, Walter Kerr, Shura Cherkas- 


sky. 








three broadcasts from Big Town. His | 
{entire Jello troupe made the jaunt | 





Dennis Day. | representing the chains and Robert 
L. Wolfe Gilbert. 1H. Poole the indies. 

Phil Harris. 

Mary Livingstone. 

Murdo McKenzie. 
Bill Morrow. 
Holly Morse. 
Harry Sosnik. 
Andrew Stone. 
Don Wilson. 
Donald Woods. 





Hepburn 


___ Continued from page 1 —_____ 








vens, anxious to avoid a crowd after 
couple had dinner in a Bedford 
hotel, backed his car hurriedly out 
of a parking place and smashed into 
a state police car. He was fined $10 
and costs before Justice of Peace 
John Dull for not having a drivers 
license. 





N.Y. to L.A. 


Joan Crawford. 


Dana Dale. However, later in week, the Bed- 
Roy Disney. ford official made a special trip to 
Walt Disney. Pittsburgh and returned the fine to 
Ellen Drew. Miss Hepburn ‘with apologies,” giv- 


Betty Field. 

Cary Grant. 
Murray Holland. 
John Howard. 
Paul Kohner. 

Ray Milland. 
Harry Rapf. 

Gale Sondergaard. 


ing no explanation other than it was 
all a mistake. ; 

In original story, Stevens wasn't 
identified as the film director. He 
had gone to Baltimore to drive Miss 
Hepburn here after attending the 
opening of ‘Love’s Old Sweet Soné 
in Princeton, N. J. 
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With 6 Days Off for Good Behavior, {IN-PERCOW QELE 
Bioft May Be Released in 54 Mos. 


Chicago, April 16. 

After 18 years’ delay, Willie Bioff, 
Hollywood representative of the In- 
ternational Alliance of Theatrical 
Stage Employes, yesterday morning 
(Monday) entered the Bridewell here 
to serve out remainder of his six 
months’ sentence for pandering. 


This brings to a climax Bioff’s. 


many months’ fight to stay out of 
jail, though attorney Abe Morovitz 
is continuing the battle to free Bioff. 
He has already been refused any out 
by several courts in Illinois, includ- 
ing the Criminal and Illinois Su- 
preme Court. Chief Justice John 
Prystalski of the former had rejected 
petitions for a writ of habeas corpus 
and the Supreme Court had rejected 
petition for writ of supersedeas, fol- 
lowing Prystalski’s nix. 


Attorneys for Marovitz now have 
two plans to try: the first being an- 
other appeal to Governor Horner, 
this time for a pardon, and the sec- 
ond a petition to the Illinois Su- 
preme Court for a writ of habeas 
corpus. On the pardon side, the plea 
continues to be that Bioff has been 
rehabilitated so that the purpose of 
incarceration has already been ac- 
complished. However, this type of 
pleading has already been nixed, 

(Continued on page 4) 





Jean Arthur, Krasna, 


Ross in Co-op Venture, 
Wait on B.0. for Coin 


Hollywood, April 16. 

No coin until it rolls in at the box- 
office is the financial arrangement 
for ‘The Richest Man in the World,’ 
to be produced by a new indie out- 
fit composed of Jean Arthur, Nor- 
man Krasna and Frank Ross. Deal 
is being negotiated for United Art- 
ists release. Production will be 
backed to the extent of $600,000 by 
New York bankrollers, if current ne- 
gotiations go through, but none of 
the three incorporators will be al- 
lowed to draw a dollar while the 
film is in work. 

Miss Arthur, as star; Krasna, as 





author, and Ross, as producer, form | 


the production triumvirate. 


GIELGUD-PEG ASHCROFT 
FORM BRITISH PIC FIRM 


London, April 16. 
John Gielgud and Peggy Ashcroft 
have formed their own film produc- 
tion company. Initialer will be El- 


mer Rice’s ‘Judgment Day.’ 

Miss Ashcroft, British stage-pic 
star, is known in the U. S. for her 
‘High Tor,” Maxwell Anderson’s 














Broadway stage hit of a couple of | 


seasons ago, in which she starred 
with Burgess Meredith. Gielgud, of 
course, will be recalled for his New 
York ‘Hamlet’ of several seasons ago. 


Gert. Lawrence’s Benefit 
For Allies Nets $4,000 


A benefit party and show in aid 
of the theatre wing of the French 
and British relief fund was success- 
fully staged Monday (15) under the 
direction of Gertrude Lawrence at 
the Trianon room, Ambassador hotel, 
New York. Tickets were $10 and 
the net was around $4,000. Place was 
thronged with stage names and 
prominent theatre-goers. 

: Highlight of the show was a skit 
in which George S. Kaufman and 
Moss Hart joshed the critics and 
first-nighters, especially those who 
come late. 
was Hart’s: ‘But leave George Jean 


Nathan to me. Jack Potter acted 
as stage manager. 











Tag-li he di 
ome Of She CINE wo Lost Himesif. 


Not Tipping Off 


Hans Robert and Clyde Fill-* 
more, of ‘Too Many Girls,’ Im- 
perial, N. Y., were asked if they 
wished to take a screen test for 
RKO, with the idea that they 
might be cast for the picture 
version. It had been suggested 
they do a number from the show 
for the test, but they declined. 

Actors figured that they will 
be retained ia the stage show 
and that the test would show 
Hollywood how it’s done, re- 
ferring to certain business they 
use. 


Jessel Burns Up 
Press; Give Him 
A Little Workout 


Detroit, April 16. 
Having cast certain aspersions on 
the press when he burned up over 
being denied a five-day- waiver to 
marry Lois Andrews, George Jessel’s 
final wedding to her here on Satur- 


day (13) got plenty of mention, but 
full of needles. 


Jessel had tried to get Michigan’s 
marriage law lifted so he could mar- 
ry her last Monday (8) shortly after 
their arrival in Detroit from his en- 
gagement at the Bowery. Judge Jo- 
seph A. Murphy denied the appeal, 
saying ‘I do-not like having show 
people come in and ask for waivers 
of the five-day State law. I some- 
times think it may be done only for 
publicity purposes. I certainly don’t 


(Continued on page 45) 


LOEW-LEWIN’S POLISH 
BALLERINA IMPORT 


David Loew and Albert Lewin are 
importing Toni Noviska, Polish 
ballerina, for screen tests as lead in 
their initial film for United Artists 
release, ‘Flotsam.’ Role is that of a 
refugee girl. 

Miss Noviska left Milan for the 
United States yesterday (Tuesday) 
and is due April 25. She’ll leave for 
the Coast immediately upon her ar- 
rival for the picture trials. Arrange- 
ments with her were made by 
trans-Atlantic telephone after she 
had escaped to Russia following the 
bombing of Warsaw and got from | 
there to Italy. 























Betty Fields’ Mex Vacash 


Before Resuming for Par | 


Betty Field, who closed Saturday 
night (13) in “Two on an Island,’ at 
the Hudson, N. Y., planed to Guate- 
mala last night (Tuesday) for a vaca- 
tion before starting work on ‘Victory’ | 
at Paramount. She’s due on the 
Coast May 4, but will stop off in| 
Mexico City first. Her contract with | 
the studio will keep her there until | 
the end of October, although she has 
been cast in only the one picture | 
so far. 

Paul Vincent Carroll has talked to 
her about the femme lead in his next | 
play, ‘The Old Foolishness,’ which | 
Eddie Dowling will produce in the | 
fall. Nothing is set, however. 


Leslie Howard's GN Pic 


London, April 16. 
Grand National has signed Leslie 
Howard for Devere Stacpoole’s ‘Man 








GN had to outbid several com- 
panies for the star. 





A OIG LETDOWN 


Exhibs Rant at Sloppy Get- 
ups on Actor Idols — 
‘Femmes Sour and Stay 
Away From Their Pictures 





. 


20,000 CUFFO DUCATS 





JACK HELLMAN 


Hollywood, April 16. 

Falling stars, not the meteorological 
kind, have indie theatre operators 
worried. And they think now they 
know the cause of it. The arch cul- 
prit, as some would suspect, is radio. 
Not the stay-at-homes but the go- 
outers; those who attend the studio. 
broadcasts. 

It all adds up this way: a big 
name fave with the dames saunters 
onto the stage and fusses around 
the mike. He is unshaven, generally 
wears a polo shirt open at the 
throat, his trousers are rumpled and 
sport shoes show signs of wear and 
abuse. He is anything but the 
glamor boy on the _ screen the 
gals gush over. Makeup and lights, 


(Continued on page 26) 


REMOVES PANTS 
AS STUDIO 
SCREAMS 


Cleveland, April 16. 
Good old vaudeville and lowdown 











slapstick made its appearance here 
on Burt’s amateur show over WCLE | 
when orchestra members seized 
leader Al Berardi and forcibly re- 
moved his trousers in the sight of 
3,000 persons at Masonic Temple. 
This was the climax of a gag run- 
ning for some weeks in the form of 
a kidding campaign for ‘better 
creases in Berardi’s trousers.’ 

While Wayne West broadcast a de- 
scription of the goings-on the gang 
took the pants, unfolded an ironing 
board, heated the weapon and 
pressed the trousers. They were 
later delivered to the leader with 
two large holes burned in the seat. 

The studio audience shrieked. Not 
reported whether the at-home list- 





eners enjoyed hearing other people | 
laugh. 


FIDLER STUDIES HALF 
HOUR SHOW FOR FALL 











Hollywood, April 16. 
Jimmie Fidler may head a half- 
hour show when he goes under new 
sponsorship in the fall. He is con- 
sidering a proposition which would 
have him doing his commentary on 
the cinema, augmented by guest stars 


| and a band with a singer. 


He washes up his Drene series | 
April 23. 


| 
} 





Jim Tully Accepts $750 | 


Settlement From Howard 
Suit of Jim Tully against Para- | 


Door to Heaven’ film has been set- 
tled out of court, writer accepting 


| $750. Picture was made by William | 


K. Howard at the Astoria studio last ' 
year. Publicity and ad matter men- | 
tioned Tully’s name and he con-| 
tended such use was unauthorized. 

Tully explained that he and How- 
ard hailed from the same town in 
Ohio and while they were friends 
during boyhood, the author figured 
that he was taken advantage of in 
publicizing the film. Action was re- | 
garded as unusual because setting a 
precedent. Understood that How- 
ard agreed to personally pay $250 of 
the settlement amount. 





| the Waldorf later in the season. 


Jeanne Eagels in 1929. Director has 
mount in connection with the ‘Back | dropped negotiations with RKO for 





RADIO DE-OOMPHS STARS 





N. Y. Fair, Equity, With LaGuardia 
As Mediator, Affect Settlement 
On ‘Jubilee; $40 Minimum Wage 





Start Slugging 


Hollywood, April 16. 
Warners is pairing Maxie 
Rosenbloom and Elsa Maxwell 
in ‘The Lady and the Lug,’ a 
two-reel comedy. 
Gordon Hollingshead 
duces. 


Mpls. Cops Seek 
Writer Odlum On 
Bad-Check Charge 


Minneapolis, April 16. 
Minneapolis police are searching 
for Jerome (Bob) Odlum, author of 


pro- 











.the novels ‘Each Dawn I Die’ and 


‘Dust Be My Destiny,’ from which 
the films of the same name were 
adapted, on a municipal court 
charge of checking on a bank with- 
out funds. It’s alleged he passed a 
check at a drugstore here and that 
the Hollywood branch of the Cali- 
fornia National bank returned it ‘no 
account.’ 

Odlum, who once served three 
years in Stillwater, Minn., prison 
for forgery, has made his prison ex- 
perience the basis of his books. He 
was on the Warner Bros. scenario 
staff for a short while and recently 
has been reported in New York to 
have another novel published; also 
to land a Paramount writing assign- 
ment. 

Last month Odlum’s wife obtained 
a divorce from him, charging drunk- 
enness and cruelty. 


ORRIN TUCKER TO QUIT 
WALDORF FOR P.A. COIN 


Orrin Tucker’s orch leaves the Wal- 
dorf-Astoria hotel, New York, either 
May 15 or 18 to go out for six weeks 
of theatre dates. Contract between 


Tucker and the hotel included re- 
ciprocal options, but the bandleader 
elected to pull out and corral some 
of the theatre coin he hasn’t yet had 
a chance at except for two weeks 
since leaving the Palmer House, 
Chicago. Band played one stanza at 
the Orpheum, Minneapolis, and an- 
other at the Chicago, Chicago. 


However, the band may return to 











Wyler Directs Davis 
In WB ‘Letter’ Remake 


Hollywood, April 16. 
William Wyler closed one-picture 
deal with Warners to direct Bette 
Davis in ‘The Letter,’ a re-plate of 
the picture Paramount made with 


an outside picture under his contract 
with Samuel Goldwyn. 

Picture rolls about May 15, fol- 
lowing Miss Davis’ vacation at the 
completion of ‘All This and Heaven 
Too’. 


9th Year for Johnson 


Hollywood, April 16. 
Julian Johnson drew a new con- 
tract for one year as story editor at | 
20th-Fox. 
It is his ninth year in the same! 











| spot. 


Last-minute compromise between 
Equity and the New York World’s 
Fair management yesterday (Tues- 
day) afternoon ended the long dis- 
pute over wage scales\and working 
conditions and insured that ‘The 
American Jubilee’ spectacle will go 
on. Show goes into rehearsal today 
(Wednesday) for a scheduled open- 
ing May 11. Terms call for a $40 
minimum for 23 performances a 
week, and $1 each for all extra per- 
formances. 

Equity had been holding out for 
$45 a week minimum for 28 perform- 
ances, while Fair officials had de- 


clined to pay more than $40 for 28 


shows a week. Compromise was 
reached in a confab at Mayor 
La Guardia’s office by Tom Murtha, 
head of the Theatrical Federation 
Alliance of unions concerned; Bert 
Lytell, for Equity, and Harvey D. 
Gibson, representing the Fair. 
Settlement as constituted is in- 
terpreted by the trade as a victory 
for the Fair corporation and a facee- 
saving compromise for Equity. ‘Jubi- 
lee’ never intended playing more 


(Continued on page 52) 


Ameche Walkout On 
Par’s ‘Night of Jan. 16’ 
Brings $170,000 Suit 


Los Angeles, April 16. 

Don Ameche is defendant in a 
damage suit for $170,000, filed in su- 
perior court by Paramount as result 
of his refusal to take a loanout role 
in the picture, ‘The Night of Jan. 
16’; 20th-Fox, which suspended the 
actor for passing up the part, is not 
mentioned in the action. 

Damages are based, according to 
the Paramount suit, on producer, di- 
rector and writer costs and the ex- 
pense of building sets for the pic- 
ture, which was never produced. 
Studio sets forth that its deal with 
20th-Fox did not give Ameche the 
right of approval or disapproval of 
the script. 


"ARIETY 


Trade Mark Registered 
FOUNDED BY SIME SILVERMAN 
Published Weekly by VARIETY, Ine. 

Sid Silverman, President 
154 West 46th Street, New York, N. Y. 


SUBSCRIPTION 


Annual....... $10 .Foreign...... $11 
a ee re ee 25 Cents 


cnr oe 
INDEX 


Advance Production Chart.. 18 























Vol. 138 No. 6 








Band Reviews ............. 44 
HR Pe eae eke eae 47 
SE aes ae re eyed 54 
BIRPIORUMUIOT os k és cc cscess 8 
Ae go er rae 46 
Film Booking Chart........ 23 
po ee 13 
og! fo oec cece sccene 55 
House Reviews ............ 48 
Inside—Music .............. 42 
Inside—Pictures ............ 25 
International News.......... 15 
RAMMED <5 c 9 54.6-5\e sw vane iis a 52 
J |, rer Pare, 
MRE ie oin.5.50's:0's ewe we 40 
TREE, PRN 6 5555.55 055 0 8S 49 
FOIE Ae SOLUS. oki wcecscds cece ae 
Night Club Reviews........ 44 
IEEE 5 0.56 bob ordas ea ean 55 
i res rer ere 3 
1 Ere er eatery te 26 
Radio Reviews ............. 32 
MEME, UIE bos bic ces beeen 49 
WHE U EN ois seid os 6 wa Wreeainen 45 











VARIETY RADIO DIRECTORY 
(Published in N. Y. annually) 





$5 per copy 


DAILY VARIETY 
$10 a year—$12 foreign 
(Published in Hollywood by 
Daily Variety, Ltd.) 














Uta 











Oe ee 


Mota hee wie 


Sho PAR ay 


RR RR ES RR ERECTA EET nec 


pe Ch 
GROSSES Sis i 


aS spas > 


q) 





tf 





Ln TG ore nema ne ee 





POV TTY 


End ca 


a le 


in ly aed [UO oe Ra 
‘ 





— 











4 PICTURES 


VARIETY 


‘Wednesday, April 17, 1910 





RKO Earmarks $10,000,000 for Its Bacon Resumes “Rockne 


Heaviest Summer Batch of Films: 


Hollywood, April 16. 

RKO has appropriated $10,000,000, 
the largest single cash allotment in 
the company’s history, to be spent on 
pictures between now and October, 
insuring an all-summer production 
spurt on the Gower street lot, with 
a corresponding increase in the stu- 
dio payroll. New appropriation, re- 
cently approved by George J. 
Schaefer, president, is exclusive of 


expenditures to be made during that 
period by the Lee Marcus unit and 





outside producers. 

Twelve of the features to be} 
financed by the budgets have been | 
selected by Joseph Nolan, v.p., with | 
Harry Edington as general super- | 
visor. First is the Ronald Colman- 
Ginger Rogers co-starrer, ‘Lucky 
Partners. currently before’ the 
cameras. 

Others are ‘Have Your Own Way,’ 
starting this week: ‘They Knew | 
What They Wanted,’ May 15; ‘Photo | 
Finish, May 22; ‘Too Many Girls,’ 
late in June; ‘Wrapped in Cello- 
phane, ‘Passport to Life,’ ‘Kitty 
Foyle’ and an untitled Orson Welles 
production, in July; ‘Half a Rogue,’ 
in August, and ‘Two On An Island,’ 
‘Sister Carrie’ and ‘Water Gypsies, 
in September. 

1939-4@ Slate Cut te 5¢@ Pix 

Precarious situation of foreign 
markets because of the war has 
taken a serious bite out of the slate | 
of 58 pictures which RKO promised | 
for this season. Release schedule 
drawn up this week for the re- 
mainder of 1939-40 reveals the studio 
and affiliated indie producers will 
turn out a total of only 50 films, eight 





GRIMM-WILES HEAD NEW 


| Hollywood, April 16. 

| Production has been resumed at 
Warner Bros. of ‘Life of Knute 
Rockne’ with Lloyd Bacon replacing 
William K. Howard as director. Lat- 
ter’s withdrawal on Monday (15) 
| caused a one-day holdup on filming, 


Sons of Gordon, Clemmons | which has beer in progress about 

‘ -.| two weeks. Sh al ls ii 

| Howard disagreed wi e studi 

To Run Jefferson Circuit on how the picture should be made, 

—_—— | declaring, ‘I feel that the life of 

Julius M. Gordon has been named Knute Rockne as a picture imposes 

president in active charge of the | upon all of those making it an obli- 
operation of the Jefferson circuit 

houses in Texas, a Paramount affili- 

ate, as successor to his father, Sol 


gation far removed from formula.’ 
Gordon, who died in Baltimore about 


two months ago following a stroke. 0th Keynotes 


The son has been operating the 
Texas circuit since then, holding the cme 
& 
& 
Sales Meet: ‘Big 
Pix for 1940-41’ 


title of v.p. He also is a member of 
Chicago, April 16. 


the board of directors. 
Tom Clemmons, son of J. C. Clem- 
mons, partner of the late Gordon, 
who retired from active participation 
last year, has been named a v.p. and 
director, leaving the two compara- 
tively young sons of the founders of 
Jefferson Amusement, a circuit of 70 
theatres, in charge. Headquarters 
ee Gat eanteses iat we. Breaking away from the barrier 
| No. 1 in the 1940-41 sales derby, 
20th-Fox at its convention here over 
the weekend reaffirmed for the staff 
its previously-voiced determination 
to unleash the full force of its bank- 
roll on product for next season, de- 
spite the bite taken out of revenue 
by the war abroad. Darryl F. 
Zanuck informed the salesmen in a 
keynote speech that he will person- 
ally turn out between 18 and 20 
films at budgets of over $1,00Q000, 
four more than during the current 
season. 

More showmanship in pictures 
was also promised by the 20th pro- 
duction chief, who declared, ‘De- 
spite foreign losses we are not stint- 
ing on our program. The bulk of 

















N.Y. INDIE PIC OUTFIT 


New company with the announced 
purpose of producing five features 
a year in the east has been incor- 
porated in Delaware and opened of- 
fices in New York. Tagged Feature 
Pictures, Inc., it is headed by Louis 
Grimm, II, a former house man- 


ager in Manhattan for one of the 
affiliated circuits. Topping the pro- 
duction end is Gordon Wiles, di- 
eigen a ps le | revenue in the industry will have to 











less than carded at the sales conven- 
tion last spring. It’s possible some 
of the eight will be released after 
the. end of this season, but, sold on 
this year’s contract. 

Studio itself will produce its en- 
tire commitment of 31 features plus 
six George O’Brien westerns, per 
its promise. It’s the indies who have 
cut their output. Scheduled to ac- 
count for 21 pictures, they will de- 
liver only 13. Of these, 12 were 
made this year and one, ‘Queen of 
Destiny,’ is a holdover which Her- 
bert Wilcox produced in England in 
1938. 

Among those which will not be 
delivered before the end of August 
will be a promised Harold Lloyd 
production, Max Gordon and Harry 
Goetz’s ‘American Way,’ March of 
Time’s first feature, ‘O’er the Ram- 
parts We Watch;’ two Towne and 
Baker productions and two Sol Les- 
ser productions. 

Studio, up to the present time, has 

(Continued on page 18) 





Pix Pay Heavy Coin For 


Best Sellers, Change Titles 


Hollywood, April 16. 

Another widely read book title 
was tossed into the discard when 
Frank Lloyd favored ‘The Howards 
of Virginia’ over ‘Tree of Liberty,’ 
although the latter, best seller by 
Elizabeth Page, brought around 
$50,000. 

Walter Wanger last week changed 
the tag on Vincent Sheean’s ‘Per- 
sona] History’ to ‘Foreign Cor- 
respondent.’ 


Par in Family Cycle 
With ‘Aldrich’ Series 
Hollywood, April 16. 
Paramount is entering the family 
cycle with a series of Henry Aldrich 


pictures as result of box office re- 
turns on the initialer, ‘What a Life.’ 


Second feature, still untitled, is 
ready for distribution, and a third 
jis being written in New York by 
Clifford Goldsmith. 


Selznick Back This Week 


6 -—_ 





David O. Selznick planning return 
fo the Coast from his New York 
visit at the end of this week. He'll 
remain in Hollywood only about 10 
days, however, coming back to New 
York with his family to leave on a 
South American cruise. 


Froducer intends returning to 


work about mid-June to prepare a | 


September stert for ‘Joan of Arc’. 


j lease, but has not revealed through 


| 
: : |come from the domestic market. 

gpg Bre Osage have major re- | This will be a year of many changes 
| and we must keep abreast of the 

i times. Our company is not curtail- 

| ing in any respect. The keynote of 
our program will be showmanship.’ 


To permit maximum of sellable 
qualities ingthe films, Zanuck dis- 
closed that the company’s program 
will be kept flexible, permitting in- 
| clusion of pix on current topics as 
they occur. Schedule, as previously 


| which distrib or at which studio the 
outfit will work. Films will be 
budgeted at about $300,000 each. 
Wiles said stories are owned for | 
the initial three films, with the first 
one now in the polishing stage and 
a tentative cast set. Two are origi- 
nals and one a published yarn. 
Outfit has been angling for fi- 
nancing and release since the begin- | announced, will be 52 films. 
ning of the year, its original idea; Sidney R. Kent, prez, and Joseph 
being films with an advertising tie- | M. Schenck, chairman of the board, 
|up. This plan has been changed urged the salesmen to seek greater 
since entrance of Wiles into the pic- | ¢xhibitor cooperation in light of the 
ture. need for greater domestic grosses be- 
Wiles won an oscar for his art | cause of the war. Herman Wobber, 
direction of ‘Transatlantic’ for Fox | Sales chief, stated sales policy will 
in 1932. His last major job was| not be ironbound, but individual 
megging of ‘Women of Glamor’ for | deals will be fashioned to suit par- 
Columbia in 1938 and he did stage | ticular situations. 
direction of ‘Yokel Boy’ in N. Y. Zanuck, Schenck and _ William 
Other officers of the corporation , Goetz, Zanuck’s exec assistant, left 
are John J. Yrigoyen, v.p., a former | Chicago for the Coast Monday (15) 
advertising man, and Anna M. Cer- | Hight. 
vantes, secretary-treasurer. It is 


said all will take an active part in# ; i 
cain. ‘WB Convention Not 
Likely to Be in N. Y. 


Velez-Errol Repeater | wees on convention ‘plans which 


weeks on convention plans which 
Hollywood. April 16. 


are still in the air and to set cam- 
Lupe Velez and Leon Errol team 























| paigns on various pictures that will 
bbe released later on. It is regarded 

up again at RKO in ‘Look Out Be- 

low,’ a sequel to their ‘Mexican Spit- 


| fire.’ 


| Lee Marcus produces, with Charles 


| Roberts scripting. 


—_— 
} e + J 
| ‘Episode’ Makes Rounds 
Hollywood, April 16. 
Henry Blanke is the third associate 
"producer to, hold the reins on ‘Epi- 
; sode,’ which rolled yesterday (Mon.) 





at Warners, Kurt Bernhardt direct- | 


ing. 

| Picture was originally slated for 
| the Bryan Foy unit, but later trans- 
| Sarees to the higher budget class, 


rarily while the script was being en- 


| as unlikely that WB will hold its 


Sc-in-Slot Pix Don't Rest Well With — 


UA Now; Roosevelt-Bronston Merge 





Walt and Roy Disney 
In N.Y. on Stock Issue 


Walt Disney paid a surprise visit 
to New York last week and was on 
his way back to the Coast before 
his presence was made public. His 
New York office denied there was 
any attempt at secrecy. During his 
stay, the cartoon-maker confabbed 
briefly with George J. Schaefer, prez 
of RKO, which releases Disney prod- 
uct, and with heads of the brokerage 
firms handling his recent stock issue. 

Roy Disney, his brother, returned 
to the Coast Friday (12) after sev- 
eral weeks in the east on the stock 
issue. 


BUNION DERBYIST SUES 
LEHR, FOX FOR $2,500 


Jacob Gerschaneck, who par- 
ticipated in a walking race last Nov. 
23 from City Hall Park to Coney 
Island, thinks he has been damaged 
$2,500 worth, through allegedly hav- 
ing been held up to ridicule by Lew 
Lehr’s gag commentary in’ Fox 
Movietones. Accordingly, he’s suing 











-| both for that amount. 


The walker states he was referred 
to as ‘Philip,’ and that Lehr made 
a crack that ‘Philip is lost in the 
Bronx Woods. Also that Movie- 
tone ‘exceeded its right of fair com- 
ment by focusing the camera on the 
plaintiff in such a manner that when 
viewed in conjunction with the 
comments it made the plaintiff ap- 
pear ridiculous.’ 

Fox’s copyright counsel, 
Abeles, contends that it’s been pre- 
viously ruled that news subjects, no 
matter where shot, do not intrude 
on one’s civil rights. 





JIMMY GLEASON LOSES 


| But He Finishes Ahead of Bevhills 
Undertaker 








Beverly Hills, Cal., April 16. 

Plot to inject a representative of 
the motion picture art into the con- 
servative government of this town 
was frustrated by the civic electors 
by one length. Jimmy Gleason, can- 
didate of the film colonists, finished 
just outside the money in a six-hoss 
race for councilman. Straight, place 
and show bets were cashed by the 
three city fathers who.have been fin- 
ishing that way for the last 18 years. 





| campaign speeches, Jimmy finished 


| ahead of an undertaker, and is 
| hoping to keep on doing it indefi- 
| nitely. 


| 


| Hecht’s Eastern-Made 


{ 


| With Mitchell in Lead 





IT 


Although he was just running for | 
| the exercise, and did not make any | 


| convention in New York this time.| Thomas Mitchell has the lead in 
| Last year, the N. Y. conclave was! Ben Hecht’s ‘Before I Die.’ which 
; early in March. | latter will produce at Biograph 

Following conferences on _ the | studios, New York, starting May 20. 


Coast concerning 1940-41 plans, Sam | Author-producer planed Monday 
Schneider, h.o. executive, returned | (15) for the Coast to complete cast- 
east Monday (15). Norman Moray, | ing of the lesser roles. He'll be gone 
shorts head, also got in Monday (15) 


: ; about a week. 
| from Florida where he had a brief Mrs. Ad Schulberg, Coast agent, | 


vacation following a lengthy tour of | who’s workin : 

. J 2 with Hecht on the 
Warner exchanges to sound the field | f1m as representative of Fritz Mandl, 
on shorts product. He was gone in | bankrolling it, planed out with | 


all 14 weeks | : 

A et ; La | Hecht... She'll return shortly, too, | 
valle cae ee eee — | purpose of her trip being to start 
‘a es atv 0 g0 IOI! jining u lans f ti 
ward Immediately ‘on plane for this | treo ye apn: eran eo 
| year’s sales convention which will | »,..,.... . aie Maan . 

in all probability be held sometime | European producer, who's being fi- | 





{ 


wr 


Idea of James Roosevelt making 
films for nickel-in-the-slot projec. 
tion is drawing sour comment from 
both United. Artists execs and other 
UA producers, Attitude at first was 
to look on, in quizzical silence, but 
an audible dissent is now being 
heard. No actual objection has 
been registered, but such action ap- 
pears likely if exhibitor organiza. 
tions continue their resolutions con- 
demning the coin pictures. 

Neither’ UA execs nor producers 
feel that the machines will offer 
competition to film houses, but they 
see no reason why any exhib feel- 
ing against the coin pictures should 
reflect on them through their asso. 
ciation with Roosevelt. Producers 
are of the opinion that should any 
real onus develop against Roosevelt, 
it will naturally take UA in its scope 
and the sale of their pictures will 
be hurt, — 

Roosevelt’s contract with the Mills 
Novelty Co. of Chicago to produce 
the 16 mm. films for the coin ma- 
chines will not be affected by the 
merger last week of his Globe Pro- 
ductions, which has the distribution 
pact with UA, with an outfit headed 
by Samuel Bronston. New company 
will be tagged Samuel Bronston 
Productions, but each picture will 
carry the line, ‘A James Roosevelt 
) Production.’ UA termer, which will 
be assumed by the new organization, 
cails for minimum of two and maxi- 
mum of-four pictures in 1940-41. 

Schwab Coin 

Under the new setup, Roosevelt 
becomes chairman of the board and 
Bronston president. Edward Schwab, 
of the steel family, whose coin is 
financing the venture, is chairman of 
| the executive committee, and Frank 
| Perry, Schwab’s son-in-law, is v.p. 

All productions will be under 
| Rogsevelt’s charge, with Henry 
| Henigson as his associate producer. 
| First to carry the new company 
label will be ‘The Bat,’ slated to roll 
|}about June 15. Alfred Hitchcock 
| will direct if current negotiations 
with the British pilot and David O. 
| Selznick, to whom he is under con- 
| tract, pan out. Second picture is 
| ‘Pot O’ Gold,’ based on Horace 
| Heidt’s radio program. 

Both sides profit by the new deal. 

Roosevelt gets the use of Schwab 
finances, enabling him to make four 
films instead of two, and Bronston 
gets a UA release. J. F. T. OCon- 
| nor, lawyer for both sides, continues 
in that capacity. Bronston, who has 
maintained offices for two years at 
General Service, moves inio the 
Globe quarters on the Sam Goldwyn 
lot. 








Phonovision Enters 
Slot-Machine Pix Field 


Hollywood, April 16. 
| War is spreading in the coin-in- 
the-slot picture field with Phono- 
vision Corp. of America threaiening 
legal action against the Mills Novelty 
Co. of Chicago. Phonovision. repre- 


(Continued on page 15) 


Bio 
Continued Off ow 


Judge Prystalski having stated that 
it has nothing to do with the case. 
Bioff’s Beef Quieted 

When Bioff entered jail vesterday 
morning he started to utter « few 
squawks, but Superintendent Ed 
Denemark quickly told him that he 
would be treated like every other 
prisoner, after which Bioff subsided 
and quietly went through receiving 
room process of physical examina- 
tion, bath and getting prison garb. 

According to the state's attorney's 


























Bebrmyes Jacobs handling it tempo- | 


: : 4 ; ; ; nanced by Mandl also and who'll 
| during May. Likely to be in Los | work with Hecht as well produce on | office, which stated that objections 














| larged. | Angeles, his own in Hollywood. 
H e e © | ? 
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| would be made to any attempt tc cb- 
| tain the release of Bioff, the Jabor 
/ leader can expect to serve out his 
term of five months and 22 days re- 
| maining, with a possible time off of 
six days for good behavior. 





U. S. Tax Claim Up in Sept. 
Hollywood, Apri! 16. 
Trial of Willie Bioff on charges of 
| defrauding the Government cf &@P- 
| proximately $85,000 in income taxes 
has been postponed until] the S€P- 
tember term of Federal] Court. 
Attorney for Willie pleaded that 
he has been so involved in ‘c:iticél 
and lengthy litigation’ in Chic##° 
|that he has not had an opportanity 
| to prepare a defense to the tax ev®- 
sion indictment. 
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LONGER PIX CUT SHORTS 





‘How Shorts Shrunk Past Two Years 








1938-39 1939-40 

ai ae ss A ~ 

1-Reel 2-Reels 1-Reel 2-Reels 
Columbia @eeeeeeeseeoeeeen8 04 26 102 26 
Metro eee eeeeeesereseseeses 80 12 ° 14 5 
Paramount @eoeetoessesesece 103 ee 87 ee 
RKO ecoeeeeceaesesesesesese 57 25 57 41 
20th-Fox @eeeeeeeereeeeeesce 52 ee §2 ee 
United Artists eeseerseeseece 12 ee 12 ee 
Universal eerveeeeeoeev eee eee 52 13 44 13 
Warner Bros. ........+.-++ 104 28 86 18 





K-A-0's Buy-Back of $2,000,000 Pfd. 
Shares Preliminary to Recap Plan 








One of the first moves in the con- 
templated recapitalization plan for 
Keith-Albee-Orpheum Corp. likely 
will be a deal with Mike Meehan for 
the purchase of an estimated $2,000,- 
000 or more worth of preferred 
shares he now holds. George J. 
Schaefer, president of KAO, outlined 
a plan for the repurchase of out- 
standing preferred stock in a letter 
to shareholders early this month. 

At the present time RKO holds 
about $2,176,000 worth of the KAO 
preferred out of approximately $6,- 
000,000 worth outstanding. Meehan 
last was reported as holding the bulk 
of the shares not held by RKO. 

Return of these KAO shares to the 
RKO treasury is-prelim to a recap 
plan for Keith-Albee-Orpheum, it 
was intimated earlier this month. By 
getting the preferred shares back 
into RKO treasury some sort of new 
capitalization setup might be worked 
out whereby RKO would secure 
benefit of the steady earnings of 
KAO. Company and its subsidiaries 
have averaged better than $1,000,000 
annually for the last three or four 
years. 

Possibility of retiring the KAO 
preferred shares or exchanging them 
for stock bearing a lower interest 
rate also has been mentioned as a 
possibility. At the present time the 
company is nearly three years in 
arrears in preferred dividend pay- 
ments with the $1.75 quarterly dis- 
tribution obviously a steady drain 
on the current operations. 


K-A-O Votes $1.75 Divvy 
And Reelects Officers 


Besides voting another $1.75 divi- 
dend on its preferred shares, Keith- 
Albee-Orpheum Corp. directors last 
week reelected the same slate of offi- 
cers. George J. Schaefer was named 
president and chairman; Leon Gold- 
berg, treasurer; Malcolm Kingsberg, 
vice-president; and W. F. Whitman, 
secretary. O. R. McMahon, H. E. 
Newcomb, W. J. Kernan and William 
Murray were elected assistant treas- 
urers, while Louis Joffe and Harry 
Pimstein are assistant secs. Same 
board named for B. F. Keith Corp. 

KAO dividend covered the quarter 
ended Dec. 31, 1937, distribution be- 
ing paid out of the surplus as done 
recently. Divvy is payable July 1 to 
stock on record June 14. 


Rapf Back to H’ wood 
After Fortnight East 


Harry Rapf, Metro exec producer, 
entrains from New York for the 
Coast tomorrow (Thursday) after 
two weeks of vacationing. Fortnight 
was to be spent fishing at Boca 
Grande, Florida, but after five days 
there without a bite Rapf gave up 
and came to Manhattan to catch some 
Plays instead. 

He is staying over in New York 
for the opening at the Capitol tomor- 
Tow (Thurs) of Eddie Cantor's ‘40 
Little Mothers,’ on which he handled 
the reins. 











CAL. TO BATTLE DAYLIGHT 
: ; Hollywood, April 16. 
California theatre-owners are pre- 
Paring a campaign to fight daylight 
hone legislation on the November 
ot. 


It was voted down 10 years ago | 


by a narrow margin. 


Franklin's 2d, If— 


Hollywood, April 16. 

RKO is awaiting audience reac- 
tion to Harold B. Franklin’s ‘And the 
Villian Stiii Pursued Her’ before 
making a deal for a second picture. 

Franklin is set on Christopher 
Morley’s ‘Heaven on Wheels’ if new 
contract is proffered. 


Atlas Would 
Accept 100,000 
Shares of RKO 


The Atlas Corp., proponents of 
RKO’s plan of reorganization, has 


requested 100,000 shares of RKO’s 
common as_its compensation for 
putting through the reorganization. 
In its original application, Atlas 
had requested disbursements of 
$875,037 as actual expenses involved. 
It had then asked the court to set 
its other compensation. From the 
petition it can be gathered that 
Federal Judge William Bondy re- 
quested a specified amount. 

Atlas, in making its request, stated 
its willingness to accept the entire 
amount in stock. RKO stock is 
worth approximately $3 a share, 
making Atlas’s total request $1,175,- 
037. A hearing on this request and 
others is expected to be held shortly 
in N. Y. federal court. 


‘LINCOLN ’-EHRLICH’ 
DUAL VEXES COLUMBUS 


Columbus, April 16, 


Dual bill at the Pala-2 opening 
Friday (19) has ‘Abe Lincoln in Illi- 
nois’ (RKO) and ‘Dr. Ehrlich’s Magic 
Bullet’ (WB), the first time locally, 
since introduction of double bills in 
de luxe first runs, that two percent- 
age pictures have been used. Local 
exhibitors are already up in arms at 
the RKO house using two top-brack- 
et pictures on the same bill. 


P. J. Wood, secretary of the Ohio 
ITO, in a letter to Will Hays, called 
the general’s attention to the duo. 
Wood stated that it was quite obvious 
the majors (operating theatres) were 
not planning to take Hays’ advice 
to conserve on product. It was the 
contention of Wood that independent 
subsequent runs will be behind the 
eight-ball if the practice of using two 
percentage pictures becomes general. 
The point was also raised that it 
would be impossible to conserve on 
| product if the lead set b, the majors 


lis to be continued. 




















ASC Slate Reelected 


Hollywood, April 16. 





John Arnold, president, and all 
other incumbent officers of the 
American Society of Cinematogra- 
' phers have been reelected. 

Victor Milner declined election to 


‘went to Arthur Edeson. 





the board of governors and post | 


THIS YEAR'S SKE 





MUCH UNDER ‘dd 


Spread of Duals Also Augurs 
Possible Extinction of 
Briefies — Cartoons 
Favored 





‘FORCING’ A FACTOR 





Pointing out that the number of 

shorts being made this year (1939- 
40) represents a reduction from the 
total turned out the prior season 
(1938-39), film showmen predict that 
there will be still fewer briefies for 
the coming semester (1940-41), and 
that ultimately they may go out of 
the business entirely except for car- 
toons. The latter state of affairs 
concerning shorts may not be so far 
off, it is added. 
- With the spread of double bills 
and the’ tendency during the past 
month to get out longer features in 
the ‘A’ as well as ‘B’ division, the 
distributors have become discouraged 
so far as making and selling of short 
product is concerned. Except for a 
few zones in the United States, not- 
ably the south and some portions of 
the west, virtually the entire country 
is playing duals. Among other 
things, it is believed in some dis- 
tributor circles that it is only a ques- 
tion of time when dualing gets into 
the few remaining territories that 
are single bill. 

The cartoons, all of which sell 
well, plus some novelty series that 
are short in running time, find their 
way into the majority of theatres. 
This includes double-feature theatres 
but in some situations houses now 
and then don’t even use a cartoon or 
novelty briefie, making the market 
at all times a tough one to crack for 
the proper bookings and profits. 

The medium of sound brought on 
a deluge of shorts-making and at the 
beginning the one and two-reelers 
sold bullishly but with the years 
and an uptrend in twin bills they 
have had to facé an increasingly 
tough struggle. Whether the shorts 
are ‘forced’ by all distributors or not, 
the distribs also are constantly up 
against complaints and troubles aris- 
ing over the shorter films. 

The first company to hold its sales 
convention, 20th-Fox, is not cutting 
its shorts for 1940-41, making 52 
again, but others are reported mull- 
ing the matter of a substantial re- 
duction seriously. Some meetings 
are said to have been held in other 

(Continued on page 18) 


Gabe Hess, 59, 
Dies Suddenly: 
Hays Office Att'y 


Gabriel Lorie Hess, general at- 
torney for the Motion Picture Pro- 
ducers and Distributors of America, 
Inc., died Saturday (13) of coronary 
thrombosis at his home, 33 East 70th 
street, N. Y. He was 50 years old, 
and had been actively engaged in 
film industry matters since 1916. He 
had spent the evening quietly with 
his wife, Linda Watkins, legit actress 
and former featured film player, 
listening to the Toscanini radio pro- 
gram. While preparing to retire he 
was stricken, and passed away be- 
fore medical assistance arrived. 

Hess for some months had _at- 











tended to his office duties regularly, 
and had lunched with a group of 
friends, per usual, as had been his | 
habit for years, at the Algonquin | 
Hotel on Friday. 
Hess played an important part in | 
(Continued on page 20) } 





Zanmck’s Option for 100,000 20th-Fox 


Shares at $13 Opposed by Stockholders 





Setting Wanger for ’40-41 


Clarence E. Ericksen, g.m. for 
Walter Wanger, arrived in New 
York this week for confabs with 
Murray Silverstone, United Artists 
chief; Harry Kosiner, Wanger’s 
eastern rep, and the UA sales and 
publicity departments. He brought 
with him final details of Wanger’s 
1940-41 production plans to be in- 
cluded in the annual product an- 
nouncement. 

He'll return to the Coast in about 
two weeks, 


UA’s Rebecca 
As Bellwether To 
Force Up Admish 


Following the success of ‘Rebecca’ 
in early dates, United Artists sales 


department has been turning the 
pressure on exhibs to up admission 
prices when it is shown. UA’s re- 
sults in this effort huve been spotty. 

Tri-States circuit in the midwest 
accepted the scheme for a test to em- 
phasize the value of the picture over 
the average run of films. It will 
charge advanced prices in Des 
Moines, Omaha, Sioux City, Cedar 
Rapids, Davenport and Rock Island. 
‘Rebecca’ is being advertised in these 
spots as an attraction that will not 
be shown except at upped admish. 

UA policy on asking the tilts is 
in line with the determination of 
Harry Gold, v.p. in charge of sales, 
to see the entire exhibition - field 
push up its b.o, tap on all pictures. 
Until success is attained in this re- 
gard, Gold has been urging the 
sales force to get exhibs to agree to 
rises on selected product. Idea is 
to put the heat on when UA pix, by 
pre-release and early engagements 
in New York and out-of-town, show 
they merit tilts. This policy was ex- 
plained.to all district managers at a 
special weekend meeting recently in 
Ns. Xe 


CHAIN STORE COIN IN 
MORROS’ NEW OUTFIT 


Hollywood, April 16. 

Boris Morros’ new producing out- 
fit, National Pictures Corp., has coin 
furnished by John Stillman, retired | 
eastern chain department store own- | 
er. New lineup lists Morros as pres- | 
ident, Robert Stillman, son of the |! 
bankroller, v.p.; Sam Rheinor, sec- | 
retary, and the elder Stillman on/| 
the board of directors. 

Robert Stillman, formerly asso- 
ciated with Selznick International, 
was assistant producer to Morros in 
‘The Flying Deuces,’ and draws as- 
sociate producer credit on the new | 
output. First picture by National will | 
be ‘Second Chorus,’ slated to roll 
about June 15 at General Service 
studios. Morros is still negotiating 
for a major release. 

H. C. Potter gets the director 
chore on ‘Second Chorus,’ the next 
Morros production for RKO. Signed 
for the picture are Paul Whiteman 
and Franchot Tone. 


Loach a Mono V.P. 


Thomas D. Loach has been elected 
a vice president of Monogram. At 
present treasurer and a director of 
the company, he will continue in 
these capacities as well. 

Coming into the outfit from Pathe 
Laboratories, Loach will resign as 
v.p.-treasurer of Pathe on May 1, 
devoting his full time to Mono. 
Pathe provides laboratory credit to) 




















| Mono but has done no direct financ- | 


ing, the last loan having come from | 
a group of banks. 





Proposal to permit Darryl Zanuck 
the right to buy 100,000 shares of 
20th-Fox common stock at $13 per 
share promises to be bitterly con- 
tested by a stockholder group at the 
stockholders meeting set for next 
April 26. The proxy seeks stock- 
holder approval for granting an 
option to Zanuck for this large batch 
of stock at only about $1.50 above the 
current market price. The option 
would extend from Aug. 22 this year 
until March 31, 1947. 

Shares presently are depressed but 
traders in Wall Street can’t see why 
stock should remain at this price for 
any period of years, and it is likely 
to double or treble in value as soon 
as the European war ends. 

What particularly aggravates com- 
mon shareholders is that this option 
purportedly is being offered Zanuck 
as a means of inducing him to sign 
a centract at $250,000 a year for a 
period of years. If this option ar- 
rangement is voted, with company 
stockholder group mustering enough 
votes, the arrangement whereby 
Sidney R. Kent has an option to buy 
60,000 shares at $18.24 would be 
wiped out or changed materially. 

Dissenting group to permitting 
such an option being handed Zanuck 
feel that the present annual salary 
is sufficient to attract the veteran 
producer to remain with 20th-Fox. 

Also it is their idea that these 
cheaper common shares would work 
as a depressing influence on the mar- 
ket price once the stock starts any 
healthy climb above $13. Stock has 
been above $20 per share even in the 
last eight months and higher earlier 
in 1939. 

Management group naturally fs 
seeking proxies in order to carry 
through the option arrangement. 
There is every chance that they may 
be able to retain voting control even 
> the face of this spirited opposi- 

ion. 


Mention John Wharton 
For LaGuardia’s Pet 
Bring-Pix-to-N. Y. Post 


John Wharton, attorney for the 
Playwrights Co. and otherwise active 
in Broadway theatricals, appears the 
strongest candidate at the moment 
to take over leadership of Mayor 
LaGuardia’s drive to bring film pro- 
duction to New York. Wharton's 
name has been suggested to Hizzoner 
by outside sources with indications 
that the attorney would take the 
job if it is tendered. He would suc- 











ceed Clendenin J Ryan, Jr., who re- 
signed about 10 days ago. 

LaGuardia is now in the process 
of deciding on a man for the spot 
and is known to hold Wharton in 
high regard. In an interview with 
Variety early in March he was 
highly complimentary about Whar- 
ton’s talents, terming him ‘a bright 
young man.’ 

There are several points, however, 
which may keep Wharton from the 
post. First is the possibility of 
the Mayor finding someone more 
familiar with the film industry to 
take it. Wharton is well-known and 
highly-respected in legit circles, but 
has only a minor acquaintance with 
film people. In addition, Wharton 
would be willing to accept the job 
only on a part-time basis, as he has a 
lucrative law practice in addition to 
his work for the Playwrights. 
There’s the consideration, too, that 
the city is prepared to pay only 
about $5,000 a year. Although it is 
easily conceivable that the ante 
would be raised somewhat, it is un- 
likely that it would reach Hollywood 
proportions. 





Vorhaus a Producer 
Hollywood, April 16. 
Bernard Vorhaus, recently signed 
as a director by Republic, has been 
upped to a producer-director berth. 
First job under the new deal is 
‘False Witness.’ 
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urman Arnold to 


Personally Argue 





Vs. Postponing US. Trial to June 1 





Thurman Arnold, head of the anti- 
trust division of the Department of 
Justice, will arrive in New York 
from Washington Friday (19), to 
argue the Government’s defense on 
the May 1 trial date. The major film 
companies ere attempting to place 
the anti-trust suit back a month, to 
June 1, on the grounds that Ralph 
Harris, attorney of 20th-Fox, and 
John W. Davis, Loew’s counsel, are 
tied up to May 17 in another suit. 


The application to set back the 
trial a month was first heard during 
the week by Judge H. W. Goddard, 
who has no authority to change a 
date of trial, and referred the matter 
to Judge John C. Knox, ranking Fed- 
eral jurist of the N.Y. court, and the 
calendar judge. Knox first set the 
hearing for Monday (15), but then 
put it. over to Friday. Arnold will 
be backed by Paul Williams, his 
prosecutor, and William P. Farns- 
worth, head of the N.Y. office in the 
suit. The fact that Arnold is com- 
ing in to try to keep the May 1 date 
is a strong indication how deeply the 
Government feels about any move 
that might jeapordize trial of the ac- 
tion. This will mark Arnold’s first 


inception. 

Despite vehement denials by Gov- 
ernment counsel that they will brook 
any possible delay outside of a defirlite 
court order, it is reliably reported 
that the U.S. would be willing to 
grant this adjournment for a month, 
“it then it was certain the trial would 
proceed. The,Government is ready 
to go on with its case now, but there 
will remain the examinations before 
trial which it is desirous of conclud- 
ing, and several other matters which 
take time. Among these are the pre- 
trial stipulations and conferences, 
which have not as yet been held. 


Judge Goddard’s last word on 
these was for the defendants to pre- 
pare a list of things which they be- 
lieved were fit subjects for stipula- 
tion. Outside of the facetious: re- 
marks made in court concerning 
stipulations, it is understood that 
certain companies are willing to go 
much further than others; 20th-Fox, 
for example, will not stipulate any- 
thing, if John Caskey, one of its 
counsel, has his way. Caskey re- 
marked that he never won anything 
by stipulation, and indications are 
the Government will be forced to 
prove that 20th is a film com- 
pany. Should the defendants co- 
operate, it will be possible to remove 
a tremendous burden from _ the 
shoulders of the U.S. in proving 
known facts, as well as to shorten 


LOU DIAMOND'S DEPTS. 
CARRYING ON AS IS 


No consideration as yet has been 
given to appointment of a successor 
to the late Lou Diamond, who died 
April 5, but several from the outside 


are reported to have sought the job. 
It is figured that Diamond’s jobs will 
be filled from the ranks. 

It may be that the music, shorts 

and allied departments which were 
under Diamond’s wings will carry 
on for a while at least with the pres- 
ent setups under supervision from 
above, notably Barney Balaban, as 
has been the case with the theatre 
department. 
Dick Murray, assistant to Dia- 
mond, who made many of the deals 
for Diamond’s departments, is carry- 
ing on at the home office, with Sid- 
ney Kornheiser in the No. 2 posi- 
tion with the music interests. 


National Theatres 
Grosses Off 5.647 
For Ist Quarter 40: 


Los Angeles, April 16. 

National Theatres circui. reports a 
decrease of 5.64% in gross business 
for first 13 weeks ofcurrent year as 
compared with first quarter of 1939. 
Qf the six operating divisions of the 
national chain, only Fox West Coast 
in Southern California reports sub- 
stantial increase for the period. 
Houses under direct supervision of 
Charles P. Skouras, taking in all of 
Southern California, jumped 6.84% 
in take for the initial quarter of the 
year, as compared with a gain of 
2:35% for first nine weeks, and a de- 
crease of 4.38% on the first five 
weeks. 

Circuit, nationally, started the cur- 
rent year with a 21.02% decrease on 
first five weeks this year over cor- 
responding five weeks in 1939. De- 
crease was reduced to 12.01% on first 
nine weeks, and is now down to the 
5.64% above indicated. 

Comparison of cumulative percent- 
age increase or decrease of gross 
over income, 1940 vs. 1939, for the six 
operating divisions of the National 
chain, follows: 


Southern California 











Percent. 
5 weeks ended 2/8/40 vs. 1989..... — 4,38 
9 weeks ended 3/2/40 vs. 1939..... + 2.35 





the trial by many months. 


It is believed now that the trial of 
the action may take one or two 
years, with six additional months to 
file the record, and another year be- 
fore the U.S. Supreme Court decides 

- the case. The circuit court is 
skipped in this instance, as in anti- 
trust cases the Federal court de- 
cision goes straight to the Supreme 
Court. With pre-trial conferences 
bearing fruit, the tria] could be con- 
ceivably shortened six months to 
nine months for both sides. The 
fact that many counsel are being 
paid by the day may hold this pos- 
sibility down to a minimum, but the 
judge is cognizant of this fact, as he 
has already requested counsel, de- 
spite their natural desire for fees, to 
be reasonable in expenditures of 
time. 

Rumors of settlement again died 
down to a whisper during the week. 
None really seems to know anything 
about them, and some charged that 
the defendants had sent up trial bal- 
loons through the medium of the 
trade press to find out if the Gov- 
ernment was willing to settle. If 
this is so, the balloons burst. 





Not Calling Coast Exhibs 
Los Angeles, April 16. 

Subpoenaing of only four wit- 
nesses from the Los Angeles terri- 
tory by the Government in its forth- 
coming anti-trust suit leads to be- 
lief locally that few, if any, South- 
ern California independent exhibs 
will be called upon to make the trek 
to New York to give evidence. 

Quartet already summoned from 
this locality includes W. W. Hodkin- 
gon, Richard Rowland, O. E. Chad- | 
wick and T. L. Tally, all of whom 
are wanted for their early connec- | 
tion with distribution. Hodkinson, | 
presently living at Carlsbad, south | 
of here, was one of the original 
founders of Paramount, later organ- | 
izing W. W. Hodkinson Pictures Dis- | 

(Continued on page 49) 


18 weeks ended 3/30/40 va. 1939.... 
Northern California 


5 weeks ended 2/3/40 vs. 1939..... — 7.23 

® weeks ended 8/2/40 vs. 1939..... — 3.70 

13 weeks ended 8/80/40 vs. 1939.... — 2.76 
Midwest 

5 weeks ended 2/3/40 vs. 1939..... —73.71 

9 weeks ended 3/2/40 vs. 1989..... —55.44 

18 weeks ended 3/30/40 vs. 1939.... —40.16 
Mountain 


5 weeks ended. 2/3/40 vs. 1939..... —87.18 

9 weeks ended 3/2/40 vs. 1939..... —32.03 

18 weeks ended 8/30/40 vs. 1989.... —23.97 
Nerthwest 

5 weeks ended 2/3/40 vs. 1989..... —32.93 

9 weeks ended 3/2/40 vs. 1939..... —28 85 

13 weeks ended 3/30/40 va. 1989.... —13.52 


Wisconsin 


5 weeks ended 2/3/40 vs. 1939..... —59.76 
9 weeks ended 3/2/40 vs. 1939..... —20.74 
13 weeks ended 3/30/40 vs. 1939.... —10.74 
Circuit 
5 weeks ended 2/3/40 ve. 1939..... —21.02 

9 weeks ended 8/2/40 vs. 1939..... 


13 weeks ended 8/30/40 vs. 1939.... 


Studio Contracts 


Hollywood, April 16. 

20th-Fox picked up player option 
on Mary Beth Hughes. 

Warners lifted David Lewis’ pro- 
ducer option. 

Harry Ruskin inked new writing 
ticket at Metro. ; 

Elyse Knox optioned by 20th-Fox. 

20th-Fox renewed Arleen Whelan’s 
pact. 

Warners signed Cornell Wilde to 
an acting contract. 

Metro took over RKO’s player pact 
with John Hamilton. 

Columbia handed Elizabeth Young 
a stock player ticket. 
Eddie Albert’s option hoisted by 
Warners. 
Warners signed Mildred Cole to 




















player contract. 

Marc Connelly drew a new script- 
ing ticket at Metro. 

Paramount exercised its option on 
Albert Dekker. 

Warren Newcombe drew a new 
contract as head of Metro’s camera 
process department. 

Warners took up its option on 
Jules Weyl, art director. 


Sinclair Lewis Follows 
Katherine Brush for M-G 


Sinclair Lewis was inked by 
Metro on Friday (12) to script an 
Andy Hardy series film. He’s due to 
start at once. Understood the one- 
picture deal will pay him $15,000. 

Signing of Lewis is in line with 
new Metro policy of having the 
Hardy pix done by name writers. 
One was recently completed by 
Katharine Brush and the studio is 
casting around for other scriveners 
for the future. 


Stereophonic, 
New W.E. Sound, 


Demonstrated 








Stereophonic recording, the ulti- 
mate in sound recording and repro- 
duction to be developed so far, was 
demonstrated last week at Carnegie 
Hall, New York. Purpose was to 
show th2 advancement made by the 
research of the Bell laboratories 
(Western Electric). Proved that it is 
possible to record and reproduce, 
with almost absolute fidelity, a mu- 


sical note as it issues from an in- 
strument and picked up by the hu- 
man ear. More than two-hour 
concert included selections by the 
Philadelphia Orchestra under Leo- 
pold Stokowski, Paul Robeson in a 
scene from ‘Emperor Jones,’ Taber- 
nacle Choir of Salt Lake City, and 
Frank W. Asper, organist. 

Concert produced an unusual feel- 
ing in an audience composed of so- 
cialites in evening dress, show busi- 
ness reps, and sound experts from 
Hollywood, in that the entire demon- 
stration was carried out from behind 
a blank screen. The speakers re- 
producing the sound were hidden. 

Besides conveying the Philly or- 
chestra’s interpretation of the vari- 
ous numbers, just as they would 
have been heard had the band been 
before the audience, the arrange- 
ment of speakers furthered the 
illusion. Three amplifiers spaced 
across the stage gave the music 
‘width’ and made eyes follow the 
sound from one side to the other 
as various sections of the band came 
to the fore, just as the advanced re- 
cordings gave it depth. 

Technical aspects are too involved. 
Recording is done on film, with three 
different sound tracks on the one 
strip and a fourth track which reg- 
ulates the volume of the picked-up 
sound to avoid distortion. Latter oc- 
curs if volume is too great in sound 
recorded on film. Three tracks are 
fed by three pickup mikes dis- 
tributed in front of the band at the 
time of recording, and each actuates 
one of the aforementioned three 
speakers when it’s reproduced. 
Method is not practicable as yet for 
use in recording music to accom’ 
pany motion pictures as it requires 
a separate sound strip. Current 
films carry both image and sound on 
the same strip. 

Sound experts from Hollywood, 
being hosted by Electrical Research 
Products, Inc., in N. Y. on an in- 
spection tour of developments in 
sound recording and reproduction, 
included Douglas Shearer, Metro; 
Elmer Raguse, Hal Roach; E, H. 
Hansen, 20th-Fox; Loren L. Ryder, 
Paramount; John Livadry, Colum- 
bia; Thomas Moulton, Sam Gold- 
wyn; Bernard Brown, Universal; 
E. I. Sponable, Fox-Movietone; Jack 
Whitney, General Service Studios; 
K. F. Morgan, commercial manager 
of ERPI; and Clifford W. Smith, 
Hollywood v.p. of ERPI. 


MG Biogs ‘Cap’n Cook’ 
In Drama, Commentary 


Hollywood, April 16. 

James A. FitzPatrick, traveltalker 
is about to travel seven reels in ‘The 
Life of Capt. Cook,’ a Metro release 
|in Technicolor. Part of the story 
| will be carried in commentary and 
the rest in dramatic action. 

Picture will be shot in Hawaii, 
beginning next month. 











From Babes to Peppers 
Hollywood, April 16. 
Charles Barton assumed direction 
of ‘Five Little Peppers Abroad,’ 


Columbia. 
Director wound up work on ‘Babies 
For Sale’ last week, 











Neely’s Latest Film Legislation Yen — 


an Anti-Block | 





F.P.-CANADIAN’S NET 
PROFIT AT $904,324 


Toronto, April 16. 
Net profit of $904,324 is chalked 
up for the fiscal year ending Dec. 
30, 1939, for Famous Players- 
Canadian Corp., this equivalent to 
$2.12 a share on 425,524 no par value 
shares. Comparably, according to 


the 20th annual consolidated balance 
sheet and statement of profit and 
loss released last week, this stacks 
up against a net profit in 1938 of 
$974,788, equivalent to $2.32 a share 
on 408,524 shares. 

The balance sheet shows current 
assets of $2,302,089 and current lia- 
bilities of only $423,340, this leaving 
a net working capital of $1,878,743 as 
compared with $1,475,966 at the end 
of 1938. Cash was $702,166 as against 
$436,466 at the end of the previous 
year. 


‘Primrose’ and ‘Cargo’ 
Bannings Bring Up 
More Censorship Fears 


Ban on ‘Primrose Path’ and 
‘Strange Cargo’ in Detroit, this week 
focused attention on the annual cost 
to the industry of censorship and 
the duplication of work done by the 
Hays office production code admin- 
istration. What industry leaders 
fear is that the hullabaloo raised 
over the films may increase legisla- 
tive demands for censorship in other 
states and cities. 

The major picture companies pay 
more than $1,000,000 annually to 


state and city censorship boards, in 
fees charged at so much per reel. 
This figure does not take into. ac- 











cuts are made or a production is 
banned outright. Only six states, 
Kansas, Maryland, Pennsylvania, 
Virginia, Ohio and New York, 
charge a fee per reel for looking at 
pictures. Massachusetts charges only 
for screening a picture, ruling that 
different distributors must foot this 
bill. There are probably a dozen 
communities where films-are cen- 
sored but few of them have a high 
scale for examining the reels. Flor- 
ida also has a censorship law but 


looking the formation of a board of 
censors, 

Urge for censorship bobbed up 
this week in Mississippi where a 
revenue-producing bill has been pre- 
sented. Apparently it is getting real 
support and stands a chance of pas- 
sage. Several industry chieftains, 
including Ed Kuykendall, are lining 
up opposition to the measure. 
regarded as an additional indirect 
tax. 

Aside from the censor fee outlay 
in states now having censorship (re- 
cently estimated as $1,043,250 per 
year), attitude of many theatre 
patrons is that politico censorship is 
more or less a duplication of the 
Hays PCA work, with the picture- 
goers footing the bill. 

The six states currently censoring 
pictures mainly do so when the cen- 
sors think they spot something ob- 
scene, indecent, immoral, or sacri- 
ligious. In Virginia, the entire setup 
is under the attorney-general, but 
distributors may appeal a ruling to 
the district court. In case of a tie 
vote, the superintendent of public 
instruction may be called in to settle 
a dispute. 

Kansas includes the usual regula- 
tions on obscenity but also hits pro- 
longed or passionate love scenes 
when suggestive of immorality, bar- 
room scenes, social drinking and the 
nude human figure. Ohio uses any 
profit derived from its censorship 
activities to ballyhoo the state’s his- 
tory, beauty and natural resources. 





More Dangerous Th 


count expense involved when severe | 


does not enforce it by just over-| 


It is | 





Washington, April 16. 

Latest reform idea of Senator Mat 
thew M. Neely of West  Virginia— 
statutory divorcement of exhibition 
from production and distribution— 
looks more dangerous to the major 
companies than_his long-argued pro. 
posal to outlaw block booking and 
require detailed synopses. New 
suggestion dropped in the Congres. 
sional hopper last Tuesday (9) wil] 
not get anywhere this year, however, 
because of the short time before ad- 
journment, tres ' 


Although confident that strong 
arguments can be presented against 
such a drastic move, industry ob- 
servers frankly feared that Neely 
,has started something which in the 
future may lead to real trouble at 
ithe Capitol. Regardless of what 
happens in the Justice Department 
anti-trust suit, the central idea is one 
that is bound to arouse interest and 
has the sort of appeal that shrewd 
politicians can use. 


The divorcement proposition prob- 
ably can be sold easier than the 
blockbooking ban suggestion; as is 
evident from the fact that Congress 
finally has been compelled to lend 
an ear to individuals wanting to im- 
pose severe taxes on chain stores, 
The logrolling possibilities are nu- 
merous, particularly since there are 
independents in other lines—such as 
oil—who in the past have clamored 
for legislation of this character. 

While he said the divorcement 
measure is a vital supplement to his 
blockbooking bill, Neely in effect 
| abandoned hope for the older legis- 
| lation that remains in the House In- 
_terstate Commerce Committee ice- 
; box. Despite repeated assurances, 
'no date for hearings has been set yet 
'and the only information available 
|Monday (15) was that the House 

crowd may get around to hearing 

the first witnesses ‘late this month. 

| Originally it was expected discus- 

sion would start early in March, but 

| pressure of other business has kept 

|the lawmakers wrapped up to the 

point where the calendar and clock 

are valuable allies of the major pro- | 
ducer-distributor firms. 

Cites Justice Dept. Suit 

Introducing his latest scheme, 
Neely took another of his charac- 
teristic roundhouse swings at the 
‘Big Eight.’ They were blamed for 
having stopped the blockbooking 
measure and accused of handicap- 
ping the Justice Department in its 
campaign to end alleged monopoly. 

‘In July 1938 the Department of 
Justice filed an action against the 
Big Eight asking, among other things, 
that the defendants be separated 
'from their theatres. That case bas 
not been tried and predictions are 
being made in the trade press that 
| it will not be tried for many months, 
| if ever,’ Neely stated. He added 
that ‘the Big Eight by dilatory tac- 
tics have obtained delay first on one 
| pretext and then on another,’ wailing 
| that the prosecutors had to tip their 
| hand in replying to demands for bills 
| of particulars. 








| Introduction of the measure and 
'the renewed condemnation of the 
| majors looked very much like & 
| strategic maneuver to prevent any 
‘out of court settlement of the anti- 
, trust litigation, possibly to ease the 
;path for the blockbooking bill as 
| well, Persistent reports that consent 
decree terms are being talked de- 
spite repeated official denials have 
alarmed the independent exhibs who 
prodded the D. J. into filing the 
complaint; introduction of legislation 
appeared partly designed to stiffen 
the prosecutors. 

Possible collaboration between 
Neely and the Justice Department 
was suspected, without any proof 
that the Anti-Trust Division had a 
hand in helping frame the legisla- 
tion. While he used the familiar ar- 
gument about the need for ‘commu- 
nity selection,’ Neely used the anti- 
trust laws and economic conditions 
as the principal foundation. 

The customary declaration of poli- 
cy recited that certain major pro- 
ducer-distributor firms control ‘a 
majority of the quality films avail- 
able for introduction,’ have substan- 
tial theatre holdings, and are expand- 
ing their influence in the exhibition 





Belated Prov. Clamp 
Providence, April 16. | 

Metro’s ‘Strange Cargo,’ which en- 
joyed a two-week downtown run 
| here last month, has been banned 
,from further showing by Capt. ; 





| spector, who declared his action was 


item following receipt of a delayed 


report from a church gfoup. 


field. Such conditions were termed 
against public welfare because they 
bring ‘undue preferences’ for affil- 
iates, ‘unfair discrimination’ against 
indies, ‘a virtual monopoly of the 
first-run theatres in the principle 


which takes off tomorrow (Wed.) at George W. Cowan, amusement in- | cities and a virtual monopoly of the 


subsequent-run theatres in certain 
cities and sections,’ tends to give the 
(Continued on page 20) 
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U.S. Dept. of Labor Steps in To 
Mediate AFM-WB in Philadelphia 





Philadelphia, April 16. 

The U. S. Department of Labor 
stepped into the muddled Warner 
Bros.-Musicians Union picture this 
week in an effort to end the five- 
month deadlock which has kept 
nearly 100 musicians idle. Thomas 
J. Williams, Federal mediator, 
huddled with officers of the union 
and Officials of the circuit over the 
weekend seeking to find some com- 
mon ground as basis for settlement 
of the dispute. After lengthy con- 
versations with both sides Williams 
was skedded to go to New York to- 
morrow (Wed.) for a confab with 
Frank Phelps, WB labor expert. 

Williams will attempt to make both 
sides compromise in their positions 
which resulted in the breakdown of 
negotiations six weeks ago. Since 
then no attempt has been made by 
either side toward resumption of the 
meetings. 

Labor circles were somewhat 
heartened at the announcement by 
Warners that it was pulling ‘Gone 
With the Wind’ from the Earle on 
Friday (19). As long as the Selz- 
nick colossal was raking in the 
heavy shekels the circuit was in a 
position to pooh-pooh the union’s de- 
mands. 

In addition, patrons who ordinarily 
would respect picket lines, swallowed 
their union scruples because of the 
tremendous attraction ‘Gone’ had and 
went in. With a comparatively weak 
picture opening Friday, biz is ex- 
pected to drop and unionists hope 
the yen to return vaude to the Earle 
will beat higher in the breasts of the 
Warner execs. 

Meanwhile members of Local 77, 
AFM, were marking time waiting for 
the next move (if any) from the na- 
tional officers to aid them in what 
they call ‘a lockout’ by Warners. The 


' question of national support is ex- 


pected to be made an important issue 
at the National AFM convention next 
June, unless some action is taken be- 
fore then. 

Two weeks ago Joseph N. Weber, 
national AFM prexy, issued a road 
call to projectionists in local War- 
ner houses to support the musicians. 
Three days before the deadline for 
the walkout he rescinded the order 
without any explanation. 

The musicians have been picketing 
downtown Warner houses since the 
chain dropped musicians from the 
Earle, the Fox and six nabes in a 
dispute over terms of a new con- 
tract. 


SPURT FOR EXTRAS 
IN EASTERN PIC PROD. 


Last week proved a bonanza for 
film extras in New York, about 100 
finding employment. That’s mild for 
the Coast where many times that 
number frequently have jobs in a 
single day, but it was the largest 
number used in the east this season 
and it has Screen Actors Guild plenty 
cheerful. 

Thursday was the biggest day with 
62 employed. Of these, 30 were 
used as ‘audience’ while Paramount 
made a short with the Blue Barron 
band at Eastern Service Studios; 30 











| 


appeared in a commercial short made! 


by Benny Blake for General Electric, 
and 12 SAG members and 20 kids 
from the professional Children’s 
School were required in the filming 
of an ‘Information Please’ briefie by 
Pathe at Fox-Movietone. Most of 
those hired were in the $16.50 a day 
Classification. 

‘Info, Please,’ incidentally, has be- 
Come an important regular user of 


extras, employing about 30 at each 
month’s filming, 





Another Romp for Flynn 


Hollywood, April 16. 





_ Warners’ pn 


pel Fe,’ to be produced by Rob- 
fl Fellowes after he finishes ‘The 
e of Knute Rockne” 


rol Flynn is slated for the he- | tions to place the new process on | 


man role. 





ext big outdoor picture | 


| 


' 
| 


'and others employ two, with these 





Brown's Last Sager 


Hollywood, April 16. 
Ray Taylor gets the directorial 
job on ‘Arizona Cyclone,’ slated to 
start at Universal Friday (19), 
Johnny Mack Brown starring. 
Picture is the seventh and last of 
Brown’s 1939-40 sagebrush series. 


EX-FBI AGENT 
HEADS CENT. 
CASTING 


Hollywood, April 16. 


Howard R. Philbrick, formerly an 
agent for the Federal Bureau of In- 
vestigation, has been named head of 
Central Casting Corp. He will re- 
place Campbell MacCullough at once. 
Philbrick was sponsored by Gov. 
Culbert Olson of California. A 
financial settlement will be made 
with MacCullough. 

Philbrick was one of a corps of 
former FBI men called in to investi- 
gate Central Casting when extras 
made charges recently that jobs 
were being passed out in return for 
bribes to employes. Organization 
has been under fire from a variety 
of sources since then. 

Producers Association and Screen 
Actors Guild issued a joint statement 
that Philbrick’s appointment met 
with full approval of both organiza- 
tions. It added: ‘Neither producers 
nor SAG expects Philbrick to solve 
overnight the problems on which the 
energies of the industry have been 
concentrated for several years. Ex- 
tras should not expect reorganization 
will mean that all work that is 
wanted will be made available. The 
appointment has not changed the 
mathematical problem of trying to 
spread approximately 900 average 
daily jobs among more than 7,000 
extras.’ 

Both producers and SAG expect 
Philbrick to establish maximum effi- 
ciency in the operation of CC. Phil- 
brick brings desirable qualifications 
to the position. Aside from his ex- 
perience in the Department of Jus- 
tice, he has more recently served as 
State Director of Motor Vehicles. He 
is both a fact-finder and administra- 
tor. Producers and SAG expect to 
soon have a complete comprehensive 
economic survey of the overcrowded 
field of extra workers which will be 
made available to the new exec for 
his information and guidance. 


SINGLE-NEGATIVE FILM 
IN COLOR DUE SOON 


A single-negative color picture, 
taken with an ordinary camera, long 
sought in the trade, is expected to 
become an actuality in about 12 
months. New development would 
Save producers thousands of dollars 
annually, according to data given | 
the Society of Motion Picture Engi- 
neers, 














-year. 





New improvement would make 
possible a multiple number of prints 
being taken from the single master | 
negative. Under present processes, | 
Technicolor uses three film strips | 
blended for the finished film. Latest 
improved stock could be run) 
through an ordinary modern motion | 
picture camera. 

Aside from eliminating expensive | 
cameras and heavy outlay for color 


| rawstock, it also would save time in | 


production because of delay in| 
handling color stock used presently. | 
Eastman Kodak and duPont Film | 
Mfg. are reported rushing prepara- | 


the market at an early date. 


FLM WORKER 
LUNCH ORWE 


Painters Would Kick Back 
10% Raise for 42-Week 
Guarantee — Permanent 
Basis for Extras Talked— 
Length of Employment 
Factor in Determining 


Scales 


SAVING SEEN 





Hollywood, April 16. 
Thousands of workers in the film 
industry have launched determined 
drives to replace the present hap- 
hazard employment system in the 
studios with fixed, guaranteed pe- 


riods of work and pay. The Society 
of Motion Picture Film Editors 
joined the campaign this week, with 
receipt of instructions from 300 as- 
sistant cutters to negotiate for them 
a guaranteed weekly salary. The 
amount will be left up to the So- 
ciety negotiating committee, but the 
assistants asked that it be based on 
$1.21 per hour for the first 42 hours, 
and $1.82 per hour for each hour 
thereafter. 


The employment situation has 
reached a point where there is even 
some talk of placing the extras on a 
guaranteed wage basis, after weed- 
ing out the occasional players. If 
this is done the present list of 7,000 
extras would be reduced to approxi- 
mately 2,500. The plan is still in the 
conversation stage, but generally 
would call for each atmosphere 
player being guaranteed so much 
work per year at a certain daily 
wage. 

Studio Technicians Local 695 of 
the International Alliance of The- 
atrical Stage Employees is already 
basing its contracts and wage scales 
on the basis of workers being guar- 
anteed 42 weeks’ employment per 
As a result, practically all 
pacts with the major companies are 
on that basis, giving them the low- 
est wage scale. Where the guarantee 
is less, the scale is higher. 


The Moving Picture Painters Local 
644 has offered to ‘kick back’ its re- 
cent 10% wage increase if the Pro- 
ducers will guarantee the men 42 
weeks’ work per year. Those not 
included in the guarantee would re- 
ceive 10% above the scale when 
called in. The offer is now being 
considered by Pat Casey, Producer- 
Labor contact, and later will be sub- 
mitted to full Producers Association. 


The Script Clerks Guild has inked 
a basic agreement giving its mem- 
bers a guaranteed wage of $55 per 
week, while the Screen Readers 
Guild is asking a guarantee of $45 
for its members. The Producers have 
offered $40, but the Readers are 


standing pat for the higher figure. | 


The situation is expected to be} 
ironed out this week with the re- 
turn cf M. B. Silberberg, producer 
attorney, from Sun Valley, Idaho, 
where he has been vacationing for | 
two weeks. 


Directors Fall In 


Even the directors have joined the | 
pagade. The Screen Directors Guild 
is now considering a request of a| 
group of its membership that the 
Producer be asked to adopt a mini-| 
mum wage scale for directors em-| 
ployed on pictures budgeted between | 
$15,000 and $200,000. The figures 
suggested would call for $250 per 
week for shorts, $350 for serials and 
westerns, and $500 for features. The 
Screen Writers Guild, which is pre- 
paring to reopen negotiations with 
the major companies, has already re- 
quested a minimum weekly scale for 
scriveners. Universal, Paramount | 
and 20th-Fox have agreed to resume | 
negotiations with the writers, with 
the other companies expected to fall 
in line this week. Silberberg will. 
supervise the negotiations for the 
Producers, with attorney Leonard S. 


(Continted on page 15) 


JOB SECURITY MADE ISSUE 








Painters’ Ultimatum 





Hollywood, April 16. 

Studio Painters’ local Monday 
night (15) voted for an immedi- 
ate showdown with producers on 
wages and working conditions. 
Biz rep Herbert Sorrell in- 
| structed to ultimatum the pro- 
ducers: 


‘Open your books to impartial 
auditor to show where you're 
losing money or forget about the 
kickback 10% wage increase and 
initiate negotiations within 10 
days.’ 


N. Y. NABES SEE 
CASH PRIZE 
UPBEAT 


Coin games such as Bingo, Sweep- 
stakes‘ and Lucky promise to reach 
a record high this summer in the 
theatres of Greater New York. There 
has been a steady increase in such 
prize money, audience-participation 
contests in recent weeks and with 
small chance of legal interference. 
The smaller houses plan leaning 
heavily on these added inducements 
to attract patrons during lean sum- 
mer months. 


Commissioner Paul Moss last week 
said there was nothing he could do 
about such chance games and he 
was leaving it to the city’s routine 
legal machinery to solve the diffi- 
cuity. Recent N. Y. city court de- 
cision held again that as long as it 
could be established in court that 
the patrons did not have to pay in 
order to play the games, they could 
be used. This always has been the 
contention of exhibitors who have 
favored the coin games. Moss indi- 
cated that as long as the courts con- 
tinued making such rulings there 
was nothing he could do to halt their 
spreading over the city. 


VARIETY CLUBS’ NAT'L 
CONVENERS ROLLING IN 


Dal'as, April 16. 

First contingent of Variety Club 
members is; due in tomorrow 
(Wednesday) for the national con- 
vention to be held here Thursday 
through Saturday. Bulk of the mob 
of stars, execs and newspapermen 
arrive Thursday morning, the east- 
erners aboard a special 33-car train 
that picked them up en route from 
Boston. 

Opening day schedule includes a 
business meeting, sightseeing trip 
and cocktail party tossed by Uni- 
versal; second day will be for the 
‘Frontier Frolic’ and Mexican Fiesta, 
and on Saturday golf tournament 
and final banquet is set. 





























Films Hoping Neely 
Becomes Gov. of W. Va. 





Stickiest legislative thorn in the 
side of the U. S. film industry may 
soon be out. Senator Matthew M. 
Neely of West Virginia, sponsor and 
sparkplug of anti-blockbooking and 
divorcement legislation in the U. S. 
Senate, announced Saturday (13) 
that he will be a candidate for gov- 
ernor of West Virginia in the pri- 
mary of May 14. 


Should Neely win, it’s probable, of | 
course, that another champion of | 
the groups back of the legislation | 


would be found. Majority of the 


| ernor. 


Authors League Sets Up Negotiator 
To Handle Sale 


of All Film Rights 


Authors League of America voted 
last week to set up a negotiator to 
handle the sale of the film rights 
to all literary material. Proposal, 
which has been under consideration 
for several months, was approved by 
a referendum of the whole member- 
ship. In a simultaneous ballot, the 
members also approved a wholesale 
revision in the system of assess- 
ments on the members. 

Actual language of the amend- 
ment calls for setting up the ma- 
chinery for a league negotiator for 
film sales, but it’s figured the plan 
will probably become effective early 
next fall and that Sidney Fleischer, 
attorney and Dramatists Guild ne- 
gotiator for the sale of film rights 
to plays, will be named to the liter- 
ary negotiator post. Pointed out that 
works written originally for pictures 
will not come under the new setup, 
as that would be an infringement on 
the Screen Writers Guild province. 
It is confined to the rights for liter- 
ary works. 

With the exception of one or two 
clauses relating to radio, the sched- 
ule of increased assessments ap- 
proved is the same as outlined in the 
March 20 issue of VARIETY. Assess- 
ments on income from the sale of 
radio rights to literary or dramatic 
material was passed, but assessment 
on income from work written di- 
rectly for radio applies only in the 
east. However, money raised by 
this assessment will be spent only in 
the east. In general the new sched- 
ule calls for increased assessments 
in all classifications and it is ex- 
pected to boost the league’s income 
some $20,000 a year. 

Nicholson Resigns 

Kenyon Nicholson has _ resigned 
as first vice-president of the league, 
but no successor has yet been nomie 
nated. Post is regarded as ime 
portant, as its occupant customarily 
succeeds to the presidency. Among 
those mentioned as possible succes- 
sors to Nicholson are Russel Crouse, 
George S. Kaufman and Richard 
Rodgers. 

In a realignment of the adminis- 
trative setup, Luise Sillcox has re- 
signed as treasurer of the league and 
of the Dramatists Play Service, ree 
maining as executive secretary of 
the league and treasurer of the 
league fund. Gertrude Preister, 
assistant treasurer of the league and 
the Dramatists Play Service, is 
temporary successor. Arthur Rich- 
man, Elizabeth McFadden and Miss 
Preister have been elected to the 
Play Service board, in place of Miss 
Sillcox, the late Sidney Howard and 
Alexander Lindey. 


TESTIMONIAL DINNER 
TO AFL PREZ GREEN 


A testimonial dinner to William 
Green, president of the American 
Federation of Labor, will be held at 
the Commodore, N. Y., May 25, pro- 
ceeds to be turned over to the Leon 
Bloom ground project in Palestine. 

Luncheon was held Monday (15) 
to lay plans for the May banquet 


- 








| with George Meany, secretary-treas- 


urer of the A.F.L., and v.p. Matthew 
Woll, engineering it. Green was not 
present. Others there included Tom 
Murtha of the stagehands and Jack 
Rosenberg of the musicians’ union, 
plus members of the Central Trades 
and Labor Council, various labor 
organizations, etc. 

None of the high executives of the 
International Alliance of Theatrical 
Stage Employees were on hand, 
though the I.A. was represented by 
Murtha. 





Carolina Conv. June 9-11 





Spartanburg, S. C., April 16. 





North and South Carolina theatre 
owners hold their annual convention 
at Ocean Forest hotel, Myrtle Beach, 


, S. C., June 9-11, prexy H. R. Berry, 
film industry wculd nevertheless be | 
very pleased to see him become gov- | 


Hartsville, S. C., has announced. 
Approximately 400 are expected to 


‘ attend. 
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MPTOA Urges Distribs Voluntarily 
Adopt 6 Major Reform Proposals 


Failing to reach a listening ear 
among distributors on six proposals 
recommended for insertion in 1940-41 
contracts, the Motion Picture The- 
atre Owners of America, under Ed L. 
Kuykendall’s signature, has advised 
members that ‘it is up to each dis- 
tributor to either do it or not do it; 
the merits of these proposals are ob- 
vious and undisputed.’ 

Pointing out that neglect and de- 
nial of these issues has already led 
the industry into very serious dif- 
ficulties and has cost the business 
plenty, Kuykendall sounds a warn- 
ing. He states that many exhibitors 
today have the feeling that the film 
industry is like a man with his feet 
firmly planted in mid-air. 

‘It is just a question of time be- 
fore the big crash,’ he alarmingly 
points out. ‘Theatre owners who 
have substantial investments of their 
own in the business have real cause 
for worry by impending develop- 
ments in litigation and legislation as 
well as in the economic course of the 
industry, which may get top-heavy 
and fall over of its own accord, or 
by becoming so disorganized that it 
pulls itself down. 

‘We are well aware of the definite 
limitations of any trade organiza- 
tion, what it can and cannot do, and 
that each of us must stand on our 
own feet on many things. And all 
of us should keep our feet firmly 
planted on the ground, not in mid- 
air, even though we do not attract 
as much attention that way. 


‘This business may be in for some 
drastic upsets and arbitrary changes 
that will test its resourcefulness and 
vitality in the near future. Are you 
prepared to weather the storm if 
and when it breaks? Have you 
thoroughly analyzed your own the- 
atre operations, so that you know 
exactly where it is strong and where 
it is weak, what ‘you can afford to 
pay for attractions, what are its 
possibilities in the way of admission 
prices and in additional patronage?’ 


It is regarded as unlikely in dis- 
tributor quarters that anything will 
be done concerning the MPTOA pro- 
posals or any new attempt made to 
negotiate a fair trade practices code 
until the issues of the U. S. anti- 
trust suit and the Neely bill are out 
of the way. That alone may take 
years. 

Recommendations 


MPTOA’s .recommendations for 
1940-41 contracts are a minimum un- 
conditional cancellation privilege of 
at least 20% or right to cancel out 
one film out of each group of five or 
more in order of release; an option 
to cancel pictures that are locally 





A Lady Beefs 


Alma King, probably the lead- 
ing female theatre operator in 
the country, is burning because 
the. Variety club convention- 
shindig to be held in Dallas, 
won’t let her go. She says it’s 
absolutely “unfair for her brother 
exhibitors to rule her out just 
because she wears skirts. For- 
warding a check for $50 to count 
herself -in, they sent it back— 
the only one that ever bounced 
back on her, she adds. 

Miss King runs the three the- 
atres in Brunswick, Ga., that are 
a part of the Lucas & Jenkins 
circuit. 


Road Co. Pot 0’ Gold 
Jams Stanley, Pitt, 
With Postal Officials 


Pittsburgh, April 16. 

Post Office Department here last 
week cracked down on Stanley 
theatre ads announcing that Horace 
Heidt was giving away $100 at each 
performance. Three Pittsburgh 
newspapers were warned to elimi- 
nate all reference to the giveaway, 
which was classed as a lottery, 
under penalty of getting them- 
selves barred from the mails. 

At Stanley, Heidt is working 
miniature edition of his Pot o’ Gold | 
radio show, with party whose phone 
number is called getting $100 if he | 
or she is in the theatre, $5 if party 
at other end is home when the call 
is put through, or just $1 if nobody | 
answers. Stanley ads carried the 
thing for two days before U. S. 























Newspapers, rather than the thea- 
tre, were notified, with sheets’ busi- 
ness departments forced to call up 
WB execs and explain they could 
make no further references to the 
cash outlay. 


LITERARY BALLYHOO, 
DET’S BOOK NIGHTS 


Detroit, April 16. 
This town is going to be made lit- 
erate. It isn’t because at the mo- 
ment four ex-novels are big stuff on 
the downtown screens, all holdovers 
—‘Rebecca,’ a dual-weeker at the 











offensive on moral, religious or ra- 
cial grounds; option to change per- 
centage pictures designated for pre- 
ferred play-dates when demonstrated 
that picture is unsuitable for dates 
designated, with arbitration to de- 
cide if necessary; a-provision no 
score charge will be’ added to film 
rental; provision that prices and 
terms on each film must be fixed by 
distrib not later than date of avail- 
ability; and that option to reject 
under selective contracts must be ex- 
ercised within 21 days after notice 
of availability. 

In his bullefin to MPTOA mem- 
bers, Kuykendall also points: to the 
menace of special tax burdens, with 
the situation looking ominous; to un- 
fair non-theatrical competition; and 
to a growing disposition on the part 
of exhibs to oppose the Neely bill. 


Exhibs Urged to Use 
Novel Ads for ‘B.C.’ 


Lynn Farnol, director of publicity 
and advertising of United Artists, is 
demonstrating to branch managers, 
salesmen and exhibitors a presen- 
tation form of advertising campaign 
in connection with the Hal Roach 
production, ‘1,000,000 B. C.’ 

Presentation is accompanied by a 
Sales talk. Farnol has tried out the 
new scheme on a group of UA field 
men and exhibitors in Cincinnati; 
Monroe Greenthal has used it suc- 
cessfully in Cleveland and Al Mar- 
golies in Boston. Campaign is be- 
ing duplicated and shipped to other 
offices. 

















Michigan; ‘Gone With the Wind’ in 


Passage,’ third week at United Art- 
| ists, and ‘Light THfat Failed,’ the big 
stuff in the key second-runs. 

What is going to mike the public 
novel conscious is Book Night as 
launched by the Krim circuit. Start- 
ing this gag at the Lasky and Har- 
mony, the first circuit to use this de- 
vice locally, the Krims have plas- 
| tered out 16 24-sheets, 200 one-sheets 
Plus 30,000 four-page heralds for 
their nabes. 


| Trans-Lux Ad-News Corp. 


' Formed for Outdoor Biz 


| Trans-Lux Ad-News Corp. was 
chartered this week in Albany to 
carry on outdoor sign advertising 
| business in the state. New subsidiary 
| of Trans-Lux Corp. will market a 
daylight sign, perfected 








postal officials came across it and | 


immediately put on the clamps. ploitation representatives in spots 


13th wek at the Wilson; ‘Northwest | 





BarnumingFilms 


Continued from page 1 














exploitation of pictures, rather than 
personalities. 





Distribs Favor Plan 

After considering innumerable 
suggestions, sounding out different 
elements in the trade, and searching 
out every conceivable means of bol- 
stering domestic film business, film 
industry leaders believe the key. to 
increased receipts is tied to inten- 
sified exploitation and publicizing of 
product. They now are about con- 
vinced that filling the theatres more 
consistently day after day is more 
important and a more plausible ap- 
proach to upped revenue than at- 
tempting to hike admissions. It is 
their idea that experiments with 
raising admittance fees can follow, 
but that it is foolhardy to attempt 
boosting admission prices when they 
obviously are not getting maximum 
attendance at the present time. 

Revival of show business methods, 
via special exploitation crews, in ob- 
taining this extra patronage, is the 
present trend in the industry. This 
added pressure is the most feasible 
way of boosting the take on each 
new feature, distributors have virtu- 
ally concluded. 

Realization of this factor shows up 
in what many major distribs now 
are doing in building up road ex- 
ploitation staffs. Metro, United Art- 
ists, Paramount, RKO and possibly 
Warner Bros. and 20th-Fox either 
are thoroughly sold on the proposi- 
tion, are mulling it, or experiment- 
ing with the idea. 

Metro, which has been gradually 
developing its road exploitation staff 
over the last few years, currently 
has a regular staff of 28 men scat- 
tered throughout the country work- 
ing on current important releases. 
Six additional -exploiteers were 
added for ‘Gone With the Wind,’ but 
the regular staff remains at the old 


| total. 


Terry Turner’s new road exploita- 
tion division at RKO now consists 
of 17 men. Turner, who currently is 
on the Coast, may add additional ex- 


where he feels they are needed. 
Outside Publicists 
Paramount used about six men on 
‘Cyclops,’ additionally employing the 
Fizdale publicity agency to test the 
feasibility of concertéd bally on an 
admittedly tough picture to sell. 
‘Cyclops’ is regarded as more or less 
an experimental test to sound out 
| the realities of using field men and 
outside aid. Consequently, the cam- 
| pany is watching boxoffice returns 
on the picture closely. Same gen- 
| eral setup undoubtedly will be used 
on other releases where it is be- 
lieved that extra field work will 
bring vastly increased grosses. 
United Artists recently put on a 
| special exploitation crew. 20th-Fox 
has used extra exploitation men in 
| the field in the past on pictures 
, which appeared to warrant extra 
| publicizing. If the results on such 
| recent examples as ‘Blue Bird’ war- 
|rant it, a complete field exploitation 
| staff is in prospect. 
, Warner Bros. reportedly is in 
|favor of such field work and does 
| considerable amount of it already 
/On a modified scale. Universal and 
| Columbia still are considering the 
| possibilities, with the latter fairly 
| well sold on the idea as indicated 
| by the ‘addition recently of Martin 
Starr to its exploitation staff in 


MN. 2%. 
| No Saturation at B. O. 


Whole thought behind such elabo- 
| rate field setups is to interest a com- 
|plete new audience in the picture 
| theatre. Many in the business now 
|are convinced that the saturation 


Raleee Heads AMPA’s 


Leon S3amberger, of RKO, was 





|elected president of Associated Mo- 


tion Picture’ Advertisers Thursday 
(11) by acclamation after Louis Pol- 
lock, Universal, withdrew in favor 
of Bamberger when the two con- 
testants were tied at 15-all. Vincent 
Trotti, Paramount, named v.p.; 
Joseph Gould, United Artists, secre- 
tary; and Edward Schreiber, Warner 
Bros., treasurer. 

The five directors: Paul Lazarus, 
Jr., of Warner Bros.; Martin Starr, 
Columbia; Louis Lifton, Monogram; 
Rutgers Neilson, of RKO; and Elias 
E. Sugarman. Herb Berg, of Para- 
mount, selected as trustee while Hal 
Horne was picked as delegate to the 
National Chamber of Commerce. 


Albany, Georgia, Biggest 
Small Town, Dresses Up 
For ‘Biscuit Eater’ Preem 


By ROY CHARTIER 


. Albany, Ga., April 16. - 


In the deep South this is one of 
the liveliest little towns in the coun- 
try and per capita probably provides 
more amusement for its approximate 
15,000 population than any other of 
its size. In addition to its four the- 
atres, one of them all-colored, it has 
several hotels, bars and other points 
of interest or relaxation. 


On the outskirts is the Paramount 
Club, a combination roadhouse and 
gambling place. One of the swanki- 
est little clubs to be found, it is in 
operation 12 months out of the year, 
and, according to the natives, there 
is none in either the South or North 
that is more on the level. 


Only about 20 minutes away is 
Ragsdale. This is a unique red-light 
center of various little bungalow es- 
tablishments, augmented by a main 
building where music is provided for 
those who would dance. It has a 
Neon sign outside. Ragsdale stays 
to itself and is not molested, but its 
citizenry must not attempt to ex- 
pand its normal! gate by solicitation 
outside of its confines. 

The theatres do a steady, good 
business here, it is claimed. Added 
that there is no town in the whole 
South as small as 15,000 which has 
four picture houses, and that there 
are some cities in Dixie with a popu- 
lation of 40,000 to 50,000 which have 
no more than three theatres and do 
poorer in relation to their possi- 
bilities. 

Adolph Gortatowsky, an indepen- 
dent exhibitor, operates the largest 
house, the Albany, where Para- 
mount’s world premiere of ‘The Bis- 
cuit Eater,’ made here, was held 
Thursday night (11). Seating 1,500, 
the theatre is one of the most mod- 
ern in the territory, and has a com- 
pletely equipped stage for vaude, as 
and when desired. Gortatowsky also 
has the Ritz, the all-Negro theatre, 
which day-dated the preem of ‘Bis- 
cuit Eater.’ 


Doubled Town’s Size 
Drawing natives, 
showmen from north as well as 
below the Mason-Dixon line, Thurs- 
day (11) saw Albany grow to double 
its normal size. For the preem at 








centage of evening clothes turned 
out than for many openings in New 
York, giving the little town an even 
|}more colorful complexion. With 
(kleig lights and large crowds of 
spectators filling the streets, it was | 
a Hollywood preem on a smaller but 
| still brilliant scale. Enoch Light’s 
| orchestra was brought down for the 





several point has been reached, with present | >reem and for the benefit dance | 


| months ago, which requires no light | regulars attending the theatre, but | Which followed. 


bulbs and is generally geared to the 
coc basic principal used in other 
| 


Trans-Lux daylight screen gadgets. | 


It’s described as ‘traveling-message’ 
| sign. 

New Trans-Lux subsid has author- 
| ized capitalization of $124,000, com- 
| prising 1,000 preferred shares at $100 
| par value and 24,000 shares of com- 
{mon at $1 par. Percy N. Furber, 
chairman of Trans-Lux Corp. board, 
} and Percival E. Furber, president of 
| same, are principal directors of the 
| Ad-News corporation. 





John Joseph's Trips 





| 
John Joseph, pub-ad head for Uni- 


that there are many who can be at- | 


, tracted to films by additional bally. 
Also behind the jdea of special 
| roadmen is the likelihood that many 
| producers shortly will go in for 
| longer pictures calculated to grab 
extended runs and larger audi- 
ences. 

Industry is confronted with the 
problem of obtaining considerably 
|; more revenue from the domestic 
_market because of two vital factors; 
'notably foreign revenue, already off, 
which promises to decline more 
drastically as the European war con- 
tinues, and secondly because of in- 
| creased production costs. 

Oldline exhibitors contend that 
saying admission prices should go up 
largely is wishful hoping. 





Purpose is to impress on prospec- | versal, will return to the Coast Fri- claim that any admittance price tilt 
tive exhibitors the necessity of a day (19) after 10 days in New York ‘can follow only when theatres are 
spectacular advertising approach to preparing announcement of next jammed to capacity all the time. 
the film, which contains a nével’ season’s wares for the sales conven- | They are inclined to doubt if such 


story that is laid 


times. 


in pre-historic 


Unconventional layouts are | 


| tion. | 
It’s his first New York trip in a 


elevating of admissions can be done 
today on an extensive scale, chiefly 


They | 


‘Biscuit’ was made in its entirety 
{in and around Albany, heart of the | 
| thoroughbred hunting dog breeding 
| country. With plantations and other 
properties made available to Para- 
| mount for the filming of the picture, 
| only three exterior bits of construc- 
tion Were required. The cost, in- 
cluding prints and_ advertising, 
Stands at only $400,000. 
| Idea to make the film here origi- | 
/nated with Y. Frank Freeman, Jr., 





| son of the-vice-president over Par | 


production, who was born here and 
j}acted as an associate producer on 
the film. Only six artists were 
| brought from Hollywood, balance of 
/Players as well .as_ background 
| groups being natives. 

Because hunting dogs are to 
‘Georgia what horses are to Ken- 
_tucky, in the words of Bob Wilby of 
| the Kincey-Wilby circuit of 140 the- 
_atres, Paramount decided to hold the 
_ world premiere here, and on Friday 
| (12) opened the picture in 48 other 


suggested with extra emphasis on/ year, but he’s figuring on coming because of national economic con- | situations in the state on pre-release. 


outdoor billing. 


| east quarterly hereafter. j 


ditions, 


in addition to | 


the Albany theatre, a larger per- | 


MICH. THEATRE 
BLDG. STILL 
ON UPBEAT 


ee 


Detroit, April 16. 
Right on the heels of the an. 
nouncement that Michigan had built 
44 new theatres in the past two years 


comes further evidence of an up-. 


swing in picture houses. Since the 


survey more than a dozen new 
houses have been started in the De- 
troit area and now there are eight 
new theatres announced for Mich- 
igan. 

United Detroit Theatres, the ma- 
jor chain here, will have a piece in 
two of the new houses going up. 
Wisper & Wetsman heave started 
construction of the Royal, 1,500- 
seater in Dearborn, west end suburb, 
just half a mile from their present 
Calvin, which will be in partner- 
ship with UDT. In addition, UD has 
signed a 15-year lease for the new 
1,000-seat house to go up in Birm- 
ingham, Detroit suburb. Plans have 
been revised to have this one front 
on Woodward Avenue, main thor- 
oughfare, 

Construction on the 3,600-seat 
Television is launched with Saul 
Sloan, the builder, planning having 
it ready for fall opening. He has 
revised his plans for his new East 
Side house, the Alpine, from an 
originally contemplated 3,000-seater 
to 1,200. 

The Parkside, which will cash in 
on its fronting a Federal Housing 
Project of the same name just across 
the street, is underway through Erv- 
ing A. Moss, owner of the new Van 
Dyke. 

Wright & Rogvoy, theatre archi- 
tects, are fixing up plans for Harry 
Lush’s new house at Plymouth, an- 
other suburb. They also are plan- 
ning remodeling the Frontenac and 
Uptown, two others in the Wisper 
& Wetsman chain which are in De- 
troit. 

Upstate, chiefly in towns where 
there are theatres operated solely on 
Sundays, there will be additional 
building. Olsen Bros. to erect new 
400-seater, the Houghton, at Hough- 
ton Lake, important summer resort, 
ready by late June to catch the re- 
sort trade. While unnamed, a new 
theatre goes up at Davison, Mich, 
under the direction of Harry Ho- 
bolth, of Imlay City. 

And the Community Theatre of 
Elk Rapids, owned by Ed Loomis, 
will be replaced by a 400-seater, 
scheduled for a late July opening. 





New Alberta 750-Seater 


Edmonton, Alberta, April 16. 

Suburban Theatres, Ltd. an Ed- 
monton firm, already started work 
on a theatre building which will 
house seven stores. Will be known 
as the Garneau, seating 750. 

Barney Smith, theatre op at Wat- 
son, Naicam and Lanigan, Sask. 
opened a house at Leroy, Sask. 

Orpheum, Moose Jaw, Sask. 
taken over by Famous Players, Les 
Pugsley managing. 





Texas’ Additions 
Dallas, April 16. 
Plans now being drawn for Ritz 
for Robb & Rowley at Taylor, 640- 
seater. 
Just opened at Fort Worth is the 





White, nabe, for M. S. White of 
Dallas, 918 seats. 

Underway at Houston is Inter- 
state’s Almeda, swanky nabe, set for 
June 1 opening. Same chain is hav- 
ing new 1,000-seater built at Tyler 
for July 15 debut. 





20-Mule Team Starts 


Kansas City, April 16. 


After a delay of less than a week 
from the original schedule, Metro’s 
| 20-mule team caravan, plugging Wal- 
‘lace Beery’s starrer of same name, 
, got away last Friday (12) on its na- 
|tional tour. Mules were trained in 
‘from L. A. 


| Volney Phifer, of the New York 
| staff, in charge of the caravan, com- 
| pleted arrangements for carting ani- 
‘mals by truck between jumps and 
ran off the parade as skedded on Fri- 
day (12). From here trek leads east- 
| ward to St. Louis, Milwaukee, Chi- 
| cago, and a route of 42 cities through 
| the midwest and New England, 
| winding up in Washington May 73 
'Team and wagons then go into ‘h¢ 


|The national release date is Apri] 26. ; N. Y. World’s Fair for a stretch. 
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Wednesday, April 17, 1940 


VARIETY 


PICTURE GROSSES 





(hi B.0. Holds Own: ‘Va. C.-Vande 
Fairish $30,000, Clyde McCoy Plus 


Diamonds’ Fi ine 186, Date’ OK 146 








Chicago, April 16. 

Variable strength of the boxoffices 

the loop continues with certain 
0 tures indicating considerable = 
¢ favor. Leading the town on bulk 
eceipts is the mammoth Chicago, 
where ‘Virginia City’ is current but 
total still isn’t so hot. 
Clyde McCoy band on “~~ is 
roving a money-getter at the State- 
ake, which is upping into bright 
ures currently. House has been 
aving things its own way in the 
w-priced vaudeville situation re- 
ntly, due to fact that its compet- 
or, the Oriental, has been tied up 

r many weeks with ‘Gone With the 

ind.’ 

Palace, with ‘It’s a Date’ as top- 
mounter of a twin bill, is going well, 
" is the Roosevelt, with ‘Broadway 

elody.’ 

Estimates for This Week 
Apollo (B&K) (1,200; 35-55-65-75) 
‘Ehrlich’ (WB) (24 wk). Managed 
ne $8,100 last week, above predic- 
ns, and will hold currently to 


,000, good. 

Chicago (B&K) (4,000; 25-55-75 )— 
‘Virginia’ (WB) and stage show. 
Strong, ad amo - flicker, par- 
icularly wi earst cooperation, 
ut not more than fairish ,000. 

st week, ‘Husbands’ (Col) with 
ayne King orch on stage, bright 


000. 
ee riek (B&K) (900; 35-55-65-75) 
‘Husbands’ (Col). Going on loop 
currently to excellent 

.500.. Last week, ‘Edison’ (M-G), 
mild $3,200 on third loop stanza. 

Oriental (Jones) (3,200; 75-$1.10- 

150)—‘Gone’ (M-G) (12th w!-’. 

lenty of holes in auditorium now, 

oth evening and matinees, with the 

eekends as only genuine strength. 
Bown to $24,000, after taking $26,100 
ast week. However, no notice of 
¢élosing yet from Metro, which can 
till take plenty of coin out of house, 
set with profit guarantee clause. 

Palace (RKO) (2,500; 35-55-65-75) 
ew It’s Date’ (U) and ‘Half Sinner’ 
(RKO). Durbin continues potent 
boxoffice here, sending the gross cur- 
rently to fine $14,000. Last week, 
‘Pinocchio’ (RKO) and ‘Courageous 

hristian’ (RKO), completed third 
week to okay $7,100. 

Reosevelt (B&K) (1,500; 35-55-65- 
15)—‘B’way Melody’ (M-G). Musi- 

1 indicates fair initial week at 
Ho.00 Last week, ‘Take Woman’ 

-G), washed up in two weeks with 
meek $5,600 for finale session. 

State-Lake (B&K) (2,700; 25-40)— 
— (Par) and vaude. Clyde 

cCoy orch headlining and proving 
goin-getter at $18,000, splendid. Last 

eek, ‘Intelligence’ (WB) and ‘Uncle 

‘om’s Cabin in Swing’ unit on stage, 
good $16,100. 

United Artists (B&K-M-G) (1,700; 
85-55-65-75) — ‘Rebecca’ (UA) (2d 
wk). Big winner and churning 
bang-up $15,000 currently, following 
great $20,000 last week. 

Woods (Essaness) (1,200; $1.10- 
1.50) —‘Gone’ (M-G) (12th wk). Also 
as been falling off rapidly and fig- 
ures to fold its run before the Ori- 
ntal, which is capable of returning 

igher marks to the distributor. 
House union staff hired for flicker 
how on a week-to-week basis. Get- 

ng $7,000 currently, following $8,200 
last week. 


VA. C., $9,500, 
K.C. TOPPER 


._, . Kansas City, April 16. 
‘Virginia City,’ at Newman, is set- 
a lusty pace currently. ‘Dark 
OMmand,’ a similar type film, 
moved into Fox Midwest's Esquire 
and Uptown following its. world 
reeém in Lawrence, Kansas, last 
eek. Picture is about William 
uantrell, civil war guerilla of these 
arts, and getting extra heavy local 
terest. 
Primrose Path’ is in second week 
Orpheum. Tower has Jimmy 
unceford’s band and gross up hand- 
somely over the usual average. 
Estimates for This Week 
Esquire and Uptown (Fox Mid- 
Test) (820 and 1,200; 10-25-40)— 
} _ Command’ (Rep). Opened 
= Thursday (11). Getting slow 
pad following heavy publicity re- 
ae ing from world preem of film in 
awrence, Kansas (40 miles distant) 
ast wee rey, (4). Mild $6,000. 
: , ar i 
isappointins. ust’ (20th), $5,200, 
“an d (Loew’s) (4,101; 10-25-40) 
Husbands’ (Col) and ‘Man Lives’ 
of bill Good star value in top half 
wan Overcoming sag of dual part- 
digg oe: nice. Last week, ‘Young 
seaun (M-G) and ‘Men Souls’ (Col), 
38,000, slow. 


a5 upwman (Paramount) (1,900; 10- 








Virginia City’ (WB). ‘Get-' 


ting strong play; $9,500 and holds. 
Last week, ‘Singapore’ (Par), wound 
up 2l-day run, very unusual, at 
$5,800, strong. 

Orpheum (RKO) (1,500; 10-25-40) 
—‘Primrose Path’ (RKO) and ‘Dan- 
Fed Wheels’ (U) (2d wk.). Nice $5 
poses following opening week’s $8,300, 
re) 


ng. 

Tower (Joffee) (2,110; 10-25)— 
‘Village Barn’ (Rep) and Jimmy 
Lunceford’s band-revue on _ stage. 
Latter bringing in $8,200, one of bet- 
ter figures under present policy. Last 
week, ‘Ma’ (U) and vaude, average 


CARGO’, $41,000, 
BIG IN TWO 
HUB SPOTS 


ee 


Boston, April 16. 

‘Strange Cargo,’ playing two spots, 
will breeze in with the top take this 
week, with ‘It’s a Date’ taking sec- 
ond money and ‘It All Came True’ 
in third place. 

‘Blue Bird’ is so-so. 

Estimates for This Week 

Boston (RKO) (3,200; 25-30-40)— 
‘Came by Night’ (20th) and ‘Murder 
on Yukon’ (Mono), dual, with five 
acts of vaude, four days; and ‘Girl 
Friday’ (Col) and ‘Convicted 
Woman’ (Col) (both 2d run), double, 
three days. Better than average 
$8,500 indicated. Last week, ‘Lone 
Wolf’ (Col) (2d run) and ‘Boots, 
Saddles’ (Rep) (reissue), dual, with 
vaude, four days; and ‘Lost Front’ 
(Standard) and ‘Bad Boy’ (Mono), 
double, three days, $7,500. Van 
Alexander’s orch played Sunday (7) 
only, added to vaude show. 

Fenway (M&P) (1,332; 25-35-40- 





55)—‘Blue Bird’ (20th) and ‘Chan 
Panama’ (20th). So-so $5,000 gait. 
Last week, ‘Singapore’ ‘°ar) and 


‘Women Names’ (Par) (both 2d run), 
$6,000. 

Keith Memorial (RKO) (2,907; 26- 
35-40-55 )—‘It’s Date’ (U) and ‘Cisco 
Kid’ (20th). Strong $18,000, with 
holdover assured. Last week 
‘Pinocchio’ (RKO) (3d wk) and 
‘Courageous Christian’ (RKO) (lst 
wk), very good $14,000. 

Metropolitan (M&P) (4,367; 25-35- 
40-55)—‘Came True’ (‘VB) and ‘Ad- 
venture Diamonds’ (Par). Adequate 
$14,000 promised. Last week, ‘Grapes’ 
(20th) and ‘Farmer’s Daughter’ 
(Par), dual, very good $19,500. 


55)—‘Strange Cargo’ (M-G) and ‘One 
Beautiful’ (M-G). Drawing standee 
biz at night and sock matinee trade. 
Will hit about $23,000, smash. Last 
week, ‘B’way Melody’ (M-G) and 
‘Blondie Budget’ (Col), very big 
$21,000. 

Paramount (M&P) (1,797; 25-35- 
40-55)—‘Blue Bird’ (20th) and ‘Chan 
Panama’ (20th). Okay $7,000. Last 
week, ‘Singapore’ (Par) and ‘Women 
Names’ (Par), dual, $8,000, good. 

Scollay (M&P) (2,538; 25-35-40-50) 
—‘Singapore’ (Par) and ‘Women 
Names’ (Par). Both continued run 
from Par and Fenway. Aiming at 
Okay $5,000. Last week, ‘Take 
Woman’ (M-G) and ‘Man Dakota’ 
(M-G), double, both 3d run, $5,000. 

State (Loew) (3,600; 25-35-40-55)— 
‘Strange Cargo’ (M-G) and ‘One 
Beautiful’ (M-G). Very strong $18,- 
000 promised. Last week, ‘B’way 
Melody’ (M-G) and ‘Blondie Budget’ 
(Col), dual, dandy $16,000. 


B’KLYN #.0.’S 3 DUALS; 
‘MICE’ BRIGHT $15,000 


Brooklyn, April 16. 

Three holdovers among the down- 
town deluxers, Steinbeck’s ‘Grapes 
of Wrath’ and ‘Free, Blond and 21’ 
at RKO Albee; ‘Road to Singapore’ 
and ‘Peppers at Home,’ at Fabian 
Fox, and ‘Virginia City’ and ‘Blondie 
on Budget,’ at Fabian Paramount, are 
getting satisfactory returns. 

Steinbeck’s ‘Of Mice and Men,’ at 
Loéw’s Metropolitan, also okay. 

Estimates for This Week 

Albee (3,274; 25-35-50)—‘Grapes’ 
(20th) and ‘Free, Blonde’ (20th) (2d 
wk.). Satisfactory $15,500. Last 
week, fine $19,500. 





~ 





Fox (4,089; 25-35-50) — ‘Virginia 
City’ (WB) and ‘Blondie Budget’ 
(Col) (2d wk.). Drawing nice $16,- 


500. Last week, strong $22,000. 

Met (3,618; 25-35-50)—‘Mice and 
Men’ (UA) and ‘Zanzibar’ (U). Okay 
$15,000. Last week, ‘Northwest Pas- 





Orpheum (Loew) (2,900; 25-35-40- | pj 


First Runs on Broadway 


(Subject to Change) 





Week of April 18 

Aster—‘Gone With the Wind’ 
(M-G) (18th wk). 

Capitol—‘40 Little 
(M-G). 

(Reviewed in Current Issue) 
Criterion—‘Parole Fixer’ (Par) 
(17). 

(Reviewed in Vanrrety, Feb. 7) 
Globe — ‘The Secret Four’ 
(Mono) (20). 

Music Halli—‘Rebecca’ (RKO) 
(4th wk). 

Palace—‘Curtain Call’ (RKO). 
(Reviewed in Variety, April 10) 

Paramount — ‘Dr. Cyclops’ 
(Par) (2d wk). 

Rialte — ‘Enemy Agent’ (U) 
(20). 

Rivoli—‘It’s a Date’ (U) (5th 
wk). 

Roxy—‘Johnny Apollo’ (20th) 
(2d wk). 

Strand—Till We Meet Again’ 
(WB) (19). 

Week of April 25 

Aster—‘Gone With the Wind’ 
(M-G) (19th wk). ~ 

Capitol—‘40 Little 
(M-G) (2d wk). 

(Reviewed in Current Issue) 

Music Hall—‘My Son, My Son’ 
(UA). 

(Reviewed in Variety, March 13) 

Paramount — ‘Buck Benny 
Rides Again’ (Par) (24). 

(Reviewed in Current Issue) 

Rivoli—French Without Tears’ 
(Par) (27). 

Roxy—‘One Million B.C.’ (UA) 
(26). 

Strand—‘Till We Meet Again’ 
(WB). 


sage’ (M-G), and ‘Double Alibi’ (U) 
(2d wk.), good $16,500. 

Parameunt (4,126; 25-35-50)— 
‘Singapore’ (Par) and ‘Five Peppers’ 
(Col) (2d wk.). Good $15,000. Last 
week, swell $19,000. 

Strand (2,870; 25-35-40)—‘Danger 
Wheel’s (U) and ‘Emergency Squad’ 
(Par). Peaceful $5,000. Last week, 
‘Wolf New York’ (Rep) and ‘Konga’ 
(Col), okay $5,000. 


Edison’, $8,500, 
Lights Up L’ville; 
‘Abe’ Nice $3,800 


Louisville, April 16. 
Business looks pretty good in a 
couple of situations here currently, 
with best returns going to ‘Young 


Mothers’ 


Mothers’ 








Tom Edison,’ at Loew’s State, and | 


‘Abe Lincoln in Illinois,’ at Strand. 


‘Primrose Path,’ dualled at Rialto, 
will hardly reap bumper gross, while 
‘All Came True,’ on single at Mary 
Anderson, looks set for only so-so 


< 

Weather turned sharply colder 
Friday (12) and helped openings 
considerably. 

Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,000; 15-30-40)—‘It’s Date’ (U) and 
‘Half Sinner’ (U). Still running 
strong after fine week at Rialto. 
Pacing for good $2,000. Last week, 
‘Singapore’ (Par) and ‘Women 
Names’ (Par), on third downtown 
week, okay $1,800. 

Kentucky (Switow) (900; 15-25)— 
‘Little New York’ (20th) and ‘Green 
Hell’ (U). Gliding along at average 
pace; $1,500 indicated. Last week, 
‘Remember Night’ (Par) and ‘Victor 
Herbert’ (Par), split with ‘Star Born’ 
(UA) and ‘Village Dance’ (Rep), nice 
$1,400. 

Loew’s State (Loew’s) (3,100; 15- 
30-40)—“Young Edison’ (M-G) and 
‘Men Souls’ (Col). Looks to be in| 
top coin, with Mickey Rooney b.o. | 
magnet. Will easily lead the town | 
with $8,500. Last week, ‘1,000,000 | 
B. C.’ (UA) and ‘Blondie Budget 
(Col), well steamed up with plenty | 
of exploitation and p.a. of Victor | 
Mature, local boy, good $10,000. 

Mary Anderson (Libson) (1.000; 
15-30-40—‘All Came True’ (WB). | 
Rating only fair attention as a single | 
and pointing toward so-so $3,600. Last | 
week, ‘Virginia City’ (WB), on third | 
downtown week, checked in oke)} 
$2,800. 

Rialto (Fourth Avenue) (3,400; 15- | 
30-40)—‘Primrose Path’ (RKO) and! 
‘Millionaire Playboy’ (RKO). Prob- | 
ably will hit around average $7,500. | 
Last week, ‘It’s Date’ (U) and ‘Half | 
Sinner’ (U), copped femme trade in | 
hefty proportions to tally fine $10,000 | 
and moveover. | 

Strand (Fourth Avenue) (1,400; | 
15-30-40 )—‘Abe Lincoln’ (RKO). No! 
doubt helped by fact that road show 
with Raymond Massey in top role, 
played at Memorial Aude few weeks | 
ago. Should chalk up nice $3,800. | 
Last week, ‘Shooting High’ (20th) 
and ‘Free, Blonde’ (20th), attracted 
some family trade, but just medium 





$2,700. i 


‘Apollo’ Big $50,000 


in Spotty N.Y.; 


‘Cyclops’ -Velez-Ayres-Skelton OK 
At 406, Take Woman -DeMarcos 206 





(Best Exploitation: Paramount) 

‘Johnny Apollo,’ which came into 
the Roxy Friday (12) and ‘Rebecca,’ 
now in its third smash week at the 
Music Hall, are commanding top at- 
tention on an _ otherwise spotty 
Broadway. A heavy rain Friday (12) 
brought boxoffice pain, and Monday 
(15) was not quite up to normal, due 
to some extent possibly to the open- 
ing of racing at Jamaica. Over 
$800,000 was poured into the mutuels 
on the teeoff, with 25,000 persons 
going out to watch the bangtails run. 


The change to machine betting and 
lowered admissions at the tracks may 
mean appreciable b.o. opposition this 
season. While striking mainly at 
matinees, evening business can 
effected among those fans who leave 
their dollars at the races and can’t 
go into the theatres at night. Base- 
ball time is also here, with the first 
game in New York played yesterday 
(Tues.). 

‘Apollo’ had the misfortune of 
starting out against Friday’s (12) 
rain, but went into high on the week- 
end and on the first seven days 
should get $50,000 or close, very 
strong biz. Holds over. 

Nothing short of phenomenal is 
what ‘Reb’ is doing at the Hall. Not 
counted on to go a fourth week, it hit 
over the control figure of $57,000 the 
first four days, actually doing $60,000, 
and thus becomes the first picture to 
eer here 28 days excepting ‘Snow 

ite,’. which went a total of five 
weeks. 

Grossing $100,000 last week (2d), 
the current semester (3d) should be 
around $97,000, indicating unusual 
strength of pace. In a statement 
from W. G. Van Schmus, managing 
director of the theatre, he estimates 
that in the first three weeks the pic- 
ture will have played to more than 
450,000 persons. The same statement 
points out that a total of 260 films 
have played the Hall since it opened 
more than seven years ago. Only 
five of these beat ‘Reb’s’ opening 
week of $113,000. 

Paramount is doing a good though 
not sensational business with ‘Dr. 
Cyclops’ and a stage bill including 
Mitchell Ayres orchestra, Lupe Velez 
and Red Skelton. Last mentioned 
was held over from the prior show, 
here four weeks, and will be kept for 
a total of six. House would like to 
carry Skelton over for the engage- 
ment of ‘Buck Benny,’ starting 
Wednesday (24), but comedian’s prior 
commitments prevent. Both he and 
Miss’ Velez are affording strong sup- 
port for the picture, but latter, well 
exploited and favored by some good 
notices, is also pulling. The first 
week, ending last night (Tues.) was 
$40,000. Cost of the stage show is not 
as heavy as many booked here, being 
$9,200, with result figures run to good 
profit. Second week of show starts 
today (Wed.). 

‘Dr. Kildare’s Strange Case’ 
floundering badly at the Capitol, 
looking under $15,000. Strand is 
fair enough at possible $25,000 with 
‘It All Came True’ and Eddy Duchin. 
Another combination stand, the 
State, is down a bit this week to 
around $20,000, but okay with ‘I Take 
This Woman’ and the DeMarcos. 
Among the smaller first-runs only 
the Rialto is doing well. ‘House of 
Seven Gables’ pointing to about $9,- 
000. It may be carried part or all of 
a second week. 

Paramount stepped to the front 
this week on exploitation, although 
20th-Fox and the Roxy did a good 
job on ‘Johnny Apollo. The Tom 
Fizdale agency was called in by Par 
about two months ago to publicize 


is 





very good breaks. As the opening 
neared at the Par, Jack McInerney 
stepped in to do his stuff in behalf of 
the theatre, at the same time work- 
ing on the stage show. Dave Ballard, 
seven-footer used to exploit ‘Gulli- 
ver,’ was brought in as Cyclops, and 
in advance of the opening McInerney 
planted a girl in a booth in the Par 
lobby. Those who looked inside saw 
her brought down to the size of a 
doll through use of special lenses. 
Additionally, house put up an ani- 
mated sign over the marquee meas- 
uring 80 feet in height, largest it has 
ever used. 


Estimates for This Week 


Astor (1,012; 75-85-$1.10-$1.65- 
$2.20) —‘Gone’ (M-G) (18th week). 
Take on roadshow run last week 
(17th) was $14,700. Picture plays 
through May and may go longer if 
the Fair crowds give it a spurt. Tick- 
ets are still being sold up to June 1. 

Capitol (4,520; 25-40-55-75-$1.10- 
$1.25) —‘Kildare’ (M-G). Perhaps 
this series has spent itself; this one 
the same as the last is not doing well, 
appearing less than $15,000. Last 


week, second for ‘Broadway Melody’ | 


(M-G) close to $20,000, mildish. ‘40 
Little Mothers’ (M-G), with Eddie 
Cantor and George Jessel in person,’ 
open tomorrow morning (Thurs.). 


‘Cyclops’ far in advance. It got some | 


Fixer’ (Par). Opens here today 
(Wed.), following sad week with 
‘One Was Beautiful’ (M-G), which 
got only $4,500. Previously ‘Adven- 
ture in Diamonds’ (Par) checked out 


with nice $9,000. 
25-35-55) — ‘King 


Globe (1,700; 

Lumberjacks’ (WB). Turtling along 
fc- only about $4,500, very weak. 
Last week’s ‘Outside Three-Mile 
Limit’ (Col) wasn’t much better, 
$4,700. 

Patace (1,700; 25-35-55)—‘Vigil in 
Night’ (RKO) (2d run) and ‘Shoot- 
ing High’ (20th) (1st run), doubled. 
Quite okay at $8,800 or bit better. 
Last week’s twain, ‘Grapes’ (20th) 
(2d run) and ‘Free, Blonde, 21’ (20th) 
(1st run), $8,600. 

Paramount (3,664; 25-35-55-88-99) 
—‘Cyclops’ (Par), and on stage Mit- 
chell Ayres, Lupe Velez, Red Skelton 
(latter 5th week). Show begins 
holdover today (Wed.) after closing 
out first seven days through yester- 
day (Tues.) to $40,000, good though 
not sockful. The final (4th) week 
of ‘Road to Singapore’ (Par), Tommy 
Dorsey and Red Skleton (now start- 
ing sixth week here), was $27,000. 

Radio City Music Hall (5,980; 40- 
60-84-99-$1.65)—‘Rebecca’ (UA) and 
stage show (3d week). A hit of the 
first water, continues a mighty pace 
for around $97,000 and goes a fourth 
week. On length of run, ‘Reb’ will 
be the only film to go 28 days except- 
ing ‘Snow White,’ which was carried 
five weeks. Second week for ‘Reb’ 
was $100,000, the first $113,000. 

Rialto (750; 25-40-55) — ‘Seven 
Gables’ (U). Getting a good play 
and should hit $9,000, away over 
house average, and may be carried 
a second week or part of it. Last 
week ‘Isle Destiny’ (RKO), $6,600, 
not bad. 

Rivoli (2,092; 40-55-75-85-99 )—“‘It’s 
Date’ (U) (4th week). Holding 
up pretty well, $15,000 or so. Last 
week (3d) $18,000, which with 
stronger weeks up ahead will aver- 
age up run for nice black on the 
ledger both for U and .the theatre. 
‘French Without Tears’.(Par) (Eng- 
lish-made) opens Saturday (27). 

Roxy (5,836; 25-40-55-75 )}—‘Apollo’” 
(20th) and stage show. Power-La- 
mour starrer doing very good busi- 
ness, should end its first week at 
$50,000 or not far away, in spite of 
being handicapped opening day Fri- 
day (12) by a bad rain. Holding 
over. ‘Primrose Path’ (RKO) went 
three weeks, final stanza being $30,- 


State (3,450; 35-55-75 )—‘I Take This 
Woman’ (M-G) (2d run) and De 
Marcos. Not so good as lately here 
this week, poi: ting to $20, but 
0.k. Monday business here has 
been clearly bolstered by Jimmy 
Walker’s amateur show from stage. 
Last week ‘Shop Around Corner’ 
(M-G) (2d run) and Count Basie 
over $22,000, good. 

Strand (2,767; 25-50-55-75-85-99)— 
‘All Came True’ (WB) and Eddy 
Duchin (2d-final week). Not a pow- 
erful result is being shown here, but 
house will realize an o.k. profit at 
$35,000 last week (1st) and perhaps 
$25,000 on the holdover. ‘Till We 
Meet Again’ (WB) and Wayne King 
waltz in Friday (19), first appearance 
on Broadway for latter, long a fave 
on the air. 


‘ABE’-VAUDE, $11,000, 
BLAH IN DULL BALTO 


Baltimore, April 16. 

Only fairish trade here, with ‘Abe 
Lincoln in Illinois,’ at combo Hipp, 
very dull at the b.o. 

‘Young Tom Edison,’ at Loew’s 
Century, is steady and good advance 
exploitation is helping ‘Dr. Cyclops’ 
at Keith’s, to better than usual take. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-40) — ‘Edison’ (M-G). Getting 
steady response to $12,000. Last 
week, second of ‘Rebecca’ (UA), 
added en $9,200 to socko opener 
at $13,700. 

Hippodrome (Rappaport) (2,205; 

Lincoln 


15-25-35-40-55-66) — ‘Abe 
(RKO) Sg vaude featuring ivick 
rawing only a nighttime 








Lucas. 
play, but not enough to better poor 
$11,000. Last week, ‘Husbands’ (Col) 
and vaude, appealed to adults for 
fairish $12,300. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40)—"Dr. Cyclops’ (U). Ate 
tracting attention via strong advance 
ballyhoo and pointing to okay $9,000. 
Last week, ‘Seventeen’ (U), mild 
$4,900. 

New (Mechanic) (1,558: 15-25-35- 
55)—‘Adventure Diaronds’ (Par), 
Not getting any place at $3,000. Last 
week, ‘Cheers for Irish’ (WB), failed 
to attract at $3,200. 

Stanley (WB) (3.250; 15-25-35-40- 
55)—‘Singapore’ (Par) (2d wk). 
Holding very strongly at possible 





| $9,500 after rosy $13,900 for ‘init*-' 
Criterion (1,662; 25-40-55)—‘Parole | round. 
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Pinocchio’ Nice $19,000 in Philly; 
‘Gone’ Got $625,000 in 20 Weeks 








Philadelphia, April 16. 

‘Gone’ sings its swan song at the 
Earle this week with a nice $17,000, 
making a grand total of approxi- 
mately $625,000 for the combined 
showing of seven weeks at the Boyd 
and 13 weeks at the Earle. 

Of the newcomers, ‘Pinocchio’ is 
failing by far to come up to records 
set up by Disney’s ‘Snow White.’ 
‘Kildare’s Strange Case’ is a dis- 
appointment, while ‘Beyond Tomor- 
row’ and ‘Adventures in Diamonds’ 
are just so-so. ne 

‘Rebecca’ still holding its fast pace 
at the third lap while ‘It’s Date’ like- 
wise is scoring nicely. Combo of 
blizzard, rain and hailstorm over the 
weekend is holding off b.o. totals. 

Estimates for This Week 

Aldine (WB) (1,303; 32-42-57-68 )— 
‘Kildare’s Case’ (M-G). Class B fare 
at this usual UA showcaser isn’t pay- 
ing off; only a mediocre $8,600. Last 
week, ‘Sidewalks London’ putrid $8,- 
100. ‘My Son’ (UA) opens tomorrow 
(Wednesday ). 

Arcadia (Sablosky) (600; 32-42-57) 
— ‘Singapore’ (Par) (2d run). Doing 
nicely with a neat $4,200. Great im- 
provement over the_ sour yl 
chalked up by ‘Young Edison’ (M-G) 
last sesh. 

Boyd (WB) (2,350; 32-42-57-68)— 
‘Rebecca’ (UA) (3d wk.). Running 
like a junior edition of ‘Gone,’ with 
a socko $16,500 for its third sesh. 
Looks good for at least another ride. 

Earle (WB) (2,758; 75-$1.14)— 
‘Gone’ (M-G) (13th wk.). Bowing 
out after its long run with a neat 
$17,000. ‘Dark Command’ (Rep) 
opens here Friday (19) at the old 
prices, 68c top. . 

Fox (WB) (2,423; 32-42-57-68)— 
‘It’s Date’ (U) (2d wk.). Deanna 
Durbin attracting nice $13,500 for 
dual sesh. Opener was socko $22,- 
200. ‘All Came True’ (WB) opens 
Friday (19). 

Kariton (WB) (1,066; 32-42-57-68) 
—Beyond Tomorrow’ (RKO). Bring: 
ing a good $4,400. Last week, ‘Seven 





Gables’ (U) poor $3,400. 

Keith’s (WB) (1,970; 32-42-57-68 )— 
‘Virginia City’ (WB) (2d run). Still 
riding high after moveover from 
Stanley, bright $5,300. Last week, 
wenn thse tor a ype with a 

re $3, or five days. 

Stanley (WB) (2,916; 32-42-57-68) 
—‘Pinocchio’ (RKO). Not as good 
as anticipated, but still profitable 
$19,000. st week, ‘Virginia City 
(WB) nice $7,200 for four days of a 
third week. 

Stanton (WB) (1,457; 32-42-57)— 
*Adventure Diamonds’ (Par). Just 
above par with $5,300. Last week, 
‘Slightly Honorable’ (UA), $5,100. 


‘Virginia City’ Good 





In Mont’! at $8,000) 2: 





Montreal, April 16. 

‘Virginia City,’ at Palace, looks like 
tops currently with okay $8,000. 
‘Pinocchio,’ repeat at Loew’s, is a 
little disappointing at $6,000. 

Estimates for This Week 

His Majestry’s (CT) (1,600; 75-1.13) 
—'Gone’ (M-G). Closed first week 
here last night (Monday) at $5,000, 


n.s.g. 

Palace (CT) (2,700; 25-45-55)— 
‘Virginia City’ (WB). Pacing for 
good $8,000, best in town. Last week, 
‘Strange Cargo’ (M-G), good enough 
at $6,000. 

Capitol (CT) (2,700; 25-45-55)— 
‘Take Woman’ (M-G) and ‘Turps’ 
(M-G). May get $6,000, good. Last 
week, ‘Sidewalks London’ (Par) and 
‘Farmer's Daughter’ (Par), fair $5,000. 

Loew’s (CT) (2,800; 30-40-60)— 
‘Pinocchio’ (RKO) (2d wk). Looks 
like disappointing $6,000, after nice 
$10,000 last week. 

Princess (CT) (2,300; 25-34-50)— 
*‘Allegheny Uprising’ (RKO) and 
‘Thoroughbreds’ (RKO). Pointing to 
good enough $3,800 Last week, ‘Castle 
Hudson’ (WB) and ‘Private Detective’ 
(WB), okay $4,200. 

Orpheum (Ind) (1,100; 25-40-50)— 
‘Rebecca’ (UA) (4th wk). Good 
$4,500 in sight, after nice $5,500 third 
week, 

Cinema de Paris (France-Film) 
(600; 25-50)—‘La Fin du Jour.’ Looks 
like nice $1,800. Last week, third re- 
peat of ‘Conflict,’ good enough $1,100. 

St. Denis (France-Film) (2,300; 25- 
34)—‘Terre de Feu’ and ‘L’Ecole des 
Auteurs.’ Pointing to good $5,000. 
Last week, ‘Trois Valses’ and ‘Le 
Moulin dans le Soleil,’ fair $4,500. 


‘Date,’ $5,200, Lincoln Hit, 
But ‘True’ N.S.G. $3,500 


Lincoln, Neb., April 16. 

Deanna Durbin, at Lincoln, is 
maintaining her usual pace for good 
coin. ‘Green Hell’ has a hefty bal- 
cony haul at the Liberty. 

Liberty is flirting with closing any 
time now for the long-planned re- 
construction. 

Estimates for This Week 

Colonial (Monroe-Noble-Federer) 
(750; 10-15)—‘Colorado Sunset’ (Rep) 





and ‘Adventure Sahara’ (Col), split 
with ‘Crime Holiday’ (Col) and 
‘Bullet Code’ (RKO). So-so $800. 
Last week, ‘Rhythm Grande’ (Mono) 
and ‘Behind Gates’ (Col), split with 
‘Murder Yukon’ (Crit) and ‘ Wolf 
Call’ (Mono), ditto. 
Liberty (Noble-Federer) (903; 10- 
25-40)—‘Green Hell’ (U). Drawing 
well from all brackets, action crowd 
taking advantage of low balcony 
tariff. Will do $2,400, good. Last 
week, ‘Magic Bullet’ (WB), $2,100, 
fair. 
Lincoln (Paramount - Cooper) 
(1,503; 10-25-40)—"It’s Date’ (U). Pic 
started with gallop and not letting 
down. May do fine $5,200, in which 
case will hold for total of 10 days. 
Last week, ‘Virginia City’ (WB), got 
$1,800 on three days’ extra time, 
after fine $5,100 first seven days. 
Nebraska (Paramount-Cooper ) 
(1,236; 10-20-25)—Tower London 
(U) and ‘Oh, Johnny’ (U). Fair-to- 
middling, $1,900. Last week, ‘Chump 
Oxford’ (UA) and ‘Death of Cham- 
pion’ (Par), on downside, $1,800. 
Stuart (Paramount-Cooper) (1,884; 
10-25-40)—‘All Came True’ (WB). 
Started good, but fading and will 


00 hardly pass $3,500, which isn’t quite 


as much as the spot needs. Last 
week, ‘Chickadee’ (U), managed to 
get out with $3,700, fairish. 

Varsity (Noble-Federer) (1,017; 10- 
20-25)—‘Son Navy’ (Mono) and ‘Wolf 
New York’ (Col). Average $1,700. 
Last week, ‘Danger Wheels’ (U) and 
‘Convicted Woman’ (Col), same. 





Tom Dorsey, Wheeler 
Hike ‘Star Dust’ to 206, 
Buff; ‘Ehrlich’ Dual 8G 


Buffalo, April 16. 

(Best Exploitation: Buffalo) 
Aside from the Buffalo, where the 
gross is being hypoed into a sharp 
peak by Tommy Dorsey band on 
stage, plus Bert Wheeler, business at 
downtown houses is leveling off 
again this week. Holdovers and 
moveovers are current at the Lakes, 
Lafayette and Century, where the 
figures are, of course, being sliced 
after the first-week runs. 

Dorsey had some keen exploitation 
tieups, notably one with the student 
body at the University of Buffalo, 
where the bespectacled maestro was 
given an honorary degree. 
tions, parades and newspaper com- 
ment were featured. 


Estimates for This Week 

Buffalo (Shea) (3,500; 30-35-55)— 
‘Star Dust’ (20th) and Tommy Dorsey 
Orch, Bert Wheeler on stage. Young- 
sters very much in evidence and 
driving take up to probably tall $20,- 
. Last week, ‘My Son’ (UA), re- 
ceded to offish $12,600. 

Great Lakes (Shea) (3,000; 30-50) 
—‘Rebecca’ (UA) (2d run). On move- 
over should get probably okay $7,500. 
Last week, ‘Virginia City’ (WB) and 
‘Free Blonde’ (20th) (2d wk), took 
sudden bad dip for weak $6,500. 

Hipp (Shea) (2,100; 25-35)—‘Dr. 
Ehrlich’ (WB) and ‘One Was Beau- 
tiful’ (M-G). Looks strong and 
should punch out neat $8,000. Last 
week, ‘Singapore’ (Par) (2d run) and 
‘Parole Fixer’ (Par) took $7,800. 

Lafayette (Hayman) (3,300; 25-35) 
—‘TIt’s Date’ (U) (2d wk). Looks to 
do very satisfactory $7,500. Last 
week, hefty $12,000. 

20th Century (Dipson-Basil) (3,000; 
30-40)—‘Primrose Path’ (RKO) (2d 
wk) and ‘Marine Fly High’ (RKO). 
Indicates slow $6,000. Last week 
claimed bang-up $11,000. 


ASTAIRE-POWELL HOT, 
NAB $8,000, MEMPHIS 


Memphis, April 16. 

It’s Metro all the way on Main 
street this week. ‘Broadway Melody’ 
is jamming ’em at Loew's, and ‘Congo 
Maisie’ is doing likewise at the War- 
ner. 

. ‘Maisie’ is one of several M-G talk- 
ers that got away to Warners when 
‘Gone’ caused a traffic jam at Loew’s. 
First, ‘Maisie’ was shunted into the 
second half of a split-week at Loew’s, 
but got good notices and swell word- 
of-mouth. This one was given the 
full exploitation gun at the Warner, 
and is proving a terrific lure. 

Estimates for This Week 

Loew’s (Loew’s) (2,600; 10-30-40) 
—‘Broadway Melody’ (M-G). Astaire- 
Eleanor Powell pic opened fair Fri- 
day afternoon (12) and packed the 
crowds from then on. Should wind 
up with terrific $8,000. Last week, 
‘Rebecca’ (UA) (2d week), $4,200, 
biggish for repeater. 

Warner (Warner) (2,300; 10-30-40) 
—‘Congo Maisie’ (M-G). Ann Soth- 
ern opus is surprisé of week; doing 
plenty all right,.maybe for swell $7,- 
000. Last week, ‘All True’ (WB), 
$6.200, plenty good. 

Malco Palace (Lightman) (2,200; 
10-30-40)—‘Dr. Cyclops’ (Par). Not 
going as well as anticipated, but may 














Recep- | $6 


level out to around $4,000. Last week, 
‘Charlie McCarthy’ (U), four days, 
and ‘Farmer's Daughter’ (Par), three 
days, $3,000, poor. 

Strand (Lightman) (1,000; 10-20-30) 
—'Ma, Making Eyes’ (U), first three 
days; ‘My Son Guilty’ (Col), two 
days; and ‘Light Western Stars’ 
(Par), two days. Looks like average 
week, about $1,600. Last week, ‘Birth 
of Nation’ (Griffith), three days; 
‘Double Alibi’ (Col), two days; and 
‘Bullet Code’ (RKO), two days, $2,- 
250, good. 


‘Rebecca Smart 
206, ‘Husbands’ 
OK $18,500, D.C. 


Washington, April 16. 

Unseasonal snowstorm wrecked 
opening day biz for all spots this 
week, but subsequent wintry week- 
end caught mob here for Cherry 
Blossom Festival and sent ’em scur- 
rying into the theatres. Result looks 
to be handsome, With all but one 
house above recent averages. 

Tops is ‘Rebecca,’ at Palace, Loew’s 
ace straight filmer. Two vaude spots 
are neck and neck for second honors 
with ‘Too Many Husbands,’ at Earle, 
and ‘Dr. Cyclops,’ helped by Ha 
James’ Orch, at Capitol. Keith’s is a 
solid third with ‘It’s a Date.’ 

Estimates for This Week 
Capitol (Loew) (3,434; 25-35-40-66) 
—‘Dr. Cyclops’ -(Par), and vaude. 
Novelty pic and help from Harry 
James’ band snagging good $18,000. 
Last week, ‘Young Edison’ plus 
Buddy and Vilma Ebsen on stage 
rode to nice $22,000. 

Columbia (Loew) (1,234; 25-40)— 
‘House Across Bay’ (UA) (2d run). 
Back on main stem after floppo at 
Capitol and won’t better bad $3,500. 
Last week, ‘Northwest’ (M-G) (2d 
run) okay $5,500. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Husbands’ (Col) and vaude. Re- 
views and word of mouth on how-did- 
it-get-by-the-Hays-Office angle build- 
ing toward strong $18,500. Last week, 
‘All True’ (WB) and all-girl revue, 
adequate $14.500. 

Keith’s (RKO) (1,830; 35-55)—It’s 
a Date’ (U). Deanna Durbin mop- 
ping up again with big $14,000. Last 
week, ‘Pinocchio’ (RKO) (3d wk) 
dropped sharply to passable $6,000. 

Met (WB) (1,600; 25-40)—‘Singa- 
pore’ (Par) (2d run). Back down- 
town after big week at Earle and 
heading to hefty $7,500. Last week, 
A a City’ (WB) (2d run), nice 

700. 

Palace (Loew) (2,242; 35-55)—‘Re- 
becca’ (UA). Smart $20,000. Last 


week, ‘Grapes’ (20th) (2d wk) 
dropped to passable $7,200 


ZANUCK WILL SPEAK 
AT COAST INDIE MEET 


Los Angeles, April 16. 

Darryl Zanuck, 20th-Fox produc- 
tion chief, will be principal speaker 
at first annual convention of Pacific 
Coast Conference of Independent 
Theatre Owners to be held at the 
Ambassador hotel here May 8-10, Ed 
Kuykendall, prexy of Motion Pic- 
ture Theatre Owners of America, has 
also accepted invitation of the con- 
ference to speak on the MPTOA 
movement. 

Conditional acceptances to attend 
the exhibitor session, first to be held 
on the Pacific coast in eight years, 
have been made by W. F. Rodgers, 
Herman Wobber, Abe Montague, Ned 
Depinet, Neil] Agnew, Charles Rea- 
gan, J. R. Grainger, Gradwell Sears, 
William Scully and L. J. Schlaifer. 
All have signified their intention to 
be on hand unless detained in New 
York by trial of Government’s anti- 
trust case. 

H. A. Cole, president of Allied 
States exhibitor organization, turned 
down invitation to address the PCC 
conference, pleading pressure of 
other business. 




















$5,000 for ‘Heil, Jennie’; 
Mrs. Miller’s RKO Deal 


‘Heil, Jennie,’ a short story which 
appeared in Story mag about five 
months ago, was purchased yester- 
day (Tuesday) by 20th-Fox. Studio 
paid $5,000 for the yarn, which was 
written by Jane Eberle. 

It’s not in any sense political, as 
the title might imply, but is a hu- 
morous tale of a dictatorship set up 
by a young midwestern gal over her 
father and family. 

Deal by which Herbert Wilcox 
purchased ‘My Pretty Maid’ last 
week includes the services on the 
screenplay of the author, Alice Duer 
Miller. Story orginally appeared as 
a Ladies Home Journal serial in 
1932. Film will be released by RKO 





with Anna Neagle starred. 





Portland, Ore., Slumps; 
Edison’ Dual Good $5,000 


Portland, Ore., April 16. 
‘Pinocchio’ in its opening stanza at 
the Liberty is vieing with holdover 
of ‘Rebecca’ at the Broadway for top 


honors in the burg. At other houses 
‘Young Edison,’ at the UA, is aigy 
in the lead. Generally, grosses too 
an inexplainable slump during the 
past five days with arrival of spring 
weather. 

Estimates for This Week 


Broadway (Parker) (2,000; 30-35- 
40)—‘Rebecca’ (UA). Held for a sec- 
and good week, getting $4,500. Last 
week, topped the burg with great 


7,700. 

Liberty (Hamrick-Evergreen) (2,- 
000; 30-35-40)—‘Pinocchio’ (RKO) 
and ‘17’ (Par). Well teamed to bring 
strong $5,000. Last week ‘Primrose 
Path’ (RKO) and ‘Millionaire Play- 
boy’ (RKO) closed average second 
week, $3,500. 

Mayfair ‘(Parker-Evergreen) (1,- 
500; 30-35-40)—‘Seven Gables’ (U) 
and ‘Black Friday’ (U). Average $3,- 
300. Last week, ‘Slightly Honorable’ 
(WB) and stage unit, ‘World Fair 
Follies,’ big $5,000. 

Orpheum (Orpheum Co.) (1,800; 
15-25-30)—"Danger on Wheels’ (U) 
and Major Bowes’ amateur stage 
show. Average $4,000. Last week 
‘Escape to Paradise’ (RKO) and 
‘Forgotten Girls’ (Rep), $%,800. 

Paramount (Hamrick - Evergreen) 
(3,000; 30-35-40)—‘Too Many Hus- 
bands’ (Col) and ‘Man Who Wouldn’t 
Talk’ (Par). Great $9,000 in 10 days. 
‘Johnny Apollo’ (20th) and ‘Cisco 
Kid’ (20th) follow, 

United Artists (Parker) (1,000; 30- 
35-40)—‘Young Edison’ (M-G) and 
‘Ma, Making Eyes’ (U). Good $5,000. 
Last week ‘Ehrlich’ (WB) and “Three 
Cheers Irish’ (U) disappointing 


700. 


‘BECKY’ PLENTY HEFTY 
$11,060 IN DENVER 


Denver, April 16. 
‘Rebecca,’ with strong draught at 
Denver, is turning in best figure cur- 
rently. ‘Young Tom Edison’ and 
‘Marines Fly High,’ at Orpheum, are 
close second. 
Estimates for This Week 


Aladdin (Fox) (1,400; 25-40)— 
‘Husbands’ (Col) and ‘Chan Panama’ 
(20th), after week at Denver. Okay 

500. Last week ‘Virginia City’ 
(WB) and ‘Chump Oxford’ (UA), 
after week at Denver. nice $4,500. 

Broadway (Fox) (1.040; 25-35-40) 
—‘Strange Cargo’ (M-G) and ‘Henry 
Arizona’ (M-G), after week at Or- 
pheum. Poor $2,000. Last week 
‘Pinocchio’ (RKO). after two weeks 
at Orpheum, and ‘Courageous Chris- 
tian’ (RKO), after week at Orpheum, 
okay $2,500. 

Denham (Cockrill) (1,750; 30-40- 
55)—‘Western Stars’ (Par) and sec- 
ond week of Marcus stage show. 
Strong $9,000. Last week ‘French 
Tears (Par) with Marcus unit, fine 
$13,500. 2 

Denver (Fox) (2.525; 25-35-40)— 
‘Rebecca’ (UA) and ‘Viva Cisco Kid’ 
(20th). Fine $11,000. Last week 
‘Husbands’ (Col) and ‘Chan Panama’ 
(20th), good $10,000. 

Orpheum (RKO) (2,600; 25-35-40) 
—Young Edison’ (M-G) and ‘Ma- 
rines Fly’ (RKO). Strong $9,500. 
Last week ‘Strange Cargo’ (M-G) 
and ‘Henry Arizona’ (M-G), fine 
$11,300. 

Paramount (Fox) (2,200: 25-40)— 
‘Cheers Irish’ (WB) and ‘Ma’ (U). 
Nice $4.500. Last week ‘Castle Hud- 
son’ (WB) and ‘Return Dr. X’ (WB), 
good $4,500. 

Rialto (Fox) (878; 25-40)—‘Vir- 
ginia City’ (WB), after week at each 
the Denver and Aladdin, and ‘Con- 
victed Woman’ (Col). Nice $2,000. 
Last week ‘Shooting High’ (20th) and 
‘Son Navy’ (Mono), fair $1,700. 


PRIMROSE’, $10,000, 
NIFTY IN PROVIDENCE 


Providence, April 16. 
‘Primrose Path,’ at the Albee, looks 
like best bet this week. 

Others showing strength are ‘Dr. 
Ehrtich’s Magic Bullet,’ at Majestic, 
Ferd ‘Too Many Husbands,’ at Loew’s 

ate, 


Estimates for This Week 


, Albee (RKO) (2,300; 25-35-50)— 
Primrose Path’ (RKO) and ‘Framed’ 
(U). Attracting attention for swell 
$10,000. Last week, ‘Pinocchio’ 
(RKO) and ‘Millionaire Playboy’ 
(RKO) (3d wk), nifty $6,200. 
Carlton (Fay-Loew) (1,400; 25-35- 
50) — ‘Young Edison’ (M-G) and 
Secret Four’ (Mono) (2d run). Step- 
ping along to swell $4,000. Last 
week, ‘Take Woman’ (M-G) and 
oa800 Montreal’ (U) (2d run), good 


Fay’s (Indie) (2,000; 25-35-40)— 
King Lumberjacks’ (WB) and vaude. 
Varied show holding own for good 
$€,800. Last week, ‘Zanzibar’ (U) 
and vaude, okay $6,500. 

Majestic (Fay) (2,200: 25-35-50)— 
‘Dr. Ehrlich’ (WB) nd ‘Legion Lost 
Flyers’ (U). Attracting better than 
average attention and good for neat 














‘TT-HEIDT SNARE 
NEAT $25,000 
IN PITT 


Pittsburgh, Apri) 16. 
(Best Exploitation: Stanley) 

Sleet and snowstorm mid-Saturday 
took the heart out of everything just 
when town generally looked headed 
for sock weekend. affic was in a 
snarl and biz fell off badly after 
going great guns all day. However 
with return yesterday (Monday) of 
balmy weather, comebacks in most 
cases are expected. 


Horace Heidt, on stage, with ‘17, 
is helping Stanley to its best week 
in several months while ‘Young Tom 
Edison’ at Penn, withal being some- 
thing of a gg for a 
Mickey Rooney film, is getting by — 
well enough to win itself a h.o. at 
Ritz. ‘Too Many Husbands’ doing 
fair enough at Alvin, where it’l! stick 
for an extra day and may then move 
to Senator, while Warner, on ‘Road 
to Singapore’ h.o. from Penn, is in 
for a winning week, -too. 

With flock of natural plugs via the 
air accruing from Heidt, Stanley 
also went to town on ‘17,’ tying in 
with Post-Gazette, which sponsored 
‘Miss 17’ contest with Par, got the 
school kids interested and, with 
Heidt playing school songs, made a 
big high school nite of it Monday, 
Could have sold out the house twice 
over on the student group reserva- 
tions alone. 


Estimates for This Week 


Alvin (Harris) (1,850; 25-35-50)— 
‘Too Many Husbands’ (Col). Ma- 
jority of notices gave this one the 
semi-bird, but marquee names made 
it a bit easier fo overcome this. 
Should average around $1,000 a day, 
which means $8,000 in eight days,’ 
house holding for an extra one to 
get back to regular Thursday sched- 
ule (18) with ‘Star Dust’ (20th) and 
‘Chump at Oxford’ (UA). Last week, 
‘Slightly Honorable’ (UA) yanked 
after six days to weak $3,000. 

Fulton (Shea-Hyde) (1,700: 25-40) 
—Free, Blonde’ (20th) and ‘Viva 
Cisco Kid’ (20th). Just another twin 
bill and will ride out its six-day al- 
lotment to around $2,350, fair for 
dual here. Coming out dap ahead of 
regulation week for ‘Johnny Apollo’ 
(20th) on Friday (19). Last week, 
second of ‘Swiss Family Robinson’ 
(RKO), around $950 in three days on 
top of $4,600 opening session. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Tom Edison’ (M-G). Doing 
well enough, but not commensurate 
with Mickey Rooney’s name, first- 
rate picture and extensive advance 
campaign. Looks like around $14.- 
500, good and still enough to get 
film another stanza at Ritz on a 





move-over, Last week, ‘Road to 
+ gaa (Par) better thar. $14,- 


Ritz (WB) (900; 25-35-50)—‘Re- 
becca’ (UA). Third spot and third 
week for this one dewntown, Selz- 
nick click having previously played 
both Penn and Warner. Still has 
plenty of stuff left and will wind up 
giving this small-seater about $4,250, 
very good. Last week, ‘Virginia 
City’ (WB) down to $2,400 for third 
week, 

Senator (Harris) (1,750; 25-40)— 
‘Chan Panama’ (20th) and ‘Shooting 
High’ (20th). Twinner went in Sat- 
urday (13) at last minute with prac- 
tically no billing at all, result of 
collapse of ‘It’s a Date’ (U), and got 
nothing at getaway. Picked up a bit 
following day but doubtful if pair 
wil make more than a $1,600 week 
of it. Last week, fourth of Durbin 
picture, yot only two days to 
miserable $400 in top of a fair $2,100 
on third week. 

? Stanley (WB) (3,600; 25-40-60)— 
17’ (Par) and Horace Heidt band on 
stage. Latter has always been big 
here and this time is no exception. 
Got a tough break over weekend, 
which cost him at least couple of 
grand, but even so should hitch him- 
self to a $25,000 gross, which is best 
figure this house has accounted for 
in a couple of blue moons. Last 
week, ‘All Came True’ (WB) and Ed 
Sullivan unit ran into some bad 
weather down stretch and fell to 
$16,500. 

, Warner (WB) (2,000; 25-35-50)— 
Singapore’ (Par). Checked in here 
after putting in seven days at Penn 
and doing very well. Around $6,300 
in prospect, slightly better than aver- 
age for a h.o. Last week. ‘Rebecca’ 
(UA), also on moveover from Penn, 
great at $10,500, best Warner take 
in a year. 





$8,000. Last week, ‘Blue Bird’ (20th) 


and ‘Free, Blonde’ (20th), weak 
$5,000. 

State (Loew) (3,200; 25-35-50)— 
‘Husbands’ (Col) and ‘Man Nine 


Lives’ (Col). Holding own for good 
$14,000. Last week, ‘Young Edison’ 
(M-G) and ‘Secret Four’ (Mono), 
swell $17,000. 

Strand (Indie) (2,000; 25-35-50)— 


‘Adventure Diamonds’ (Par) and 
‘Son Navy’ (Mono). Doesn't look 
more than poor $5,000. Last week, 


‘Women Names’ (Par) and ‘Outside 
Limit’ (Col), so-so $6,000. 
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PICTURE GROSSES 


il 





Mols. Still In Ditch; ‘Friday’ Good 
59,000, Lamarr-Tracy Mild $5,500 


Minneapolis, April 16. 

Winter has returned here without 
bringing back grosses, however. 
There's still plenty of justification 
for tears and they’re being shed co- 
piously. For the present at least 
takings seem unable to rise above 
the lower levels—even for the better 
grade film offerings. When moderate 
proportions are reached it’s some- 
thing to write home about. 

Best of the current lot is ‘My Girl 
Friday,’ at the State, and it promises 
to lead the pack in a canter. With 
gritics and customers uniting in its 
praises and opposition mild, the Cary 


Grant opus is sure to move over to 
the Century for an additional seven 
days. ‘ . 

‘Virginia City’ accomplished this 
feat and is now domiciled at the 
Century after a healthy week at the 
State. ‘Of Mice and Men’ has at- 
tracted much attention to the sure- 


seater World and looks set for a: 


rofitable run. But ‘I Take This 

oman, Orpheum offering, is a 
boxoffice disappointment, consider- 
ing the cast presence of Spencer 
Tracy and Hedy Lamarr. Although 
coolly treated by the reviewers, “The 
Man From North Dakota’ has the 

opular Gopher rolling along at a 
airly brisk pace. 

Both ‘Abe Lincoln in Illinois’ film 
and play come here in same month— 
May—with film preceding stage pro- 
duction. Latter plays Lyceum, while 
pic is spotted for World. 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘Isle Destiny’ (RKO) and ‘Ma’ (U). 
Dual first-runs in for six days. Mild 
$1,600 in prospect. Last week, ‘In- 
visible Man’ (U) and ‘Marines Fly’ 
(RKO), good $2,000 in six days. 

Century (Par-Singer) (1,600; 25- 


35-40 )\—‘ Virginia City’ (WB). Moved | 


here after nice going at State. 
Should come through with only 
mild $3,000. Last week, ‘Singa- 
pore’ (Par) (3d wk), $4,200, good, 


after $16,800 first two weeks. 
Esquire 
‘Forbidden Music’ (Indie) and Demp- 
sey-Willard fight pictures. Yanked 
after two and half days to poor $200. 
‘Old Missouri’ (Rep) opened yester- 
day (Monday). Last week, ‘Birth of 
Nation’ (Indie) (reissue), out after 
five good days because of opposition 
from organizations and city officials, 
with license revocation threatened, 
$1,000; ‘Abused Confidence’ (French), 
out after only two days, $100, brutal. 
Gopher (Par-Singer) °(998; 25)— 
‘Man Dakota’ (M-G). Not much en- 
thusiasm for this one, but house has 
a large established clientele and does 
consistently well. Wallace Beery 
still a name, too. Pretty fair $3,200 
looks about tops. Last week, ‘Congo 
Maisie’ (M-G), $4,000, good. 
Orpheum (Par-Singer) (8,000; 25- 
35-40)—‘Take Woman’ (M-G). No- 
tices not too hot and even the Tracy- 
Lamarr names don’t seem able to get 
the turnstiles whirling. Will do well 


to reach $5,500, fair. Last week, 
‘Pinocchio’ (RKO) (2d wk), $4,500, 
mild, after pretty good $8,000 first 


week. 
State (Par-Singer) (2,300; 25-35- 
40)—‘Girl Friday’ (Col). 


comment helping this one. Stretch- 


(Gillman) (290; 25-40)— | 


Reviewers’ | 
praises and favorable word-of-mouth | 





Key City Grosses 


Estimated Total Gross 
This Week..........$1,549,300 
(Based on 24 cities, 166 thea- 
tres, chiefly first runs, including 
Ne 
Total Gross Same Week 
Last Year...........$1,554,900 
(Based on 24 cities, 151 theatres) 


‘Primrose’ Fair 
$12,000 In Face 
Of Cleve. Raps 


Cleveland ,April 16. 

Now that the bike races, opera and 
snowstorms have melted away, film 
audiences are beginning to build up. 
‘My Son, My Son,’ at State, easily 
has the edge, although ‘Abe Lincoln 
in Illinois,’ at Palace, pltised by a 
double-barreled vaude bill, is run- 
ning neck and neck. 

‘Primrose Path’ is having a tough 
road to travel, being shoved into 
Hipp on a last-minute switch that 
postponed ‘It’s a Date,’ and taking 
wallops from scribes and clergy 
alike. 

Estimates for This Week 


Alhambra (Printz) (1,200; 10-20- 
35)—‘Ma’ (U) and ‘Black Friday’ (U) 
(2d run). Just okay enough to get 
full week and about $2,000. Last 
week, ‘Chickadee’ (U) and ‘Framed’ 
(U), smart $2,400. 


Allen (RKO) (3,000; 30-35-42-55 )— 
‘Pinocchio’ (RKO). Nothing to what 
they expected; $3,500 only mild on 
second spell. Last week, ‘Virginia 
a (WB), got good $3,290 on third 
shot. 


Hipp (WB) (3,700; 30-35-42-55)— 
‘Primrose Path’ (RKO). Out of place 
in this family citadel. Not enough 
advance plugging, and hurt by raps 
to point where it will have to hustle 
hard to make $12,000, fair. Last 
week, ‘Pinocchio’ (RKO), slipped 
badly in night sessions, $11,000, fair. 


Palace (RKO) (3,200; 30-35-42-55) 
—Abe Lincoln’ (RKO) and vaude. 
Some smart selling for pix and stage 
department, rt bolstered by 
Tommy Riggs and Vilma and Buddy 
Ebsen, with both pulling consistently 
for at least $15,000. Last week, 
‘Three Cheers Irish’ (WB) and Hor- 
ace Heidt’s band, grand $19,500. 

State (Loew’s) (3,450; 30-35-42-55) 
—My Son’ (UA). Rather heavy 
drama for April, but packing 
marquee power and novel’s momen- 
tum; nice -$15,000 in sight. Last 
| week, ‘Singapore’ (Par), satisfactory 
| $14,000. 

Stillman (Loew’s) (1.972: 30-35-42- 
55)—‘Singapore’ (Par), Moveover 
holding up in excellent shape; $5,000 
promised. Last week, ‘Rebecca’ 
(UA), third week, stayed in the 
socko class with $6,500, after garner- 
ing $14,000 on second chapter at 

tate. 

















ing toward good $9,000. Last week | 


‘Virginia City’ (WB), $8,000. good. 

Uptown (Par) (1,100; 25-35)— 
‘Broadway Melody’ (M-G). First 
neighborhood showing. Fair $2,000 
in sight. Last week, ‘Northwest Pas- 
sage’ (M-G), first nabe showing, 
$2,600 in eight days, good. 

World (Steffes) (350; 25-35-40-55) 
—'Mice and Men’ (UA). Critics toss- 
ing bouquets at this picture and car- 
riage trade responding nobly. 
Climbing toward big $3,000. Last 
week, ‘Sidewalks of London’ (Par) 
(2d wk), slipped badly to light $1,000 
after big $2,700 first week. 





Individual Speakers 


New Drive-In Wrinkle 





Milwaukee, April 16. 
Newest wrinkle in sound projec- 
tion in outdoor motor theatres is in- 
dividual speakers for each car, pro- 
Viding soft tonal quality and prac- 
tically eliminating distortion. This 
System will be used in Wisconsin’s 


pad Drive-In theatre to be opened 


taining 11 semicircular ramps will 
accommodate 500 cars. Screen build- 
tae how under construction towers 
00 feet into the air and picture 
sheet measures 50 by 60 feet. 
Projection will be sufficiently 
bowerful so visibility will not be 
affected by ordinary rainstorm, they 


Say. Plant represents $75,000 in- 
vestment, 


‘ West of town on May 10 by | 
hilip Smith. Fifteen-acre lot con- | 


DATE’ PLENTY SOLID 
___IN SEATTLE, $8,000 


(Best Exploitation: Music Box) 
Seattle, April 16. 
Winter Garden gets extended run 





from Paramount 
|*Rebecca’ is sitting pretty for fourth 
week at the Liberty, with probability 
of more to come. 
bills. ‘My Son’ started disappoint- 
ingly at the Fifth. ‘It’s Date’ got 
away well at the Paramount. Other- 
wise, town is slow. 

Best exploitation came in student 
'tieup with ‘Lincoln in Illinois,’ 


' 


cur- 
'rent at Music Box. Major angle was 
lining up the nine local high schools 
to dismiss attendance afternoons for 
| 700 (theatre limited seats) students 
| at each school, for different days, re- 
i spectively. New angle also was issu- 
' ance of coupons which were validat- 
'ed at b.o. and brought back to teach- 
'ers to show attendance and no 
hookey.~ 

This was followed with Worth Mc- 
| Clure, super of schools, and assistant 
super Samuel Fleming, writing let- 
ters to all principals, advising pic for 
'studes; authorizing dismissals at 1:30 
'p.m., etc. Then came the personal 
|contacts by the press agents at all 
| schools, lining up the principals and 
| handing them 700 coupons. Seating 
limited because of small capacity 
comparftively. A different day was 
| allotted to each school. This is tak- 
ing care of nine school day matinees, 


assuring capacity for each of them. 
Regular matinee fare of 27c. charged. 


Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) 
(850; 27-37-42) —‘Pinocchio’ (RKO) 
and ‘Orvie’ (RKO) (3d week). Hot 
from Paramount, headed for okay 
$2,400. Last week, ‘Strange Cargo’ 
(M-G) and ‘Free, Blonde,’ (20th) (3d 
week), socko $3,100. 

Coliseum (Hamrick-Evergreen) (1,- 
900; 21-32)—‘Take Woman’ (M-G) 
and ‘Man Dakota’ (M-G) (2d run) 
getting on for indicated $3,600, big. 

ast week, ‘Old N. Y’ (20th) and 
‘Mice and Men’ (UA) (2d run) hot 
$3,300. 

Fifth Avenue (Hamrick-Evergreen) 
(2,349; 27-37-42 )—‘My Son’ (UA). Big 
campaign, but no jell. Started slowly 
and wound up with only class trade 
at around $4,500 mediocre. Last 
week, ‘Star Dust’ (20th) and ‘Women 
Without Names’ (Par), no_ dice, 


100. 

Liberty (J-vH) (1,650; 21-32-42)— 
‘Rebecca’ (UA) (4th wk). Getting 
along at $4,000, good. Last week, 
$4,900, big. 

Musie Box (Hamrick-Evergreen) 
(850; 27-37-42)—‘Lincoln in Illinois’ 
(RKO). Headed for $2,700, fair. Last 
week, ‘Singapore’ (Par) and ‘Oh, 
ll (U) (3d week), dandy $3,- 

Orpheum (Hamrick - Evergreen) 
(2,600; 27-37-42)—‘Black Friday’ (U) 
and ‘7 Gables’ (U). Anticipate okay 
$4,800. Last week, ‘Viva Cisco Kid’ 
(20th) and ‘Adventure Diamonds’ 
(Par), good $5,200. 

Palemar (Sterling) (1,350; 21-32-42) 
—‘3 Cheers Irish’ (WB) plus vaude. 
Expect nice $4,500. Last week, ‘All 
Came True’ (WB), plus vaude, neat 


600. 

Paramount (Hamrick - Evergreen) 
(3,039; 27-37-42)—‘It’s Date’ (U) and 
‘Millionaire Playboy’ (RKO). Head- 
ed for strong $8,000. Last week, ‘Pi- 
nocchio’ (RKO) and ‘Orvie’ (RKO) 
(2d week), fine $5,900. 

Roosevelt (Sterling) (1,350; 21-32- 
42)—‘All Came True’ (WB) (2d 
week). Hot from Palomar. Looks 
to satisfactory $3,000. Last week, 
‘Virginia City’ (WB) (3d week) 
$2,800. 

Winter Garden (Sterling) (800; 16- 
32)—‘Castle on Hudson’ (WB) and 
‘McCarthy’ (U) (2d run). Points to 
fair $2,000. Last week, ‘Light Failed’ 
(Par) and ‘Secret Kildare’ (M-G) (2d 
run), $1,800, slow. 


‘REBECCA’, 176, 
HIGH IN CINCY 


Cincinnati, April 16. 

Paced by the Albee’s wham take 
on ‘Rebecca,’ which is setting a 1940 
high for that house, general trade 
of front-line pic parlors is on the 
sunny side and up a couple notches 
over last week. Only other fresh 
releases currently are “Too Many 
Husbands’ and ‘Raffles.’ Former is 
racking up a nice Pglace mark, but 
‘Raffles’ is a no-dicer for the Shu- 
bert. 

A local record April cold snap 
tilted cinema biz over the weekend. 
Near-freezing temperature caused 
cancellation of the Reds-Tigers ex- 
hibition game Saturday (13) and 
dwarfed the gate Sunday (14), when 
the same teams went through the 
motions under wraps. Real oppo- 
sish here from baseball started to- 
day (16) with an advance sellout of 
36,000 seats for the Reds-Cubs Na- 
tional League opener. That’s an all- 
time tops for Crosley field, which 
increased seating space by 8,000 
chairs last fall when the Cincy club 
grabbed the senior loop’s pennant. 

Estimates for This Week 

Albee (RKO) = (3,300; 
‘Rebecca’ (UA). 
year at $17,000. Last week ‘It’s Date’ 
(U), excellent $15,000. 











} 


| ‘Singapore’ 
here after one week at Palace, okay | 


Capitol (RKO) (2,000; 
(Par) (2d wk). 


| $4,500. Last week great $7,500. 
| of ‘All Came True,’ which caught on | 


| first week at Palomar, while ‘Pinoc- | 
chio’ swings into third week, moving | 


to Blue Mouse. ! 


Family (RKO) (1,000; 15-25)— |! 
‘Courageous Christian’ (RKO) and | 
‘Bullet Code’ (RKO), split with 


‘Laughing Life’ (BFR) and ‘Knights | 


Range’ (Par). Average $2,200. Ditto 
last week on ‘Granny Gun’ (WB) |} 
and ‘Zanzibar’ (U), divided with} 


Rest have new ‘Sante Fe Marshal’ (Par) and ‘In- | 


| visible Killer’ (BFR). 


| 


| bee for second week. Swell $5,000.' ing money saved for garden seeds 





Keith’s (Libson) (1,500; 35-42)— | 
‘It’s Date’ (U). Transferred from Al- 


Last week ‘Adventure Diamonds’ | 
(Par), terrible $2,500. 
Lyrie (RKO) (1,400; 35-42 )—‘Prim- 
rose Path’ (RKO). Switched from 
Palace for second week. Fair $4,000. | 
Last week ‘Pinocchio’ (RKO), third 

week on main stem. fair $4,000. 
Palace (RKO) (2,600; 35-42 )—‘Hus- | 
bands’ (Col). Nice $12,000. Same 
last week for ‘Primrose Path’ (RKO). 
Shubert (RKO) (2,150; 35-42)— 
‘Raffles’ (UA). Sad $4,000. Last 
week ‘Dr. Ehrlich’ (WB) (2d wk), 
poor $3,000. 





MONO’S ‘SWIMIN’ HOLE’ 
Hollywood, April 16. 


Monogram’s topmounter for 1940- | showing at Indiana, okay $5,500. 
41 will be James Whitcomb Riley’s | ‘ 


‘The Ol’ Swimmin’ Hole.’ 


Marcia Mae Jones and Mackie} 


Moran get top billing. 





- $I7O00, ‘Edison 


Broadway Grosses 





Estimated Total Gross 
This Week............ $303,500 
(Based on 12 theatres) 
Total Gross Same Week 
Se Serer: $352,300 
(Based on 12 theatres) 


H.0.'s Jam Det.: 
It's Date- Chan’ 
Winning $17,500 


Detroit, April 16. 
Last week’s healthy picture busi- 
ness here has filled the town with 
holdovers. 


Since Easter grosse. have been 
steadily upping here, but this week 
robably won’t come up to expecta- 
ions due to snow one day, spring 
the next and slush in between. But 
there are no squawks. 


Estimates for This Week 


Adams (Balaban) (1,700; 30-40)— 
‘Husbands’ (Col) (2d run) and 
‘Double Alibi’ (U) (Ist run). Sees 
only fair $4,500. Last week, ‘Chicka- 
dee’ (U) (2d run) and ‘Men Without’ 








Heat Wave Melts All L. A. Except 
Durbin's Big $25,500; ‘True’ Weak 


’ Only Slim $17,800 


Los Angeles, April 16. 
(Best Exploitation: Chinese) 

Three-day heat wave, with tem- 
peratures soaring to 96 on Saturday 
(13), wrecked most of the first-run 
business late in the week. Mercury 
drop to maximum of 76 Sunday 
afternoon failed to come in time to 
be of much use and most Los An- 
geleans who could get away were 
already at seashore or mountain 
resorts. 

Single exception to poor business 
is latest Deanna Durbin opus, ‘It’s a 
Date,’ which is heading RKO and 
Pantages for new high on Durbin 
pictures. ‘It All Came True’ is dis- 
appointing at Warners Downtown 
and Hollywood, although it sticks 
extra two days to get houses back 
on Thursday opening. ‘Young Tom 
Edison’ failing to reach combined 
$20,000 at State and Chinese. 

Fox-West Coast exploiteers, head- 
ed by George Watters, went to town 
for ‘Young Tom Edison.’ Forecourt 
of Chinese theatre was turned into 
a lavish display of old and new Edi- 
son inventions, including a 40-year- 
old Oldsmobile, which crashed the 
auto pages of most of the local 
dailies with art. Short wave broad- 
casting set blocked traffic in fore- 
court, with amateur D-X’ers trying 
their luck with many distant points. 


Estimates for This Week 


Carthay Circle (F-WC) (1,518; 83- 
1.10-1.65)—‘Gone’ (M-G) (16th wk). 
Biz expected to take spurt with fold- 
ing of run at day-dater, United Art- 
ists. Current stanza headed for okay 
$8,000 after 15th week registered 
$8,400. 

Chinese (Grauman-F-WC) (2,024; 
30-40-55-65)—‘Young Edison’ (M-G) 





(Col), poor $4,000. 

Fox (Fox-Michigan) (5,000; 30-40- 
55)—‘It’s Date’ (U) and ‘Chan in 
Panama’ (20th). Deanna Durbin, on 
sole new bill in town, looks for lead- 
ership with good $17,500. Last week, 
‘Husbands’ (Col) and ‘Cisco Kid’ 
(20th), sagged to $13,000. 

Michigan (United Detroit) (4,000; 
30-40-55) — ‘Rebecca’ (UA) and 
‘Granny Gun’ (WB) (2d wk). Should 
be okay for nice $13,000 this week 
after smash first week of $21,000. 

Palms - State (United Detroit) 
(3,000; 30-40-55) — ‘Virginia City’ 
(WB) and ‘Farmer’s Daughter’ (Par) 
(2a wk). Stretching into two weeks 
here after first week at Michigan. 
Should get fine $6,000, after neat 
$9,000 last week. 

United Artists (United Detroit) 
(2,000; 30-40-55)—‘Northwest Pas- 
sage’ (M-G) (3d wk). Looks for 
good $7,500, after big $15,000 in first 
week and $12,000 last week. 

Wilson (2,000; 75 - $1.10 - $1.65)— 
‘Gone’ (M-G) (13th-final wk). After 
great sustained run here, this one 
will bow out with good $12,000. Last 
week, $14,000. 


TRUE, $5,800, 
LIGHT, INDPLS. 











35-42 )— | 
Top take of the! ment coin in the downtown area is 


j 


‘after a week’s layoff from first-run 


'40)—AlL Came True’ 
| ‘Courageous Christian’ (RKO). 


Indianapolis, April 16. 
With the Apollo shuttered, amuse- 


going to four first-run houses still in 


35-42)— | operation, with heavy sugar being 
H. 0. | 


copped by Loew’s with ‘Young Tom 
Edison’ and ‘One Was Beautiful.’ | 
Wayne King’s orch, at the Lyric for 
six days with ‘Cisco Kid,’ is doing | 
okay for the short week, showing | 
that sweet music still has its back- | 
ers, but under figure turned in last | 
week by Guy Lombardo. 

Indiana is average with ‘It’s a 
Date’ and ‘Half a Sinner,’ but Circle 
is under par dualling ‘It All Came 
True’ and ‘Courageous Dr. Christian.’ 

Weather is still the best alibi where 
business js dull, as citizens are turn- 


into extra coal to heat the hut in 
unseasonable oe weather, A 
blizzard on Arbor Day last week 
covered the ground with several 
inches of snow and put a damper on 
the turnstiles. 
Estimates for This Week 

Apollo (Katz-Dolle) (1,100; 25-30- 
40). Dark. Last week, ‘Virginia 
City’ (WB) and ‘Philo Vance’ (WB), 


at Circle, okay $2,800. 

Circle (Katz-Dolle) (2,600; 25-30- 
(WB) and 
Ann 
Sheridan starrer not so good $5,800. 
Last week, ‘Singapore’ (Par) and 
‘Women Names’ (Par), after first 





| 
25- | 


Indiana (Katz-Dolle) (3,100: 
30-40)—It’s Date’ (U) and ‘Half| 
Sinner’ (U). Average $8,000. Last | 
| week, ‘Primrose Path’ (RKO) and| 


| ‘Star 


and ‘Ghost Home’ (M-G), . dual. 
Looks like slim $7,500. Last week, 
‘Star Dust’ (20th) and ‘Slightly Hon- 
| orable’ (UA), only fair $8,300. 

Downtown (WB) (1,800; 30-40-55- 
|65)—All Came True’ (WB) and 
‘King of Lumberjacks’ (WB) dual. 
Best in sight is $9,000, disappointing, 
in nine days. Last week, five-day 
third stanza of ‘Virginia City’ (WB), 
very good $6,000. 

Four Star (UA-F-WC) (900; 30-40- 

55)—‘Rebecca’ (UA) (3rd wk). Selz- 
nick opus holding exceptionally 
strong and third week, despite heat, 
headed for $6,800. Last week (2nd), 
exceptional $7,600, beating first 
weeks of ‘Mr. Chips.’ 
| Hollywood (WB) (2,756; 30-40-55) 
—All Came True’ (WB) and ‘King 
of Lumberjacks’ (WB) dual. Only 
fairish $8,000 in nine days. Last 
week, ‘Virginia City’ (WB), on five- 
day third stanza, okay $4,900. 

Pantages (Pan) (2,812); 30-40-55 )— 
‘It’s Date’ (U) and ‘Saint’s Double’ 
(RKO). Started strongly. First week 
probably $13,500, big, helped by 
‘Irene’ (RKO) preview. Last week, 





‘Vigil Night’ (RKO) and ‘Ma’ (U) 
around $7,000, as predicted. 
Paramount (Par) (3,595; 30-40- 


55)—‘Dr. Cyclops’ (Par) and stage 
show (2nd week). Biz not holding 
strong, second stanza looking like 
fair $10,000, after only mild opening 
week at around $16,000. House goes 
duals Thursday (18) due to lack of 
suitable Paramount first-run product 

RKO (RKO) (2,872; 30-40-55)— 
‘It’s Date’ (U) and ‘Saint’s Double’ 
(RKO). Headed for big $12,000. 
Holds second week. Last week, 
‘Vigil Night’ (RKO) and ‘Ma’ (U), 
fair $7,500. 

State (Loew-F-WC) (2,414; 30-40- 
55-65)—‘Young Edison’ (M-G) and 
‘Ghost Comes Home’ (M-G) dual. 
Despite heavy exploitation, best in 
sight is so-so $10,300. Last week, 
Dust’ (20th) and ‘Slightly 
Honorable’ (UA), weak $9,300. 

United Artists (UA-F-WC) (2,100; 
83-$1.10-$1.65)—‘Gone’ (M-G) (16th- 
final wk). Wound up long run of 
15 weeks and five days (16) annex- 
ing $6,200 on final stretch. Fifteenth 
week dipped to $9,300. Piled up 
terrific $304,000 in run here. House 
reverts to day-date moveover with 
Fox Wilshire. 

Wilshire (F-WC) (2,296; 30-40-55) 
—Star Dust’ (20th) and ‘Slightly 
Honorable’ (UA), dual. Displaying 
little strength and will probably 
wind up with very weak $3,400. Last 
week, ‘House Across Bay’ (UA) and 
‘Earl Chicago’ (M-G), fair $5,000. 


‘Saint’s Double’ (RKO), slid after 
fair opening to poor $6,800. 

Loew’s (Loew’s) (2,400; 25-30-40) 
—Young Edison’ (M-G) and ‘One 
Beautiful’ (M-G). Town's winner 
with nifty $10,500. Last week, ‘Re- 
becca’ (UA) and ‘Men Souls’ (Col) 
(2d wk), satisfactory $6,200. 

Lyrie (Lyric) (1,900; 25-30-40)— 

















| ‘Cisco Kid’ (20th) and Wayne King’s 
| orch, six days only. 


Good $12,000. 
Last week, ‘Free, Blonde’ (20th) and 
Guy Lombardo orch, one of the sea- 


son’s best with nifty $15,500, cut 
down from better biz by bad 
weather, 
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“40 LITTLE MOTHERS 


{ONE SONG) 
Hollywood, April 13. 


Metro-Goldwyn-Mayer release of Harry 
Rapf production. Stars Eddie Cantor; fea- 
tures Judith Anderson. Directed by Busby 
Berkeley. Screenplay by Dorothy Yost and 
Ernest Pagano, based on story by Jean 
Guitton; camera, Charles Lawton; editor, 
Fen Lewis: song by Charles Tobias and Nat 
Previewed at Grauman’s Chinese 


Se 12, "40. Running time, 88 MINS, 

Gilbert J. Thompson....?..... Eddie Cantor 
Madame Granville......++. Judith Anderson 
Marian Edwards.......- otedit Rita Johnson 
POOTEB. 0. os ccc rscrcecscetes Bonita Granville 
Judge Jos. M. Williams...... talph Morgan 
Marcia. .... cece e cee ce reece esce Diana Lewis 
Mile. CHONG. ..ceeeeeeereess Nydia Westman 
Eleanar....cccece eccecccecs margaret Hariy 
Janette....cccee eseceees-Martha O'Driscoll 
Lois... coccceccccccccccs Chariotte Munier 
Batty... ccccccccece beeoenesngans Louise Seidel 
MRIS <4 5 <obiee a cane seca Baby Quintanilla 





Eddie Cantor's first starrer for 
Metro-Goldwyn-Mayer provides him 
with a straight dramatic role—and 
without the filmusical trimmings that 
have been present in all of his for- 
mer talkers. Despite the absence of 
girly production numbers and dance 
ensembles, the lookers are here pa- 
raded liberally as students in a girls’ 
private school, where campus cuties 
romp around the grounds in abbre- 
viated shorts most of the time. 

‘Forty Little Mothers’ is decidedly 
reminiscent of ‘The Charm School’ of 
two decades ago in basic formula. 
But it carries handicap of dated 
scripting and erratic direction. Over- 
coming these deficiencies to some ex- 
tent is the inclusion of a waif who 
gets plenty of attention with its cute- 
ness, spontaneous antics and baby 
gibberish. 

Picture will have to battle its way 
through the key runs for nominal biz 
on Cantor's draw, and exploitation 
directed at sympathetic attention for 
the baby in the east. It has a better 
chance in the subsequent program 
houses, where audiences are not too 
concerned with a plussage of sac- 
charine trimmings in a weak story 
setup. 

Story is not too well constructed, 
and bends in many_ spots in trying to 
get over plausibility. Cantor, bril- 
liant in college, finds the going tough 
20 years later. He saves a mother 
from jumping off a wharf, gets her a 
waitress job, and acquires her aban- 
doned baby. With the latter under 
his arm, he gets a professorship in 
the swank girls’ school, boarding the 
moppet in the nearby town. The 
students put him through a hazing, 
but make a quick switch to his side 
when they discover the baby in his 
apartment. From there on it’s a 
series of incidents of the girls pro- 
tecting Cantor and the youngster 
against disclosure until baby is re- 
turned to its mother, and Cantor is 
established in his teaching post. 

Cantor provides a broad interpre- 
tation of the prof., straining unsuc- 
cessfully to achieve spontaneous 
comedy in lines and situations that 
are absent from the script. Judith 
Anderson capably handles the role of 
the stern head of the school, while 
Nydia Westman provides many com- 
edy moments as the teacher-spinster 
with a flare for romance. Bonita 
Granville is most prominent as a 
student leader in the drive against 
the new tutor. Ralph Morgan has a 
brief role as a city judge. 
, Baby Quintanilla holds the spot- 

light as the motivating character in 
the piece. The youngster is cute and 
attention arresting in its response to 
surrounding affairs... Much of the 
bumpiness in tempo and: script is 
overcome through insertion of brief 
sequences of the baby in closeups and 
near shots. 

Picture has been provided with 
good production background. Cantor 
sings one number at several inter- 
vals, ‘Little Curly Hair in a High 
Chair,” a tuneful lullaby that may 
catch on. Walt. 


Buck Benny Rides Again 


(WITH SONGS) 
Hollywood, April 11. 


Paramount release of Mark Sandrich pro- 
duction, directed by Sandrich. Stars Jack 
Benny; features Ellen Drew, Andy Devine, 
Phil Harris and Rochester. Screenplay by 
William Morrow and Edmund Beloin, based 
mn adaptation by Zion Myers of story by 
Arthur Stringer; camera, Charles Lang; ed- 
itor, LeRoy Stone; asst. director, Holly 
Morse; second unit director, Ben Holmes; 
dances, LeRoy Prinz; sengs. Frank Loes- 
ser, Jimmy McHugh. Previewed at West- 


wood Village, April 10, °40. Running time, 
82 MINS. 

SOCK. SODAS 6000s sctcceaes abs Jack Benny 
GORE RMINOPON. 6.4466 600080000668 Ellen Drew 
PR COT 5 ba4esedeseeennre Eddie Anderson 
il Terre er ee Te re Andy Devine 
Serre rer er yy Phil Harris 
eo Pree Ere a Dennis Day 
NIMEMNIO 600 cansanseseuesoeeaes Virginia Dale 
| | SSS rrrrerrcc res Lillian Cornell 
PORN MING 6:i5.5.6.54 50555400000 Theresa Harris 
IGNME BPAUCY 16 i6sshenksesar ve Kay Linaker 
PAVE RUIN. 5.0060063 66bent eared Ward Bond 
BOCORG QutiawW:. ...c0cscoraes Morris Ankrum 
CROtee Gran: sé <ss06s2060 Charles Lane 
WOE WOVE os oc 5¥.55.8645000088 James Burke 


. Merriel Abbott Dancers 
Emil Pallenberg’s ‘Carmichael’ 





Jack Benny’s western ambitions, 
bantered about for the past several 
years on his radio program, are 
graphically displayed in ‘Buck Benny 
Rides Again.” Utilizing definite radio 
Script technique instead of accepted 


motion picture formula, picture is a | 


series of crisp, fast-moving and 
laughable episodes, all dovetailed to- 
gether to provide some rousing fun 
and entertainment for a wide spread 
of audiences. 

Picture will play a merry tune at 

e@ boxoffice, providing plenty of 
farcical and broad laugh lines and 
Situations during its running. Para- 
mount was cued on picture mate- 
rial for Benny in his last picture, 


‘Man About Town,’ in which the ra- 
dio writing technique and delivery 
was first utilized. Aside from the 
climactic episode, which is reminis- 
cent of silent comedy technique of 
the Lloyd and Keaton series, picture 
unfolds strictly along radio lines. 

The radio setting is tipped off in 
the opening, when Don Wilson ap- 
pears in front of the titles and starts 
announcing, a la radio program, with 
his dialog continuing as background 
during running of the credits. Then 
Benny has moved in most of his ra- 
dio troupe to assume their air char- 
acters in the film story. There’s 
Rochester (Eddie Anderson), Andy 
Devine, Phil Harris, Dennis Day, 
Carmichael, the polar bear (which 
was brought on for the picture from 
Connecticut), and that old Maxwell 
talked about so much on the Benny 
radio shows. The voice of Fred Al- 
len, in some wise quips about 
Eenny’s western ability, is also in- 
cluded, which is preliminary to the 
feature Benny and Allen will make 
together for Paramount this year. 

Script is credited to William Mor- 
row and Edmund Beloin, staff writers 
of the Benny broadcasts.: As a re- 
sult, it’s strictly radio transferred to 
films, with the gags and situations 
lengthened out for feature footage. 

Story is only a minor framework 
on which to hang the series of dialog 
and episodic laughs. While summer- 
ing in New York during radio pro- 
gram siesta, Phil Harris tries to per- 
suade Benny to visit former’s ranch 
in Nevada. Benny resists, until 
turned down by Ellen Drew, and 
hits the wide open spaces. Andy De- 
vine and Dennis Day are picked up 
at the ranch, while Miss Drew and 
her two sisters, as a singing trio, get 
engagement at swank resort in Ne- 
vada. 

Trying to make good his boast as 
a westerner, Benny rides a horse 
with ludicrous results; frames ranch- 
hands to be on the receiving end of 
his manly punches for display pur- 
poses, and accidentally captures two 
bad men in a wild battle that finally 
sees Carmichael in charge of the 
ruffians. 

_Comedy, in both dialog lines and 
situations, -is broadly sketched in 
thick strokes. There’s never any 
doubt that Benny and his gang are 
only striving to generate laughs— 
everything else is incidental to that 
main purpose. 

Benny is_ his typical radio per- 
sonality in a role made familiar on 
the air. His lines are delivered with 
staccato directness, and with dead- 
pan expression and shoulder shrugs. 
Eddie Anderson (Rochester), as in 
‘Man About Town,’ has a particular- 
ly meaty portion of the lines and 
crossfire to deliver a highlighted per- 
formance. Anderson also handles 
two dance routines in showmanship 
Style. 

Harris is capable as himself, with 
Devine getting minor attention in the 
last half of the picture. Miss Drew 
makes an acceptable romantic foil 
for Benny, doubling with Virginia 
Dale and Lillian Cornell as a singing 
sister trio. Theresa Harris shines 
briefly as romance and dancing part- 
ner of Rochester, handling her as- 
signment in great style. 


Four song numbers by Frank 
Loesser and Jimmy McHugh are in- 
terwoven during the’ unreeling. 
Group ranges from crooning mel- 
ody, a comedy chant, and a western 
cowboy number. Ellen Drew, Lil- 
lian Cornell and Virginia Dale de- 
liver ‘Say It,” which looks like a 
strong pop tune. Rochester and 
Theresa Harris chant ‘My! My!’ while 
verforming a dance number. Lillian 
Cornell (in first film appearance) 
displays a good lyric soprano voice 
with ‘Drums in the Night.” Dennis 
Day sings the western tune,‘My Kind 
of Country,’ with Benny following 
it up with a recitation set to the mu- 
sic. 

Production value is inserted with 
an adagio acrobatic dance routine 
by the Merriel Abbott Dancers 
which, although brief, is showmanly 
presented. This number is followed 
by a small dance ensemble directed 
by LeRoy Prinz. 

Mark Sandrich, who both pro- 
duced and directed, piloted the pic- 
ture at a zippy pace. Despite its 
broad hokum in many spots, picture 
is swell mass entertainment, and will 
click for profitable biz. Walt. 


JOHNNY APOLLO 


(WITH SONGS) 


Directed by Henry Hathaway. Screenplay 
by Philip Dunne and Rowland Brawn, from 





original story by Samuel G. Engel and Hal 
Long: editor, Robert Bischoff; camera, 
Arthur Miller; musical director, Cyril J. 
Mockridge; songs, Frank Loesser, Mack 
Gordon. At Roxy, N. Y., week April 12, 
‘40. Running time: 90 MINS, 

HD COIN 65300 d 0s vectenevees Tyrone Power 
‘Lucky’ Dubarry..socssce ce Dorothy Lamour 
| Robert Cain, Sr..ccccseesee- Edward Arnold 
| Mickey DWYEP.occccvcevccccson Lloyd Nolan 
| Judge Brennan......ee0.- Charley Grapewin 
| Jim McLaughlin....cesseesees Lionel Atwill 
PRIOR. cacccrosecceceseecsoce Mare Lawrence 
Des SRPOWEEN: 6 40:00:60 0060 8000g08 Jonathan Hale 
Bo a err esce Harry Rosenthal 
District Attorney .ccrccccscees Russell Hicks 
fa eer errr. rire. Fuzzy Knight 
Asst. District Attorney........ Charles Lane 
P WATGCR. 6c ccccs cvscscecce + SOREL GECKEON 


| Judges..... cocvcsese (Charles Trowbridge 
{John Hamilton 


| With Tyrone Power and Dorothy 
'Lamour for the marquee, and a good 
| supporting cast, notably Edward Ar- 
inold, Lloyd Nolan and Charley 


20th-Fox release of Harry Joe Brown | 
production, Stars Tyrone Power, Dorothy 
Lamour; features Edward Arnold, Liloyd 
Nolan, Charley Grapewin, Lionel Atwill. 


Miniature Reviews 


*40 Little Mothers’ (M-G). Ed- 
die Cantor and a baby fail to lift 
saccharine story handicapped 
by direction. Moderate b.o. 

‘Buck Benny Rides Again’ 
(Par). Jack Benny and his radio 
troupe in solid laugh hit with 
songs. Will click for strong b.o. 

‘Johnny Apollo’ (20th). Okay 
meller with Tyrone Power and 
Dorothy Lamour starred. 

‘Dr. Kildare’s Strange Case’ 
(M-G). Latest Kildare adven- 
ture good program entertain- 
ment up to standard for series. 

‘Emergency Squad’ (Par). Pass- 
able action yarn about a gal 
reported and the rescue bat- 





talion. 

‘King of the Lumberjacks’ 
(WB). Slow buildup to that 
standard runaway train se- 


quence: only fair programmer. 

‘Danger on Wheels’ (U). Richard 
Arlen and Andy Devine lend 
names to actionful auto racing 
story. 

‘George and Margaret’ (WB- 
British). Amusing comedy for 
British audiences only. 

‘Hi-Ye Silver’ (Rep). Excel- 
lent editing job of original ‘Lone 
Ranger’ serial, cut down to 69 
mins. Okay for the duals. 


‘George Washington Carver’ 
(Bry). Biographical story of 
colored scientist; suited for thea- 
tres with colored patronage. 

‘Sans Lendemain’ (French). 
Okay tragedy limited because of 
French trend towards light en- 
tertainment. 

‘Murder on the Yukon’ (Crit). 
Another of the James Newill- 
‘Renfrew’ series; will maintain 
average of those preceding. 

‘Sagebrush Family Trails West’ 
(Prod.). Inexpensive western 
with only minor chance of help- 
ing a dualer. 

‘Secrets of a Model’ (Con). 
Low-grade exploitation picture 
that will disappoint those lured 
by the lurid title. 

‘Monkey Into Man’ (British). 
Documentary attempts to sub- 
stantiate Darwinian theory of 
evolution. B.o. problematical. 

‘Contraband’ (British). 
Mediocre film on Britain’s naval 
blockade. 








Grapewin, this combo underworld- 
prison meller will do all right at the 
boxoffices. It’s a slight switch on 
the usual pattern, and because of that 
takes on extra values. 

Casting Power as a mobster with a 
college degree isn’t as incongruous 
as making him a Jesse James, and, 
what’s more, he carries off the as- 
signment quite well. 


Basic premise—his embezzling fa- 


a page from the headlines. 
Edward Arnold starts paying his debt 
to society (a five-year stretch) ina 
manly manner, he wins the respect 
of the other inmates plus the prison 
guards. Unbeknownst, through cir- 
cumstance, his son, from a college 
oarsman has turned muscle-man in 
Lloyd Nolan’s mob, and subsequent- 
ly, both inmated in prison, is charged 
with attempted murder of his father 
during an abortive prison-break. 


Melodramatic evolution sees the 
son abandoning his family name for 
that of Johnny Apollo. Miss Lamour 
is in and out of the proceedings as 
Nolan’s moll, but stuck on Apollo. 
| She’s also a gal with lots of perspi- 
cacity and somewhat noble standards 
behind her soiled-dove assignment. 
| But she should really get peeved 
jat being given that corny early- 
|} Steve Brodie sartorial getup, even 
1though it’s supposedly part of a 
|‘Nickels and Dimes’ song-and-dance 
sequence. In the main she looks 
very Helen Morgan in a new coiff 
and sans sarong. She is cast as quon- 
dam song star of the nitery that 
backgrounds Nolan's dubious activi- 
ties. 


| Charley Grapewin is their scotch- 





and-milk tippling mouthpiece, turn- 
| ing in a good characterization amidst 
a script that becomes confusing be- 
times. Grapewin frequently gives 
ithe impression of bewilderment, be- 
cause of this, but in toto it is reason- 
ably well held together. Marc Law- 
rence, as a scowling mobster, and 


| Harry Rosenthal, playing himself, at | heroic Emergency disaster-defiers. 


ithe Steinway, are other cast promi- 


j nents, 
| 


| thematic for the romantic buildup, 
‘is ‘This Is the Beginning of the End’ 


(Mack Gordon), which already evi-| the picture. 


| dences promise, and hence should re- 
flect value for the film. 

Murder with an icepick; agp a 
prison-break; absence of the guard 
during visiting hours; free access to 
daily newspapers while in_ prison, 
|and the like, may be food for cap- 
tious comment, either on production 
code or technical niceties. But under 
the broad latitude of melodramatic 
license these details do not impair 
tthe proceedings much, one way _ or 
‘the other. Abel. 





ther being sent to the Big House— is | 
When | 


Dr. Kildare’s Strange Case!King of the Lumberjacks 


Hollywood, April 10. Warner Bros. production 
a= _— P Features John Payne, Gloria Dickson. 
Metro-Goldwyn-Mayer production and re- | rected by William Clemens. Screenplay, 


and release. 
Die 











lease. Features Lew Ayres and Lionel Crane Wilbur, from story b~ Robert & 
Barrymore, Directed by Harold 8. Bucquet. | Kent: camera, Sid Hickox: editor Doug 
Screenplay by Harry Ruskin and Willis | Gould. At Globe, N. Y., week April 13 
Goldbeck, based on original story by Max "40: dual. Running time. 58 MINS. ° 
Brand and Goldbeck; camera, John, Seitz: | Slim.....c ccc eee cee cetece ‘....- John Payne 
editor. Gene Ruggiero. Previewed at West-| pina.... mets enroute ons Se Dickson 
wood Village, April 9, °40. Running time, | DOMINIC. ceccecccecccssecees- Stanley Fields 
76 MINS. | Ps + dae Gens 6 646900 0946000400 Joe Sawyer 
Me, memes MiltasOs 5s ckac cca T.ew Ayres | Joe.....0.. a ro er Victor Kilian 
Dr. Leonard Gillespie....Lionel Barrymore | Dr. Vanee..cccccccsccccccrecces Earl Dwire 
ge a er eee Laraine Day | URSRM—Sscccocccccccceccce Herbert Haywood 
Dr. Gregory Lane......Shepperd Strudwick | Gregge.... cee 600606 066000008 G. Pat Collins 
Dr. Stephen Kildare......Samuel 8S. Hinds | Bartender.........cccscccesce ss John Sheehan 
Mrs. Martha Kildare........ --Emma Dunn | Waiter...cccsccccscssces pehecetete Pat West 
OS EES error. ab lS ek | See ere een ree nr. Nat Care 
oe. Os es CRPOW is cvesceee Walter Kingsford | Truck Driver..sccccccccscecescs Jack Mower 
SS Pree eee od Alma Kruger | Cooky.....ccssccccccce John ‘skins’ Miller 
Henry Adams. .oo.scccee o++e-John Eldredge | 
a” sete eeees Syesebedest eis Tee hie | 6. Phe runaway freight train, climax 
Die, Maniete: ...ccccccccss. Charles Watdron Of Countless Class B action pictures, 
Rufus Ingersoll..... Wie discs sek George Lessey , ls ressurrected yet again in ‘King of 
caer pis a le Stas Prcccccerse a dongs wins the Lumberjacks,’ a B-minus triangle 
9 ladle al oe. vorac; action meller. The rest of it is 
Tee TOPE v.50.0-0-00-0 ...Horace MacMahon stereotype, too, so it provides tepid 
RR rR ere: rank fo Se suitable for lower- 
ni ph aaa Sseve see's Margaret Seddon | deck spotting in duals. Has negligi- 
TS. ATAMS.cccccccevesesseesones ay elim ble name strength, and only the 





| rabid outdoors thriller fans will go 
Latest of the Kildare series has for it. — 

both the familiar setting of the large eaten Lay A ee Paracas 
metropolitan hospital and the main | befriends a former nitery singer. She 
characters of former issues. Long marries him out of gratitude and 
on the entertainment side, with in- then meets her former sweetie, a 


terweaving of medical practices and handsome | young eo gg dl inal 
procedure, ‘Strange Case of Dr. Kil- 


| ployed in the same outfit. 

. still love each other but agree the 
dare’ will easily maintain the box- foreman is too swell a guy to be de- 
office stride of its predecessors. — | Gtatbeh Sioe’ ‘the line that ‘this cant 
ventures “optnues he medical 24- go on—it wouldn't be fair to him 
eye of grumpy and amusing Lionel | we mustn't see each other—I must 

|go away’ and so on. But finally 
pers ik pote cae ons of Ayres | hubby sees them in a clinch, heaves 
ne y is again : » a 
present, while Ayres gets an offer to oy a pnw oy ad id awe. 
head a research institute and side. For the sake of a ha end- 
straightens out the confidence of a|ing however, he has Bone A oi 
young brain surgeon. Main drama- | hitches their caboose and sees them 
tic track is supplied by Ayres’ utili-|jin each other's arms at the fadeout. 
zation of insulin shock treatment to In this case the runaway train se- 
Lag rom's, bri ethics e*ONeT™ | quence is not only familiar as a plot 
, evice, it also has a reminiscent loo 
Vivid clinical exposition of brain | as an actual piece of film footage. 
operations in surgery, although brief,| Hard to identify the picture from 
are somewhat startling for general | which. it was clipped, but the identi- 
eee consumption. This is par-/| cal bit of the train of heavily-loaded 
ticularly true when a patient dies|cars demolishing the high wooden 
during operation. But the humane- | trestle to be smashed into kindling 
ness and sincerity of the close rela-|in the gi bottom has certainly 
tions between the old medic, Barry- | been seen before. 
more, and student Ayres—flavored John Payne is suitably the hand- 
with a mild dash of romantic trim-|some he-man as the college-bred 
mings—partially overcome the drab- | Romeo whose alma mater turns out 
ness of the surgical passages. ,to have been a penitentiary. Gloria 
Barrymore again dominates the | Dickson does what she can with the 
picture with a persuasive charac- | Patt of wife, but is stymied by the 
terization of the diagnostician, Ayres | SCTipt, not to mention the makeup 
providing strength to the role of the ,™an, who must have thought he was 
young medic. Miss Day is ex- |on a Government calcimine project. 
cellently grooved as the nurse who Stanley Fields is _ satisfactorily 
finally becomes engaged to Ayres, | tought-but-soft as the ‘king of the 
after a mild flirtation with a young ,lumberjacks. | Direction «and | pro- 
surgeon, Shepperd Strudwick. Minor | 4uUction are routine. ove. 


comedy is supplied by romancing 
ai of Nat Pendleton and Marie DANGER ON WHEELS 
ake. . 
Harold Bucquet's direction is crisp | ,,C!verae! release of Ben Fivar produce 
ons neatly paced, taking fullest ad- tion. Feature: Richard Arlen, Andy 


Devine, Peggy Moran. Directed by Christy 
vantage of good script by Harry Cabanne; original story, Pivar; screenplay, 

















Ruskin and Willis Goldbeck. Walt Maurice Tombragel; camera, Elwood 
binant ob : Bredell, Reviewed at Varsity, Lincoln, 
| Neb., April 9, °40, dual. Running time: 

61, MINS 
EMERGENCY SQUAD OOS 3 er er ee Richard Arlen 
WODET 5 kp teen des ceentecees «ads Andy Devine 
Paramount production and release, Feae | FAL. ...srecccsccsescesoccercss Pessy ,weran 
tures William Henry, Loujlse Campbell, O'SNCA. vosesseeessereseees Herbert Corthell 
Richard Denning, Robert Paige. Directed | JONES. ++++ee See eeeeeeesreneee Harry Bradley 
by Edward Dmytryk. Sereenplay, Garnett ——* srseccccccoresoecece-..-Samdra King 
Weston and Stuart Palmer, based on idea | et bt et ade tags sani edeiedhe: Landers Stevens 
by Robert Musel and Michael Raymond; | throng Dall seeeresee Coe reeer John Holmes 
camera, Stuart Thompson: editor, Everett ee ny + rbsesaganinestos <— Arnold 
Douglas. At Strand, Brooklyn. April 11, Saison PERO SURE POS SSerE ea eee ae " gg acid 
"40, dual. Running time: 58 MINS, Heretic PERSE SPOT ERSS RETEST SRT ESS fary ‘Trees 
POA MAPRON. oso se nssns0as William Henry P a r 
i ee a eee Louise Campbell | Idea for Danger on Wheels, 
Dan Morgan..... beosessers Richard Denning | credited and dedicated in the fore- 
Chester Miller. «00 aeaeeneeets Rohert, Paige | word of the pic, is stemmed from the 

MOCUL, MIUIMOCK. coccccececesse oun Marston | ; 

PICK DUNG. .ccccee eeeseeesd Anthony Quinn | antics of Lucky Teeter, the stunter 
Slade Wiley....ccsccsesesss...John Miljan| Whose thrill show has become 
Editor......seeceece Seewewacel Joseph Crehan | familiar as an outdoor attraction for 
PEUEN 4. 0:69's Hee ce shee eb ee Catherine Proctor fairs and civic celebrations for the 





| past few years. Actual clips of news- 
Despite the explosive character of | Teels and short subjects made of the 
its subject, ‘Emergency Squad’ is a | thrill crew in _ life-risking ventures 
mild little programmer. Little | 2%@,Sandwiched into the film’s conti- 
marquee value, but it should offer | MUity, although Richard Arlen takes 
fair exploitation angles. And con- | all the bows = the picture. : . 
sidering its obviously modest outlay, |. Danger as anove a in — 
it should pay off. Suitable for sec- i ad = Females Fy srg 
, . H =. ale rs. Pf 2S as + { 
ondary spotting in duals. as Arlen and Andy Devine, his 


Yarn is one of those customary | shadowing and amusing mechanic, 
'Class B contrivances about the will offer dual backbone to any off- 
| pretty young thing who seeks a 


| newspaper job, only to be told by 
| front page scooperoo and he'll put 


| sional reporters are apparently away | over the jumps, anc 


| 


| 


| regular reporters are seemingly still 


| 
| 


| 


| 
| 


| One other song. more or less a, paper woman, but she gives a direct 


|} ard Denning and Robert Paige are 





| 


the-beat marquee. Peg*y Moran, 
new, but with plenty of possibilities, 
is an eye-filler and up to her job. 

Arlen is a testing-grounds chief, 
who takes the cars, of Atlas Motors 
e . works with 
for a weekend in South Africa,| Devine. Rivalry on the lot works 
there’s a chemical] plant fire and she | gyt between Arien and Jack Arnold, 
stows away on the Emergency Squad | the Atlas racing driver, which 
truck. Disguised in an asbestos suit | @- entually gets to the point of re- 
and hood, she gets into the inferno | sulting in Arnold’s sacking prior to 
and onto the front page. While the |g pig race, and Arlen has to fill in. 
; | Drive winds un in an accident which 
detained abroad. she next covers a!| ,illg Miss Moran’s brother, and 
series of explosions on a river-tun- | practically writes the finish to her 
neling job and is finally saved from | father’s (Herbert Corthell) oil-burn- 
death to send a couple of racketeer- | ing motor. Thus are the pins set up 
ing contractors to the clink and then | for Arlen’s final pitch for her affec- 
go into a clinch with one of the | tions, during which he swaps her 
: father’s motor to his car for the big 
| test race, thereby vindicating it. 


the flinty editor to go out and get a 


her to work. While all the profes- 


Louise Campbell is much too at- 


tractive to be a believable news- Only mark against the pic is that 

, many of the racing situations are 
and sincere performance and _ is | familiar by repetition in other such 
otherwise the principal interest in| films. Of course, if art is available 


William Henry, Rich- | on these sequences, it'll lend itself 
| to neat lobby <exploitation. 
Universal eked this one gut on the 
| same limited budget of the other 
| action companies, save the additional 
|expense which went into the fea- 
tured players. The investment will 
eventually be found worth it. Art. 


virtually interchangeable as daring 
young men on the flying Emergency 
Squad, except that one of them is 
killed in action .one gets th fade- 
out clinch with the ingenue, and the 
other wins back his ever-loving wife 
and two moppets. Several of the 
river-bottom shots of tunnel opera- | 
tions promise interest, but remain 
merely a suggestion. Production and 
direction are adequate Class B jobs. 

Hobe. | 





ADDITIONAL FILM REVIEWS 
Will be found on page 16 
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"MY SON, MY SON! JOINS THE 5 
| PROCESSION OF GREAT PICTURES } | 
_. FROM GREAT BOOKS... } 


Ed Sullivan, 


of the New York Daily | 
News Syndicate, says: | 





“It is the public that determines what novels are 
hits, and by the same token, indicates what | 
| 
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pictures they wish screened. The fans not only 

select their pictures, but they support them... | 

‘MY SON, MY SON!’ is doing great business!” | 
| 


Yes, MR. SULLIVAN, YOU WERE RIGHT! 


| 
NEW ORLEANS, Loew’s State: Biggest opening of any 
United Artists’ picture in more than ten months. The third 


day was $800 better than opening. | 


q CLEVELAND, Loew's State: After smash opening, the second 
day was $1,200 better than the first, and the third day was 
still $400 bigger than the second. 


ing. Overflow crowds give biggest out-of-season gross ‘in 


| ; MIAMI BEACH, Lincoln and Surf Theatres: Double open- 
| history of both theatres. | 








| - 
. COLUMBUS, Ohio Theatre: In three days gross receipts | 
almost equalled full week’s average. 


| BUFFALO, Buffalo Theatre: After smash opening week, 
| moves over to Hippodrome for continuous first run. | 


WORCESTER, Poli: Beat “Iron Mask” sensational gross by 
50%, with each day toppling gross of the preceding day. | 
| EDWARD SMALL presents | 


MY SON, MY SON! » 


FROM THE BEST-SELLING NOVEL BY HOWARD SPRING | 


: starring MADELEINE CARROLL - BRIAN AHERNE - LOUIS HAYWARD 


with LARAINE DAY « HENRY HULL « JOSEPHINE HUTCHINSON + SOPHIE STEWART + BRUCE LESTER | 
| Directed by Charles Vidor... Released thru UNITED ARTISTS 














| And watch for "MY SON, MY SON!", THE NEXT ATTRACTION AT RADIO CITY MUSIC HALL! | 























ore amen 
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McConville Discredits Biz Expansion 
By US. Fi iim Firms in Latin America 


Decrying all recent hullabaloo 
about American distributors obtain- 
ing extra revenue in the Latin- 
American market, Joseph A. Mc- 
Conville, Columbia’s foreign chief, 
who returned to New York from a 
tour of South and Central American 
countries over the weekend, claimed 
that there is no money to fulfill such 
a campaign. The propaganda is bad, 
too, according to McConville, be- 
cause it has produced a great wave 
of new taxes and restricted proposals 
in the Latin-Americas against the 
Yanks. 

‘American film distribution in 
these Latin republics is very well 
developed,’ he said, ‘and it was that 
way prior to all the talk about get- 
ting extra revenue to make up for 
losses abroad. If the exhibitor is 
given better product, the distributor 
will secure additional film money— 
that’s true any place.’ 

McConville stated there has been 
no visible improvement below the 
Equator because of the European 
war. There are four or five good 
studios in Argentina, he said, but 
they are just getting started on pro- 
duction. The plants should have 
50-60 pictures per year capacity 
soon, he added. 

‘This Argentina product naturally 
cuts into American playdates where 
the native pictures are strong enough 
to compete,’ he said. ‘But the me- 
diocre or bad films so far have cut in 
but little. Possible exceptions are 
interior, honky-tonk theatres where 
the audiences can’t even read their 
own language. It is impossible to 
get much American product into 
these spots because patrons could not 
understand the superimposed titles. 

‘Actually, there has been greater 
improvement in Mexican biz than in 
other parts of Latin America in re- 
cent months. Sentiment is _ pro- 
Allied generally in these countries, 
but the German influence is seen in 
some places.’ 

He said that nearly all South 
American countries have currency 


‘ restrictions of some sort but there 


has been no outright freezing of coin 
excepting in Bolivia. 

Louis Goldstein, Col. managing di- 
rector of Argentina, Brazil end 
Chile, and Allen Noye, manager for 
Brazil, will come to the U. S. to at- 
tend the domestic sales convention. 


LONDON NIXES NOVELLO 
COMEDY; ‘FACES’ OKAY 


London, April 16. 

‘Ladies Into Action,’ formerly 
known as ‘Second Helping,’ by Ivor 
Novello, appears as unlikely new 
West End entry. It opened Wednes- 
day (10) at the Lyric theatre. Play, 
which has been touring since last 
fall, has Isbel Jeans and Lilli Palmer 
in the cast in addition to the author. 


Though warmly received by a 
friendly audience, it is regarded as 
too dull for a farce. 

The Eric Maschwitz revue, ‘New 
Faces,’ which opened Thursday (11) 
at the Comedy, looms as a likely 
candidate. It is shown twice nightly. 
It has been given an excellent pro- 
duction, witty lines and smart plot. 

‘The Jersey Lily,’ which came into 
the Gate theatre, also Thursday, was 
well received. Play is an interesting 
Edwardian history surrounding the 
life of Lily Langtry. Uncensored, 
show was. okayed because it was 
produced at a private subscription 
theatre. 











Fast Meets West 


Tokyo, March 16, 
The army is planning a film based 
on activities of its air corps since 
the outbreak of the China war. This 


follows the lead, taken by England 
recently in its film, ‘The Lion Has 
Wings,’ which is about the Royal 
Air Force. 





A committee for the making of | 


films to propagandize the army air 
unit was set up last spring under 
Lieutenant-Colonel Shuitsu Matsu- 


mura, chief of the army information| started as soon as the cartoonists | 


bureau. 





3 ‘Hat’ Players in Sydney 
Win Suits on Pact Breach 


Sydney, March 27. 

Three imported members of ‘Under 
Your Hat,’ Marjorie Gordon, Eileen 
Murphy and Paul Vernon, were 
awarded $1,000, $856 and $300, re- 
spectively, from Williamson-Tait in 
a court action for alleged breach of 
contract, 


It was stated by the players that 
W-T had used the war clause in bad 
faith to terminate their contracts 
during the Sydney run of the legiter. 


U. §. FILMS AND 
THE NORSE 
COUNTRIES 


Domination of Denmark and in- 
vasion of Norway by German troops 
will not cut into American film com- 
pany foreign revenue nearly as 
much as originally feared. Greatest 
loss*is expected to come if Sweden 
becomes the battleground between 
the Allies and Germans. 
ness had dropped to almost nil in 
Denmark and Norway, but distribu- 
tion of U. S. pictures in Sweden 
produces more than the total rev- 
enue secured from these other two 
Scandinavian countries plus Finland 
combined. 

American distributors figure that 
4% of their total foreign revenue 
comes from Scandinavian territory, 
ef which 2.7% is obtained in Swe- 
den. 











Job Security 
L__ Continued from page 7 


Janofsky and prexy Sheridan Gibney 
heading the SWG delegation. 


Labor leaders claim adoption of 
guaranteed salaries and work periods 
will actually save money for the 
producers. They insist the workers 
will be better satisfied and with a 
feeling of security will turn out more 
and better work and that a strike 
would soon become a thing of the 
past. Some of the producers them- 
selves are said to be taking the po- 
sition that perhaps the union leaders 
are right. 


E. M. Cocking, survey analyst for 
the U. S. Wage-Hour Division, is 
here checking compliance of studios 
with the 42-hour week law. Simul- 
taneously, it was learned the U. S. 
Department of Labor is mulling 
plans for a complete employment 
survey of the film industry. Re- 
quests for such a canvass are being 
forwarded to Washington by the 
various independent unions and 
guilds affiliated with the Hollywood 
Guild Council. 


Dore Schary, of the Screen Writers 
Guild, has been named temporary 
chairman of the Hollywood Guild 
Council. Don King, of the Screen 
Publicists Guild, is vice-chairman, 
and Alice Hunter, of the Screen 
Readers Guild, is secretary-treasurer. 


White Collar Demands 


The Screen Office Employes Guild, 
which claims to represent a decided 
majority of the 2,500 white collar 
workers in the industry, has sub- 
mitted demands to the major com- 
panies for recognition of the SOEG 
as bargaining repfesentative for the 
workers. The Guild offered to rest 
its claim on a cross-check of its 
membership against studio payrolls 
or on the result of an election of 
clerical workers to be conducted by 
the National Labor Relations Board. 
Several of the companies immedi- 
ately demanded proof to substantiate 
| the SOEG claim that its membership 
| included a majority of white collar 
|employes. Negotiations for group 
jare being handled by Attorney 
| George E. Bodle, former head of the 
| Pacific Coast Bureau and now coun- 
| sel for nearly a dozen studio groups. 
| Metro has agreed to recognize the 
| Screen Cartoonists Guild as collec- 
| tive bargaining representative for its 
| members. Negotiations will be 











Film busi-‘ 





with producers are being handled 
for cartoonists by attorney George 
E. Bodle and Herbert Sorrell, busi- 
ness representative of Moving Pic- 
ture Painters Local 644. Cartoonists 
are asking a five-day week of 40 
hours, with substantial pay tilts for 
all classifications. 


The Radio Writers Guild has nego- 
tiated a reciprocal agreement with 
the American Federation of Radio 
Artists which will enable the RWG 
to enforce a closed shop for writers 
in the transcription field. Each 
group agrees that it will not work 
on transcriptions unless members 
of the other organization are em- 
ployed. Pact was negotiated by co- 
ordinating committees of two groups, 
with True Boardman supervising 
deal for air scripters, and attorney 
I, B. Kornblum sitting in for AFRA. 


Local code and wage scales for 
American Guild of Variety Artists 
became effective here yesterday 
(Mon.). New scales covering niter- 
ies, cafes, theatres and vaudeville 
and presentation houses call for min- 
imum of $50 per week for prin- 
cipals in Class A night clubs and 
$40 for chorus members. 


Eds Hit Indies for Radio 


The Society of Motion Picture 
Film Editors is winding up a drive 
to sign up independént producers on 
new contracts calling for a 10% in- 
crease for all classifications. Walter 
W. Sharp, Society business repre- 
sentative, advised Society tops this 
week that approximately 85% of in- 
dies have signed new pacts. Latest 
signatories are Stephens-Lang Pro- 
ductions, Rodney Gilliam Co., Dixie 
National Pictures, Inc., Boris Morros, 
Inc., Cinema Sales, Inc., Sig Neu- 
feld Productions, Roland Reed Pro- 
ductions, 


American Firms 
Frown on Italy's 


Film Barter Plan 


Suggested plan of Dr. Francesco 
Macaluso, head of Esperia Films, 
Italian distributing firm, to barter 
Italian pictures for American prod- 
uct, is doomed to failure even before 
placed in operation, according to 
leaders in the trade. Esperia also 
would experiment with dubbed ver- 
sions of Italian films. Latter has 


been tried in the past, with French- 
made productions, and results were 


highly unsatisfactory and proved a 
loss to the experimenters. 


It was reported at the Hays of- 
fice that no exchange of Italian pic- 
tures for U. S. screen product likely 
could be carried out successfully be- 
cause of American distributors’ de- 
sire to obtain money for their films, 
and not promises of playing time. 

All recent hints that Italian dis- 
tributors might take U. S. films 
were not backed by any worthwhile 
proposals for decent rentals, with 
Italy’s coin restrictions still figuring 
in all such deals. 

Up until this week nobody in the 
U. S. industry had heard of any mod- 
ification of Italy’s laws regarding 
distribution of American pictures. 
Hence, as far as could be learned 
through official channels, the same 
flat rental, government - dictated 
deals, were the only ones available. 











MAGYARS FAVOR M-G PIX 


‘Chips,’ Andy Hardy Series Among 
Hungary’s Top Grossers 


Budapest, April 2. 


Sign of local Metro branch's in- | 
creased activity is introduction of | 


France a New Yank Film Problem 
Due to Coin Snags, Dubbing, Etc. 





Kellerman May Make 
Aussie Documentary Pix 


Maurice Kellerman, brother of An- 
nette, who recently returned to New 
York after producing a series of doc- 
umentary shorts in Japan, presently 
is huddling with Australian govern- 
ment representatives regarding the 
filming of similar pictures Down 
Under. : 

Kellerman was formerly editor of 
Paramount’s Pictorial Review. The 
Aussies are anxious to make a series 
of documentary films exploiting the 
country. 


PUSH U.S. PIX 
FOR AUSSIE 
SHOWING 


Washington, April 16. 

Efforts to encourage the showing 
of American-made motion pictures 
in Australia are being made by the 
Australian Government with a view 
to keeping up employment and pro- 
vide public recreation, it was re- 
vealed last week, but arrangements 
are under way to turn the bulk of 
royalties received from the exhibi- 
tion of foreign films into Australian 
sources for the duration of the war. 

A communication from the Ameri- 
can Consulate at Sydney to the U. S. 
Bureau of Foreign and Domestic 
Commerce stated that the Federal 
Treasurer had prepared for the 
Cabinet a survey of royalties earned 
in Australia by American film cor- 
porations. The survey, it was stated, 
‘lays particular emphasis on the per- 
centage of royalties remittéd to the 
United States as compared with the 
amount of such funds reinvested.’ In 
the future an agreement will be 
sought under which most of the roy- 
alties will be invested in Australia. 


It was further revealed that the 
Australian Government ‘desires. an 
arrangement under which _ such 
funds shall be placed in long-term 
investments in order to avoid any 
embarrassingly large flight of for- 
eign capital immediately after the 
war,’ 











Slot Pix 


L______.Continued from page 4 


sented by Sam Sax, Frank Orsatti 


and Sollie Freedman, and reportedly 
backed by Louis B. Mayer and the 
Warners, is equipping plants in Hol- 
lywood and Detroit, capable of man- 
ufacturing projectors at the rate of 
500 weekly. 

Freedman, who has spent more 
than two years perfecting the projec- 
tor, insists that he has patents, 
granted and applied for, that will 
circumvent the Mills company, to 
which, he asserts, he submitted the 
device several months ago, before 
ithe Chicago firm conceived the idea 
lof going into the picture business. 

James Roosevelt announced that 
| he had withdrawn from the distribu- 
'tion end of the Mills enterprise and | 
| would confine his end of the activi- | 
| ties solely to the production of films | 
'for the Mills machines. His contract | 
lealls for a flat sum on delivery of | 
ithe films, which will cover his nega- 
tive costs and profit. | 

Sax, former eastern production 














Paris, April 2. 

With import film licenses held up 
by French authorities for more than 
a month now, American distribs are 
beginning to worry about the future 
of their biz on the Continent. French 
authorities have not yet decided on 
the amount of currency the Ameri- 
cans will be able to take out and 
just what legal claims they have on 
currency exchanges going on in 
France between Americans and ex- 
hibs of other Continental nations. 
Until they do they intend to keep 
the spot-signal in position on foreign 
picture importations. 

American film interests here are 
worried because most of their prints 
for Belgium, Switzerland, the Balkan 
countries, North Africa, Egypt, 
Turkey and the Near East are made 
in France. Pictures dubbed in French 
and distributed in these countries 
are also completed here. 

French authorities maintain that 
these prints and dubbed versions 
should be considered French pro- 
ducts and, as such, proceeds from 
their sales should be returned to 
France within the currency restric- 
tion law. Americans contrarily 
claim that only the cost of making 
prints and dubbed versions should 
be retained by the French and the 
difference released for the States. 

For the moment the French have 
shown some tolerance by permitting 
the Yanks to take out money coming 
from these countries if paid in any 
currency other than francs. Most 
countries, however, have clearing 
arrangements with France and pre- 
fer to consider these pictures as 
French products, payable in francs. 

Americans have iftimated that 
they will be forced to makethe prints 
and dubbed versions in some neutral 
country if the French authorities 
persist in their attitude. There is no 
hint as to French reaction to the 
American threat to leave France. 
It is recalled that the Americans 
were invited by past governments to 
= all their printing and dubbing 

ere, 


US. Cos. to Appeal 
To Jap Finance Unit 
For Bigger Pic Quota 








Tokyo, March 16. 

The eight. American major dis- 
trib companies here, which are dis- 
cussing measures for the importation 
of new films for this year, have de- 
cided to appeal to the Finance 
Ministry after the adjournment of 
| the present session of the Diet. At 
| the end of last year, when the quota 








‘| on foreign film imports was fixed, 


| the Home Office instructed the dis- 
| tributors not to make any appeal to 
the authorities for a larger quota, as 
an understanding was made with the 
| Finance Ministry regarding the 
| setup. But distributors now are un- 
| able to remain silent. 

| Meanwhile, as not even one of the 
| 10 best films of last year (as picked 
| by New York’s motion-picture cri- 
| tics) has as yet been released in 
| Japan, film fans in Japan are clam- 
| ouring for action. The Japan branch 
| of Columbia has started preparations 
for bringing the print of ‘Mr. Smith 
Goes to Washington’ to Yokohama 
in order to release the picture as 
soon as the next import permission 
is granted. However, what the film 
public here demands most enthusi- 
astically now is the importation of 
the film version of Margaret Mit- 
chell’s ‘Gone with the Wind,’ for its 
book sales (Japanese translated: edi- 
tion, sold in three volumes of Yen 
1.50 (about 35c.) apiece) have broken 





Metro newsreels in Budapest thea-|}eaq for Warners and later chief of | all previous records for books by 


tres. 


So far, Fox-Movietone and/the wB studio in England, is slated! foreign authors. 


However, it is 


Par have been the only American |t 9 turn out the product for Phono- | thought that its release in Japan is 


newsreels shown here. 


vision’s projectors. Its screen will 


highly improbable, considering that 


With ‘Mr. Chips’ in front line of|be 16 by 20 inches, in contrast to| theatr@s here are only allowed pro- 


this season’s hits, the Andy Hardy 
series very popular, ‘Wizard of Oz’ 
going over big and ‘The Women’ just 
opened with every promise of suc- 
cess, Metro is doing first rate busi- 
ness. Local office has made a good 
catch by engaging Lydia Beothy to 
write Magyar titles, often very defi- 
cient. 
cellent job of titles for ‘Women.’ 





LOBER IN FROM EGYPT 


Louis Lober, Metro’s managing di- 
rector in Egypt, has arrived in New 
York for homeoffice huddles. 

Lober also visited the U. S. 


' clarify their contract demands, Talks ' year. 


Miss Beothy has done an ex- | 





| 


Mills’ 18 by 24. 

Another manufacturer of a nickle- 
in-the-slot film projection machine 
has been heard from by the Music 
Publishers’ Protective Association. 
He’s C. Walters, of Los Angeles. 
Walters wrote the MPPA last week 


this type and that he would like a 
license for nine musical numbers for 
use in his coin-operated projection 
machine. Walters’ film includes a 
sound track. 

Mills and Roosevelt made inquiry 





of the MPPA of the type of license 
which could be furnished for such 


last | mechanical uses but nothing so far 


has materialized from this approach. 


that he had perfected a mechanism of | 


grams of three hour’s duration. 
There are really only nine pice 


, tures, however, which can be re- 

, leased immediately, as ‘Victoria the 
Great’ and ‘Thunder Afloat’ are now 

| being held by the censors. 

| 





Hungary Lures Scouts . 


Budapest, April 2. 
With production restricted in most 
European countries for the duration 
| of the war, play scouts and brokers 
|seem to concentrate activities on 
| Hungary, where conditions are com- 

paratively normal. 

This accounts for recent estab- 

' lishment of several agencies here. 
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George and Margaret | HI-YO SILVER 


Republic release of Sol, C. Siegel pro- 

(BRITISH-MADE) ‘ Quctia. Directed by William Witney and 

London, April 2. John English. Me ge Bary —_- 

Bros. roduction and release. | man, George rorthing ates, rankly 
waraeeee, jour Kelly. Marie Lohr, Oliver | Adreon, Ronald Davidson, Lois Eby; based 
Wakefield. Directed by George King. !on the radio serial, ‘The Lone Ranger, 


todney Ackland, Brock Wil-|by Fran Striker; camera, William Nobles; 
liams, from . A by Gerald Savory; | editors, Helene Turner, Edward Todd; mu- 
camera, Basil Emmott. At Phoentx theatre, | sical director, Alberto i ‘olumbo, Previewed 
London, Running time, 70 MINS. ‘in Projection Room, N, Y., April 11, ‘40. 
Alice Marie Lohr | Running time, 69 MINS. 


Screenplay, 





Ophuls, the director, is a Saarlander; 
Gregor Rabinovitch, the producer, 
Russian; Georges Rigaud, the male 
lead, Argentine; Jean Wilhelm, one 
of the scenarists, Austrian; Eugene 
Schuftan, cameraman, German; the 
cutter, German; the director of pro- 
duction, a Leth. As such it compares 
with some Hollywood productions. 
The result is a thoroughly convinc- 
ing tragedy of the ‘Quai des Brumes 
school, whose chief demerit is to 
have been produced at a moment 
when comedies and farces are the or 
der of the day. It also serves to es- 
tablish Edwige Feuillere as one of 
the most capable of the younger 
French actresses and Georges Rigaud 
as one of the rare young French 
male leads with personality and act- 








Pramktie ccccacccccccccccccecoces Judy Kelly | (The Lone Ranger 
Matotmn "4 cecccvescccccecss-NOel Howlett | l Allen King ....ccccecseccoess Lee Powell | 
Roge: cb ebeeeensceeeresess Oliver Wakefield | Silver .....ccccccccecscsseres Hi-Yo Silver 
CTAUde .cccccvccccccceccccesecs ohn Boxer , Tonto seevececee Chief-Thunder-Cloud 
SEERIIES, 2060060000000 86000008 8000 Ann Casson | Bert Rogers .....seeee+ SA Herman Brix 
Dudley ..cccccccccccecsccnes Arthur Macrae | Joan Blanchard weccoseeesss Lynn Roberts 
Tin... occeccccccccsed cs, MANRETOG SOPOO) JAMIE 4.3. .s500080 eoocee.- Stanley Andrews 
Wolverton ..cccccccnceeee Gus McNaughton | Blanchard .....ceeeee ose George Cleveland 
Rr rere Irene Hand] | Father McKim .ecceeeeees William Farnum 
| Bob Stuart ....6.. cecccccccs Faal ee H 
j igi j dic "OTTEBE weees cocccecee kane Chandler 
Legit original had them laughing | JiiK tae elle nia et: George Letz 
for a record run here, dallying with Kester ...cccccccccce-socees- JOnn Merton 
the impending visit of a couple who | simmy ....... as soeeeees Sammy McKim | 
i ‘elt ne be ebenebensebanges Tom Lone 
never actually show up. _ Picture S sas Hr eneane pegesenegs cleeel deceet 
version makes even ,more of the Snend ...ccccccccccccerss Maston Williams 
visit, stressing and utilizing it as a! Lincoln ..........e+es- Frank McGlynn, Sr. 
base for all the situations. Subject, ee 
however, is not alone of sufficient A ‘Lone Ranger’ feature to end all 
strength to hold the pace through- | such films has been whipped up by 
out. Otherwise, film packs a host | Republic in the excellent editing and 
’ p 





condensation of its ‘Lone Ranger’ 15- 
chapter serial of a couple of years 
!ago. The result is ‘Hi-Yo Silver’. 

Film will earn a good reputation; Pic stacks up presently as more 
here. But U. S. viewers would like- | of a kid appealer, which was the 
ly give it the brushoff handed the | original purpose of the serial, than 
play in its fling at Broadway—and | formerly. The slicing has resulted 
for the same reason. Material is|in a closely-knit feature, with a 
essentially light in texture, and couple of descriptive insertions that 
lacking the slick elements and bad- | make up the void necessary through 
jinage to which Joe Public there has the extreme cutting. Film should 
become accustomed in fare of this| wind up as a _ reasonably good 
money-maker as secondary support, 
particularly aided by the story's ra- 
dio background. 


of laughs in the dialog, which, how- 
ever, in the added scenes, lack the 
polish of the legit original. 


type. 

tt is Marie Lohr’s picture, actress 
playing the Mrs. Alice Garth-Bander F 
role for every chuckle it holds. The only change, excepting the 
From her expressively fluttering | slashes, of course, is the insertion 
hands drops all the anguish she ex-|of intermittent scenes that show 
periences in her efforts to rally the | Raymond Hatton and an unbilled 
family into being nice to these old | youngster in scenes whose purpose 
friends, George and Margaret. Hus-/ is to narrate the flashback around 
band Malcolm, through the calm de- | which the major story unfolds. 
meanor of Noel Howlett, leads first; Taken from the radio serial, ‘The 
the riot and then the recapitulation | Lone. Ranger,’ by Fran Striker, ‘Sil- 
of sons Claude, Dudley and daugh-| ver’ is speedy in its unfolding of 
ter Frankie, played satisfactorily by | Texas’ dark days immediately fol- 
John Boxer, Arthur Macrae and |jowing the Reconstruction, when ma- 
Judy Kelly. Daughter’s heart affair | rauders took the law into their own 
with Roger (Oliver Wakefield) takes | hands in the land of the Pecos. But 
a toss during the proceedings, but is| the ‘Lone Ranger,’ with his nucleus 
smoothed out by the time the prig- | of four, plus Tonto, the Indian, fixes 
gish son, Claude, has announced his | aj] that, though at the end the lead 
engagement to the _housemaid, | character and Tonto are all who are 
Gladys (Ann Casson). Latter stays | left from the original sextet. 
on in the house to gain, eventually, | Lee Powell plays the ‘Lone Ran- 
motherly recognition through her | ger” whose identity, via mask, re- 
stepping in to fix the dinner for | mains unrevealed until the final reel. 
the visitors when cook, Margaret | Supporting cast does well while di- 
Yarde, stages a walkout. Perform- | rection and camera are standard. 
ance of the last-named is an example | pales <a 
of what experience can do with) 
nothing. 

George King directed his players 





Geo. Washington Carver 


’ A Bryant release of Allen McDowell-Ira 
into taking the comedy very Serl- | Green production. Directed by Ben_Par- 
ously. As film stands on its non-/|ker. Original screenstory by Robert Shurr; 


narrator, John Martin; camera, Ernest St. 


sense value, perhaps a broader effect Gouus. Weevlemed ts Sealatia eam, 


might have been obtained by treat- 





: N. Y¥.,. April 10, °40. Running time, 

ing some of the roles for the far-| 69 MINS. 

cical elements they basically contain, | Dr. Geo. W. Carver..........-.+- Himself 

setting this against the necessary se- | Grandfather ...Booker T. Washington, III 
: lavi f Miss Loh | Carver, a8 DOY ceccccccccce Ralph Edwards 

rious p aying o 1SS r. |; Carver, a8 MAN ..eceeee ..- Milton Sprague 
Picture is kept to interiors; these | jriena’ of Carver .......- :..Tim Campbell 


ecw ccccceeneeeseeece Raye ‘Gilbert 


are well set up, as production money | The Girl 
Tuskegee Choir 


had to go somewhere. Camera and 
technical work is standard. 





This is an interesting biographical 
Picsleas € Ac 4 | sketch of Ran Mist ood: hg a 
| guished colored scientist, Dr. George 
von © ademy | Washington Carver, winner of the 
Awards 1939 Roosevelt medal for ‘distin- 
| guished service in the field of sci- 
(PARTLY COLOR) ;ence.’ Nearly all principals are col- 
Hollywood, April 12. | ored and Tuskegee Institute students. 
release, supervised by | Dr. Carver portrays himself. 
Screenplay Sees treme Rel ts | bigger is Rig oe > — Dao 
Gace Welle: aeee ‘rles Rosher. Pre. | Week at RKO’s Regent, in New 
viewed in Projection’ Room, April 1i, "40, | York’s Harlem. Vehicle looks like 
Running time, 36 MINS. |a good possibility in such houses. It 
\is a glorification of the colored sci- 
Providing a kaleidoscopic sym- entist, who, at 76 today, is head of 
posium of the outstanding pictures|the Tuskegee agricultural depart- 


Broa, 
Capra. 


Warner 
Frank 





mand personalities that have been re-| ment, a work he founded years ago. 


Scipients of Academy awards since | Film appears to have scant possi- 
1928, and finishing with extended | bilities for general distribution, 
¥ footage of the recent affair for dis-| largely because of amateur aspects. 
tribution of the 1939 Oscars, this! Understood that the distributors also 
three-reeler falls into the novelty | may seek to spot it in educational 
class. Its exploitation possibilities | institutions. 
are apparent, and picture will un-| Story relates how the orphaned 
doubtedly get a wide play as a strong | colored lad was stolen from his mas- 
supporter of lengthy feature attrac- | ter by nightriders and how his early 
tions in the key spots. A memory-| interest in nature developed him 
jogger for picture audiences, dis-; into a real scientist. It traces his 
play of brief passages from prom- activity in helping sharecroppers of 
inent pictures of the past decade will | his race until he hit upon the scheme 
prove interesting entertainment. of raising peanuts on idle land not 
Paraded along the line is a large occupied with cotton crops. Carver 
group of former award winners, in-| is credited with finding innumerable 
cluding Marie Dressler, Norma: Uses for the peanut until it has be- 
Shearer, Janet Gaynor, Shirley Come a $60,000,000 industry. 
Temple, Jackie Cooper, Paul Muni,|, Acting, by students is stilted, 
Bette Davis. In addition, there are | Judged from a_ professional angle, 
brief highlight scenes from big pro- | which is natural. Tim Campbell, a 
ductions of the period. | colored U. S. agent, acts like a troup- 
Half of the subject is devoted to |! although given only a few lines. 
the annual awards banquet of 1940 | Booker T. Washington, 3d, descen- 
for distribution of the 1939 awards, %nt of the famed colored educator, 
Foilowing introduction of numerous | Pays the grandfather role. Tuske- 
celebs present, the Oscar trophies lc sgl fs heard briefly but ef- 
are presented to stars, writers, play- aus 
ers, directors arrd technical wideers. | _ Production ame up _ favorably 
When Mickey Rooney hands Judy. with other colored cast pictures de- 
Garland the Oscar for best juv@nile | SPite amateurish tinge to story and 
of the year, Judy replies with her | difficulty in using neophyte actors. 
song, ‘Over the Rainbow.’ Picture. Cameraing by Ernest St. George is 
winds up with brief Technicolor rv bad, = a a Mar- 
sequence from ‘Gone With the Wind,’ , § @‘Tation is topflight. _* 


for 1935 ered Most of the awards, § ANS LT ENDEMAIN 


ga Fe P © Anes 
‘Cavalcade o cademy Awards’ ; ‘ 

was assembled under pen A sm of (‘Without Tomorrow’) 

Frank Capra. Warners acquired the (FRENCH-MADE) 

rights for reported figure of $30,000. Paris, April 2. 
advance in addition to future par-| Cine Alliance release of Gregor Rabino- 
ticipation of any profits. The i Vitch production, Stars Edwige Feuillere, 





Georges Rigaud; features Georges Lannes, 
grand was turned over to the Acad- Gubriello, Paul Azais, Daniel Lecourtois, 
emy treasury to assist in keeping the | Michel Francois. Directed by Max Ophuls, 


organization going during the coming | Scenario, Jean Wilhelm and Max Colpet; 


year. If the ‘Cavalcade’ subject | conc%cnutine at Karsesc, nee pe 
clicks, it is expected that a yearly | ning time, 83 MINS, : i 
film will be turned out to provide, 
necessary funds for the Academy! As one wit points out, ‘Sans Len- 
naintenance, Walt. | demain’ is a 100% French film.’ Max 





ing skill. 

What the pict Jacks in action and 
tempo it makes up in photography. 
Pic tapers off to a tragic realistic 
finale, telegraphed somewhat in ad- 
vance, and in keeping with the 
French tradition of the past few sea- 
sons. Well acted, directed and pho- 
tographed, it is doomed to limited 
returns in France due to morbid sub- 
ject matter, but excellent for houses 
abroad that specialize in foreign 
picts. Has remake possibilities, with 
an altered finish to conform to Yan- 
kee tastes. 

Miss Feuillere is a night club host- 
ess. Her past is mysterious, her pres- 
ent sordid and dull, her future un- 
certain. An adorable baby gives her 
some courage and security, but these 
are suddenly ripped wide open when 
Georges Rigaud, an old tover of her 
a. Canadian oays, runs into 

er. 

Miss Feuillere shows her training 
as an actress of the Comedie Fran- 
caise, and little by little is throwing 
off some of the restraint of her clas.- 
ical background. Rigaud rates as the 
enthusiastic, boyish lover who naive- 
ly believes that nothing changes and 
that he and Miss Feuillere should 
pick up where they left off. Georges 
Lannes makes a detestable black- 
mailer, Paul Azais a lovable night 
club companion, Gabriello an amus- 
ing night club owner, Daniel Le- 
courtois a skeptical and then an un- 
derstanding confidante to Miss Feuil- 
lere, and Michel Francois a hand- 
some, lovable baby. Ravo. 


MURDER ON YUKON 


(WITH SONGS) 
Criterion pictures release of Philip Krasne 
production. Features James Newill, Dave 
O’Brien, Polly Ann Young. Directed by 


Louis Gasnier. Screenplay, Milton Raison, 
from original story -by JT-aurie Yorke 
Erskine; music, Vick Knight, Johnny 


Lange, Lew Porter; editor, Guy V. Thayer, 
Jr. Reviewed at Colonial, Lincoln, Neb., 


April 9, °40, dual. Running time: 65 
MINS, 

ME ob Lechecceresibeccc¥e st Tames Newill 
. OSS er ern Polly Ann Young 
Mit <9s4.00666eae66Ge%e0% C02 Dave O’Brien 
i See Re Eee Al St? John 
NUN 6 8sies eh ge ee dota William Royle 
A a ee Chief Thundercloud 
Hawks coeece $00660066660008-0%8 Karl Hackett 
Archie oe eocccecess---- Snub Pollard 
J Coccccrcescceces Kenneth Duncan 
Ee EET PESTO Soess0e6a5 Ear] Douglas 
STDs phiteivcseneecabennars +.... Budd Buster 





In the ‘Renfrew of the Royal 
Mounted’ series James Newill has 
chased everything crooked which 
could be devised in scenario. In this 
one he’s on the scent of counterfeit- 
ers who pay off for gold dust with 
the queer, gambling that the miners 
won't ever get to civilization to 
spend it, and thus put a tracer on 
them. Renfrews are fairly interest- 
ing adventures for the kid nickels, 
but offer little else in their present 
shape. This one is for the lower- 
rung duals. 

Newill and Dave O’Brien, sergeant 
and constable in the yellow-stripes, 
about to start on their vacation, And 
the body of Budd Buster, a miner, 
lying in his canoe, shot through the 
heart. After checking in his dust 
at a nearby trading post, where Wil- 
liam Royle loaded him with phoney 
paper, Buster had opened his head 
about an expected trip to Montreal. 
Royle sent Karl Hackett, one of the 
ring, to stop the trip—which he did 
with the bullet found by the mount- 
les who probed Buster's corpse. 
Mounties get hep to the wind’s di- 
rection when they tangle with a mob 
trying to clean out the miner's cabin 
before the other money can be found 
for evidence. 

It’s not much of a part for Polly 
Ann Young, who is the maiden in 
distress, She’s a partner with Royle 
in his trading post, but knowing 
nothing of his criminal activities. Al 
St. John is given a small crumb, too. 

Louis Gasnier, the director, given 
the hurry-up, came off with as good 
result as could be expected. Action 
is all good. Art. 


Sagebrush Family Trails 
West 


Producers Pictures production and re- 





lease. Features Bobby Clark. Directed 
by Peter Stewart. Original screenplay by 
William Lively. At Arena, N.Y., April 
12-13, ‘40, dual. Running time, 62 MINS, 
eres are Bobby Clark 
TE HR WUELs ss ve éeaebevewes Earle Hodgins 
Minerva Sawyer....seeeeeees+Nina Guilbert 
Nellie Sawyer.....eces oeestenwe Joyce Bryant 
WR ORNs sc eevccnsce eoss+Minerva Urecal 
Jim Barton... .cccce SV eee o ss0c ad Archie Hall 
Bart Wallace...... eosveeess Kenneth Duncan 
len MIGTINGN 6000605406 «sss» Forrest Taylor 
2 Serer eer eccccccccceres Carl Mathews 
ne TEETER EO Coccccccccccccs Wally West 
INTE 5.0.050 0-00.64. 060 Cb0SO606 60 dni Byron Vance 
PREC 605.000 06000008 eesesss+.- Archie Gomez 

Cheaply made indie, devoid of 


original plot, intelligent direction or 
half acceptable acting, this wayward 
westener suffers the added weakness 
of lacking even a recognizable name, 
Featured player, 13-year-old Bobby 





Clark, is credited with being the 
world’s champ junior cowboy, if that 
means anything even to the most 
ardent sagebrushers. That he shows 
creditably amongst an odd assort- 
ment of western players will not 
make much difference to exhibs or to 
his future screen work. Film is a 
mild secondary effort for dualers at 
best. 

‘The Sagebrush Family Trails 
West’ differs little from the mould 
from which many oats operas are 
poured. There’s the gang of western 
bank bandits, the mysterious inven- 
tion and secret formula, the false ar- 
rest, the ambitious sheriff's deputy, 
the crooked cowboy’s undercover 
man (this time a small-town editor) 
and the familiar chases, fights and 
rescues, Possibly the only new twist 
is that the scripters have tried to 
make the youngster the hero, but it 
is a bit difficult to stomach, even 
though the lad is dextrous with the 
twirling rope. ‘ 

Dialog includes numerous trite ex- 
pressions that have become outmoded 
even in westerns, even the one, ‘I 
arrest you in the name of the law.’ 
The director’s acting technique ap- 
pears to be that of placing his prin- 
cipals before the camera and com- 
manding them to emote. Results are 
extremely painful with few excep- 
tions. 

Picture is badly lighted except on 
outdoor scenes, which are numerous. 
The two or three exciting moments 
call for the introduction of dramatic 
background music, but it ends there. 

The supporting cast includes Earle 
Hodgins, the most genuine character 
of the lot, as the strange inventor; 
Nina Guilbert, Joyce Bryant, Miner- 


va Urecal, Forrest Taylor, Wally 
West and Kenneth Duncan. None 
shows promise. Wear. 


SECRETS OF A MODEL 


Continental Pictures release of J. Dd. 
Kendige production, Directed by Sam New- 
field. Screenplay by Sherman Lowe and 
Arthur St. Claire; camera, Jack Green- 


nealge: editor, George Merrick. At Central, 
We Zee 


a week April 11, 1940, dual. Running 
time, 61 MINS. 
Rita Wilson... cccccceseceesess Sharon Lee 
Jack Thorndyke.....ceeses: Harold Daniels 
Bob Grey....ccccccccccccees Julien Madison 
Sally Adams......cscccevecss Phyllis Barry 
Stuart Bannerinan...ccecess Bobby Watson 
CuBtOMer.....cersevceevecess Eddie Borden 
OO: Ws. otneneesekssewerenreds Grace Lenard 





Aside from its title, the only secret 
about thi- is why anyone should 
bother to produce it. It has very lit- 
tle to do with models and its plot is 
certainly no secret after the first few 
minutes. The poor country gal 
comes to the big city to earn coin 
for her invalid mother. She wants 
to be a model, but the only thing she 
poses for are hamburgers as a Car- 
hop at.a roadside stand. The all- 
American milkman on the route falls 
for her but she gets sidetracked (and 
seduced, you can infer or not, as you 
please) by the rich and mustachioed 
villain. @hen the cad’s promise of 
marriage proves false and hc will no 
longer have anything to do with her, 
she still finds her milkman faithful. 

All that apparently took only 54 
minutes and the picture had to be 
60 or more, so, after the kiss fadeout, 
who pops up again but Mr. Scoun- 
drel, this time practicing his wiles 
on our heroine’s former roommate. 
That romance is quickly and for- 
tunately ended, however, by having 
the vile one killed by an auto to let 
the film cutter ‘romp to a finish with 
a bang-up 61 minutes. 

Somewhere in between all this the 
little gal from the stix, through the 
good offices of her bad friend, gets 
a job posing for an artist. She is 
draped in considerably heavier gauze 
and more of it than the posters in 
front of the theatre would have you 
believe. Catchline on the posters, 
incidentally, is ‘Can a_ beautiful 
model stay pure?’ In the exploita- 
tive value of such a phrase to houses 
which play such pictures as this is 
probably the only clue to its raison 
d’etre. 

Sharon Lee as the would-be model 
gives a sincere dramatic school per- 





formance, while Harold Daniels 
(hiss-hiss) and Julien Madison 
(Borden's pride) are as hackneyed in 
| their playing as the plot. Herb. 


MONKEY INTO MAN 


(BRITISH-MADE) 
World release of Certified production, Die 
rected by Stanley Hawes, Evelyn Spice and 
Donald Alexander; supervised by Julian 


Huxley and S, Zuckerman; production sue | 


pervisor, Stuart Legg; narration by John 
Martin; adaptation by Samuel Datlowe; 
diagrams, Denis Segoller, James Gardner; 
camera, George Nolan, Harry Rignold, Paul 
Burnford, Jo Jago and A, F, Jeukins, Pre- 
viewed in Projection Room. N. Y., March 
30, '40. Running time, 67 MINS, 





‘Monkey Into Man,’ an indepen- 
dently-produced British feature, is 
an informative picture tracing the 
process of evolution. It traces ani- 
mal life from the stone ages up to 
the present time and manages to 
prove quite interesting despite the 
tedious development and its compre- 
hensive scope. Whether it can be 
sold in a big way is problematic, 
but the subject offers distinct exploi- 
tation possibilities, 

perce by Julian Huxley, 
English biologist and author, and 4 
Zuckerman, insures the authenticity 
of shots. It’s probably the most inti- 
mate, moving study of piscatorial, 
bird and animal life ever strung to- 
gether. Lacking plot, the presenta- 





tion of the intimate closeups and the Daw 60% 


‘ceive a 





narration generally is interest-hold- 
ing. Production could stand cutting 
for general showing. 

Film traces the giant beasts of a 
bygone era to the great whales and 
other inhabitants of the deep down 
to the smaller creatures. Resem- 
blance of certain type apes, monkeys, 
and baboons to human beings is 
effectively brought out. 

Besides this survey, producers in 
unfolding the scale of life among 
dumb beasts point up man’s hand as 
dating back to similar elongations of 
animals. The monkey’s hands and 
arms are illustrated according to 
species, with the giant ape tabbed 
as most closely approaching man’s 
actions and intellect. Reaction of 
larger apes to jazz music probably 
will be a revelation to jitterbugs. 
Giant monk here really goes swing- 
eroo. 

Direction is sparkling for a picture 
of this type while the camera job is 
standout, whether closeup or distant 
work. John Martin’s commentary 
never lags, and helps cover the 
duller passages. Wear. 


‘CONTRABAND 


(BRITISH-MADE) 
London, April 2. 


Anglo-American Film release of British 
National-John Corfield production. Stars 
Conrad Veldt; features Valerie Hobson. 
Directed by Michael Powell. Original story 
and screen play, Emeric Pressburger; scene 


ario, Michael Powell, Brock Williams; 
camera, I*. A, Young: music, Richard Ade 
dinsel. At Odeon theatre, London, Run- 


ning time, 91 MINS. 


Captain Anderson secscccceces Conrad Veidt 


Mrs, Sorensen ...eseecoeses. Valerie Hobson 
{Skold (Mate) 

PIE SUMEED é0:c0000 9000000068 Hay Petrie 
DP; TROD ivcdeceseece es Exmond Knight 
Van Dyne ...sevceeseeeess Raymond Lovell 
BROMGFIOE. 1:0:0 600600009000 0008 Charles Victor 
Miss Lang ..... eorrvecee Phoebe Kershaw 
EAOIMBN. 65.040 ckesecawe e+.+-Dennis Arundell 
Lt. Commander Ellis...Harold Warrender 
Lt. Commander Ashton........ Joss Ambler 
Baroness Hekla..... Molly Hamley Clifford 
BHaANGON oocccrces Coevececcccres John Roberts 
Se, BOO ccvdbecdeceeeentessceas Eric Rerry 
PANO BOO 600460 0000544 0808 Olga Edwards 





As a dissertation in 91 minutes on 
how to do nothing well, film anent 
Britain’s naval blockade earns a 
niche all its own. Producers have 
lavished their brainchild with a 
wealth of detail that takes care of 
all except the one thing picture au- 
diences rarely feel called upon to 
use—imagination. 


‘Contraband’ is bolstered with by- 
play and efficient background stuff 
where story cannot be stretched, but 
script simply doesn’t jell. Thus it 
has all the aroma of a tasty dish but 
short on those essential ingredients 
that satisfy. In toto, it’s unsatisfac- 
tory entertainment. 

This yarn of the economic war 
staged by the navy through its con- 
trol of shipping, veers from the sea 
to take a jaunt on espionage in Lon- 
don. Conrad Veidt as the Danish 
seaman is authentic to the point 
where it's questionable as to his 
ease as a lover in the smart com- 
pany of Valerie Hobson. Her role 
is handled with aplomb. All of the 
rest reach for the same standard, 
particular attention going to Hay 
Petrie for his comedy work in a 
dual role. 

Michael Powell’s direction is ex- 
pressed in the handling of his play- 
ers in dialog and character studies, 
several of picture’s best moments 
being achieved by his development 
of this side. Camera work of F. A. 
Young is generally good. 





Kaufman-Hart 
a toe from page ss 








serve as  producers-writers-direc- 
tors. 
Whether Warners would com- 


pletely finance the productions, as 
reported, Kaufman said is one of 
the points still in the air. Likewise 
the percentage of profits Kaufman- 
Hart and WB will each take. Per- 
centage split, of course, will be de- 
termined by the participation in fi- 
nancing the productions. 

There has been nothing set as to 
the additional two pictures the new 
unit will produce. Kaufman de- 
clared they may be either originals 
Or stage plays. When they are made 
will be wholly determined by when 
the writers feel they have some- 
thing to make, it was said. This 
may be either before or after ‘Din- 
ner.’ 

With virtually all studios but 
Metro making almost fantastic bids 
for ‘Dinner’ and willing to accept 
Kaufman and Hart on practically 
any terms, Kaufman said he made 
the deal with Warners because he 
‘prefers to work there. Beyond 
that he was noncommital, although 
this is a point of great speculation 
in the industry. 

One interesting explanation was 
that WB was willing to payoff in 
stock options which could be ex- 
ercised over a period of years and 
thus save K. and H. considerable 
income tax on what they would have 
to give Uncle Sam should they re- 
lump sum of somewhere 
around $300,000 for ‘Dinner’ in the 
year. Both writers are already in 
tax brackets that take between 50 
of their earnings. 








we 

















— 


~ Ta 











Wednesday, April 17, 1940 VARIETY 17 





AFTER THE 
PREVIEW! 


‘Hollywood Reporter Says 
yOu ‘stole the Show’ 479 


“The Los Angeles Exam;, i 
says ‘it Wdas a tie’ ” 






































Everybody says: “It will 








steal the heart of America!” 


“40 LITTLE MOTHERS” IS 
YOUR NEW M-G-M WOW! 


(Flash Reviews by wire from California) 


“Nothing could prevent it from being a popular success: Surefire hit !‘—Hollywood Reporter 
“It can't miss !“—Daily (Coast) Variety | 

“It well deserves to score a large hit.’ —Los Angeles Times 

“‘M-G-M has a surefire hit.’’—Los Angeles Herald- Examiner 











EDDIE CANTOR in the Story of “FORTY LITTLE MOTHERS?” with JUDITH ANDERSON 


Rita Johnson - Bonita Granville - Ralph Morgan - Diana Lewis - Nydia Westman - Screen Play by 
Dorothy Yost and Ernest Pagano - Directed by Busby Berkeley - Produced by Harry Rapf. 
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Advanee Production Chart 





plete a season’s promise of 517. 


_. Hollywood, April 16. 
* 20th-Fox is grinding orf four features bearing brand of 1940-41; Universal 


Studios have thawed out of their winter freeze and are greeting spring 





$10,000,000 
Lee CONtinued from page 4. 
| released 17 features’and three west- 








| ers, leaving it 14 and three yet to 


with considerable upping in production. Currently shooting, as of April 10, has completed one marked for next season, end Warners have three now’ go Indies have accounted for eight. 


ure 38 features, 10 more than two weeks ago. In various stages of editing before the cameras headed for new year's release. 


wre another 68, leaving only 93 pictures to go before the cameras to com- 


Number Number 





Gable, Spencer Tracy, Claudette Colbert, Hedy Lamarr, Frank Morgan, 
, Chill Wills. 


‘ | “PHE MORTAL STORM,’ meller: produced by Sidney Franklin; directed 
aes ‘idence te | by Frank Borzage; based on novel by Phyllis Bottome; photographed by 


Now im Be Placed Steries in 


, Robert Young, Dan Dailey, Jr. Scotty Beckett, Gus Glassmire. 


| William Daniels. Cast: Margaret Sullavan, James Stewart, Frank Morgan, | 


mi Patho a pnan . 2 — a. — | ‘SUSAN AND GOD,’ drama; producer, Hunt Stromberg: director, George 
—_ or ~ ae e 2 12 | Cukor; from play by Rachel Crothers; photo y, Robert Planck. Cast: 
a ne rere : - 4 : : ; s Joan Crawford, Fredric March. Rita Hayworth, Ruth Hussey, Rita Quigley, 
a erie bane : : : : : 2 Bruce Cabot, John Carroll, Rose Hobart, Nigel Bruce! 
ene ee eee 2 = Res -» = ia ‘BUSMAN’S HONEYMOON,’ drama; being produced in England by Ben 
a — — ; 3 20 20 | Goetz; director, Arthur Woods; original story Dorothy Sayers. Castr Robert | 


Pictures now in the cutting rooms or awaiting release are: 


‘THE DOCTOR TAKES A WIFE,’ comedy-drama; produced by William | 
Perlberg; director, Alexander Hall; screen play, George Seaton and Ken | 
Englund; original by Aleen Leslie; photography. Sid Hickox. Cast: Loretta | 
Young, Ray Milland, Gail Patrick, Reginald Gardiner, Edmund Gwenn, | 
Gordon Jones, Hal K. Dawson, Frank Sully. Chester Clute, Stanley Brown, ; 
Frank Orth, Frank Darien, Charles Halton, Don Beddoe, Charles Lane, , 
Olin Howland, Emma Tansey, Sumner Getchel, Renie Riano, Dix Davis, | 
Gertrude Sutton, Eddie Laughton. 

‘ISLAND OF DOOMED MEN,’ formerly titled ‘DEAD MAN’S ISLE,’ 


Montgomery, Constance Cummings, Leslie Banks, Seymour Hicks, Robert | 


Newton, Louise Hampton, Gwen Francyn Davies. 

‘NICK CARTER IN PANAMA,’ detective drama; produced by Frederick 
Siephani; directed by Jacques Tourneur; no writing credits released; 
photography by Clyde DeVinna. Cast: Walter Pidgeon, Florence Rice, | 
John Carroll, Steffi Duna. 1 


Monogram | 


! 





\ 


Addition of Wilcox’s ‘Queen’ will 
‘give him three releases instead of 
islated two. He has already delivered 
'*Nurse Edith Cavell;’ while ‘Irene’ 
| will be released May 3. Gordon 
Goetz turned in ‘Abe Lincoln,’ leav- 
| ing one to go which they will not 
, deliver. Harold Lloyd’s picture will 
. go into production shortly and is one 
| of those which will lixely be found 
/on next year’s calendar but sold on 
‘the eurrent year’s contract. 


| Boris Mcrros provided the one he 
was scheduled for, ‘Flying Deuces. 
Time’s ‘Ramparts,’ delayed by script 
revisions due to the war, is nearing 
completion and will probably land 
in the same position as Lloyd's pic- 
ture. Towne and Baker, who prom- 


| ised four, will have only delivered 


‘Swiss Family Robinson’ and ‘Tom 
Brown’s School Days.’ 
Stephens-Lang will have delivered 
all three of theirs. Their first, ‘Dr. 
Christian,’ was delivered in Novem- 


, directed by Charles Barton; no writing credits released; photographed by 


meller; produced by Wallace MacDonald for the Irving Briskin unit; , 


Number Number New 


Benjamin Kline. Cast: Peter Lorre, Rochelle Hudson, Charles Middleton, ef Pix Com- Shoot- Cutting Before Prepara- 
Bruce Bennett, Earl Gunn, Stanley Brown, Sam Ash, Richard Fiske, John | Promised pleted ing Rooms Cameras tion 
Tyrrell, Eddie Laughton, Robert Wilcox, George E. Stone, Don Beddoe, | Features ......... 32 20 0 1 11 11 
Al Hill, Kenneth McDonald. | Westerns .......:. 16 8 6 7 s 6 
‘THE MAN FROM THE TUMBLEWEEDS,’ formerly titled ‘BILL pe mane — i aid —_ << 
pi ree eee : 26 0 5 17 17 


ELLIOTT NO. 3,’ western; producer, Leon Barsha for the Irving Briskin | 
unit; director, Joe Lewis; no writing credits released; photography, George | 
Meehan. Cast: Bill Elliott, Iris Meredith, Walter ‘Dub’ Taylor, Al Hill, 
Ernie Adams, Stanley Brown, Ed LeSaint, Eddie Laughton, Ed Cobb. 
‘THE MAN WITH NINE LIVES,’ formerly titled ‘THE MAN WHO. 
WOULD NOT DIE,’ meller; produced by Wallace MacDonald for the Irv-' M 
ing Briskin unit; directed by Nick Grinde; no writing credits released; ; dick. kane 
photographed by Benjamin Kline. Cast: Boris Karloff, Joan Sayres. Roger| ‘PALS OF THE SILVER‘ SAGE,’ formerly titled ‘PALS OF THE PUR- 
Pryor, Stanley Brown, Hal Taliaferro, Byron Foulger, Walter Soderling, PLE SAGE,’ formerly titled ‘COLORAD®@ TRAIL,’ musical western; pro- 
John Dilson, Ernie Adams, Lee Willard. | duced by Edward Finney; directed by Al Herman; original screen play by 
‘FUGITIVE FROM A PRISON CAMP,’ formerly titled ‘OFFENDERS OF | George Martin; photography by Marcel A. Le Picard. Cast: Tex Ritter, 
THE LAW,’ meller; produced by Larry Darmour; direeted by Lewis D.' Sugar Dawn, Slim Andrews, Clarice Curtis, Glenn Strange, Warner Rich- 
Collins; original. sereen play, Albert. DeMond; photography, James S./| mond, Carleton Young, Chester Gann, Harry Harvey, Fred Parker, John 
Brown, Jr. Cast: Jack Holt, Marian Marsh, Philip Terry, Robert Barrat, McGinn. 


Pictures in the cutting room: 
, ‘TOMBOY,’ comedy-drama; produced by W. T. Lackey; directed by Rob- 
ert McGowan; original story and screen play by Marion Orth and Dorothy 
Reid; photography by Harry Neumann. Cast: Marcia Mae Jones, Jackie 
Moran, Grant Withers, Charlette Wynters, George Cleveland, Clara Blan- 


New Balance to 4 
in Be Placed Stories in { 


Dennis Moore, Russe]l Hicks, Jack LaRue, George Offerman, Jr., John 
Hamilton. | 
‘TERRY AND THE PIRATES,’ 15-chapter serial; producer, Larry Dar- | 
mour; director, James W. Horne; screen play, Mark Eayton, Joseph Lever- | 
ing and George Morgan; based on cartoon strip by Milton Caniff: photog- | 
raphy, James S. Brown, Jr. Cast: William Tracy, Sheila Darcy, Granville | 
Owens, Joyce Bryant, Dick Curtis, John Paul Jones. 


‘THE LONE WOLF MEETS A LADY,’ whodunit; produced by Ralph | 
Cohn for the Irving Briskin unit; director, Sidney Salkow; based on char- | 
acter created by Louis Joseph Vance; photography, Henry Freulich. Cast: | 
Warren William, Jean Muir, Eric Blore, Roger Pryor, Vietor Jory, Thurs- | 
ton Hall, Robert Emmett, Keane, Georgiana Kane, Marla Shelton, Fred | 
Kelcey, William Forrest, John Tyrell, Ed Laughton. | 


‘BABIES FOR SALE,’ meller; produced by Irving Briskin; directed by | 
Charles Barton; no writing credits released; photographed by Benjamin | 
Kline. Cast: Rochelle Hudson, Glenn Ford, Miles Mander, Isabel Jewell, | 
John Qualen, Joe Stefani, Georgia Caine, Selmer Jackson, Mary Currier, | 
Eva Hyde. 

Celumbia Pix New in Production 


‘THE HOWARDS OF VIRGINIA,’ formerly titled ‘TREE OF LIBERTY,’ | 
romantic drama; producer,director, Frank Lloyd; associate producer, Jack | 
Skirball; screen play, Sidney Buchman; original, Elizabeth Page; photo- | 
graphed by Bert Glennon. Cast: Cary Grant, Martha Scott, Richard Carl- 
son, Sir Cedric Hardwicke, Alan Marshal, Elizabeth Risdon. 


‘ARIZONA,’ western drama; producer-director, Wesley Ruggles; screen 
play by Claude Binyon; original by Clarence Budington Kelland; photo- | 
graphy by Joseph Walker. Cast: Jean Atthur, Williaim Holden, Warren | 
William, Porter Hall, Paul Harvey, Regis Toomey, Edgar Buchanan, George | 
Chandler, Emmett Lynn, Uvaldo Valera, Earl Crawford, Colin Tapley, 
Byron Foulger, Wade Crosby, Syd Saylor, Jules Cowles, Ralph Peters, 
— Darien, Nina Campano, Frank Hill, Earl S. Dewey, William G. 

omax. 

‘BLOCK K RIDES TONIGHT, western: produced by Irving Briskin; 
directed by Joe Lewis: no writing credits released; photography by George 
Meehan, Cast: Bill Elliott, Iris Meredith, Luana Walters, Chuck Morrison, 


Buel Bryant, Bill Kellogg, George Lloyd, Frank LaRue, Jim Corey, Ed | 


™ LeSaint. 
; ; Now Balance to 
Number Number Now . in Be Placed Stories in 
of Pix Com- Sheot- Cutting Befere Prepara- 
Promised pleted ing Rooms Cameras tion 
Features sto tore telia 51 36 5 6 4 4 
Selznick-Int'l ..... 1 1 0 0 a 6 
ES ..h siwhiews 52 37 5 6 “4 '’ 


Pictures now in the cutting rooms or awaiting release are: 


‘ANDY HARDY MEETS A DEBUTANTE,’ family comedy-drama: no 
production credit; direetor, George Seitz: screen play, Analee Whitmore. 
Tom Cellers; photography, Sid Wagner. 
ee. Lewis Stone, Fay Holden, Cecilia Parker, Ann Rutherford, Sara 

aden. 

“20-MULE TEAM,’ western drama; producer, J. Walter Ruben: director, 
Richard Thorpe; no writing credits released; photography, Clyde De Vinna. 
Cast: Wallace Beery, Leo Carrilloy Arthur Hohl, Noah Beery, Jr., Douglas 
Fowley, Anne Baxter, Clem Bevens. 

‘WATERLOO BRIDGE,’ drama; produeer, Sidney Franklin; director, 
Mervyn LeRoy; from play by Robert Sherwood: photography, Joseph Rut- 
tenberg. Cast: Robert Taylor, Vivien Leigh, Virginia Field, Maria Ous- 
penskaya, Steffi Duna, Eleanor Stewart. 

‘NEW MOON,’ Sigmund Romberg operetta; produced by Robert Z. Leon- 
ard; directed by W. S. Van Dyke II; no writing credits released; photo- 
graphed by Oliver Marsh. Cast: Jeanette MacDonald, Nelson Eddy. Billie 


Burke, Bunty Cutler, Buster Keaton, Nat Pendleton, Mary Boland, Richard | 


Purcell, John Miljan, Grant Mitchell, Claude King. 


‘PRIDE AND PREJUDICE,’ drama; producer, Hunt Stromberg: director, | 
Robert Z. Leonard; from novel by Jane Austin; photography, Karl Freund. | 


Cast: Greer Garson, Laurence Olivier, Maureen O’Sullivan, Heather Angel, 
Ann Rutherford, Frieda Inescort, Karen Morley, Mary Boland, Marsha 
Hunt, Edward Ashley, E. E. Clive. 

‘EDISON, THE MAN,’ biographical drama; producer, John Considine; 
director, Clarence Brown; no writing credits released; photography, Hal 
Rosson. Cast: Spencer Tracy, Rita Johnson, Lynn Overman, Henry 
Travers, Felix Bressart, Charles Trowbridge, Peter Godfrey, Arthur Ayls- 
worth, Regis Toomey. ‘ 


Metro Pix New im Productien 


‘BOOM TOWN,’ meller; producer, Sam Zimbalist; director, Jack Con- 
way; no writing credits released; photography, Hal Rosson. 


| raphy, Edward A. Kull and William Hyer. 


Cast: Mickey Rooney, Judy Gar- | 


Cast: Clark | 


‘COWBOY FROM SUNDOWN,’ western with music; producer, Edward 
Finney; director, Spencer Bennett: screenplay, Roland Lynch and Robert 
Emmett; original story, Roland Lynch; photography, Marcel A. LePicard. 
Cast: Tex Ritter, Pauline Haddon, Roscoe Ates, Carleton Young. George 


' Pembroke, Dave O’Brien, Patsy Moran, James Farrar, Chick Hannan, Slim 


Andrews, Bud Osborne, Glenn Strange. 

‘LAND OF THE SIX-GUNS,’ western; produced by Harry Webb: di- 
rector, Raymond K. Johnson; original screen play, Tom Gibson: photog- 
ast; Jack Randall. Louise 
Stanley, Frank LaRue, Glenn Strange, Bud Osborne, George Chesebro, 
Steve Clark, Kenneth Duncan, James Aubry, Jack Perrin, Car Matthews. 


‘THE KID FROM SANTA FE,’ western; produced by Harry 
inal by Joseph Murphy; photography by Edward A. Kull. Cast: Jack 


Randal], Clarene Curtis, Forrest Taylor, Claire Rochelle, Tom London, 
Dave O'Brien. 


_ Paramount 
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ef Pix Cem- Sheet- Cutting Befere Prepara- 
Premised pleted ing Reems Cameras tien 
Studios .......e.. 43 23 3 12 a 6 
Harry Sherman... 9 7 $ 2 * a 
OGRE 5654 cgeee 35 3 14 a a 


Pictures now in the cutting rooms or awaiting release are: 


| ‘SAFARI,’ drama; GMO production; directed by Edward H. Griffith; no! 


| writing credits released; photographed by Ted Tetzlaff. Cast: Douglas 
| Fairbanks, Jr., Madeleine Carroll, Tullio Carminati, Lynn Overman, 
| Muriel Angelus, Fredrik Vogeding, Clinton Rosemond, Thomas Louden, 
| Fred Godoy, Jack V. Carr, Billy Gilbert, Hans Von Morhart, Darby Jones, 
| Henry Rowland, George Melford, James Davis, Al Duval, John B. Wash- 


| Whitman. 
| ‘GOLDEN GLOVES,’ drama; GMO production; associate producer, 
William C. Thomas; directed by Edward ytryk; no writing credits re- 
| leased; photographed by Henry Sharp. Cast: Robert Ryan, Jean Cagney, 
| Richard Denning, Robert Paige, William Frawley, Edward Brophy. 
‘STAGE COACH WAR,’ formerly titled ‘HOLD YOUR HORSES,’ 
western; produced: by Harry Sherman; directed by Leslie Selander; screen 
| play by Norman Houston, based on a story by Clarence E. Mulford; photo- 
| graphed by Russell Harlan. Cast: William Boyd, Russell Hayden. Britt 
| Wood, Harvey Stephens, J. Farrell MacDonald, Julie Carter, Rad Robinson, 
Frank Lackteen, Edward Waller, Jack Rockwell. ° 


‘OPENED RY MISTAKE,’ drama, produced by GMO: associate pro- 

ducer, Stuart Walker; director, George Archainbaud; screen play by Stuart 
Palmer and Garnett Weston; based on a story-by Hal Hudsap and Kenneth 
Earl; photography by Theodor Sparkuhl. Cast: Charles Ruggles, Janice 
| Logan, Robert Paige, William Frawley, Florence Shirley, Byron Foulger, 
| Cy Kendall, Sam Ash, C. L. Sherwood, Walter Soderling, John Hartley, 
| Lawrence Grossmith, James Burke, George McKay, Lloyd Corrigan. Al 
Stewart, James T. Mack, Jack Norton, Edward Marr, Scotty Groves, Kay 
Deslys, John Gallaudet, Dick Rush, Douglas Kennedy. 


| ‘UNTAMED’ (Technicolor); produced by Paul Jones; directed by George | 
Archainbaud; screen play by Frederick Hazlitt Brennan and Frank Butler; | 
based on ‘Mantrap’ by Sinclair Lewis; photographed by Leo Tover. Cast: | 
Ray Milland, Patricia Morison, Akim Tamiroff, William Frawicy, Eily 
Malyon, J. M. Kerrigan, Esther Dale, Jane Darwell, Bahe Denetdeel, | 
Charlene Wyatt, Gertrude Hoffman, J. Farrell MacDonald, Sibyl] Harris, | 
Clem Bevans, Fay Helm, Darryl Hickman, Roscoe Ates. | 
‘DOWN WENT McGINTY,” drama; produced by Paul Jones: directed by 
Preston Sturges; no writing credits released; photographed by William’) 
Mellor. Cast: Brian’ Donlevy, Muriel Angelus, Akim Tamiroff, William | 
Demarest, Allyn Joslyn, Harry Rosenthal, Libby Taylor, Thurston Hall, 
Steffi Duna, Esther Howard, Donnie Kerr, Mary Thomas, Walter Soder- | 
ling, Harry Hayden, William Edmunds, Dorothy Vernon, Sylvia Andrew, | 
Kay Stewart, Jean Phillips. 
| ‘THE WAY OF ALL FLESH,’ drama; GMO production; associate pro- | 
| ducer, Eugene Zukor; directed by Louis King; no writing credits released; | 
photographed by Theodor Sparkuhl. Cast: Akim Tamiroff, William Henry, | 
| Gladys George, Muriel Angelus, Norma Nelson, James Seay, Roger Imhof, 
Berton Churchill, Douglas Kennedy. 
| “THOSE WERE THE DAYS,’ formerly titled ‘AT GOOD OLD SIWASH,’ 
| drama; produced and directed by Ted Reed: screen play by Don Hartman; | 
| based on the stories by George Fitch; photographed by Victor Milner. | 
| Cast: William Holden, Bonita Granville, Ezra Stone, Vaughan Glaser, | 








| Judith Barrett, Phillip Terry, Richard Denning, James Seay, John Laird, 
| John Hartley, Douglas Kennedy, John Arledge, Jean Phillips, Audrey May- | 
|nard, Kay Stewart, Paula De Cardo, Kathleen McCormick, Jimmy Dodd, | 
| Harry C. Bradley, Dick Winslow, Michael Gale, Lane Allen, William Orr, | 
| Dave Dunbar, Aldrich Bowker, Kent Rogers, Frank Coghlan, Jr., Robert | 
(Continued on page 20) 


Webb; 
directed by Raymond K. Johnson; screen play by Carl Krusada from orig- | 


ington, Ben Carter, Hassan Said, Major Sam Harris, Jesse Graves, Ernest | 


ber, the second early this month 
“and the third is dated for July 5. 
| Walt Disney, of course, delivered his 
| one, ‘Pinocchio,’ while Sol Lesser 
| has gone over to United Artists and 
i can’t be counted on at all for the 
‘two for which he was carded. 


Two indies added after the season 
started, Franklyn Warner and Lee 
Garmes, were both: supposed to de- 
liver three, although these weren't 
on the original slate. Each will have 
| turned in one, Warner ‘Isle of Des- 
| tiny’ and Garmes ‘Beyond Tomor- 
| Tow.’ 
| Major Pictures, English outfit, was 
| to make one of RKO's 58, but its 
deficiency was more than accounted 
for by the addition of Warner and 
Garmes. 





Longer Pix 


Continued from page 5 











| distributor quarters where the °40-41 
| program is not yet made up. Fox's 
shorts are all in.the short-reel class, 
running 6-11 minutes and includes 
cartoons as one-half of the season's 
| line-up or 26 out of the 52. 


| While for 1938-39 the eight major 
distributors produced a total of 658 
' shorts, this year (’39-40) the number 
was cut to 617. Monogram and Re- 
publie do not make shorts but Mono 
acquired one made in London called 
| ‘Raiders Over England’ and released 
| that specially. 

| Total of 599 this year included 488 
one-reelers and 111 two-reelers, 
| while for 1938-39 the 660 shorts 
| made embraced 554 one-reelers and 
106 in two reels. 


In the two-reel division this sea- 
ison Columbia and Universal re- 
mained the same; Metro cut seven, 

Warner Bros. reduced its number 
| by four and RKO increased its pro- 
| gram by 16. 

The one-reel lineup, including a 
large number of shorts running less 
| than 10 minutes down to a low of 
| Six, found RKO, 20th and United 
| Artists sticking to the same total 
as the year before, while Col upped 
its list by 34; Metro cut down bv 
six, Paramount reduced by 16 and 
WB trimmed the program by 18. 


Cartoons were even cut so far as 

the grand total of seven companies 
are concerned. The 1938-39 total 
was 184, while the current season 
adds up to 173, a reduction of 11. 
| Metro added on three cartoons, Par 
| cut down by one and U dropped its 
| cartoon total from 26 to 13. All 
other companies remained the same 
on cartoons. UA is the only major 
not having pen-and-inkers. 





New Song Cycle 
L____ Continued from page 1_____t 


Sherman hotel recently Woody Her- 
man’s group came up with one 
tagged ‘Herman at the Sherman.’ 

Some other tunes penned in like 
manner are Charlie Barnet’s ‘Knock- 
in’ at the Famous Door,’ played first 
while Barnet was at the Famous 
Door, N.Y., last year; Glenn Miller's 
‘Glen Island Special’ and Larry 
Clinton’s ‘Glen Island Stomp’ batted 
out during respective stays at Glen 
Island Casino, Westchester, N.Y.; 
and one Tommy Dorsey's bunch 
built around their stay on the air 
for Raleigh-Kool ciggies called 
‘Raleigh . Roustabout.” Quest -for 
socko originals is a habit with ob- 
secure outfits and more than one has 
vaulted into the spotlight via such 
material. 
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TRAILERS...LOBBY DISPLAYS AND 
ACCESSORIES TO GET THEM IN 
AND BRING THEM BACK! 


IF YOU'RE A SHOWMAN SHOW THEM! USE ALL THREE 
‘MAKE YOUR THEATRE YOUR SHOW-WINDOW 
WITH THE BEST TICKET SELLERS IN THE BUSINESS 
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Advance Production Chart 


(Continued from page 18) 


Scott, Alan Ladd, Gaylord Pendleton, James Flavin, Stanley Blystone, Lux | 
McBride, Hal Brazeale, Richard Clayton, Bradley Clark, Billy O’Brien. 


‘HIDDEN GOLD,’ formerly titled ‘THE MAN FROM BAR-20,’ western; 
produced by «og Sherman; directed by Lesley Selander; no writing 
credits released; photographed by Russell Harlan. Cast: William Boyd, 
Russell] Hayden, Ruth Rogers, Britt Wood, Roy Barcroft, Minor Watson, 
Lee Phelps, Ethel Wales. 


‘HENRY ALDRICH NO. 1,’ comedy-drama; produced and directed by 
Theodore Reed; no writing credits released; photography by Leo Tover. 
Cast: Jackie Cooper, Leila Ernst, Eddie Bracken, Hedda Hopper, Fred 
Niblo, Kay Stewart, Etta McDaniel. 


‘A DATE WITH DESTINY,’ formerly titled ‘DESTINY,’ drama; producer, 
George Arthur; director, Tim Whelan; no writing credits released; photog- 
raphy, Ted Tetzlaff. Cast: Basil Rathbone, John Howard Martin Kosleck, 
Ellen Drew, Barbara Jo Allen, Ralph Morgan, Kitty Kelly, Hugh Sothern, 
Howard Mitchell, Charles McAvoy, Billy Benedict, Henry Victor, Douglas 
Kennedy, Frances Raymond, Harry Hayden, Harry Bailey, John Laird, 
James Seay, Ben Taggart, Ned Norton, Max Wagner, Edward Earle. 


‘THE GHOST BREAKERS,’ comedy-mystery; producer, Arthur Horn- 
blow, Jr.; director, George Marshall; no writing credits released; pho- 
tography, Theodor Sparkuhl. Cast: Bob Hope, Paulette Goddard, Paul 
Lukas, Richard Carlson, Anthony Quinn, Pedro de Cordoba, Willie Best, 
Tom Dugan, David Durand. 


‘TYPHOON,’ meller (Technicolor); GMO production; directed by Louis 
King; screen play by Allen Rivkin; based on story by Steve Fisher; photo- 
graphed by William Mellior. Cast: Dorothy Lamour, Robert Preston, 
Lynn Overman, J. Carrol Naish, Paul Harvey, Norma Gene Nelson, Jack 
Carson, Al Kikume. 


‘QUEEN OF THE MOB,’ formerly titled ‘THE WOMAN FROM HELL,’ 
melier; GMO production; associate producer, Edward T. Lowe; director, 
James Hogan; screen play, Horace McCoy and William R. Lipman, from 
J. Edgar Hoover’s ‘Persons in Hiding’; photography, Theodor Sparkuhl. 
Cast: Ralph Bellamy, Richard Denning, Paul Keily, William Henry, 
J. Carrol Naish, Jean Cagney, James Seay, John Miljan, Jack Carson, Paul 
Stanton, Blanche Yurka, Tommy Conley, Charles Moore, Raymond Hatton, 
Mary Treen, Frank M. Thomas, Ed Gargan, Howard Mitcheil, John Laird, 
ue Hamilton, Robert Ryan, Hedda Hopper, Mary Gordon, Leona Roberts, 

arry C. Bradley, Lloyd Corrigan, Betty McLaughlin, Laura Treadwell, 
Roy Gordon, Charles Lane, Charlotte Wynters, Hebert Naish, James Flavin, 
Sonny Bupp, Walter Fenner, Bruce Mitchell, Edward Cooper, Hilda Plow- 
right, May Beatty. 


: Paramount Pix now in Production 


‘NORTH WEST MOUNTED POLICE,’ meller in Technicolor; produced 
and directed by Cecil B. deMille; no writing credits released; photography 
by Victor Milner and Duke Green. Cast: Gary Cooper, Madeleine Carroll, 
Paulette Goddard, Preston Foster, Robert Preston, Akim Tamiroff, Lynn 
Overman, George Bancroft, Lon Chaney, Jr., Francis McDonald, Montagu 
Love, Regis Toomey. 


‘A NIGHT AT EARL CARROLL’S,’ musical; GMO production; associ- 
ate producer, Earl Carroll; director, Kurt Neumann; no writing credits 
released; photography, Leo Tover. Cast: The Earl] Carroll Girls, Elvia 
Allman, Blanche Stewart. 


‘I WANT A DIVORCE,’ drama; producer, George Arthur; director, Ralph 
Murphy; no writing credits released; photography, Ted Tetzlaff. Cast: 
-Joan Blondell, Dick Powell, Gloria Dickson, Frank Fay, Sidney Blackmer, 
Jessie Ralph, Harry Davenport, Conrad Nagel, Dorothy Burgess, Mickey 
Kuhn, Harry Hadden, Natalie Moorhead, 


RKO-Radio 


New 
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Number Number in BePlaced Stories in 


. ef Pix Com- Sheet- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 

Studios eeeeeeoeoe@ 31 16 b | a 4 3 
Westerns ..cccccce $ 2 1 % 3 3 
Sol. Lesser ...cccee 2 2 % a % 0 
The Play’s the 

Thing ....... sine 4 1 1 9 2 2 
Plays & Pix Corp. 2 1 4 e 1 1 
Majer Pictures 

(English) seeceee 1 9 8 } 9 i) 
Hareld Lieyd..... 1 t) 3 1 1 
Stephens-Lang .... 3 2 4 & 1 1 
Boris Merros Prod. 1 1 9 9 % ® 
Walt Disney ...... 1 1 :@ 2 9% 9 

TEGEED: Vevcdcnces 32 26 4 A 16 16 


Pictures now in the cutting rooms or awaiting release are: 


‘MY FAVORITE WIFE,’ drama; produced by Leo McCarey; directed by 
Garson Kanin; screen play by Sam and Bella Spewack; photographed by 
Rudolph Mate. Cast: Irene Dunne, Cary Grant, Randolph Scott, Gail 
Patrick, Ann Shoemaker, Scotty Beckett, Mary Lou. Harrington, Donald 
MacBride. 


‘IRENE,’ romantic comedy with music; produced and directed by Her- 
bert Wilcox; screen play by Alice Duer Miller from the James Montgom- 
ery play; photographed by Russell Metty. Cast: Anna Neagle, Ray Mil- 
land, Roland Young, Alan Marshal, May Robson, Billie Burke, Arthur 
Treacher, Isabel Jewell, Doris Nolan, Tommy Kelly, Ethel Griffies, Marsha 
Hunt, Stuart Robertson, Juliette Compton. 


‘THE VILLAIN STILL PURSUED HER,’ comedy-meller; Harold B. 
Franklin production; director, Edward Cline; screen play, Elbert Franklin; 
based on the old play, “The Fallen Saved,’ produced at the Boston Museum 
in 1844; photography, Lucien Ballard, Cast: Hugh Herbert, Anita Louise, 
Alan Mowbray, Buster Keaton, Joyce Compton, Richard Cromwell, Billy 
Gilbert, Margaret Hamilton, John Wray, Franklin Pangborn, Dian Fisher. 


‘YOU CAN’T FOOL YOUR WIFE,’ formerly titled ‘THE ROMANTIC 
MR. HINKLIN,’ comedy-drama; producer, Cliff Reid; director, Ray Mc- 
Carey; original by Ray McCarey and John McClain; adapted by Jerry 
Cady; photography, Roy Hunt. Cast: Lucille Ball, James Ellison, Robert 
pee Emma Dunn, Virginia Vale, Elaine Shepard, Ferike Boros, Charles 

ane. 


‘THE SAINT TAKES OVER,’ mystery-meller; produced by Howard 
Benedict; directed by Jack Hively; based on the Leslie Charteris character. 
— woccee Sanders, Wendy Barrie, Morgan Conway, Paul Guilfoyle, 
ames Burke. 


RKO Pix Now in Production 


‘TOM BROWN’S SCHOOL DAYS,’ a The Play’s The Thing production; 
produced by Gene Towne and Graham Baker; directed by Robert Steven- 
son; story by Thomas Hughes; adaptation by Walter Ferris; photography 
by Nick Musuraca. Cast: Sir Cedric Hardwicke, Freddie Bartholomew, 
Jimmy Lydon, Josephine Hutchinson, Ernest Cossart, Gale Storm, Billy 
Halop, Hughie Green, Polly Moran, Alec Craig. 

‘ANNE OF WINDY POPLARS,’ drama; producer, Cliff Reid; director, 
Jack Hively; adaptation by Michael Kanin and Jerry Cady from novel by 
L. M. Montgomery; photography, Frank Redmond. Cast: Anne Shirley, 
James egy Mg Travers, Patric Knowles, Loyise Campbell, Slim 
Summerville, el Griffies, Minnie Dupree, Katharine Alexander, Alma 
Kruger, Joan Carroll, Marcia Mae Jones, Eily Malyon, Clara Blandick. 

‘PRAIRIE LAW,’ formerly titled ‘LONE STAR LEGION,’ western; pro- 
duced by Bert Gilroy; directed by David Howard; screen 
Schroeder and Arthur Jones from original by Bernard M 
tography by Wild. Cast: George O’Brien, Virginia Vale, Dick 
Hogan, J. Farrell edonald, Slim Whittaker, Paul Everton, Quon Ramsey, 
Henry Hall, Billy Franey, Bud Osborne, Monte Montague, Carl Stockdale, 
Ferris Taylor, Bobbie Burns. 


onville; pho- 


| bert, Leon Belasco, Eddy Conrad, Lucile Gleason, Olin Howland, Lloyd 


Corrigan, Andrew Tombes, Tom Dugan, Helen Lynd, Alex Nelesh. 
“THOUSAND DOLLAR MARRIAGE,’ comedy; produced by Bert Gilroy; 
directed by Les Goodwins; screen play by Charles E. Roberts from original 
by Arthur Beckhard; phomeragny by Jack McKenzie. 
Dennis O’Keefe, Adele Pearce, Walter Catlett, Marjorie Gateson, Cecil 
Kellaway, Tom Kennedy, Robert Middlemass, Effie Anderson, , Frank 
Faylen, John Sheehan. ; 





Republic 


Number Number 





Now Balance te 


Now in Be Placed Stories in 


of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted - ing Rooms Cameras ___ tion 
| Features ...ccccce 24 14 2 3 5 5 
Westerms ........- 24 13 0 1 10 10 
Serials eeeeeeeeeee 4 3 1 0 0 @ 
Totals eee eeeeeene 52 30 3 4 15 15 


Pictures now in the cutting rooms or awaiting release are: 


‘WOMEN IN WAR,’ drama; producer, Sol C. Siegel; director, John H. 
Auer; original screen play, Doris Anderson and F, Hugh Herbert; photog- 
raphy Jack Marta. Cast: Elsie Janis, Wendy Barrie, Mae Clarke, Patric 
Knowles, Dennie Moore, Pamela Randell, Barbara Pepper, Dorothy Peter- 
son, Gwen Gaze, Peter Cushing, Stanley Logan, Colin Tapley, Lawrence 
Grant, Estelle Etterre, Marjorie Benedict, Doris Stone, Anne Donoghue, 
Jean Murray, Wela Davies, Lester Matthews, 


‘THE CROOKED ROAD,’ meller; producer, Robert North; director, Phil 
Rosen; original screen play, E. E. Paramore, Jr., Richard Blake, Garnett 
Weston; photography, Ernest Miller. Cast: Edmund Lowe, Henry Wil- 
coxon, Irene Hervey, Paul Fix, Arthur Loft, Claire Carlton, Charles Lane. 


‘GANGS OF CHICAGO,’ meller; producer, Robert North; director, Ar- 
thur Lubin; original screen play, Karl Brown; potography, Elwood Bre- 
dell. Cast: Lola Lane, Lloyd Nolan, Barton MacLane, Astrid Allwyn, 
Dwight Frye, Horace MacMahon, John Harmon, Leona Roberts. 


‘GAUCHO SERENADE,’ western with songs; producer, William Berke; 
director, Frank McDonald; original screen play, Betty yf tani and 
Bradford Ropes; photography, Reggie Lanning. Cast: Gene Autry, Smiley 
Burnette, June eg Mary Lee, Clifford Severn, Lester Matthews, Wil- 
liam Ruhl, Walter Miller, Hank Warden, Frank Meredith, Harry Strang, 
Joseph Crehan, Wade Boteler, George Lloyd, Smith Ballew. 


Republic Pix Now in Production 


‘THE ADVENTURES OF RED RYDER,’ 12-chapter serial; producer, H. 
S. Brown, Jr.; co-directcrs, William Witney a Jack English; original 
screin play, Barney Sarecky, Sol Shor, Franklyn Adreon, Ron Davidson, 
Norman Hall and Joseph Poland; based on Fred Harman’s cartoon strip; 
photography, William Nobles. Cast: Donald Barr, Tommy Cook, Bob 
Kortman, Al Taylor, Matty Roubert, Reed Howes, Augie Gomez, Ken Ter- 
rell, Ed Cobb, Charles Hutchinson. 


‘DOCTORS DON’T TELL,’ drama; producer, Sol C. Siegel; director, 

Bernard Vorhaus; original screen play, Doris Anderson, Joseph Moncure 

March and F. Hugh Herbert; photography, John Alton. Cast: Charles 

| te John Wayne, Sigrid Gurie, Spencer Charters, Mary Field, Bryon 
ougler. F 


‘WAGONS WESTWARD,’ western drama; produced by Armand Schaefer; 
directed by Lew Landers; original screen play by Joseph Moncure Marsh 
and Harrison Jacobs; photography by Ernest Miller. Cast: Chester Morris, 
Anita Louise, Buck Jones, Douglas Fowley, Ona Munson, George ‘Gabby’ 
Hayes, Guinn ‘Big Boy’ Williams. 


20th Century-Fox 


New Balance to 
in Be Placed Stories in 








Number Number New 


of Pix Com- Sheot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Totals seaegkatoowe 52 43 5 8 r) 9 


Pictures now in the cutting rooms or awaiting release are: 


‘II WAS AN ADVENTURESS,’ drama; produced by Nunnally Johnson; 
directed by Gregory Ratoff; no writer credits released; photographed by 
—_ Shamroy, Cast: Zorina, Richard Greene, Eric von Stroheim, Peter 

rre. 


‘SAILOR’S LADY,’ drama; producer, Sol M. Wurtzel; director, Allan 
Dwan; no writing credits released; photography, Ernest Palmer. Cast: 
Nancy Kelly, Jon Hall, Joan Davis, Katharine Aldridge, Dana Andrews, 
Wally Vernon, Gladys Blake, Charles D. Brown, Selmar Jackson. 


‘EARTHBOUND,’ drama; producer, Sol M. Wurtzel; director, Irving 
Pichel; screen play by John Howard Lawson and Samuel J. Engle; based 
on a story by Basil King; photography, Lucien Andriot. Cast: Warner 
Baxter, Andrea Leeds, Lynn Bari, Henry Wilcoxon, Charley Grapewin, 
Elizabeth Patterson, Russell Hicks. 


‘CHARLIE CHAN’S MURDER CRUISE,’ formerly titled ‘CHARLIE 
CHAN’S CRUISE,’ mystery-meller; producer, John Stone; director, Eugene 
Forde; no writing credits released; photography, Virgil Miller. Cast: Sid- 


Charles Middleton, Claire Du Brey, Leo Carroll, Don Beddoe. 


producer, Sol M. Wurtzel; director, Ricardo Cortez; no writing credits 
released; photography, Edward Cronjager. Cast: Kent Taylor, Florence 
Rice, Joan Valerie. Elyse Knox, Katharine Aldridge, Dorothy Dearing. 


‘MARYLAND,’ drama in Technicolor; producer, Gene Markey; director, 
| Henry King; no writing credits released; photography, George Barnes and 
Ray Rennahan. Cast: Walter Brennan, John Payne, Brenda Joyce, Fay 
Bainter, Marjorie Weaver, Charlie Ruggles, Hattie McDaniel, Sidney Black- 
mer, Ben Carter, Zack Williams, Robert Lowery. 

‘LUCKY CISCO KID,’ western; produced by John Stone; directed by H. 
Bruce Humberstone; no — credits released; photography by Lucien 
| Androit. Cast: Cesar Romero, Evelyn Venable, Mary Beth Hughes, Chris- 
| Prin Martin, Dana Andrews, Willard Robertson. 

‘LILLIAN RUSSELL,’ drama; producer, Gene Markey; director, Irving 
Cummings; no writing credits released; photography, Leon Shamroy. Cast: 
Alice Faye, Don Ameche, Henry Fonda, Edward Arnold, Warren William, 
Leo Carrillo, Lynn Bari, Nigel Bruce, Una O'Connor, Helen Westley, Ernest 
Truex, Weber and Fields, Eddie Foy, Jr., Miles Mander, Dorothy Peterson. 

20th-Fox Pix Now in Production 


‘YOUNG PEOPLE’ (1940-41 release), drama with music; producer, Harry 
Joe Brown; director, Allan Dwan; no writing credits released; photography, 
Arthur Miller, Cast: Shirley Temple, Arleen Whelan, George Montgomery, 
Charlotte Greenwood, Jack Oakie. ; 

‘RAIN OR SHINE’ (re-make of ‘BAD GIRL’) (1940-41 release); producer, 
John Stone; director, David Burton; no writing credits released; photog- 


Ed McDonald. 


‘FOUR SONS,’ drama; associate producer, Harry Joe Brown; directed by 
Archie Mayo; no writing credits released; photography by Leon Shamroy. 
George Ernest, Robert Lowery, -.Lionel Royce, Ludwig Stossel, Torben 
Meyer, Sig Rumann, Christian Rub, Michael Zisaroff, Eleanor Wesselhoeft, 
Greta Meyer, Egon Brecher. 





lay by Doris | 


‘ELSA MAXWELL’S PUBLIC DEB NO. 1,’ comedy-drama (1940-41 
release); produced by Gene Markey; directed by Gregory Ratoff; no writing 
credits released; photography by Ernest Palmer. Cast: Geofge Murphy, 
Brenda Joyce, Mischa Auer, Charlie Ruggles, Elsa Maxwell, Ralph Bel- 
lemy, Maxie Rosenbloom, Berton Churchill, Franklin Pangborn, Lloyd 
| Corrigan. 

‘THE BRAT,’ comedy-drama (1940-41 release); produced by Sol M. 
Wurtzel; directed by Otto Brower; no writing credits released; photography 


Cast: Leon Errol, | | 


ney Toler, Marjorie Weaver, Lionel Atwill, Sen Yung, Robert Lowery, | 


‘GIRL IN 313,’ formerly titled ‘MILLION DOLLAR DIAMOND,’ drama; 


raphy, Virgil Miller. Cast: Virginia Gilmore, Joan Davis, Robert Sterling, | 


Cast: Don Ameche, Mary Beth Hughes, Alan Curtis, Eugenie Leontovich, | 


ee 


Gabe Hess Dies 


Continued from page 5__| 


the establishment of certain lega} 
fundamentals in the application of 
Federal copyright: laws to motion 
pictures. As chief counsel of the 
Hays organization he conferred fre- 
quently with Congressional commit- 
tees, and his advice and sound judg- 
ment were eagerly sought by attor- 
neys and executives in other 
branches of amusements’ which 
dealt with mechanical contrivances 
and fabrications. 


In 1936 he testified before a 
House Patents Committee which was 
considering certain modifications of 
the copyright provisions which 
would eliminate statutory damages 
in instances of pirating. 


‘Because of modern inventions 
such as radio, motion pictures and, 
in the near future, television.’ Hess 
told the committee, ‘the thousandfold 
dissemination of intangible uses of 
a single copyright requires minimum 
statutory damages, more so than in 
1909, when the present copyright 
law was written. The minimums 
were retained in the revised law. 


In the practical operation of film 
distribution, Hess’ activities were lit- 
tle known, even within the trade, 
although of vast importance. He 
was organizer and general counsel 
for the national film copyright 
bureau, which was set up to prose- 
cute corporations and individuals in- 
fringing on film copyrights. Through 
the agency of this bureau such prac- 
tices as ‘bicycling’ film to unauthor- 
ized bookings, or ‘holdovers’ have 
been practically stamped out. 

The operations of the bureau ex- 
tended into foreign countries and 
illegal ‘duping’ of film negatives 
became a punishable offense under 
international copyright. 

Hess was a native New Yorker and 
was educated at College of the City 
of New York. He served for some 
years on staffs of judges and in gen- 
eral practice until 1916, when he 
joined the legal staff of Paramount 
Pictures. Subsequently, he held the 
legal post with the newly formed 
Goldwyn Pictures Corp. Will H 
Hays invited him to head the legal 
department of the MPPDA soon af- 
ter its formation. 

Hays issued the following state- 
ment yesterday: ‘Gabriel Hess was a 
gentleman. He had courage and 
understanding; he had faith and he 
had charity. Brilliant in intellect, 
rock-bound in integrity, splendid in 
his loyalties, he was one who dwelt 
in the inner places of the hearts of 
those who knew him. He was my 
counsellor and my dearly loved 
friend.’ 

Surviving are his present wife, 
Linda Watkins, and their seven year- 
old son, Adam Hess, and two chil- 
dren of a previous marriage, Mrs, 
Elizabeth Hess Wolff, of New York, 
and Thomas Hess, an undergrad- 
uate at Yale. His previous wives, 
both dead, were Helen Baer Hess 
and Kay Hawley Hess. Latter had 
appeared in legit. 

Private funeral services were held 
yesterday (Tuesday). 

















Neely’s Latest 


continued from page 6 














integrated enterprises a monopoly in 
all branches of business, denies inde- 
pendents freedom to pick the films 
they want to screen, and ‘prevents 
the people of the several states and 
| the local communities thereof from 
| influencing such selection in the best 
interests of the public.’ 

Punitive provisions of the measure 
_are sweeping. Besides making it il- 
| legal for any producer or distributor 
| ‘to own, control, manage, buy or book 
| films for, or operate in whole or in 
| part...or to have any interest, direct 
|or indirect, legal or equitable, 
| through stock ownership or other- 
| wise,’ the penal clauses apply to 
| every officer, director, or agent of 
;any corporation. They could all be 

fined $5,000 and sentenced to one 

| year for failing to report to the Jus- 
| tice Department or for committing 
any of the specified acts. 

Law would be operative in 18 
, months, with the Justice Department 
| empowered to ask the courts to com- 





'pel divestiture of present holdings. 
; Full statement of all producer-dis- 
| tributor interest in exhibition field 
would be required within 30 days, 
/and then each June 15. 

| The West Virginian, who decided 
definitely last week to run for the 
Democratic nomination for governor 
of his state, was sure such legislation 
would be valid. He noted the action 
of the Federal District Court for 





‘LUCKY PARTNERS,’ formerly titled ‘BON CHANCE’; produced by by George Barnes. Cast: Jane Withers, Kent Taylor, Elsie Knox, Katha- | North Dakota on that state’s since- 


George Haight; directed by Lewis Milestone; screen play by Allan Scott 
from play: by Sacha Guitry; photography by Robert DeGrasse. Cast: 
Ronald Colman, Ginger Rogers, Jack Carson, Spring Byington, Billy Gil- 


|rine Aldridge, Jessie Ralph, Laura Hope Crews, 
| Kruger, Harry Shannon. 


(Continued on page 22) 


Rand Brooks, Alma 


'repealed divorcement statute, re- 
marking that the judiciary agreed on 
the vices of integration. 
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“| point with pride 
te Jimmy Starr!’ 
“Hard-boiled cinema critics 
broke down and wept. Ne 
finer compliment can be paid this unusual story!" 
—Jimmy Starr, Los Angeles Evening Herald and Express 





Paramount’s 
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“| point with pride te Jim Crow!” 
“H it pleases the rest of the 
ie nation’s movie-goers the way it 
pleased preview patrons, the return on the ine 
vestment is well insured!” 


—Jim Crow, Hollyweed Citizen News 
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“| point with pride 
te Los Angeles Examiner!” 


“it will carve a niche in 

Hollyweed history. it cap- 

tivated the audience... ‘The Biscuit Eater’ 
rates high!’ 


—Les Angeles Examiner 
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Advance Production Chart 


(Continued from page 20) 


United Artists 


Now Balance to 
in Be Placed Stories in 








Number Number Now 


of Pix Com- Shoot- Cutting Before Prepara- 
Promised pleted ing Rooms Cameras tion 
Samuel Goldwyn.. 4 3 0 1 0 0 
Gelemick .......cce 4 ¥ ¥ 0 2 2 
Walter Wanger.... 6 e 2 0 0 0 
Chaplin ........ a 1 ()) 0 1 @ 0 
Reach .....-...- A 5 3 * | 1 1 
(Laurel-Hardy).. 4 ae @ 1 2 
Alexander Korda. 5 1 0 0 4 
Edward Smail..... 6 2 1 ® 3 : 
Lesser-Lubitsch ... 3 0 ae 1 2 : 
Douglas Fairbanks. 1 0 0 6 1 : 
David L. Loew.... 1 0 7) e Bic Bc 
WOOD nrc cccd 40 16 3 5 16 16 


Pictures now in the cutting rooms or awaiting release = ali 

E WESTERNER,’ western drama; produced by Samue wyn; 

Pr wd by William Wyler; no writing credits released: photographed by 

Gregg Toland. Cast: Gary Cooper. Walter Brennan, Fred Stone, Doris 

Davenport, Dana Andrews, Tom Tyler, Virginia Gilmore, Paul Hurst, 
Lupita Tovar, Forrest Tucker, Chill Wills, Charles Halton. 


‘SAPS AT SEA,’ formerly titled ‘CRACKPOTS,’ formerly titled ‘TWO'S 
COMPANY,’ feature-length comedy; produced by Hal Roach, directed by 
Gordon Douglas; no writing credits released; photographed by Arthur 
Lloyd. Cast: Laurel and Hardy, Jimmy Finlayson, Eddie Conrad, Claire 
James. 


*TURNABOUT,’ comedy; producer-director, Hal Roach; based on the 
Thorne Smith novel: photography, Norbert Brodine. Cast: John Hubbard, 
Carole Landis, Adolphe Menjou, William Gargan, Verree Teasdale, Mary 
Astor, Franklin Pangborn, Donald Meek, Polly Ann Young, Inez Courtney, 
Joyce Compton, Margaret Roach. 


‘OUR TOWN,’ drama; producer, Sol Lesser; director, Sam Wood; no 
writing credits released; based on play by Thornton Wilder; photography 
by Bert Glennon. Cast: William Holden, Martha Scott, Fay Bainter, 
Beulah Bondi, Thomas Mitchell, Guy Kibbee, Stuart Erwin, Frank Craven, 
Ruth Toby. Douglas Gardiner. ; 


Jones, Joe Penner, Martha Raye, Rosemary Lane, Irene Hervey, Alan 
Mowbray, Eric Blore, Charles Butterworth, Samuel S. Hinds._ ‘ 

‘NO EXIT,’ meller; front-office production; directed by Charles Lamont; 
screen play by Clarence Upson Young from original by Elizabeth Troy; 
photography by Stanley Cortez. Cast: Wallace Ford, Kathryn Adams, 
Mona Barrie, Benata Woods, Mare Lawrence, Hobart Cavanaugh, Frank 
Puglia, Gay Seabrook, Fay McKenzie, Dave Oliver, Frank O'Connor, 
Robert Frazier. 

‘SOUTH TO KARANGA,’ meller; associate producer, Marshall Grant; 
directed by Harold Schuster; original screen play by Edmund L. Hartmann 
and Stanley Rubin; photography by Jerry Ash. Cast: Charles Bickford, 
Dick Foran, Luli Deste, John Sutton, Maurice Moscovitch, Paul Hurst, 
Abner Biberman, Ben Carter, Frank Reicher. 

‘BAD MAN FROM RED BUTTE,’ western; associate producer, Joseph 
Sanford; directed by Ray Taylor; original screen play by Sam Robins; 
photography by William Sickner. Cast: Johnny Mack Brown, Bob Baker, 
Fuzzy Knight, Anne Gwynne, Lloyd Ingraham, Laife McKee, Bill Cody, Jr., 
Buck Moulton, Roy Barcroft, Norman Willis, Earl Hodgins, James Morton. 

*‘YOU’RE NOT SO TOUGH,’ comedy-drama; associate producer, Ken 
Goldsmith; directed by Joe May; original story by Maxwell Aley; photog- 
raphy by Elwood Bredell. Cast: Billy Halop, Huntz Hall, Bernard Punsley, 
Gabriel Dell, Bobby Jordon, Nan Grey, Rosina Galli. 

‘ONE OF THE BOSTON BULLERTONS,’ comedy-drama; produced by 
Glenn Tyron; directed by Al Rogell; screen play by Leonard Spigelgass 
and Charles Grayson; photography by Milton Krasner. Cast: Nancy Kelly, 
Roland Young, Hugh Herbert, Robert Cummings, Montagu Love, Broderick 
O'Farrell. 


Warners 
(1939-40) 





New Balance te 


Number Number Now in Be Placed Stories in 

ef Pix Com- Shoot- Cutting Before Prepara- 

Promised pleted ing Rooms Cameras tion 
a 48 40 5 6 e “ 


Pictures now ia the cutting rooms or awaiting release are: 


‘ANGEL FROM TEXAS,’ comedy; produced by Robert Fellows; directed 
by Ray Enright; screen play by Wally Klein and Bertram Milhauser from 
original by Klein; photography by Arthur Todd. Cast: Eddie Albert, 
Wayne Morris, Rosemary Lane, Ronald Reagan, Jane Wyman, Ruth Terry, 
Ann Shoemaker, Hobart Cavanaugh, John Deering. 

‘FLIGHT ANGELS,’ formerly titled ‘WOMEN ARE TOUGH ANGELS,’ 
formerly titled ‘FLIGHT EIGHT,’ drama; producer, Edmund Grainger; 
director, Lew Seiler; original screen play, ‘-! Wald and Richard 
Macaulay; photography, Lou O’Connell. ayne Morris, Virginia 





UNTITLED COMEDY; production, direction and screen play by Charles 
Chaplin; photography by Karl Struss and Rollie Totheroh. Cast: Charles 
Chaplin, Paulette Goddard, Henry Daniell, Emma Dunn, Maurice Mosco- 
vitch, Max Davidson, Nellie V. Nichols, Esther Nichelson. 


UA Pix Now in Preduction 


‘SOUTH OF FAGO PAGO,’ formerly titled ‘PAGO PAGO,’ drama pro- 
ducer, Edward Small; directer, Alfred E. Werker; no writing credits re- 
leased; photography, Russell Harlan. Cast: Victor McLaglen, Jon Hall, 
Frances Farmer, Gene Lockhart, Olympe Bradna, Douglas Dumbrille, 
Ben Welden, Abner Biberman, Francis Ford. 


‘FOREIGN CORRESPONDENT,’ formerly titled ‘PERSONAL HISTORY,’ 
drama; produced by Walter Wanger; directed by Alfred Hitchcock; screen 
play by Charlies Bennett and Joan Harrison; dialog by James Hilton; 

hotography by Rudolph Mate. Cast: Joel McCrea, Laraine Day, Herbert 
Marshall. Albert Basserman, Robert Benchley, Eduardo Ciannelli, Edmund 
Gwenn. 


‘THE LONG VOYAGE HOME,’ sea drama produced by the Argosy 
Corp. (Walter Wanger-John Ford); directed by John Ford; screen play by 
Dudley Nichols suggested by four one-act plays by Eugene O'Neill; pho- 
tography by Gregg Toland. Cast: John Wayne, Thomas Mitchell, Ian 
Hunter, Barry Fitzgerald, John Qualen, Arthur Shields, Joseph Sawyer, 





Ward Bond. 
Universal 
Now Balance to 
Number Number New im Be Placed Stories in 
of Pix Com- Shoot- Cutting Befere Prepara- 
Promised pleted ing Reems Cameras tion 
Features ......... 40 29 5 6 0 0 
Arlen-Devine 
Actions ........ q 5 8 3 2 2 
Westerns ...... see 7 5 1 0 1 1 
Serials ........... 4 4 0 1 0 0 
Famous Productions 3 1 8 0 2 2 
|) rr 61 44 6 7 5 5 


Pictures now in the cutting rooms or awaiting release are: 


‘LA CONGA NIGHTS, drama with music; producer, Ken bec agen 


director, Lew Landers; original screen play, Jay Dratler, Harry Clork an 
Paul Gerard Smith; photography, Elwood Bredell. Cast: Hugh Herbert, 
Constance Moore, Dennis O’Keefe, Eddie Quillan, Armida, Joe Brown, Jr., 
Ferike Boros, Frank Orth, Sally Payne, Richard Keene. 


‘SANDY IS A LADY,’ drama; produced by Burt Kelly; directed by 
Charles Lamont; original story and screen play by Charles Grayson; 
photography by Milton Krasner.. Cast: Baby Sandy, Mischa Auer, Nan 
Grey, Billy Lenhart, Kenneth Brown, Eugene Pallette, Billy Gilbert, John 
Sutton, Edgar Kennedy. 


Bruce, Ralph Bellamy, Dennis Morgan, Jane Wyman, Jane Clayton. 


**'TIL WE MEET AGAIN,’ formerly titled ‘WE SHALL MEET AGAIN,’ 
drama; produced by David Lewis; directed by Edmund Goulding; no writ- 
ing credits released; photographed by Tony Gaudio. Cast: Merle Oberon, 
George Brent, Pat O’Brien, Geraldine Fitzgerald, Binnie Barnes, Jane Gil- 
bert, Frank Wilcox, Maris Wrixon, John Ridgeley, Marjorie Gateson, Her- 
bert Anderson, George Reeves. 

‘TORRID ZONE,’ drama; produced by Mark Hellinger; directed by Wil- 
liam Keighley; screen a, y Richard Macaulay and Jerry Wald; photog- 
raphy by James Wong Howe. Cast: James Cagney, Pat O’Brien, Ann 
Sheridan, Andy Devine, Jerome Cowan, George Reeves, George Tobias. 

‘BROTHER ORCHID,’ meller; producer, Mark Hellinger; director, Lloyd 
Bacon; screen play, Earl Baldwin from magazine story by Richard Con- 
nell; photography, Tony Guido. Cast: Edward G. Robinson, Ann Sothern, 
Humphrey Bogart, Allen Jenkins, Ralph Bellamy, Donald Crisp, Morgan 
Conway, Richard Lane, Paul Phillips, Don Rowen. 

‘FUGITIVE FROM JUSTICE,’ meller; produced by Bryan Foy; director, 
Terry Morse; original story by Leonard Neubauer, screenplay by Alex 
Gottlieb; photographed by Arthur L. Todd. -Cast: Roger Pryor, Lucille 
Fairbanks, Don Douglas, Morgan Conway, Sheila Bromley, Eddie Foy, Jr., 
John Gallaudet, Lottie Williams, Joe Devlin, Stevan Darrell, John Harmon, 
Robert E. O’Connor, Thomas Jackson, Eddy Chandler, Ed Keane, Willis 
Claire, Gus Glassmire, Bernice Pilot, George Lloyd. 

Warners Pix Now in Production 

‘THE SEA HAWK,’ drama; producer, Henry Blanke; director, Michael 
Curtiz; from novel by Rafael Sabatini; photography, Sol Polito. Cast: 
Errol] Flynn, Brenda Marshall,. Flora Robson, Claude Rains, Henry Daniell, 
Alan Hale, Una O’Connor, Montagu Love, Donald Crisp, Ian Keith, James 
Stephenson, William Lundigan, Ian MacLaren, Guy Bellis, Francis Mc- 
Donald, Frank Wilcox, Halliwell Hobbes. 

‘ALL THIS AND HEAVEN, TOO,’ drama; producer, David Lewis; ee 
tor, Anatole Litvak; based on Rachel Field novel. Cast: Bette Davis, 
Charles Boyer, Jeffrey Lynn, Barbara O’Neill, Virginia Weidler, June 
Lockhart, Ann Todd, Phyllis Hamilton. 

‘THE LIFE OF KNUTE ROCKNE,’ biographical drama; produced by 
Robert Fellows; directed by William K. Howard; original screen play by 
Robert Buckner; photography by Charles Rosher. Cast: Pat O’Brien, Gale 
Page, Ronald Reagan, Albert Basserman, Donald Crisp, Owen Davis, Jr., 
William Marshall, Kane Richmond, Gaylord Pendleton, Nick Lukats, 
Dorothy Tree, John Qualen, William Sheffield, John Sheffield, Dickie 
| Jones, Sonny Bupp, Egon Brecher. 
| “THEY DRIVE BY NIGHT,’ drama; produced by Mark Hellinger; directed 
| by Raoul Walsh; based on story by A. I. Bezzerides; screen play by Jerry 
Wald and Richard Macaulay; photography by Arthur Edeson. Cast: George 
Raft, Ann Sheridan, Humphrey Bogart, Alan Hale. 

‘EPISODE,’ drama; produced by Henry Blanke; directed by Curt Bern- 





| Howe. Cast: George Brent, Olivia de Havilland, Eddie Albert, Jane 
Wyman, Charles Winninger, Elizabeth Earl, William T. Orr. 








ting tensely in the Uptown (Warner- 


| hardt; based on a novel by Walter Reich; photography by James Wong | 


‘IF I HAD MY WAY,’ musical drama; producer-director, David Butler: 
original story and screen play, David Butler, William Conselman, James V. | 
Kern; photography, George Robinson. Cast: Bing Crosby, Gloria Jean, | 
El Brendel, Claire Dodd, Nana Bryant, Donald Woods, Charles Winninger, | 
Six Hits and a Miss and Blanche Ring, Eddie Leonard, Grace La Rue, | 
Trixie Friganza, Julian Eltinge, Jean Carol, Richard Keene, Al Bridge, | 
Rodney Cox, Polly Vann, Barnett Parker, Verna Felton, Lillian West, 
Kathryn Adams, Moroni Olsen, Emory Parnell, Virginia Brissac, Jane 
Waido, Dell Henderson, Brandon Hurst. : 


‘I CAN’T GIVE YOU ANYTHING BUT LOVE BABY,’ formerly titled 
‘TROUBLE IN B FLAT,’ drama; producer, Ken Goldsmith: director, Al 
Rogell; screen. play, Arthur T. Horman and Paul Gerard Smith; original| 
story, James Edward Grant; photography, Elwood Bredell. Cast: Johnny | 
Downs, Peggy Moran, Broderick Crawford, John Sutton, Gertrude Michael, 
Horace MacMahon, Virginia Sale, Jean Carol, Harry Stafford, Hobart Cav- | 
anaugh, Dewey Robinson, Robert Emmett Keane, Jessie Ralph, Ed Chand- 
ler, Murray Alper, Heinie Conklin, Jeni Le Gon, Ernest Morrison, Frank 
Sully, Charles Lane, Ed Gargan, Fred Santley. 


‘SKI PATROL,’ drama: producer, Ben Pivar; director, Wew Landers: | 
original screen play, Paul Huston; photography, Milton Krasner. Cast: | 
Luli Deste, Philip Dorn, Kathryn Adams, Samuel S. Hinds, Stanley Fields, | 
pA noc Hardie Albright, John Qualen, Henry Brandon, John Ellis, John | 

&. | 

“WINNERS OF THE WEST” (1940-41 serial): producer, Henry MacRae; | 
directors, Ford Beebe and Ray Taylor; original screen play, Charles R. | 
Condon, George H. Plympton, and Basil Dickey; photography, Jerry Ash. 
Cast: Dick Foran, Anne Nagel, James Craig, Tom Fadden, William Des- 
mond, Harry Woods, Ed Keane, Charles Stevens, Charles Morrison, Edgar 
Edwards, Edmund Cobb, Roy Barcroft, Bill Hunter, Slim Whitaker, Robert 
Long, Grace Cunard, Ed Cassidy, Trevor Bardette, Jim Farley, Vyola Vonn. 

‘ALIAS THE DEACON,’ comedy: front office production; director, 
Christy Cabanne; screen play, Nat Perrin and Charles Grayson: photog- 
raphy, Stanley Cortez. Cast: Bob Burns, Peggy Moran, Dennis O'Keefe, 
Mischa Auer, Virginia Brissac, Spencer Charters, Bennie Bartlett, Thurston 
Hall, Guinn Williams, Ed Brophy, Mira McKinney, Jack Carson, Janet 
Shaw, Aileen Carlyle. 

Universal Pix New in Production 


‘THE BOYS FROM SYRACUSE,’ musical comedy; produced by Jules 
Levey; directed by Eddie Sutherland; screen play by Leonard Spigelglass | 
and Charles Grayson; based on the stage musical by George Abbott, Richard | 
Rodgers and Lorenz Hart; photography by Joseph Valentine. Cast: Allan 





‘TELE AND SOUND ON 


| sight-sound broadcast. 


SMPE AGENDA FOR A. C. 


Latest strides taken in television 
and new gadgets employed to per- 
fect sight-sound broadcasting are 
due for maximum consideration at 
the spring convention of the Society 
of Motion Picture Engineers, April 
22-25, at Atlantic City. F. F. Joyce, 
of RCA Mfg. Co., is slated to sur- 
vey the general outlook for tele- 
vision on the first day while one 
night will be devoted strictly to 





W. C. Eddy, of NBC, RCA experts, 
three spokesmen from DuMont 
Laboratories, and P. C. Goldmark 
and J. N. Dyer of CBS are sched- 
uled to give demonstrations or ana- 
lytical descriptions of improvements 
of tests made recently. 


Black Cat May Be Bad 
Luck for M’waukee Nabe 


Milwaukee, April 16. 
Black cats are proverbially omens 
of misfortune, but in this case just 
who is the victim of the bad luck 
will have to be determined by the 











court. 
Mrs. Charlotie Piasecki was sit- 


Saxe nabe), her eyes riveted upon 
the screen, when, without warning, 
a huge black cat leaped into her 
lap and scared her so frightfully that 
she suffered a nervous breakdown. 

Now she has brought suit against 
the theatre for $1,000 damages, al- 
leging that it was the theatre’s own 
pet pussy that sent her into a col- 
lapse. 

Judge Edmund Gausewitz has di- 
rected Uptown Theatre, Inc., to file 
an answer by April 26. 


SHEA-BROWN’S ‘GET 
OUTTA TOWN’ ACCORD 


Zanesville, O., April 16. 

An exchange of options on each 
other’s theatre holdings is reported 
completed between the Shea circuit 
and the operators of four houses 
operated by the late Caldwell H. 
Brown, It is understood that if 
either party wishes to get out -of 
town, the other will have the right 
to acquire the properties. 

Shea interests have one house in 
Zanesville; the Brown group has 
four. Reports here indicate that 
Shea will exercise its option shortly. 
E. C. Grainger, Shea executive, is 


expected here shortly for a confer- 
ence, 








JENKINS-PAR 
TALK NEW DEAL 


Atlanta, April 16. 

William K. Jenkins of the Lucas & 
Jenkins chain in Georgia plans to 
be in New York around May 1, at 
which time further discussions are 
expected to be held concerning a 
permanent partnership deal with 
Paramount. The old operating-part- 
nership arrangement between L&J 
and Par, written for three years, 
expired last fall and pending a re- 
newal or a permanent partnership, 
the circuit has been going along as 
in the past. 

Smaller when first set up, the L&J 
chain now numbers 52 theatres. 


‘FEB. HILL’ AFTERMATH 
IN ‘PRIMROSE’ CLAIM 


Providence, April 16. 

Notice to ‘refrain and desist’ 
from showing film ‘Primrose Path,’ 
currently at RKO Albee, was re- 
ceived here by letter from James 8S. 
Selligman, Fall River attorney, who 
claims that both novel and picture 
are libelous and invade the private 
rights of his clients who live in Fall 
River, Mass. Letter also asks to re- 
frain from advertising the aforemen- 
tioned picture. 

Move believed to be an aftermath 
of a libel suit brought against Vic- 
toria Lincoln, author of ‘February 
Hill,’ Novel is said to have a Fall 
River locale and to have drawn upon 
the lives of Fall River residents for 
material. 

Local house has turned the mat- 
ter over to its New York office. 














‘Man Godfrey’ Suit 


Dorothy West and Madge Christie 
filed suit in N. Y. federal court, 
Friday (12) against Eric Hatch, 
Liberty Publishing Corp. and Gros- 
sett & Dunlap, Inc., seeking an ac- 
counting, injunction, and damages, 
against the story, ‘Irene, the Stub- 
born Girl,’ published in Liberty. The 
plaintiffs claim the story to be an 
adaptation of their play, “This Mod- 
ern Instance,’ written in 1933, and 
later produced at the Robin Hood 
theatre; Adren, Del. 

Grossett & Dunlap is involved 
because of the publication of ‘My 
Man Godfrey,’ which is claimed to be 
an adaptation of the Liberty story. 
An accounting is sought on the 
profits received by the publishers 
through the sale of the story to Uni- 
versal, although the film company is 
not named as a defendant. 

Beatrice M. Gottlieb and Bertrand 
Robinson filed suit yesterday (Tues) 
in N. Y. federal court against War- 
ner Bros. Pictures, Inc.. and WB 
Theatres Inc., charging the plagiar- 
ism of their novel, ‘It’s Your, Fault,’ 
written in 1936 in Warners’ ‘Racket 
Busters.’ Plaintiffs claim script sub- 
mitted to defendants in 1938, but re- 
jected. Injunction, accounting of 
profits and damages sought. 





RKO-Wilcox’s 2d ‘Queen 
Victoria’ Pic Unshelved 


‘Sixty Glorious Years,’ which RKO 
packed away on its shelves after it 
played the Music Hall, N. Y., last 
year, is being dusted off. It has been 
renamed ‘Queen of Destiny’ and set 
down on the release schedule for 
Aug. 16. 

Picture was made in England by 
Herbert Wilcox in 1938. It concerns 
Queen Victoria and stars Anna 
Neagle. RKO declared at the time 
of the pickling that the film’s plot 
bore too close a resemblance to 
others then current. 





Neagle-Wilcox P. A. 
Seattle, April 16. 

Anna Neagle, star of ‘Irene’ 
(RKO), and Herbert Wilcox, pro- 
ducer-director, will be in Portland 
and Seattle for twin premiere of film 
,in northwest. 

Miss Neagle and Wilcox will per- 
sonal April 23 at the Paramount, 
Portland, and at the Fifth Avenue 
here the following day. 


STORY BUYS 


Hollywood, April 16. 

Herbert Wilcox bought Alice Duer 
Miller’s serial, ‘My Pretty Maid,’ for 
RKO production. ; 

20th-Fox purchased ‘Owners Up, 
by Roy Chanslor and Thomas 
Langan. 

Lee Katz sold his yarn, ‘School- 
mates,’ to 20th-Fox. 








Republic acquired screen rights to. 
' Irving Stone’s novel, ‘False Witness. 
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(For information of theatre and film exchange bookers Vanirry presents « complete chart of feature releases of 
ali the American distributing companies for the current quarterly period. Date of 
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reviews as given in Vanmry and the running time of prints are included.) 
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Key te Type Abbreviations 


Rg. T.—Runaing Time 


M—Meledrama; C—Comedy; CD—Comedy-Drama; W—Western; D—Drama} RD—Romantic Drama; MU—Musical 





















































WEEK Rev. , 
OF in TITLE AND COMPANY TYPE TALENT . RB. T. 
RELEASE Var. : 
8/16 /40 2/21 MAN FROM DAKOTA (M-G) RD W. Beery-D. Del Rie-J. Howard 714 
4/17 MURDER ON THE YUKON (Mono) M James Newill 55 
1/24 SIDEWALKS OF LONDON (Par) DC. Laughten-V. Leigh 84 
2/7 SWISS FAMILY ROBINSON (RKO) DT. Mitchell-F. Bartholomew 92 
3/6 YOUNG AS YOU FEEL (20th) Cc J. Preuty-S. Byington-J. Valerie 60 
2/21 HONEYMOON DEFERRED (U) DE. Lowe-M. Lindsay-E. Risdon 59 
2/21 A CHUMP AT OXFORD (UA) CS. Laurel-O. Hardy 63 
2/28 CASTLE ON THE HUDSON (WB) RD J. Garfield-A. Sheridan-P. O’Brien 76 
R / 23 /40 2/28 BLONDIE ON A BUDGET (Col) © OP. Singieton-A. Lake 12 
2/14 NORTHWEST PASSAGE (M-G) DS. Tracy-R. Young-W. Brennan 125 
2/21 KNIGHTS OF THE RANGE (Par) Ws Rz«. Hayden-J. Parker-H. Humphrey 70 
1/31 PINOCCHIO (RKO) Cartoon 87 
3/18 THEY CAME BY NIGHT (20th) M_ OW.«. Fyffe-A. Hulme-P. Calvert 13 
FRAMED (U) Cc C. Moore-J. Downs 
4 Jl /40 2/14 BULLETS FOR RUSTLERS (Col) Ww ssC., Starrett-L. Gray . 57 
2/21 SEVENTEEN (Par) C J. Coeper-B. Field-O. Kruger 16 
3/6 STRANGE CARGO (M-G) D d4J. Crawford-M. Douglas-C. Gable 111 
3/27 LITTLE ORVIE (RKO) CD’... Sheffieid-E, Truex-D. Tree 65 
EARTHBOUND (20th) RD W. Baxter 
2/21 CHARLIE CHAN IN PANAMA (26th) M sSS:«. Toler-J. Rogers-L. Atwill 67 
3/13  DOUBLE_ALIBI (U) MW. Morris-M., Lindsay 60 
2/28 HOUSE ACROSS THE BAY (UA) RD J. Bennett-G. Raft-L. Nolan 85 
2/7 DR. EHRLICH’S MAGIC BULLET (WB) DE. G. Rebinson-R. Gordon-M. Love 103 
8 /8 /40 3/13 OUTSIDE 3-MILE LIMIT (Col) M J. Holt-I. Ware 64 
2/28 GHOST COMES HOME (M-G) C  A.Rutherferd-F. Morgan-B. Burke 178 
3/27 HUMAN MONSTER (Mono) MOB. Lugosi . 16 
4/3 SHOWDOWN (Par) Ww WwW. Boyd-R. Hayden-B. Wood 63 
4/10 ISLE OF DESTINY (RKO) D W. Gargan-W. Ferd-J. Lang 83 
4/3 ZANZIBAR (U) D  4J. Craig-L. Lane 68 
8 /15/40 MEN WITHOUT SOULS (Col) D_OR.«. Hudsen-J. Litel-B. MacLane 
2/14 YOUNG TOM EDISON (M-G) RD M. Roeney-F. Bainter-G. Bancroft 85 
3/30 MIDNIGHT LIMITED (Mono) M  d4J. King-M. Reynolds 61 
2/14 WOMEN WITHOUT NAMES (Par) Ms CE. Drew-R. Paige-J. Barrett 62 
3/6 MILLIONAIRE PLAYBOY (RKO) Cc d4J. Penner-L. Hayes 64 
3/13 PIONEERS OF THE WEST (Rep) W =seiRR. Livingston-R. Hatton-N. Beery 56 
1/31 GRAPES OF WRATH (20th) DH. Fenda-J. Darnell-J, Carradine 97 
MAKING EYES AT ME (U) MU C. Moore-T. Brown-R. Carle 60 
3/27 REBECCA (UA) MJ. Anderson-L. Olivier-J. Fontaine 130 
3/13 8% CHEERS FOR IRISH (WB) CD OPP. Lane-T. Mitchell-D. Mergan 100 
3/22 /40 3/6 TOO MANY HUSBANDS (Col) C dS. Arthur-F. MacMurray KO 
2/28 ROAD TO SINGAPORE (Par) MU CB. Crosby-D. Lamour-B. Hope aE 
3/20 PRIMROSE PATH (RKO) D G,. Rogers-J. McCrea-M. Rambeau 92 
3/20 FORGOTTEN GIRLS (Rep) D L. Platt-D. Woods-W.. Gibson 68 
1/24 THE BLUEBIRD (20th) RO S. Temple-S. Byington-N. Bruce Ki 
3/27 IT’S A DATE (U0) RD CVD. Durbin-K. Francis-W. Pidgeon 100 
3/20 VIRGINIA CITY (WB) WsOE. Flynn-M .Hopkins 125 
8 /29 /40 4/10 SON OF THE NAVY (Mono) § J. Parker-J, Dunn-M. Spellman 71 
2/14 THE FARMER’S DAUGHTER (Par) M. Raye-C. Ruggles-R. Denning 60 
4/3 GH%29ST VALLEY RAIDERS (Rep) Ww D. Marry-I. Andre-L. Mason 57 
3/27 RANCHO GRANDE (Rep) Ww ie G. Autry-S. Burnette-J. Story 68 
4/10 FREE, BLONDE AND 21 (20th) D4 L. Bari-J. Davis-H. Wilcoxon 15 
11/8 OVER THE MOON (UA) M. Oberon-R. Harrison-M. Selten 18 
4 /$ /40 3/18 BLAZING SIX SHOOTERS (Col) wisesCC«, Starrett-I. Meredith 61 
4/3 AND ONE WAS BEAUTIFUL (M-G D J. Muir-L. Day-R. Cummings 68 
TWO GIRLS ON BROADWAY (M-G) CD sO. Turner-J. Blendell-G. Murphy 
TOMBOY (Mono) Cc J. Moran-N, Jones 
1/24 ADVENTURE IN DIAMONDS (Par) M G. Brent-I. Miranda-J. Loder 12 
4/3 COURAGEOUS DR. CHRISTIAN (RKO) D J. Hersholt-D. Lovett-T. Neal 64 
4/10 DARK COMMAND (Rep) Ww C. Trevor-J. Wayne-W. Pidgeen 91 
4/3 STAR DUST (20th) CD L. Darnell-J,. Payne-R. Young 84 
HALF A SINNER (U) D H. Angel 
1,000,000 B. C. (UA) D L. Chaney, Jr.-V. Mature-C. Landis 85 
4/10 YF ALL CAME TRUE (WB) cD A, Sheridan-J, Lynn 95 
4/12 /40 MAN WITH NINE LIVES (Cel) M _sOB.. Karloff-R. Pryor-J. Sayres 
COVERED WAGON TRAILS (Mono) Ww J. Randall-S., Cairnes 
3/6 DR. CYCLOPS (Par) D A. Dekker-J. Logan-T. Coley 71 
HI-YO SILVER (Rep) Wi -~=Hi-Yo Silver-L. Powell-L. Roberts 
3/20 VIVA CISCO KID (20th) RD C. Romero-J. Rogers-S. Fields 70 
38/18 HOUSE OF SEVEN GABLES (U) D M. Lindsay-G. Saunders-V. Price 87 
4/17 KING OF THE LUMBERJACKS (WB) M J. Payne-G. Dickson 58 
YOUNG BUFFALO BILL (Rep) Ww =sR.« Rogers-G. Hayes-P. Moore 
4/19/40 I MARRIED ADVENTURE (Col) D Mrs, Osa Johnson 
FRENCH WITHOUT TEARS (Par) Cc E. Drew-R. Milland 67 
COLORADO TRAILS (Mono) Ww Tex Ritter 
ABE LINCOLN IN ILLINOIS (RKO) RD R. Massey-R. Gordon-M. Howard 
4/17 JOHNNY APOLLO (20th) RD T. Power-D. Lamour-E. Arnold 94 
SAPS AT SEA (UA) Cc S. Laurel-O .Hardy 
SKI PATROL (U) D L. Desti-P. Dorn-K. Adams 
TILL WE MEET AGAIN (WB) RD M. Oberon-G. Brent 
IN OLD MISSOURI (Rep) RD Weaver Bros.-Elviry-J. Storey 
4/26/40 DOCTOR TAKES A WIFE (Col) CD ___smiL. Young-R. Milland-G. Patrick 
; 4/17 FORTY LITTLE MOTHERS (M-G) CD E. Cantor-R. Morgan-R. Johnson 87 
MISSING PEOPLE (Mono) M W.Fyffe-K. Walsh-L. Harding 
4/10 THE BISCUIT EATER (Par) cD B. Lee-C. Hickman-H. Millard 82 
4/10 CURTAIN CALL (RKO) RD B. Read-J. Archer-A. Mowbray 61 
COVERED WAGON DAYS (Rep) Ww R, Livingston-R. Hatton-D. Renaldo 
3/6 SHOOTING HIGH (20th) D J. Withers-G. Autry-M. Weaver 65 
IF I HAD MY WAY (U) MU _ iB. Crosby-G. Jean-E. Brendel 
AN ANGEL FROM TEXAS (WB) COC. Albert-R. Lane 
GRANDPA GOES TO TOWN (Rep) CD J. Gleasen-L. Gleason-H. Davenport 
5/3/40 BLOCK ‘K’ RIDES TONIGHT (Col) Ws Bill Elliott 
COWBOY FROM SUNDOWN (Mono) Ww T. Ritter-R. Ates-P. Haddon 
THE WAY OF ALL FLESH (Par) DA. Tamiroff-G. George-W. Henry 
IRENE (RKO) MU _ A. Neagle-R. Milland-R. Young 
ENEMY AGAIN (U) D J. Cromwell-H. Vinson 
SO THIS IS LONDON (20@th) C_ R«. Hare-A. Drayton-G. Sanders 
4/3 FLORIAN (M-G) RD R. Young-H. Gilbert-C. Coburn 91 
5/10/ 4/17 DR. KILDARE’S STRANGE CASE (M-G) RD_ L. Ayres-L. Barrymore-L. Day 16 
/40 OPENED BY MISTAKE (Par) CDC. Ruggies-J. Logan-R. Paige 
4/3 BEYOND TOMORROW (RKO) CDC. Winninger-C. A. Smith-B. Barnes 84 
THE CROOKED RCAD (Rep) M E. Lowe-I. Hervey-H. Wilcoxon 
I WAS AN ADVENTURESS (20th) D Zorina-R. Greene-E. von Stroheim 
BLACK DIAMONDS (U) D_ R.«. Arilen-R. Devine 
5/17/40 WATERLOO BRIDGE (M-G) DR. Taylor-V. Leigh-V. Field 
TYPHOON (Par) RD _sOD«z ~Lamour-R. Presten-L. Overman 
MY FAVORITE WIFE (RKO) RD __siT. Dunne-C. Grant-B. Scott 
ON THEIR OWN (20th) § S. Byington-K. Howell-G. Ernest 
TURNABOUT (UA) J. Hubbard-A. Menjou-C. Landis 
SANDY IS A LADY (U) C Baby-Sandy-M. Auer 











5 Albany Exchanges Unionized; 
News of the Keys and Theatres 





Albany, N. Y., April 16. 

Five Albany exchanges, Universal, 
Columbia, Warner, RKO and Re- 
public, are reported to have been 
union organized in the front offices 
within the past two weeks. Nego- 
tiations with the home offices in New 
York are said to be under way for a 
contract. Several organization meet- 
ings have been held. An effort is be- 
ing made to bring other exchanges 
into the ranks. 

Although they will have their own 
local, an affiliation with the back- 
room group is contemplated. The 
local backroom employees, inspec- 
tresses and shippers, have been 
unionized since 1938. They are tied 
in with the operators’ union. 

_A majority are understood to have 
signed up in each of the five ex- 
changes mentioned. 





Gillis Gets Fox Spot 


Philadelphia, April 16. 

Herb Gillis has been appointed 
chief booker for 20th-Fox exchange 
here to fill the vacancy caused by the 
recent death of Gilbert Fleischman. 

Charlie Hite resigned from Mono- 
gram sales to take charge of a 
Gloucester (N. J.) bistro. 

Les Jeffries, assistant manager at 
Fay’s, ailing at the Presbyterian hosp. 

Bill Morgan, manager of the Grand, 
Vineland, N. J., elected director of 
the Chamber of Commerce of the 
burg last week. 

- egg sed comes. | Wkdwoed, 
a nm reopen cin 
the old theatre which was aaeevet 
by fire. Guy and Bill Hunt, sons of 

the owner, manage. 

H. J. Thompson has taken over the 
burned Lyceum at Watsontown, Pa., 
and rebuilding it completely. Will 
be called the Watson. 

Girard sold to Abraham J. Rovner, ' 
subject to a $40,000 mortgage. 

The Cadet, North Philly, reopened 
by Stanley-Warner following exten- 
sive refurbishing. 

Showmen’s-Club is dickering with 
the Hotel Philadelphian for new 
headquarters. 

Si Myers, former Moorestown, 
N. J., exhibitor and onetime Mctro 
flack, now associated with State 
Senator Robert C. Hendrickson in 
the latter’s campaign for Governor 
of Néw Jersey. 

David E. (Skip) Weshner’s divi- 
sion is leading Warners’ fifth annual 
‘Manager’s Parade.’ First prize is 





Coast Adds Fine Arts 
Los Angeles, April 16. 

Sam Nathanson, head of the Coast 
Film Exchange, closed a deal to dis- 
tribute for Fine Arts Productions in 
Southern California. Art Bailey, 
formerly with Warners, moved in 
branch manager of Coast. 

Macbec Distributors acquired Coast 
distribution rights for the new 
Danielle Darrieux picture, ‘His 
Majesty’s Mistress,’ made in France. 

Dietrich & Feldstein breaking 
ground for new 15c film house in 
West Los Angeles, 

Albert Galston and Jay Sutton 
open their new Hawaii, Hollywood, 
May 7, the first Class A theatre con- 
struction in Hollywood in several 
years. 

Ben Peskay and Sam _ Decker 
bought the York, Highland Park dis- 
trict, from B. J. Leavitt. 

H. Bradley Fish took over distri- 
bution of Fine Arts product in San 
Francisco territory. 


N. C. Theatre Shifts 





erection of the Luxe to replace it. 
Will be 600-seater. 

John E. and Harold Schlink, own- 
ers of the El Paso, El Paso, IIlL., re- 
cently damaged by fire, will remodel 
structure. 

Charles Goldman, St. Louis, has 
taken over the State and O’Fallon at 
O'Fallon, Ill. State is operating, but 
O’Fallon been shuttered for months,’ 

D. O. Lanham’s facelifted Shawnee, 
250-seater, Shawneetown, IIL, re- 
opened. 

James R. White, formerly associat- 
ed with the Griffith-Dickinson Cir- 
cuit, has joined Louis Sosna in the 
operation of the Sosna, Moberly, Mo. 





New N. Y. Goes Newsreel 
New York theatre, new cinema on 
site formerly occupied by George M. 
Cohan legit house, will be opened by 
Harry Brandt April 19 or 22. New 
600-seat house probably will have a 
shorts and newsreels policy. 


Nathan Heads AA in Pitt 
Pittsburgh, April 16. 

Perry Nathan has been named 
branch manager in Pittsburgh dis- 
trict for NSS’ new affiliate, Adver- 
tising Accessories, Inc. He was for- 
merly with Theatre Display Corp., 
quitting several months ago. 

Joe Mazzei, for the last five years 
assistant at Art Cinema, local foreign 
film site, resigned to become manager 
of Alpine circuit’s newest house, the 
Girard, West View. 

Briefies: Beverly Semenow, of MG 
office, resigned to become bride of 
Gilbert Robins, local dentist. ..Wil- 
liam H. Thompson, Ralph C. Freeman 
and Roy Grove named delegates to 
IATSE convention in Louisville... 
Thomas Parker Hollis, pioneer thea- 
tre supply dealer, who died several 
weeks ago, left an estate of $5,000 in 
realty...Frank L. France resigned 
Superior Supply Co...Herman . Lit- 
tlestone reentered exhibition field 
after being out for 14 years. He and 
several associates have taken over 
Brushton theatre. 








Dollinger’s Acquisition 
Irving Dollinger, operator of the 
Linden theatre, Linden, N. J., has 
taken a term lease on the Liberty, 
Newark, from the F&R Amus. Corp., 
headed by Harry Doniger. F&R ac- 
quired the house some two years ago. 
Negotiations were handled by Berk 

& Krumgold, theatre brokers. 





Skouras’ 2 Bronx Houses 

The Tuxedo and Mosholu, Bronx, 
N. Y., have been turned over by 
Consolidated to the Skouras circuit 
which will operate them for RKO. 
Houses were among those acquired 
by RKO from the late Lee Ochs, 

Kingsbridge in the Bronx, also one 
of the old Ochs houses, continues 
with Consolidated, while the Up- 
town, Midtown and Yorktown re- 
main under direct RKO operation. 


Re-Lights After 17 Years 
New Orleans, April 16. 

The Happyland theatre has been 
reopened by United Theatres, Inc., 
after being closed about 17 years. 
House, completely renovated and 
modernized, replaces the Piety of 
company’s chain which was recently 
destroyed by fire at loss of over 
$35,000. 

Joseph G, Zibilich, director of 
theatre firm, will manage the new 
unit. 








Kelly Quits Exhibition 
Buffalo, April 16. 





Charlotte, N. C., April 9. 

Paul Phillips, city manager for 
North Carolina Theatres, Inc., made 
changes at two of the three theatres 
his firm operates at Salisbury. Curtis 
Cobb takes over the management of 
the Victory, Salisbury, second-run. 
house. He comes from Wilson and re- 
places Oscar Montgomery,who moves 
to the State to become manager there. 
Montgomery replaces James Carl- 
| edge at the State, Salisbury. Latter 
shifting to Lexington to become city 
manager. Major I. C. Holloway, who 
has managed the Lexington theatres 
| for the past three years, has pur- 
| chased a house at Newton, resigning | 
to operate it. | 








San Diego Shifts 
San Diego, April 16. 

Fox-West Coast house managers 
under Gerald ‘Gallagher in San 
Diego area shifted for first time in 
months. Willard Teatro from Plaza 
to Fairmont. A. Smith from Fair- 
mont to Egyptian. O. Kleintopf 
from Egyptian to Mission. Ray Den- 
nis from Mission to Egyptian, Long 
Beach. Harry Francis, assistant at 
Fox, named new manager at Plaza. 


Ken Childs Building 
St. Louis, April 16. 

| Kenneth F. Childs, Streator, II1., 
|/new theatre in Jacksonville, Il. 
| Facelifting in progress at house 
‘owned by S. E. Pirtle, Carrollton, Ill. | 

Marchesi Bros. plan opening new '| 
Carroll, Carroll, Ill, May 1. Com- 








pany also remodeling its Amboy in 
| Amboy, Il. 

| C. Murlin Ewing, operator of the | 
| Blue Bird, East Peoria, Ill., recently | 
destroyed by fire, will let bids for the | 


James Kelly, manager of Cataract 
and Strand, Niagara Falls, for past 
seven years, resigned to enter com- 
mercial field. 

Ralph Maw, Metro branch man- 
ager here, lectured a class of 500 at 
Niagara U. recently upon the opera- 
tion of a film exchange. 

Jane Halloran, former local Film 
Board secretary, now connected with 
Department of Justice at Washing- 
ton. 





Dolle Folds Indpls. Apolie 


Indianapolis, April 16. 
Apollo put up the shutters Thurs- 
day (11) after six years of operation 
under the banner of Fred Dolle of 
Louisville, Ky. House has been oper- 
ated for past three years in combi- 
nation with Katz Enterprises which 
controls Circle and Indiana theatres. 

Building is owned by Charles Ol- 
son, operator of the Lyric and five 
nabe houses, and will be put back 
into operation under his wing after 
remodeling on interior of house has 
been completed. 

Apollo was once best money-maker 
in downtown area, showing first runs 
and operating on low nut. In later 
years, house has been used mostly as 
holdover house for pix which had 
their premier at Indiana or Circle. 


Loew’s Shifts 
Joe Vogel of Loew’s made the fol- 
lowing managerial shifts: Frank 
Henson, formerly manager of 
Loew’s, Canton, appointed manager 
of Loew's, -Akron, replacing Jack 








Flex, no longer with company. Or- 
ville Crouch, formerly relief man- 
ager, assigned as manager of Loew’s, 
Canton, replacing Henson. 
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—The News, a 
Los Angeles tee 


2nd SOCK WEEK 
AT THE ROXY...! 


...after opening to the 
best business on Broadway 
. ++ jamming in a week-end 
audience of 50,000... 
smashing every Sunday 
record of the year! 


JOHNNY 


“A GINCH TO SPELL 
OUT BIG MONEY AT 
THE BOXOFFICES!” 


—Jimmy Starr, 
Los Angeles Evening Herald and Express 


PACING THE 
BICCEST IN MIAMI! 


... where it’s beating the 
marks of such sensational 
money-makers as ‘Jesse 
James’, “Alexander’s 
Ragtime Band”! | 


‘A 
BOXOFFICE 
CLEAN-UP!") 


—Daily 
Variety 


“ONE OF THE MOST 
UNUSUAL PICTURES 
THAT HAS COME 
FROM 20TH-FOX IN 


RECENT YEARS!” 
— Hollywood Reporter 


“TWO-FISTED, NAT: 
URAL, BELIEVABLE, 
SUPERBLY PLAYED 
AND DIRECTED!” 


N. Y.World-Telegram . 
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pean fracas by America in 1917 may 
also give a hint of things to come. 

Only significant counterparts so 
far to the role motion pictures 
played prior to U.S. participation 
have been Alexander Korda’s ‘Lion 
Has Wings,’ the indie-made ‘Hitler, 
Beast of Berlin,’ and a few docu- 
mentaries such as Julien Bryan’s 
‘Siege’ and Herbert Kline’s ‘Lights 
Out in Europe.’ 

Hitler Vs. the Kaiser 


Actually, the most striking an-: 


alogy is in ‘Hitler, Beast of Berlin,’ 
for one of the biggest b.o. produc- 
tions of the World War was Uni- 
versal’s ‘The Kaiser, Beast of Ber- 
lin,’ released in March, 1918, It’s 
merely a case of switching the 
villain, although U’s picture met no 
such opposition from censor boards 
as its current counterpart is find- 
ing, for then the U. S. was actually 
at war with Germany and no term 
too low could be applied to the 
knave held responsible, while now a 
gloss of impartiality befitting a neu- 
tral must be maintained. ; 
On the other hand, ‘The Lion Has 
Wings,’ a thinly-veiled British-made 
promotion piece on the prowess of 
the Royal Air Force, brings to mind 
a partiality toward Germany in 
the early stages of the World War 
that can hardly be conceived under 
present conditions. Wide acceptance 
accorded ‘Lion’ in America during 
the past few months would be un- 
thinkable for a similar chunk of ex- 
ploitation for the Reich. Yet, start- 
ing in 1914 and running all the way 
into 1916, four propaganda pictures 
imported from Germany enjoyed 
considerable popularity. They were 
‘The Cruise of the M,’ ‘Log of the 
U-35,’ ‘Behind the German Lines,’ 
and ‘The German Side of the War.’ 
At the same time, British pictures 
similar to ‘Lion,’ but more in the 


newsreel compilation category, were | 


also being widely accepted by ex- 
hibitors and public. Most important 
among them were ‘The Battling 
British, ‘The Kaiser Challenges,’ 
‘The Great War in Europe,’ ‘Ger- 
mania’ and ‘England’s Menace.’ 


While up to th | - 
oe Bae, even | prought about entirely new condi- 


with the strong anti-war attitude 
prevalent, there have been no open- 
ly propagandistic pictures in the 
cause of neutrality, peace, pacifism 
or tolerance, such was not the case 
in 1914-15-16. While films such as 
Kline’s and Bryan’s are inferential 
preachments in the cause of peace 
through revealing the horrors of 
war 
found numerous frankly doctrinal 
films issued, of which all but one 
were heavy grossers. Among the 
earliest was ‘Neutrality,’ the story of 
a Frenchman and German living 


peacefully and happily side-by-side | 


in the U. S. Other strong cries for 
America to stay out of the con- 
flict were ‘Civilization, Or He Who 
Returned,’ made by Thomas H. Ince, 
and ‘War Brides,’ starring Alla 
Nazimova and produced by Herbert 
Brenon, both in 1916. 
was suppressed when the _U. S. en- 
tered the war the following year. 


Griffith’s ‘Intolerance’ a Fliv 


One of the few propaganda pic- | and ‘Under Four Flags’ (World). | James Gerard, the U. S. Ambassa- 


Films Very Neutral 


a quarter of a century ago! 


‘War Brides’ | 


from page 1 








| hours and broke Griffith. Story 

did not directly tie-in with the war, 
| but traced the dire results of in- 
| tolerance through the ages. 

Causing widespread dissension in 
this pre-war period was ‘Defense- 
less America,’ financed by Hudson 
Maxim of the arms manufacturing 
family. It urged preparedness to 
maintain peace and so riled Henry 
Ford he took full-page newspaper 
ads to denounce it. 

Virtually open pro-war reelage 
was turned out by J. Stuart Black- 
ton, whose activity in this regard is 
said to have made him a fortune. 
Among his pictures were ‘The Bat- 
tle Cry of Peace,’ ‘Wake Up Amer- 
ica,” ‘Womanhood’ and ‘The Glory 
of the Nation.’ 

Cashing in on the tremendous re- 
action against Germany following 
the sinking of the Lusitania and fan- 
ning the blaze still more was Uni- 
versal’s reproduction of the catas- 
trophe in cartoon form. 

Universal is about to release the 
only fictionalized treatment of re- 
cent events in Europe to compare 
with the plethora of comedies, ro- 
mances and dramas which preceded 
entry of the U. S. in the World War. 
U picture is ‘Ski Patrol,’ which 
demonsirates one of the lesser rea- 
sons American producers are laying 
off the European fracas. Film, when 
it was planned a few months ago, 
was red hot for exploitation value, 
being based, of course, on the Rus- 
so-Finnish fighting, Events have 
moved so fast since then, however, 
that the picture will be old-hat by 
the time it’s released. Other com- 
panies, fearing similar fate for such 
subjects, have found this a con- 
tributory reason for avoiding them. 

Back in 1916, however, these fic- 
tionalized war subjects were highly 





popular with all producers and 
;moneymakers included ‘In Again, 
| Out Again’ (Artcraft), ‘The Wall 


Between’ (Metro), ‘Shell 43’ (Ince), 


\‘The Flying Torpedo’ (Triangle), 
| ‘On Dangerous Ground’ (World), 
and ‘Fall of a Nation’ (Dixon). 


Declaration of war by the U. 8. 


tions which bear close inspection by 
ithe film industry and students of 
| propaganda alike as to what is like- 
ily to result should this country be 
drawn into the present conflict. 
Propaganda Machine Rolls 
A wave of super-patriotism im- 
mediately engulfed the -nation and 
was evident not only in the prod- 
uct of George Creel’s Committee on 
Publie Information, but in the out- 
put of the industry as well. The 
Government issued four patriotic 
films and a weekly newsreel made in 
France by the U. 8. Signal Corps. 





|These were all released by major | 


| companies, according to full page 
lads in Variety by the Government 


}at ‘rentals low enough for any ex- | 


hibitor to pay for pictures that au- 
tomatically assure a full house.’ 
The Government pictures wee 
|‘Pershing’s Crusaders’ (First Na- 
| tional), ‘Our Bridge of Ships’ (Gen- 
| eral), ‘America’s Answer’ (World) 


tures which did not make money Newsreel was tagged ‘The Official 
was an early relative to ‘Gone With | War Review’ and released by Pathe. 
the Wind.’ It was ‘Intolerance,’| At the same time, produced by the 
made by D. W. Griffith with Lillian | industry were such films as ‘Sic ’Em, 
Gish and a cast of 75 in addition to| Sam, ‘My Own United States’ 
thousands of extras. It ran three! (Frohman), ‘The Great Love’ (Grif- 


» «+ Pack them thar shootin’ Irons, 
pardner, an git agoin’! 


NATIONAL CONVENTION 


DALLAS, TEX., APR. 18-19-20 


x“ kk 


VARIETY 
CLUBS OF 
AMERICA 


| Flood of war pictures, of course, 


| turned out. 


| commander was skinned alive, liter- | 





fith) and ‘Patria,’ nature of which 
can be readily discerned from the 
titles. ‘Patria’ was a serial financed | 
by William Randolph Hearst. 

Not so baldly flag-wavers, but 
sympathetic to the Allies in their 
stories were pictures like ‘Victoria 
Cross’ (Par), ‘Whom the Gods De- | 
stroy’ (Vitagraph), ‘An Enemy to! 
the King’ (Vit), ‘Heroism of a Spy’ 
and ‘Joan the Woman’ (Cardinal). 
Griffith also backtracked on his 
ideas in ‘Intolerance’ and re-estab- 
lished himself with the public wifh 
‘Hearts of the World’ (Comstock- | 
World), which proved popular and. 
effective. 


Later there was a shift to add 
vilification of the Kaiser and Ger- 
many to plugging for the Allies. This 
is where ‘The Kaiser, Beast of Ber- 
lin’ came in. There was also ‘The 
Prussian Cur’ (Fox) and ‘To Hell 
With thé Kaiser’ (Metro). Wreak- 
ing hatred on Germany as a whole 
were ‘Inside the Lines’ (World), 
‘The Spy’ (Fox), ‘Daughters of 
Destiny’ (FN), and ‘Joan of Platts- 
burg’ (Goldwyn). 


William J. Flynn, chief of the U.S. 
Secret Service, compiled a film that 
might find a relative in Warner 
Bros.’ recent ‘Confessions of a Nazi 
Spy.’ This was called ‘The Evil Eye’ 
(Paramount) and was said to dis- 
close machinations of the Kaiser's | 
representatives in America. 


Films also played a large part in 
propagandizing the public into both | 
action and a state of mind. For 
instance, slackers quickly were 
placed in an even more uncomfort- 
able position than they already 
found themselves by being roughly 
treated in such pictures as ‘The 
Man Who Was Afraid’ (Essanay), 
‘The Slacker’ (Metro), ‘The Unbe- 
liever’ (Edison-Kleine) and the old 
tale of ‘The Man Without a Coun- 
try’ (Jewell). 


Working on the Femmes 


Women play a big part in the’ 
thinking of their men, so they were. 
appealed to in ‘Sweetheart of the, 
Doomed’ (Triangle), ‘Missing’ (Par), | 
‘An Alien Enemy’ (Paralta) and | 
‘Womanhood’ (Vitagraph). Meatless | 
days, lack of sugar, and other such | 
| hardships, as well as death and in- | 
| jury in the cause of democracy, were 

taken care of in such promotions as | 
‘We Can’t Have Everything’ (Art- | 
craft), ‘Berlin via America’ (Ford- | 
|art), ‘The Gown of Destiny’ (Tri- | 
| angle), ‘For Freedom of the World’ | 
(S&M), ‘Safe for Democracy’ (FN), | 
‘The Pride of New York’ (Fox), and | 
‘The Battle Cry for Liberty.’ 

Comedy and satire also played an 
important part and one of the big- 
gest moneymakers and best-remem- 
bered films of the war era was 
Charlie Chaplin’s ‘Shoulder Arms.’ | 
Only a three-reeler, it was released 
| about a month before the war was 
| over. Finale foreshadowed events 
| for it showed Chaplin 
capturing the Kaiser, 
| Prince and Hindenburg. 
| Throughout the entire melee, the | 
fantastic and hair-raising atrocity | 
stories in the press had their coun. | 
terparts in films with newsreels of | 
| ‘authentic cruelty.” The most sen- | 
| sational compilation of these was 
| ‘My Four Years in Germany’ (States 


| 


| Rights) based on the experiences or 

















in uniform | 
the Crown | 


| dor to Germany before the entrance 
| of this country into the war. 





did not end with the armistice and 
aside from many later films such as 


| ‘The Big Parade,’ 1919, 1920 and 1921 | 


found hundreds 


of them being | 
One of the queerest | 
from a present viewpoint, but well- | 
remembered, was Thomas H.- Iince’s ' 


‘Behind the Door? in which a U-boat | 


ally. It was released in 1920. An- 
| other post-war grosser, a comedy, | 
| was ‘23% Hours Leave,’ with Doug- 
|las MacLean and Doris May. Re- 
ieased in 1919 by Paramount. 
Sidelight on the effect of the war 
on films and, in fact, all show busi- 
ness, was antipathy of the public 
toward anyone with a Teutonic- 
sounding name, requiring numerous 
players, directors and others to} 
switch monikers. 





Ducking European Lecale 


Hollywood, April 16. 

Stories with European background 
are being shunted to sidings by stu- 
dios in favor of domestic locales. In- 
asmuch as it is impossible to tell 
which way the war wind is blowing, 
producers don’t want to be left on a 
limb. | 

Writers have been instructed to 
steer clear of war-ridden countries 
in treatments. 





Solether’s New One 
Hudson, O., April 18. 
Loren Solether plans to open the 
new Hudson April 21. He operates | 
the Falls, Chagrin Falls, O. i 











Inside Stuff—Pictures 





Bob Wilby, who, with H. F. Kincey, operates a chain of 140 theatres in 
Georgia, Alabama. North and South Carolina, and Tennessee, believes that 
he inspired the 70-30 terms under which ‘Gone With the Wind’ was sold. 
He told Metro, he says, that no matter what they soaked him, he would 
play the picture, even if it was 100% of the gross or nothing to him. 
Attitude was that he had to give it to his public regardless and couldn't 
let anybody down on the film. 

Wilby-Kincey did an extremely good business on ‘Gone,’ paying Metro 
70%, but Wilby adds that business right now is no better than it was at this 
time last year. 

After getting 24-sheet billing as next picture at the Rivoli, N. Y., Uni- 
versal’s ‘House of Seven Gables’ was shot into the Rialto on Saturday (13). 
Ads were up for ‘Gables’ for betier part of a week before being replaced 
by those for ‘French Without Tears,’ now set to succeed current ‘It’s a 
Date’. 

It’s understood that inability of U and the Riv management to get to- 
gether on terms after the billing went up caused the switch. At U it was 
said, however, that cause of the change was the fact that release date is 
long-since past on ‘Gables’ and it was desired to give it a first-run as 
quickly as possible te get it into the circuits. 

Optioning by Alexander Korda last week of “The Labyrinthine Way, 
novel by Graham Green, has occasioned considerable surprise in other 
studios. All had previously read it and passed it by as virtually impos- 
sible to film. It’s the story of a priest in Mexico who turns cowardly and 
unpriestly in every respect. Story eds see no possible treatment that could 
evade Catholic opposition to it. Korda’s option is for three months. 

Short story by Green, an English writer, in This Week mag last Sunday 
(14) has created some film interest. It’s a fictional piece called ‘News In 
English’ and based on broadcasts from Germany of ‘Lord Haw-Haw’. 








Justine Johnstone Wanger, former wife of Walter Wanger and a Zieg- 
feld ‘Follies’ beauty, figured in a distinctive manner in the public prints 
during the past week. She was given full share of the plaudits for par- 
ticipation with two doctors, Harold T. Hyman and Samuel Hirshfield, in 
discovery of a momentous five-day cure for syphilis at Mt. Sinai hospital, 
N. Y. Mrs. Wanger has been active in medical research for more than 10 
years, having become interested through her family physician. 





Pre-requisite for the receptionist of Metro's foreign department in N. Y; 
is that she be able to make a good pot of tea. That's because of a-long- 
established custom inaugurated by Arthur M. Loew—that of serving tea 
every day at 4 p.m. 

Head of Metro foreign department always contends that a lull in the 


| stream of work at that time of the afternoon makes for greater efficiency. 


Loew himself pays for the fixings. 





War abroad wiil result in three fewer foreign versions of Walt Disney's 
‘Pinocchio’ than were made for ‘Snow White’. 

Cartoon is being revoiced in Swedish, Portuguese, Spanish, Italian, 
French and Dutch. Eliminated are German, Polish and Czech. Won’t be 
shown in these three regions as Reich exchange policy prohibits exporta- 
tion of coin, making exhibition useless. 





Adjourned meeting of Hays office directors, originally scheduled for this 
week, may be postponed until sometime next week because of the death 
of Gabriel L. Hess, general attorney of the Motion Picture Producers and 
Distributors Assn. Will Hays now is planning to leave for the Coast on 
his annual spring visit as soon as this session is held. 

From $25@ in the La Conga (N.Y.) nitery and $250 in ‘Too Many Girls,” 
stage musical, Desi Arnaz gets $1,000 a week from RKO when he starts 
filming the screen version. It’s still undecided by RKO, depending on her 
screen tests, if Diosa Costello will also reenact her original role. 


New York Theatres 


GONE WITH 
THE WIND 


While this engagement is limited, 
OWT W will not be shown except at 
advanced prices. . . at least watil 1941. 


ASTOR tt 


ALL SEATS RESERVED 
Twies Daity 2:15, 8:15 p. m. 
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Starting Saturday, April 20 


“French Without Tears” 


“IT’S A DATE” 
with DEANNA DURBIN 


UNITED RIVOLI Broadway 


ARTISTS at 49th St. 
Overs Open 9:38 A.M. MIDNITE SHOWS 














PARAMOUNT .:::: 
HELD OVER 
“Dr | LUPE VELEZ 
“ | RED SKELTON 
99 | 
Cyclops” | vires’ ons, 
Midnite Screen Shows 
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MITCHELL 







COMING FRIDAY! 
MERLE OBERON 
GEORGE BRENT 


TIL WE MEET AGAIN 











Starts Thursday 


Big Stage and greetway © Stet Swot 
Screen Show 


Oa Screen : 
n Person New Ww. oF 
evoie canton | EOO1E eae In Person 
GEO. JESSEL "oe? WAYNE KING 
And Big Stage AND HIS ORCHESTRA 
_ STRAND *4:72 
47th St. 
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Starts Thur., Apr. 18 
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MUSIC HALL 


HELD OVER 


CCA" 


Spectacular Stage Productions 


jean ARTHUR 
fred MacMURRAY 
Moyes DOUGLAS 
“FOO MANY 

HUSBANDS” 
Person 


Last Times Wed. 


“f TAKE THIS 
WOMAN” 
In Person In 
The OeMARCO £8 SULLIVAN 
SALICI PUPPETS and His 
Others Star Dust Revue 
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RCA-NBC Sets Toscanini S.A. Tour: 
Stoki Option on Ship Charter Lapses 








Coincident with the announcement 
by NBC that it had closed all details 
of the tour of Arturo Toscanini and 
the NBC symphony orchestra in 
South America the United States 
Lines disclosed yesterday (Tuesday ) 
that the sponsors of Leopold Stokow- 
ski’s tour of the same area had can- 
celled the option that had been 
taken on the S. S. Washington. Lat- 
ter ship was to sail July 5 with the 
Stokowski entourage plus whatever 
music-loving excursionists that were 
booked for the trip through the 
American Express Co. It is reported 
that the sale of tourist tickets for 
the round trip at $750 and up had 
been very slim. CBS has denied 
any connection with the Stokowski 
project. 

Toscanini is booked for 16 concerts 
in South America, with each date 
being on a guarantee. NBC expects 
to pick up some of the concerts, 
with the network relays depending 
on the available time. Toscanini and 
his orchestra sails May 31 and ar- 
rives in Rio de Janeiro June 12 and 
are due back in New York July 11. 
Leopold Spitalny and Sam Chatzinoff 
will accompany. 

Following are the bookings: 

Rio de Janeiro......June 12, 13 

Sao Paulo ...........Jdune 14, 15 

Buenos Aires ....June 18-July 2 

(Eight concerts) 

Montevideo ........+.-Jduly 2, 4 

Sao Paulo ..cccccccceees duly 8 

DD dhbaccesessccocecseu & oF 





| NBC PACIFIC 


RED WEB AIRS 
ETS 


With the switch to daylight saving 
time the NBC Pacific red link will 
for the first time broadcast recorded 
programs. The precedent will de- 
rive from the circumstance that 
Procter & Gamble’s serials, ‘The 
Guiding Light’ and ‘Against the 
Storm,’ originating from New York 
between 11:30-12 noon, would other- 
wise reach the Coast between 7:30 
and 8 am. The programs will be 
recorded off the line and rebroad- 
cast over the NBC westcoast link be- 
tween 2:30 and 3 p.m. 

The matter will be treated as a 
delayed broadcast and it will not be 
necessary to pay any rebroadcast 
fees to talent. 


NU-MYST DRAWS AN 
FTC CEASE-AND-DESIST 


Washington, April 16. 

Radio ballyhoo of a _ cold-cure 
tagged ‘Nu-Myst’ was banned by the 
Federal Trade Commission Sunday 
(14) in a cease and desist order 
ordering the New York firm of For- 
eon Laboratories, Inc., to quit mis- 
representing its product. 

Sniffle-chaser, used as a vapor, will 
not destroy or prevent the growth of 
bacteria, Commish declared, and 
claims that it will bring relief to 
such things as hay fever, rosp fever, 
asthma, etc., are misleading and un- 
true. 

The diseases named, it was pointed 
out, are ‘grouped under the so-called 
‘allergies,’ the causes of which are 
manifold, and it would be impos- 
sible for a formula such as ‘Nu-Myst’ 
to bring relief from ‘any of these 
conditions.’ 


Erik Barnouw’s Play 


Erik Barnouw, writer on the CBS 
staff in New York, has a new stage 
play, ‘Every Guy,’ which the Hatcher 
Hughes Morningside Players will do 
in May at Columbia University for a 
week. Barnouw also conducts a 
radio class at Columbia. 

At CBS he does ‘Pursuit of Hap- 
piness.’ 


KIRO, Seattle, Sets F.&P. 


Seattle, April 16. 
Free & Peters station rep outfit 
has been appointed national repre- 
sentative for KIRO, Seattle. 
Appointment, effective immediate- 




















Swimming in Milk 





Green Bay, Wis., April 16. 

Merchants of Door county will 
introduce a new twist to their 
annual Big Cherry Festival. A 
swimming pool will be filled 
with milk and a marathon swim- 
ming contest will be carried on 
in it until the milk has turned 
to butter. Last year they con- 
ducted a wedding with the 
bridegroom and pastor standing 
in a tankful of cherry juice. 

WTAQ may carry the butter- 
churning event. 


—— 


ORGANIZE CHICAGO 
BULL SESSION FEEDS 


. Chicago, April 16. 

Weekly meetings of advertising 
agency execs, particularly those as- 
sociated with radio, are being 
planned, with George Durham of the 
Kastor agency as the bellwether. 
Durham has sent out a flock of let- 
ters of invitation for the first meet- 
ing, to be held at Thursday (17) 
lunch in the Wrigley restaurant, and 
indications are that at least 25 
agency execs will attend initial or- 
ganizational bull session. 


Later, the plan is to get one key 
man to address luncheon and give 
the assembly the low-down on vari- 
ous advertising and radio phases. 
Frank Faulkner, chief engineer for 
WBBM-CBS here, is scheduled to 
info the meeting next week on the 
current frequency modulation topic. 
It is agreed that the local agency 
men have failed to fraternize suf- 
ficiently in the past, and that each 
agency has been locked in its own 
ivory tower without any communi- 
cation with other agencies. This 
bull -session luncheon setup (sim- 
ilar to New York) is designed to 
break down these barriers and open 
the roads of closer cooperation and 
communication among people in the 
allied lines. 


Screen Guild’s Finale 


Hollywood, April 16. 

Gulf calls it a season with Screen 
Guild Theatre Sunday (21) with a 
dramatization of ‘Ninotchka,’ star- 
ring Spencer Tracy and Rosalind 
Russel. 

‘Ellery Queen’ takes over for the 
summer April 28. 

















Himber Disc te KDKA 
Pittsburgh, April 16. 

Studebaker has shifted its trans- 
scribed Richard Himber musical 
shows here from WCAE, NBC-red, 
to KDKA, the blue outlet. Change 
took place last week and will con- 
tinue under present set-up through 
May 31. 

Himber is heard six evenings 
weekly for 15 minutes, with Roche, 
Williams & Cunnygham handling 
the account. 





AL PARKER 


Chief Announcer Parker, brings 
to WTRY, Troy, New York, newest 
thousand watt outlet in the suc- 
cessful Wilder group, a rich back- 
ground of varied showmanship ex- 
perience. 

Graduate of R.P.I. of Troy New 
York, started at WGY, later with 
Wilder’s WNBX and WSYR, Parker 
supports new setup of planned pro- 
gramming, with accent on local 
showmanship, 

















‘Big Town’ Crusade Yarn 
Off for Final 6 Weeks; 


Test Stage Adaptations 


Hollywood, April 16. 

Change of dramatic formula on 
‘Big Town’ will have Edward G. 
Robinson doing adaptations from 
New York stage successes for the 
final six weeks of the waning season. 
It’s in the nature of a test to learn 
whether the dialers prefer this type 
of program to his ‘Steve Wilson’ 
newspaper crusades. 


POLICE END STREET 
BROADCAST OF WSPA 


Sparianburg, S. C., April 16. 

Virgil V. Evans, owner-manager of 
station WSPA, has announced the 
staff will discontinue street broad- 
casts conducted for several years, 
following two interruptions by city 
police, last of which resulted in 
Grady Newman, station’s program 
director, being taken into custody, 
and Buddy Turner, assistant man- 
ager of State theatre, being orally 
subpoenaed to appear in police court. 

Newman was taken into custody 
by police lieutenant Joseph Holt on 
a charge of blocking pedestrian 
traffic. 

City officials dropped charges fol- 
lowing a conference at the city hall 
when the station agreed to discon- 
tinue the street broadcasts. 


Perry Lafferty to CBS 


New Haven, April 16. 
Perry Lafferty, who’s been study- 
ing at Yale music school while di- 
recting music at WBRY’s New Haven 
branch, leaves next week to join CBS 
New York staff as assistant director. 
‘American Baby,’ tune by Lafferty 

















and Harry Kleiner, gets airing on 
‘Pursuit of Happiness’ Sunday (21). 





N.Y. Health Dept. Delays Ad Inspection 





Officials of New York City’s health 
department have postponed the 
adoption of a regulation which 
would make the disseminator of a 
misleading food or drug advertise- 
ment guilty of a misdemeanor. The 
matter, however, is due to come up 
in amended form whenever depart- 
ment officials elect to hold another 
hearing. 

Proposed regulation met a stiff 
protest from spokesmen for radio, 
newspaper and magazine interests 
at a hearing in the health depart- 
ment’s offices last Tuesday (9). Un- 
der this measure a broadcaster who 
had failed to check his food or drug 
copy with the local health authori- 
ties could, upon being found guilty, 
be subject to a fine of $500 or a year 
in jail or both. 

An old statute permits the health 
department to use its own discretion 
in adopting any amendments to the 
city’s healkin code. As a result of 
this situaifon five doctors function 











ly, was made by manager H. J. Quil- 
liam. 


as a legislative body, free from any 
outside veto powers. 


Strong Protests Bring Postponement of Proposed 
Censorship of Advertising Copy 
—— + 





GETS HIS FIGURE 


G. W. Johnstone Joins Democrats as 
Radice Director on May 1 








Charles Michaelson of the Demo- 
cratic National Committee on Mon- 
day (15) informed G. W. Johnstone, 
public relations director of WOR, 
New York, that the Democrats would 
meet Johnstone’s price. The job had 
been Johnstone’s a fortnight and 
more ago but the coin difference 
threatened for a time to prevent the 
deal going through. 


After five years with WOR John- 
stone joins the Democrats May 1. He 
will not disturb his Long Island resi- 
dence but will be in Washington most 
of the time until the campaign 
again gets under way after which 
the radio division will probably op- 
erate largely from New York City. 


His successor at WOR has not been 
picked. Dave Driscoll was said to 





have the rail position. 





De-Oomphs Stars 


Continued from page 3. 














so essential to his celluloid appeal, 
are missing. There he stands, au 
naturel and in the flesh. He prob- 
ably figures, Crosby gets away with 
it, why not me? 

When his picture comes to the 
naborhood the ticket buyer re- 
members how he looked at the 
broadcast. She can’t get him out of 
her mind. It wouldn’t be so bad if 
she kept him there; but she’s a wo- 
man, and she’s got to tell the other 
sisters how ordinary so-and-so 
looked at NBC. In no time at all 
they’re all poisoned against the star 
and consequently stay away from 
his pictures. 


That’s what is hurting biz more 
than any other factor, say the local 
exhibs. The remedy: either make 
‘em dress up or do their broadcast- 
ing in private. 

Exhib wail brings to mind a story 
that is a legend here. Lady from 
the midwest was being lavishly en- 
tertained by her hostess and day be- 
fore her departure was asked if 
there was any other wish she would 
like granted. There was one; she’d 
like to meet a film star. It was ar- 
ranged. She was then asked, ‘Now 
are you satisfied?’ Her classic re- 
ply was, ‘More than that,’ I’m cured.’ 


Can’t Be Bothered 

Mr. Exhibitor’s grievance is more 
real than fancied. Stars have be- 
come increasingly careless about 
their appearance at broadcasts, some 
coming from their ranchos without 
changing attire. The male is the 
arch offender, being at a disadvan- 
tage in the matter of slip-on garb. 
The dames pour themselves into 
slacks, hide their hair under a silk 
kerchief and make a fairly present- 
able appearance. A dab of lipstick 
and a few slaps with a powder puff 
and some even look more cute than 
when dressed up. Anyway, it’s the 
males the dames are interested in, 
any they’re the ones who grab off 
most of the free broadcast ducats. 
A dame is a dame to the gents out 
front, although slacks don’t do a 
shapely ankle any favors. 

Some say the exhibs are making 
a mountain out of a molehill. Let’s 
to the records, In a normal week 
Columbia Broadcasting gives out 
around 15,000 tickets. NBC’s output 
is around 8,000. That makes better 
than 20,000 a week putting the cold 
eye on the stars. And around 20% 
are repeaters—they know where to 
get the pasteboards. Audiences run 
to about 75% femmes. When they 
spread the poison around the nabor- 
hood what an awful mess so-and-so 
is it’s bound to have its effect felt. 
Exhibs say so much so that no 
amount of marquee blazing or ad- 
vertising can win them over. In 
some cases it has beconie necessary 
to play up an unimportant name be- 
cause the picture’s star is among the 
legion of the condemned. 

Much maligned that it is, radio 
rates a vote of thanks from the 
studios for relieving it of a bother- 
some duty. Visitors to the town are 
not nearly so eager to visit a studio 
as they are to see a_ broadcast. 
There they see the stars at close 
range and watch their every move. 
On studio tours they’re shunted 
around, kept away from the sound 
stages and rarely see the big names. 

Another angle on the radio audi- 
ence front has cropped up to plague 
the agencies and networks. Letters 
have been pouring in to complain 
against shows which permit their 
players and guests to duck out in 
the wings when they’re not on. 
They should be kept mugging out 
front during the entire broadcast, 
the ducat holders insist. They fur- 
ther declaim that the artist should 
have it brought to his or her atten- 
tion that the audience came to see 
them rather than the program or the 
mechanics thereof. Producers claim 
they have no control over the film 
names other than to see that they’re 
available on cue. Most of the big 
shows, notably Lux, always keep the 
cast seated in the front row of 
chairs throughout the broadcast. 
Several complaints were lodged 
against Chase & Sanborn, where the 
artists are parked along both sides 
of the stage. : 

Many artists, conscious of their 
appearance, slide into the wings 
when they’re not working. Others 
take time out for a smoke. Agen- 
cies insist they can’t make muggers 
out of all their guests so the pro- 
testants will have to do their ogling 
while their idols are on view. 





Esty Agency to Keep Five Shows 
On Webs During Summer Span 





William Esty agency expects to 
keep five’ network shows going 


| |through the coming summer. Two of 


these will be newcomers, a replace- 
ment for Camel on the NBC-red Sat- 
urday matinee and an inexpensive 
half-hour stanza for Lifebuoy Soap. 
The indications are that ‘Luncheon 
at the Waldorf’ (NBC-red) will fade 
and another show substituted in 
July. Burns and Allen wind up for 
Hinds Honey and Almond Cream at 
the end of May and the account may 
meanwhile be sold on keeping some- 
thing in the spot for the summer. 
The payroll for the Lifebuoy event 
will be kept under the $2,000-mark 
and the series will start in July. 

Besides the newcomer, Al Pearce, 
Camel this summer will carry Bob 
Crosby, ‘Blondie’ and the Saturday 
matinee program on the networks 
during the summer. Then there is the 
play-by-play accounts of the Giants 
and Yankees game on WABC, N. Y., 
and seven night Giants games on 
WMCA, N. Y., starting: May 24. 
Prince Albert’s ‘Grand Opry House’ 
will continue on its southern NBC 
hookup. 


THREE HOURS 
OF SPONSORED 
DISCS 


Chicago, Apri) 16. 

Brown & Williamson has started a 
Saturday night phonograph program 
on the Don Lee Network which runs 
for two hours and 45 minutes. The 
starting time for this series is 9:15 
p.m. The use of phonograph discs 
over such stretch of time for a single 
account is without precedent. National 
Biscuit Co. had a three-hour Satur- 
day night show six years ago, but it 
consisted entirely of live dance 
bands and ran on NBC. 


Freeman Keyes, of the Russel M. 
Seeds Co., placed the campaign with 
Don Lee. If the thing clicks, it will 
be expanded elsewhere. 


FORD DEALERS JINGLING 
IN NEW ENGLAND AREA 


Ford dealers in the New England 
area will resume the use of minute 
jingles on local stations May 21. 
There will be two announcements a 
night, five nights a week, for six 
weeks, = 

McCann-Erickson is placing the 
campaign. The same agency is ex- 
panding its purchase of news periods 
for Gruen Watch. 

















PAUL KAPP ON OWN 


Former Consolidated Radio Director 
Opens Office in N. Y. 








Paul Kapp is opening an office to- 
day (Wednesday) in New York to 
operate as a personal manager. He 
was last with Consolidated Radio 
Artists as radio director. He has al- 
ready set Ray Sinatra with the St. 
Louis summer operettas for 17 
weeks, 


Dick Robertson is winding up his 
Sylvan tube commercial on WOR, 
IN: Xs 


Gardner Off Texaco 


Hollywood, April 16. 

Ed Gardner has pulled cut as pro- 
ducer on the Coast end of the Texaco 
Star Theatre. Jack Runyon, radio 
director for the Buchanan agency, 
takes over for the 11 weeks remain- 
ing in the current season. 

Summer plans are still undecided. 











Orson Welles’ Lecture 


Seattle, April 16. 
Orson Welles scheduled for here 
at the Music Hall, May 3. Besides 
lecture he will interpret some of his 
former roles and hold an open forum 
with audience throwing quizzing a 
him. 





Scale is $2.88 top down to 87c. 
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BIBLE DRAMA DANGEROUS 





Religious Showmanship 





Lincoln, April 16. 


Holy week and radio schedules caused much brow wrinkling on the 
part of Chuck Miller, program director of KFOR, who had a 15-minute 


show nightly staged by different churches. 


Gospel givers, sometimes 


carried away, ran overtime, which finally caused Miller to give an- 
nouncer Jack Hitchcock this warning: 


‘Make ’em pray in the forepart 
be over. It won’t sound cricket 


of the broadcast, so that part will 
to bust in before the ‘amen,’ with 


‘sorry, but that’s all the time we have’,’ 





Previous Radio Bible Dramatics 


For Montgomery 


Chicago, April 16. 

In connection with the question 
of General Mills’ present adventure 
in Gospel melodrama, the Montgom- 
ery Ward Bible series is recalled. 
‘Immortal Dramas’ (1935 review re- 
printed herewith) was an NBC 
owned and produced show and was 
submitted around generally. Mont- 
gomery Ward was a Lord & Thomas 
account but the agency couldn’t be 
stirred on it. Hays MacFarland 
agency heard the show, got an op- 
tion on it and sold it to MW through 
president Sewell Avery and general 
manager Walter Hoving (now pres- 
ident of Lord & Taylor in New 
York). It was the personal selec- 
tion of Avery and Hoving, with 
none of the other execs of M-W 
consulted. 

Clarence Menser, at that time pro- 
duction manager of NBC, produced 
the show with Roy Shields’ musical 
background. Lloyd Lewis (drama 
critic of Daily News) was hired to 
write the synopses at reported $600 
weekly. Scripts were put in radio 
form by Bill Copper, at that time 
head of NBC continuity department. 

The show was really and.-strictly 
institutional with merely a presenta- 
tion announcement for Montgomery 
Ward at beginning and close. No 
plug for organization in any way, 
merely stating that it presented 
show. 

The show went off at the end of 
the first 13 weeks, having done no 
selling job (tough no selling job 
had been sought). Hoving was Hl 
in the Bahamas at renewal time and 
no one else would take it upon him- 
self to okay renewal. MacFarland, 
also, reportedly had no data as 
a good reason for renewal. 
had an 8 rating. 


Montgomery Ward made a survey 
on its own for listeners and reported 
94% of listeners in favor, 4% op- 
posed and 1% noncommittal. At no 
time was mail sought or requested, 
with the mail therefore counted in 
hundreds rather than thousands. 


Another reason for failure of show 
to renew is said to be internal 
wrangling among department heads, 
with the mail order department 
against the show due to its failure 
to seek mail response. 

As far as cherch reaction, it was 
generally okay. There were reports 
of the show being publicly praised 


Show | 


Ward Ran 13 Wks. 


<a 


¢ 1935 Bible Show 


(From Variety, Jan. 29, 1935) 


‘IMMORTAL DRAMAS’ 
Harvey Hayes, A Cappella Choir, 

Roy Shields Orchestra 
Biblical Episodes 
30 Mins. 

MONTGOMERY WARD 
Sunday Afternoon 
WMAQ-NBC, Chicago 

‘Immortal Dramas’ is from holy 
scripture. And for once the radio 
author is King. Auspices seem to 
have been smart enough first to hire 
a reputable writer, Lloyd Lewis, his- 
torian and dramatic critic of the 
Chicago Daily News, and then to 
keep the advertising from making a 
mockery, as could easily be done,-.of 
a reverent narrative. P 

Minimum of commercial copy. 
Only commercial plug on the entire 
show is the brief mention at the be- 
ginning and at the end: ‘presented by 
Montgomery Ward.’ No other copy 
is necessary, in fact, more copy 
would be detrimental. The very 
paucity of commercial copy en- 
hances the single slug line so that 
the brief mention stands out more 
effectively than a 2C0-word spiel. 
The only danger now is that the mail 
order house may believe that it can, 
as time goes by, increase the amount 
of copy. If such a trick is attempted 
the company may, lose the effective- 
ness of this program. 

Riding for 30-minute period on 
Sunday early afternoon it is an al- 
most ideal time for a Biblical series. 
Bible is loaded with dramatic values, 
with love and life and suspense and 
action, 

Script-writing by Lloyd Lewis is a 
radio gem. Stark simplicity authen- 
tic in research and tempo marks 
Lewis’ scripts. 

Harvey Hayes serves as narrator, 
leading into the dialogue and he does 
the job well. Noble Cam A Cappella 
Choir has been an NBC fixture here 
for several years and in this show 
finds a place in which it fits per- 
fectly. Music by Shield and orches- 
tra is excellent in keeping to the 
spirit of the show. Gold. 


BOB EMERY TESTING 
SUNDAY SCHOOL IDEA 


WOR'’s ‘Rainbow House’ program 














Sunday mornings at 9 is experiment- | 
ing this Sunday (21) with a special | 
| religious program framed as an ob- | 


in pulpits, and that the Bible Read- | servance of the Passover Seder Table. 


ers Union attempted to work out 
some sort of tie-up with the show, 
but this was rejected by NBC and 
sponsor. 

These were almost word-for-word 
dramatizations of the Bible, and no 
attempt to color as is with the cur- 
rent General Mills show. 

In passing, the present General 
Mills show is getting about 90% fa- 
vorable reaction in its mail, other 
10% is unfavorable. Client is cov- 
ering self with a board of ministers 
to okay all scrfpts. Show was given 
a network position following a 
month test in Milwaukee and Provi- 
dence where reaction was deemed 
okay. 


SOUPING FLETCHER WILEY 


Hollywood, April 16. 

Fletcher Wiley’s commentary on 
victuals and kitchen mechanics has 
been spotted across the board on 
CBS by Campbell soup. Quarter- 
hour daytime series gets under way 
April 29, 7 
_Wiley will write his own commer- 
cials and weave them into the run- 
ning narration. 





To get a reaction some 250 children 
in the church school at Temple Israel, 
| New Rochelle, will listen to the 
| broadcast under the supervision of 
their teachers as part of their class 
| work. 

| All-juvenile cast is under the di- 
| rection of Big Brother Bob Emery of 
WOR. 





Perfume Using Radio 





Macleves Personalized Perfume 
has just named Norman Weill as its 
agency. 

Will have spot announcement 
campaigns running on WORL, Bos- 
ton; WNBC, Detroit; WSVA, Har- 
risonberg, Va.; WCNW, Brooklyn, 
and WARM, Scranton. 





Lux Vacations July 8 


Lux Theatre (CBS) will be put 
in mothballs foHowing the July 8 
broadcast for nine or 10 weeks. 

Resumption daie will be either 
Sept. 9 or 16. 





“ 
‘ 














MUST BE TREATED 
WITH MUCH TACT 


Stage and Screen Experience 
Cited by Showmen in Com- 
ment Upon Radio’s Pres- 
ent Tendency to Flirt with 
Scripture 


EASY TO SLIP 








VARIETY’s recent criticism of Gen- 
eral Mills’ NBC serial, ‘Light of the 


World,’ in which the Bible is drama- 
tized in modern language and in the 
style of a typical radio daytime 
weeper, plus the news that Orson 
Welles may do a scripture series on 
CBS, has provoked some _ remi- 
niscences among showmen. The lat- 
ter are of the impression that radio 
men do not know very much about 
the dangers of commercial exploita- 
tions of Holy Text. The showmen see 
radio as possibly committing, or 
about to commit some errors against 
which previous stage and screen his- 
tory sounds a warning. 

Radio itself has provided at least 
one notorious example of the kind 
of evil backwash that scriptural 
themes can produce. That was the 
Mae West-Don Ameche version of 
‘Adam and Eve.’ Showmen are 
surprised at the self-confidence of 
radio in rushing in again where an- 
gels fear to tread. 

Fact is, for one right way to han- 
dle the religious theme in the thea- 
tre (and radio) there are a hundred 
wrong methods. Legit and film 
showmen are more or less familiar 
with the safe technique; sponsors 
and agencies and script writers for 
air shows might be smart to inquire 
how it is done, what to do and what 
to avoid. Because drama played 
against the background of religious 
theme and sacred tradition, when 
properly presented, is a rich field. 

Some of the biggest money makers 
in the history of the theatre were 
plays of deep emotional content with 
definite religious tie-in. Case in 
point was ‘Ben Hur,’ which played 
uninterruptedly for 22 years as a 
Klaw and Erlanger road show. ‘The 
Sign of the Cross,’ was equally pop- 
ular in the English and American 
theatres. ‘The White Sister,’ ‘Quo 
Vadis,’ ‘The Shepherd King’ and in- 
numerable others appear in the his- 
tory of show business. j 

Some were equally successful as 
films. Notably ‘Ben Hur’ which 
leads all other American productions 
in gross film rentals from foreign 
countries. In addition, the films 
have made their own particular ven- 
tures into the religious arena. Cecil 
B. deMille twice has made costly 
productions of this category, ‘The 
Ten Commandments’ and ‘King of 
Kings.’ He produced also, ‘Joan the 


CBS Dipping Into the Classics 
For New Educ’l Series; Seeks 


To Please High 1. Q. Groups 





Bible Disc Series 


Los Angeles, April 16. 


A series of 52 half-hours of 
Biblical dramas were recorded 
about five years ago by the so- 
called ‘Sunday Players’ of Los 
Angeles and have since been 
sponsored locally in various 
cities, among them Boston, Kan- 
sas City, Baltimore, Washington 
and El Paso. Discs were dis- 
tributed by Mertens & Price of 
Los Angeles. 

Discs were also sold for spon- 
sorship in Canada and Australia 
and attracted considerable pub- 
licity in the religious press. 

Mertens & Price declare no 
objections of any kind were 
registered against the series. 

NRL ARAL RNA aims ste OR NE mIRC eam, BB A 
radio has run afoul of religious pub- 
lic opinion, it has been due to a 
facetious treatment or the attempt to 
commercialize too blatantly. The 
theatre and films have learned and 
abide strictly by the rule that re- 
ligion never can be popularly treated 








from comedy, satiric, or modernized | 


angles. 


How deeply rooted into tradition | 


of the stage is the inhibition against 
portrayal of any of the sacred char- 
acters is illustrated by the rules of 
play censorship in England which 
prohibit, without qualification, the 
presentation of Jesus, the Virgin, or 
any who were close to the Savior. 
On this account, the British censor 
refused permission to exhibit ‘King 
of Kings’ in British theatres, al- 
though it was shown successfully 
(and reverently) in concert halls and 
churches. ‘Green Pastures’ also was 
banned from the English stages and 
screens, 

Because the broadcasting industry 
rests on commercial advertising, 
rather than public paid patronage, 
for existence, there are many rea- 
sons why radio must approach the 
religious story, when presented on 
a commercial program, with even 


greater care than the stage and 
screen. . 
It is when the commercial an- 


nouncers, the man with something to 
sell for profit, or the program m. e. 
steps into the religious field that 
trouble starts. It might be better 
for commercial radio if it stayed 
strictly on its own side of the fence. 





Bayer Act Applauded 
» New York. 
Editor, VARIETY: 
This is an open letter to National 
Radio Advertisers: 
Easter Sunday the Bayer Aspirin 





Woman,’ based on Jeanne d’Arc. 
Mare Connelly’s ‘Green Pastures’ | 
was made into a film by Warners, 
after a most profitable legit career. | 

Profits vs. Dangers 


What the theatre and films already 
know, and what radio suspects is 
that the emotion which is known as 
religious fervor (in varying degrees 
of intensity) is one of the most re- 
sponsive disturbances in the human 
breast. When brought within the 
boundaries of drama, religion, as a 
ticket seller, excels patriotism and 
love. Mix these three together and 
the result is ‘Uncle Tom’s Cabin,’ 
champion boxoffice play of nearly a 
century. But the dangers are as 
great as the possible profits. 

The Biblical background falls into 
two classifications. The literal story, 
such as ‘Joseph and His Brethren’ 
and ‘King of Kings’ are undisguised 
dramatizations of Biblical stories. 
On the, other hand, ‘Ben Hur’ was a 
story laid in the period at the begin- 
ning of the Christian era. In the 
novel, by General Lew Wallace, the 
Christ person was introduced. In 
the dfamatization, however, the 
character was eliminated and in sub- 
stitution there was employed the 
highly effective theatrical trick of 
high-lighting a portion of the stage 
when His presence was suggested. 

In the several instances where 





|radio program paid a very laudable 


|}music caused thousands 


tribute to that sacred anniversary 


'by omitting their commercial talk. 


That along with most appropriate 
of decent 
minded people who listen to that | 
program regularly to acquire a/| 
wholesome respect for the manufac- | 
turer of the product. 

Perhaps if some executives who 
use the radio as a means of adver- 
tising their products would realize 
that the preservation of Christianity 
means the preservation of civiliza- 
tion and the Godless ideologies be- 
ing embraced by too many of our 
misguided citizens carry with them 
the theory of confiscating wealth, we 
might witness more efforts put forth 
to register respect for sacred anni- 
versaries and thus stimulate re- 
ligious recovery. 

Lambert Fairchild. 
Chairman, National Committee for 
Religious Recovery. 


A special, new, over-the-summer 
series of ‘educational programs’ is to 
be launched May 12 on the Columbia 
network. New Sunday afternoon 
series (probably 2 p.m.) will be the 
fruit of last week’s meeting in New 
York of the CBS Adult Education 
Board. Annual gathering to con- 
sider various proposals to step up 
this phase of Columbia activity de- 
cided to dip into ‘the 100 best books’ 
of all literature (a la the Harvard 
Classics) for material to dramatize. 


Exact nature of the series is now 
being master-minded by Bill Lewis, 
Doug Coulter, Sterling Fisher and 
Leon Levine of the CBS staff. A 
special budget of about $7,000 for the 
series is expected to be available. 
No prominent actors are to be en- 
gaged, but famous scholastic campus 
figures may be. 


Adult Education Board considered 
the basic question whether radio 
programs should aim at the higher 
I.Q.’s, or try to influence the masses 
as such. It was decided to aim high. 
This is rather radical in itself, re- 
versing the usual broadcast dictum 
in favor of the least common de- 
nominator. Stringfellow Barr is ex- 
pected to be prominent in the actual 
carrying out of.the new year’s plans. 

Ruth Bryan Rohde and Alvin 
| Johnson were the only absentees as 
| the board sat down for an all-day 
| session that was topped by Bill Pa- 
| ley dining the board and taking time 
to see ‘Life With Father.’ Those 
present, with CBS exec v.p. Ed 
Klauber presiding, were Lyman Bry- 
son, Stringfellow Barr, William Ben- 
‘ton, Harry W. Chase, Father Robert 
Cannon, Henry Luce, Spencer Mil- 
ler, T. V. Smith, George E. Vincent, 
William A. White, Ray Lyman Wil- 
bur and Joseph N. Willits. 


AT LEAST 397 
STATIONS HAVE 
QUIZZES 


St. Louis, April 16. 

Dr. Craig Earl (Prof. Quiz) while 
here to appear at Municipal Audi- 
torium and over KMOX Friday (12) 
revealed that he had discovered that 
more than 400 stations in the U. S. 
are airing quizzers. Several weeks 
ago, Earl received info from a na- 
‘tional research organization that 397 
stations had bankrolled questions 
and answers programs and he figures 
that approximately 100 more were 
missed as they had no listing in the 
newspapers that were scanned for 
the dope. 

No figures were estimated as to 
the number of dollars that are used 





' 














| to keep these quizzers on the air. 





GROSS OF WHO QUITS 
TO SEEK NOMINATION 


Des Moines, April 16. 

Harold R. Gross, 40, has resigned 
his post as news commentator for 
, station WHO to become the fifth Re- 
publican candidate for nomination as 
governor of Iowa, and all indications 
are he will draw a heavy farm vote. 
Gross will use paid time on station 











Niles Trammell’s Travels 


Niles Trammell, NBC executive, 
v.p., is on a business circuit and he 
likely won’t be back in New York 
until the end of this week. 

It was Washington last weekend. 
The rest of the swing takes in Chi- 
cago, Detroit and perhaps some way 
stations. 


WHO. 
| Gross has been in newspaper work, 
! with United Press, and has been edie 
‘tor of several publications for the 
| Iowa Farmers’ Union before joining 
' station WHO five years ago. 
| Jack Shelley, who has been assist- 
| ant editor, will be acting head of the 
WHO news bureau, assisted by Leon- 
| ard Howe, Bob Burlingame and farm 
‘editor Herb Plambeck. 
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PRINTERS CITE WSB $1,826,125 SALE 





"IN IST FEELER OF ‘FIGHT RADIO’ DRIVE 





Trade Association Circularizes Magazine and News- 
paper Publishers—Implies They Must Fight For 
Existence Against Rad 


io Wallops 








Washington, April 16. 

First feeler to the newspaper and 
magazine publishers in connection 
with contemplated drive to put 
crimps in radio advertising went out 
Monday (15) from the International 
Allied Printing Trades Association as 
forecast exclusively in VARIETY 
April 3. Without making known 
their exact scheme, the board of gov- 
ernors of the group comprising five 
crafts directed attention to the fast 
development of radio competition for 
printed media and inquired what the 
proprietors and their bosses are do- 
ing to counter further diversion of 
the advertisers’ dollars to station 
owners. Every magazine, daily, and 
weekly in the nation is due to be 
solicited, while eventually it is ex- 
pected contacts with the publishers’ 
associations. will be attempted. 

‘We believe this is a highly im- 
portant subject to every person sin- 
cerely interested in the welfare of 
the printing and publication indus- 
try and appreciating your interest in 
promoting and enlarging the printed 
publication field, we would greatly 
appreciate knowing what plans, if 
any, have been considered and what 
plans may be considered to correct 
this situation which has already 
proven most harmful to the best in- 
terests of printing trades workers 
and their employers,’ the letter said. 
Communication carried the signature 
of John B. Haggerty, president of 
the bookbinders. 

Double-barrelled appeal was made. 
Besides laying stress on the way ex- 
penditures for ballyhoo are split up, 
the unions pointed to the relative in- 
vestments. With three specific ex- 
amples, Haggerty spoke about, the 
profit made on station sales, com- 
menting that no operator can gain 
a vested interest in his facilities and 
the Securities & Exchange Commis- 
sion’s recent statement ‘that the 
value of a radio station is dependent 
on the license issued by the govern- 
mental agency.’ Citations were 4 
station (WSB, Atlanta) with replace- 
ment value of $286,507 for which 
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WBEN Proud to Belong 


Buffalo, April 16. 

NBC trade paper ad boasting 
of having snagged most list- 
ings in four radio polls, im- 
pressed WBEN. Station has 
added a new standby: 

‘This is WBEN, Buffalo, on the 
Red Network, which broadcasts 
seven of the ten most popular 
programs.’ 


UNIONIZED NBC 
SOUND EFFECTS} 


Hollywood, April 16. 

Sound effects technicians have 
signatured a contract with NBC for 
a Guild shop on a basis of a five-day 
40-hour week. Minimum scale for 
apprentices is fixed at $120 a month; 
juniors, $140 a month for the first 
six months, $165 for the next six 
months, $190 for fhird six-months 
period, and $210 a month thereafter. 

Those now working over the mini- 
mum scale are given a flat increase 
of 15%. 


Daylight Saving Arrives 
In Memphis But Date 
Inconvenient for Radio 


Memphis, April, 16. 

City government has set local sta- 
tions back on their heels with deci- 
sion to adopt daylight saving time 
Sunday, May 12, instead of the na- 
tional - date, Saturday, April 27. 
Contradictory date means four sta- 
tions here will have to re-shuffle all 























James Cox paid $1,826,125 for 70.6% 
of the stock; plant worth $77,106 
which went for $300,000; and one 
valued at $163,327 which pulled 
$450,000. 

‘For the year 1939, the gross sales 
of radio time amounted to $171,113,- 
813, while the gross volume of na- 
tional magazine advertising was 
$151,484,530,’ the publishers Were 
told. “The radio advertisers not only 
paid this sum of $171,113,813 to the 
radio stations, but, in addition 
thereto, they paid many additional 
millions of dollars for music, enter- 
tainers, royalties, etc. 

‘While newspaper advertising in 
1939 increased 1.5% over 1938, maga- 
zine advertising increased 9.1% over 
1938, national farm publications ad- 
vertising increased 2.6% over 1938, 
radio station and radio chain adver- 
tising increased 15.9% over 1938. 

‘Magazines and newspaper plants 
represent large and substantial in- 
vestments and provide employment 
for many thousands of organized 
workers while radio stations, in most 
cases, represent but a small invest- 
ment for physical equipment and 
provide employment for a relatively 
small number of persons.’ 


NBC’S NEW FRISCO 





programs once when the networks 
turn their clocks back 10 days hence, 
then repeat process all over again 
two weeks later. 

Stations are squawking to Mayor 
Chandler in no uncertain terms, but 
seems the daylight ordinance would‘ 
require adoption at three consecutive 
weekly meetings of city commission 
and that can’t be done before the 
27th. 

Funny thing is that the radio sta- 
tions started the agitation for sun- 
shine in the first place. Memphis 
never had it before. 


Murray Holland West To 
Record Edgar Bergen For 
Coffee Show at N.Y. Expo 


Chase & Sanborn Coffee will re- 
cord in Hollywood the soundtrack 
for the puppet show it will run in 
its concession at the N. Y. World’s 


Fair this season. Murray Holland, 
of the J. Walter Thompson agency's 
staff, leaves this week to direct the 
recording job. Holland will later 
take over the producing of C. & S.’s 
Sunday night program. 

The recordings will contain the 
voices of Edgar Bergen and his two 
dummy personalities, Charlie Mc- 
Carthy and Mortimer Snerd, Donald 
Dixon and Vera Vague (Barbara Jo 
Allen). Bergen and the others were 
supposed to do the job during the 
last few days of their recent stay in 
New York but Bergen contracted a 
cold and the whole thing was put 
off. 


MORI KRUSHEN WITH 
ASSOCIATED, MONTREAL 


* 
Montreal, April 16. 


‘Associated Broadcasting Co. has 
appointed Mori Krushen to head 
new live show production depart- 
ment set up recently. Live show 
programming is a departure for As- 
sociated, which has been identified 
almost exclusively with American 
and domestic transcription features 
heretofore. 

Krushen will handle selection of 
talent, production and preparation 
of program ideas for presentation to 
agencies. This would include both 
French and English language shows. 
Benn Cossman and Jack Fuller have 
been retained as assistants. 


43 New Accts. at WBZ 


Boston, April 16. 

Business at WBZ and WBZA (Bos- 
ton and Springfield) is up 46% for 
the first quarter of 1940 over the 
same period of 1939. March was 49% 
over same month last year. 

Some 43 new accounts were signed 
during the first quarter. 




















Canton Joins Mutual 


Canton, O., April 16. 
WHBC, Canton, joined Mutual 
Saturday (13), becoming the 13l1st 
Mutual affiliate. The station has 250 
watts power; operating from 6 a.m. 
to 12 midnight, on 1200 kilocycles. 
Felix Hinkle is general manager. 











Washington, April 16. 
| Victory for 
| mayor, Fiorello H. LaGuardia, and 
| Station WNYC, the city’s municipal 


and non-commercial radio _trans- 
mitter, was won last Saturday (13) 





SITE AGAIN TO FORE when the Fcc amended its rules 





San Francisco, April 16. 

Question of building a new local 
plant for NBC has again come up 
with the arrival of William A. 
Clarke, NBC technical exec from 
New York. Clarke has been meeting 
with Al Nelson, KPO-KGO general 
manager, and Curtis Peck, the out- 
lets’ chief engineer, on problems 
suggested by the project. 

Matter of settling on a site will be 
postponed until Clarke gets back to 
New York. 





WNOE’s ‘Gotta Get Up’ 
_ New Orleans, April 16. 
‘Gotta-Get-Up’ is new WNOE 
show from 6 to 7 a.m. every week- 
day. Miked by Jon Duffy. 


to permit the pickup and rebroad- 
cast of non-commercial programs of 
international broadcast _ stations. 
Acting on the recommendation of 
a special FCC committee, Commish 
made possible the pickup and re- 
transmission of any international 
non-commercial broadcasts by any 
U. S. station receiving permission 
from the originating transmitter. 
Decision to revise the regulations 
was arrived at following hearings at 
which Mayor LaGuardia and Pro- 
fessors William Y. Elliott and Harry 
Rowe Mimno, of Harvard Univer- 
sity, urged the Government radio 
body to okay the rebroadcasting by 
WNYC of programs originating with 
international] station WRUL, Boston. 

The committee, comprising Com- 
missioner George Henry Payne— 





Consists of. transcribed music, 
farm news, regular news and 
weather report. 


acting chairman in the absence. of 
Norman S. Case—and TT. A. M. 





New York City’s | 


LaGuardia's Radio Victory 


He Wins on Issue of Non-Commercial Freedom From 
Telephone Line Pickup Requirement 


| international programs is not pro- 
hibited by international convention; 
that use of an international fre- 
quency was not involved; that the 
use of wires for feeder purposes 
|places a serious expense on non- 
| Profit stations; that there are no 
legal bars to picking up and re- 
broadcasting such programs and 
that ‘if there exist technical ob- 
stacles to this form of rebroadcast- 
ing, it is important to learn how 
these obstacles can be removed.’ 

Relaxation of Commish rules was 
urged by the Harvard professors in 
the interest of education in general, 
as the resources of U. S. universi- 
ties would be made available to the 
public through such a grant. It 
was also pointed out that non-profit 
stations would be in a position to 
render better public service if they 
were permitted to retransmit inter- 
national programs and that ‘no one’s 
interest would be injured’ by such 
a move. ; 

The Commission adopted the rec- 
ommendation of Commissioner 
Payne in specifying that the re- 
broadcast programs must be solely 
for non-profit purposes and not 








Craven, found that rebroadcasting of 


commercially sponsored. 





Inside Stufi—Radio 


Emil Brisacher agency of San Francisco took immediate steps to mollify 
a Brooklyn, N. Y., listener who had written a letter of protest about the 
program ‘I Want a Divorce’ to the Catholic publication, The Sign. Agency 
dispatched the following letter of explanation: 


‘We have observed the letter that you wrote to The Sign about the ‘I 
Want a Divorce’ radio broadcast which happens to be a program that we 
prepare. x 

‘We feel certain that you must have deduced from its title that it was a 
broadcast that capitalized upon divorce, but should you tune it in you 
will find that quite to the contrary it is a sugar-coated argument against 
divorce. We have received a great many letters of praise from priests, 
ministers, rabbis and public leaders throughout the nation who feel that 
it’s one of the very few programs that is accomplishing a great good. 


‘Should you, after listening to this program, change your opinion, we 
should be quite grateful for a letter of correction to this publication.’ 








Free-lance writer whose scripts have recently been heard on several 
different commercial network shows is an inmate of a western state peni- 
tentiary. He’s been authoring for some time and the checks are always 
addressed to him at the prison, although it’s not known whether the money 
is being held by authorities pending his release or is going to support 
relatives on the outside. 


In all the scripter’s correspondence with the various agencies he has 
never indicated on what charge he was imprisoned. 





Plan for a package show by the American Guild of Musical Artists, under 
consideration off and on since last fall, is understood to be parking again 
with several sponsors nibbling on possibility for next fall. Show would 
be similar to that provided for Gulf by the Screen Actors Guild, with all 
—— members contributing their services for the benefit of a general 

und. 


Sam Lyons, of A. and S. Lyons agency, was in Chicago this week talking 
to agencies on it. . 





Leith Stevens, who will direct the music for the Ford summer series 
with Jessica Dragonette, beginning May 19, will commute by air to and 
from the Coast for the show until ‘Big Town,’ with Edward G. Robinson, 
starts its summer layoff early in July. 





Mary Hunter, who has been ‘Marge’ on the Easy Aces program for seven 
years, is one of the angels for the Negro ballet headed by Katherine Dun- 
ham which has been playing in New York city. 


From the Production Centres 


IN NEW YORK CITY... 


E. P. H. James, NBC executive, appeared last night (16) with the Men- 
delsohn Glee Club at the Waldorf. He also gets away from it all in the 
Amateur Comedy Club’s efforts each winter. ...Pat O’Malley’s Lancashire 
tales, identified with the Alex Templeton programs, are coming out in a 
Howell, Soskin book April 22....former Radio Sales, Inc., man, Vic 
Giebish, has joined Crammer-Krasselt in Milwaukee....Fred Allen-John 
Royal exchange of letters about that eagle loots likely to become classic 
radio humor for the stag trade....Ted Collins doing war news stuff on 
Kate Smith’s noon programs....Clay Morgan played a drunk in the Dutch 
Treat affair. 


‘Inside of Sports,’ sponsored on 24 stations of the Mutual net by Bayuk 
Cigars, switches from WLW, Cincinnati, to WKRC same city June 10 leav- 
ing the ‘Musical Steelmakers’ as the only remnant of Mutual affiliation 
still on WLW....Mutual will pick up 13 broadcasts from Delaware Park, 
Wilmington, Del., race track, May 29-July 4 inclusive. WFIL, Philadelphia, 
will feed and also originate stake race eve programs interviewing jockeys, 
trainers, etc....Miss Ann Director has joined the Austin-Spector agency 
as time buyer....Georgia Bachus scheduled to replace Hedda Hopper in 
lead of ‘Brenthouse’ serial....Larry Nixon bossing Amer, Tel & Tel. build- 
ing publicity department at New York World’s Fair....All New York 
dailies readying to hypo their radio sections as result of reports on new 
‘P.M.’ rag’s spread on that section. 


Melvin Elliott has replaced Arthur Boran as m.c. on ‘Musical Mysteries’ 
over WINS....Mrs. Franklin D. Roosevelt was booked on her new NBC 
series for Manhattan Sweetheart Soap by Herb Rosenthal, of CBS artists’ 
bureau....Dinty Doyle will be stationed at the Frisco Fair this summer 
with Billy Rose....Arch Oboler probably going back on NBC sustaining 
this summer, extending his 30-minute series to full hour, if the time can 
be cleared over the red (WEAF) network. He expects Joan Crawford to 
do ‘Madame Curie’....Walter Preston, education program brigadier for 
NBC, attended the consumer seminar at Stevens college, Missouri... .John 
Roche, of N. W. Ayer, due back from the Cozst in about a week. 


Jeanne Powers, former actress and playwright, has authored a 30-minute 
radio drama, ‘Mezzanine,’ and Lina Abarbanell, former Viennese star, is 
trying to complete a deal to play it....Walter Damrosch goes to Maine 
as soon as his Music Appreciation series end on NBC....Joan Hobart, 
a — ape is doing a thrice weekly broadcast over WINS, N. Y., 
on the topics of beauty and pleasin ersonality. i S 
column, ‘If You Will Please, Ao P ae 

Helen Walpole, who abandoned legit and radio acting a couple of seasons 
ago to be a script writer, made a ‘comeback’ last week, playing a lead in 
‘Death Valley Days’ over NBC red (WEAF) for Pacific Coast borax.. It 
was strictly a for-fun stunt....She regularly writes ‘Our Gal Sunday,’ 
Amanda of Honeymoon Hill’ and ‘Adventures in Reading’. ‘ 


Parks Johnson-Wally Butterworth Vox Popped from Albany, Ga., in 
connection with the premiere of Paramount’s ‘Biscuit Eater’....Voice of 


— Inc., Kings County, has changed its name to WLTH-New York, 
ne. 








Frank Stanton back from holiday has new aide at CBS, George Mateyo, 
who comes from WOR....Movie and Radio Guide, as its now called, will 
restore roto section... .John McManus explained in mimeograph how PM’s 


new radio section will operate....J. Leonard Rein 
Atlanta visited N. Y. last week. sch, new boss of WSB, 


IN SAN FRANCISCO ... 


Don Lee quiz show, ‘Pull Over Neighbor,’ originating in Los Angeles 
from Oakland Women’s City Club April 8... . Visiting bie hoosgow ry 
Quentin last week were Newscaster Al Hunter, Announcers Mark Good- 
son and Toby Reed and Salesman Merwyn McCabe...John K. Chapel, 
emcee of KSFO’s Farm Journal, is out. He handed in his resignation 
April 1....Gordon Owen is a new member of CBS Pacific network sales 
force, Was formerly with KSL, Salt Lake City. .Besides tying knots, Boy 
Scouts in the San Francisco region are going to learn the intricacies of 
radio through the ‘Boy Scout Workshop’ which will be on KSFO for six 
weeks....Lecturers will be R. V. ‘Doc’ Howard, Ken Craig, Arthur W. 
Stowe and Tro Harper. 

Wayne Steffmer a new member of KSKO’s sales force... .‘Editor’s 
Daughter’ has been moved to a new berth on KSFO for Globe Grain & 


Milling... .Lew Frost, Hollywood NBC executive assistant, here on a 
Dumm, director of Special Events, 
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IVAL’ SEEN AS 
cTIARING F.6.6 


Television Threatens to Be- 
come a Political Issue As 
Senators Scent Patent 
Struggle — Washington 
Asks: ‘Who Threw the 
Monkey Wrench? 








* 
WHITE HOUSE ANGLE 





Washington, April 16. 

Intervention of Congress’ in 
acrimonious jockeying for rail posi- 
tion in the television race seems in- 
creasingly probable following sud- 
den detouring last week (10) of a 
Senate Interstate Commerce Com- 
mittee hearing on the F.C.C.’s action 
in suspending the limited commer- 
cialization rule. Suspicious solons 
scent a patent monopoly—and the 
suggestion of monopoly has the same 
appeal to a good many legislators as 
the aroma of roast missionary to a 
cannibal. 


Instead of being merely a differ- 
ence of opinion whether television 
has ‘arrived,’ in the sense that it is 
ready to deliver regular entertain- 
ment to the public, the controversy 
over regulatory policy last week 
definitely indicated a bitter wheels- 
within-wheels fight that may bring 
legislative wrath down on the heads 
of the industry and the Commission 
as well. 


While the regulators proceeded 
with their resumed hearings on the 
state of the art, a number of addi- 
tional developments made the sit- 
uation more complex. Various rock- 
throwers at the Capitol took ad- 
vantage of the public controversy to 
attempt to reap personal benefits, 
but the reaction in Congress toward 
the F.C.C.-industry argument and the 
dispute within the trade was by no 
means positive or unanimous. Out- 
standing incidents were the follow- 
ing: 

1, Demands of Senator Burton K. 
Wheeler, chairman of the Senate In- 
terstate Commerce Committee, that 
all parties interested in television 
get together for the purpose of 
swapping patents and providing the 
public with receivers capable of 
picking up all the possible systems 
of transmission. 


2. Proposal by Senator Warren 
Barbour of New Jersey that Con- 
gress strip the F.C.C, of much pres- 
ent power to ‘end the présent horse- 
and-buggy control of a rapidly de- 
veloping new industry by a bungling 
and brazen bureaucracy.’ 

3. Renewed condemnation of the 
‘radio trust’ with Rep. Eugene E. Cox 
of Georgia and Rep. Lawrence J. Con- 
nery of Massachusetts clamoring 
again for a general investigation of 
‘monopoly’ and alleged industry 
domination of the F.C.C. 


4. Display of interest by President 
Roosevelt, with reports that David 
Sarnoff wailed at the White House 
and the Chief Executive gave F.C.C. 
Chairman Fly a stern reprimand for 
the way the television matter has 
been handled. 


Possibility of Congress 
Investigation Increasing 


As the F.C.C. sessions turned into 
@ public debate indicating a cess- 
pool of intrigue, underneath, the 
Capital began to appreciate. that 
there is far more to the television 
squabble than has come to the sur- 
face. While generally there is de- 
sire to advance tthe art as far and 
Tapidly as possible, a Congressional 
inquiry into the whole subject next 
year appeared wholly possible. 


The Senate Interstate Commerce 
Committee hearings—on the reso- 
lution of Senator Ernest Lundeen of 
Minnesota to see if the F.C.C. ex- 
ceeded its statutory authority in 
Cracking down on R.C.A.—were 
shunted on to a distant by-pass as 
tempers got out of hand. Stinging 
remarks characterized the proceed- 
ng which turned into a virtual 





| gone 
| Administration hatchet-men feeling 





duplication of all the F.C.C.’s in- 
quiries. 

Overshadowing the Commish gab- 
fest, the activities of Senator 
Wheeler's committee demonstrated 
that what started out as an intra-in- 
dustry feud is a general public row 
with many political angles. One 
highly important aspect involves the 
standing of Fly, who appears to be in 
the dog-house with almost everybody 
but is not backing down a toe’s- 
length in his personal determination. 


F.D.R.’s Concern Piques 
Interest of Washington 


The degree of White House inter- 
est remained the most interesting 
mystery. There were well-authenti- 
cated reports that Sarnoff—who slips 
into the Executive ,Mansion quite 
often—had given R.C.A.’s version of 
the whole affair to the President and 
had received the Chief Executive's 
sympathy. Trade circles heard also 
that Mr. Roosevelt several days ago 
angrily reprimanded the F.C.C. 
chairman, who was summoned to the 
White House Thursday (11) for a 
conference presumably about the 
mess the Commish is in as wel] as 
the rowing over television. 


Attaching little importance to the 
question whether the F.C.C. ex- 
ceeded its powers in reopening the 
hearing, Senator Wheeler steered the 
Interstate Commerce Committee 
hearing into a general discussion of 
the patent situation, while Fly upset 
industry people with the statement 
that he feels the order green-lighting 
‘limited commercialization’ was a de- 
cided ‘mistake.’ 


Guesses as to what the F.C.C. will 
do with its suspended order bloomed 
like the cherry blossoms. Every 
lawyer had a_e different slant. 
Confusion was increased when 
Fly—after telling the Senate com- 
mittee he ‘hopes’ within the 
year’ full commercialization will 
be possible—said on the White House 
steps Thursday (11) that ‘as soon as 
the industry is ready to go ahead, the 
Commission is.’ Latter statement 
was accompanied by a vague sugges- 
tion that ‘within a few months we 
will have television receivers cap- 
able of receiving all transmitters.’ 


Chairman Is Furious Over 
Craven Letter to Lundeen 


Situation was more complex be- 
cause the differences of opinion be- 
tween Chairman Fly and Commis- 
sioner T.A.M. Craven, the sole dis- 
senter from the reopening order and 
chairman of the special television 
committee. Obviously furious over 
Craven's letter to Senator Lundeen 
declaring the course followed by the 
majority is ‘absurd,’ Fly told the 
Senate committee the former naval 
officer ‘did not express to the Com- 
mission’ reasons for his dissent but 
instead ‘wrote a letter.’ (Trade circles 
have known for three weeks that 
Craven argued vigorously that other 
means should be used to find out 
whether R.C.A. has retarded devel- 
opment.) A Craven-Fly -war—sug- 
gested by the trend of questioning 
throughout the technical hearing— 
was anticipated, particularly since 
Craven has been submerging his dis- 
agreement with the Chairman on 
numerous issues for several months. 

For a good part-of the day-long 
session before the Senate group, Fly 
had things pretty much his own way, 
but Sarnoff managed to put him 
completely on the defensive for a 
brief spell. Meanwhile it was re- 
ported that the New Dealers have 
after the Chairman, some 


he was not sufficiently awake when 
the first hearing took place and 
others fearing he has brought the 
F.C.C. again into public disrepute 
that may be injurious. 


Television May Become 
A 1940 Campaign Issue 


There were signs that the contro- 
versy over the Commission's ac- 
tions will develop into a campaign 
issue, ‘Private initiative’ versus ‘gov- 
ernment regimentation.’ Though they 
were sitting back quietly, Republi- 
cans watched the row closely, figur- 
ing the regulators’ attempts to block 
the R.C.A.’ sales drive will be potent 
ammunition for the arguing that will 
lead up to the November election. 

The relative positions of Dumont, 
R.C.A., Farnsworth, and Philco were 
emphasized at the Senate hearing, 


where Sarnoff asserted that the 
F.C.C.’s_ indecision is retarding a 
business which promises to assume 
billion-dollar-a-year proportions and 
provide jobs for 500,000 or more per- 
sons, Fly kept harping on the possi- 
bjjity that R.C.A. will gain such an 
economic advantage that nothing the 
government can do will prevent 
monopolization of the field. The 
R.C.A. president shot back repeat- 
edly that nobody else has reached 
the point his company has attained 
and there is no sense in continuing 
to deprive the public of visual radio 
until every theory has been ex- 
plored. 


FCC May Have Become 
Snared in Patent Fight? 


Suspicion was reflected at the Sen- 
ate Committee hearing that the 
Commish has been trapped in a pa- 
tent squabble that may require Con- 
gressional action. Senator Wheeler 
asked about rumors the stop order is 
a result of lobbying by Dumont and 


about Paramount Pictures’ interest ° 





in television. Senator 
Bone, chairman of the Patents Com- 
mittee, inquired several times about 
cross-licensing, pooling, and the pos- 
sibility of the F.C.C.’s preventing any 
monopoly by requiring patent-hold- 
ers to loosen up. 

With Fly maintaining that the 
Radio Manufacturers Association is 
thoroughly controlled by R.C.A. and 
Sarnoff vehemently denying the 
contention, Wheeler persisted in sug- 
gesting that steps should be taken to 
produce receivers that will pick up 
signals from any station. The Com- 
mittee chairman quizzed Sarnoff 
why—particularly if it would in- 
crease the cost only $20 or $30 to in- 
clude gadgets adapting R.C.A. sets 
to the Dumont technique—the public 
should not be supplied with all- 
round apparatus. Sarnoff’s invari- 
able response was that it would be 
pointless, particularly when Dumont 
is not rendering service and there is 
no assurance his theories will pan 
out. 

The argument about the validity 


(Continued on page 36) 
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Television Hearings End Sourly 


Washington, April 16. 

The FCC hearings on television ended Friday (see accompanying 
text for details of previous testimony, also the related senate commit- 
tee session) and the FCC has asserted its authority, real or assumed, 
to the full. Throughout the hearings RCA was treated as a defendant 
and, in contrast, the Dumont interests seemed to emerge as the®par- 
ticular pet of the commission, a fact that is expected to favor Dumont 
securities. 

As a result of the grilling RCA has stated that, although favoring 
the Radio Manufacturers Association standards for television, it was 
prepared to adopt any standards the FCC wanted. 

Dumont had a 50-watt television license for Passaic, New Jersey, but 
never telecast from there. It will now have a 5,000-watt amended 
license from the FCC. However, testimony that it would take eight 
months to build the station and. another six months to field-test it 
brought up the point as to whether the FCC expected RCA to wait 
these 14 months in: order that Dumont could find out if its theories 
were sound. David Sarnoff took note of this ironic circumstance, viz, 
RCA being required, by implication, to set its standards to those of a 
station not yet in existence. 

Bitterness and temper under short leash was apparent from begin- 
ning to end in the whole spectacle of intra-trade clashes and Govern- 
ment displeasure. The hearings ended sourly with an ineffectual effort 
by the commission to find out how RCA knew about the original “lim- 
ited commercialization’ order some hours before it was to be released 
to the public. 

Little new factual or opinion testimony was derived from the five 
days of resumed quizzing of executives and experts, and the only 
significant disclosure about what has happened since the January 
hearing ended was that Elmer,W. Engstrom, RCA television research 
director, had notified the industry of the company’s plan ‘to push for- 
ward with manufacturing of 44l-mile receivers. This aroused the 
commish to subpoena records of the R. M. A. and force all participants 
to turn over copies of every bit of correspondence they may have had 
dealing with the matter of standards in the past three months. Aside 
from a mild demurrer by Bond Geddes, of R. M. A., there was no op- 
position to these demands, which were complied with before adjourn- 
ment. 

Chairman Fly and Commissioner Thompson failed to bring out de- 
tails of how RCA knew—five hours before the official release—that the 
commish was going to green-light limited commercialization. Through 
F. J. Bingley, research engineer for Philco, the regulators found out 
that at 10 o’clock on the morning of Feb. 29 the RCA people had 
positive information what the final conclusions would be. 

The commish demanded a complete explanation from Frank Wozen- 
craft, counsel for the manufacturing concern, who said he thought he 
received the low-down from Robert L. Pritchard, the company’s Wash- 
ington press relations man. After threats were made to quiz every 
RCA employe in local headquarters, Pritchard took the stand and 
pleaded poor memory and newspaper ethics. The press agent said 
he thought some reporter had tipped him off, contending he was not 
certain which one of his friends did the favor, and admitted it would 
have been logical for him to relay the information promptly to the 
big bosses. 

With RCA on the defensive, the commish learned that plans to erect 
a chain of NBC-operated relay stations along the Atlantic seaboard 
have been placed in abeyance since suspension of the limited commer- 
cialization order. Although they said research is continuing, the RCA- 
NEC executives insisted that the wisest policy is to remove the shac- 
kles. The thought of freezing standards if marketing of sets proceeds 
and regular operation is permitted shortly was ridiculed. ‘Alfred Mor- 
ton, vice-president of NBC, begged for full commercialization without 
further delay. 

Complete removal of restrictions also was advocated by the Don Lee 
system witnesses, Harry R. Lubke and Lewis Allen Weiss, who con- 
sider the 441-line technique is best now and think the R. M. A. stand- 
ards represent the consensus of engineers about the most desirable 
standards. Edwin M. Morton of Farnsworth calied for full commer- 
cialization and R. M. A. standards. 

Further research was recommended by W. D. Smith of Philco and 
J. E. Brown of Zenith, while flexible standards were suggested by 
U. A. Sanabria, associate of Dr. Lee DeForest. Two other equipment 
makers seemed inclined to trail along with RCA, Marshall Wilder 
of American Television Co. expressing the opinion that alteration of 
receivers to bring in any signals will be relatively simple and William 
B. Campbell of National Television Manufacturing Corp. maintaining 
that versatile sets are feasible, but that steady program service is im- 
perative before large-scale production is warranted. 

The commish was told that CBS is still of the opinion registered at 
the original hearing—when freezing of standards for a term of years 
was suggested as perhaps the wisest solution—and is going ahead with 
its ideas about program technique. Philco was said to have decided 
to give up further research outside the R. M. A. standards if limited 
commercialization is permitted, believing that any experimentation 
with different technique will be a complete waste of time, money and 
effort. 





U.S. SPENDING 
MORE ON MEX 
RADIO 


Mexico will probably get an in- 
creasing amount of radio business 
from U. S. industry in the next few 
years. This is inclusive of fufther 
network hook-up and spot stuff. That 
prediction is made by A. M. Mare- 
tinez, who returned last week from 
a month’s vacation in his native 
Mexico City to assume charge of the 
radio activities of Melchor Guzman, 
U. S. representative of various Latin 
American radio stations and news- 
papers. ; 

According to Martinez, Mexico and 
similarly the rest of Latin America, 
are having the greatest boom in their 
history. This has a cumulative effect 
as prosperity spreads through the 
population and purchasing increases, 
with a consequent business turnover. 

One of the major factors in Mex- 
ico’s current prosperity is its grow- 
ing popularity in recent years as a 
tourist mecca. Asserted that tour- 
ist business now brings Mexico an 
annual revenue of around $170,000,- 
000. That gives a tremendous fi- 
nancial boost to a population of 18,- 
000,000. As a result, the Mexican 
people are spending money as never 
before, much of it for the most ime- 
proved models of U. S.-made prod- 
ucts. That fact makes Mexico, and 
in the same way all Latin America, 
an exceptional market for radio ad- 
vertising. 

Martinez’ recent visit to Mexico 
was his third in 20 years. Before 
leaving this time he resigned as v. p. 
of Conquest Alliance, U. S. rep for 
a string of Latin American broad- 
casters. Among the stations whose 
New York business he’ll handle for 
Guzman are XEQ, XET, XED, and 
XEZ, Mexico City, and LR1, Buenos 
Aires. 


SPORTS’ PIPES WITH 
BARBER AND HELFER 


Red Barber and Al Helfer, his as- 
sistant on the descriptions of the 
coming schedule of the Brooklyn 


baseball team, picked up a new 
sports commercial set to start Fri- 
day (19). They'll air sports infor- 
mation for Wm. Demuth & Co., 
pipemakers, on WOR, Newark, and 
WGN, Chicago, once weekly. 

Airs on WOR 9:15-9:30 and WGN 
10:30-10:45, latter done from New 
York. 














JOURNAL LAUNCHES F-M 


Milwaukee Dealers Advice to Pros- 
pective Purchasers 








Milwaukee, April 16. 
First FM radio station here, the 
| Milwaukee Journal’s W9XAO, will 


begin a regular schedule of broad- 
casts on*Monday, April 22, taking the 
air from 1 to 10:15 p.m. daily. 

Radio dealers, who handle FM 
| sets, will be listed in Journal ad- 
vertising, and the public will be 
urged to stop in at any of these es- 
tablishments to listen to the new 
system at their convenience as 
W9XAO will be kept tuned in con- 
tinuously. Sales prospects will be 
advised not to buy exclusive FM 
sets, but combination receivers for 
both FM and the present amplitude 
modulation systems. 








Henri Dupre’s Specials 


New Orleans, April 16. 

To mark its 100th anniversary, 
Godchaux Clothing store is sponsor- 
ing a series of eight: special broad- 
casts over WWL. Now current 
through Fitzgerald Agency. 

Shows scripted and miked by 
Henri Dupre, special events man for 
WWL. 
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"THERE ARE NO VILLAINS IN REAL LIFE OR 
MY STORIES, SAYS SANDRA MICHAEL 





Authoress Bit Alarmed at Thought She’s Become a 
Writer's Writer—Thinks ‘We're Not Listening’ 
Movement Is Stupid—At Mercy of Agencies 





By HOBE MORRISON 


Regardless of their normal work- 
ing schedules, many radio writers in 
New York now arrange to be free at 
11:30 a.m., when ‘Against the Storm’ 
is broadcast by Procter & Gamble 
over NBC red (WEAF). The sur- 
prising number of writers who listen 


to the program is not so much be- | 


cause of the comparatively high CAB 
rating it has built in only six months 

the air, or even because it has 
ehallenged ‘Big Sister,’ long en- 
trenched in the 11:30 a.m. slot on 
CBS as one of the top serials on the 
air. Reason for the audience of fel- 
low-writers is that Sandra Michael, 
author of ‘Against the Storm,’ vio- 
lates many of what were regarded as 
fundamentals of daytime serial 
dramas. 


Miss Michael herself has no pat 
nostrums for radio authorship, She’s 
shy of offering generalizations or ad- 
vice to fellow-writers, many of 
whom have been in radio much 
longer. In fact, when told that many 
scripters listen to her program she 
seemed startled and remarked that 
it was a disturbing thought. 

The Only Villain? 

Yet she has a number of definife 
opinions about radio authorship, 
particularly daytime dramatic pro- 
grams—and some of her views are 
severely critical. In general, she’ 


believes that air scripters should be | 


given much greater freedom by 
agency executives and sponsors. Let 


the author then be responsible for’ 


the show’s success or failure. If the 
latter, a new writer should be ob- 
tained and given similar freedom and 
responsibility. 

According to Miss Michael, a radio 
writer is completely at the mercy 
of the agency or sponsor. If the 





, 
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|executive approves the preliminary 
outline and treatment of future pro- 
| grams the author's work is compara- 


|tively simple. But when no explana- 
|tion or argument can change the 
'executive’s disapproval of the 
| writer's ideas, then the writer must 
‘try and create believable drama 
when he doesn’t believe in it him- 
She regards that as an im- 
‘possible task. In this connection, 
'she credits whatever success ‘Storm’ 
‘may have had to the freedom and 
| sympathy given her by Bill Ramsey, 
‘of Procter & Gamble, and John Mc- 
| Millin, of the Compton agency. 

Miss Michael has little respect for 
the sort of clubwomen who not long 
ago launched one of their periodic 
campaigns against. daytime radio. 
She thinks their ‘not listening’ stand 
an unrealistic approach to a genuine 
problem. But she sympathizes with 
much of the criticism of daytime 
‘radio, in some ways finding more 
serious faults with it than do the 
clubwomen. 


Daytime serials are often wildty 
untrue to life, she believes. She feels 
that in many instances the dramatic 
portion of daytime programs is be- 
low the literary level of the com- 
mercial announcement. She regards 
that as stupid and contrary to the 
prime purpose of the program. In 
on@ case the sponsor’s announce- 
ments are so far beyond the intel- 
lectual level of the plot that it’s a 
surprise, she thinks, if the show sells 
the product at all. 


: self. 


Feminine Humor 


Authoress has no patience with 
the idea that evening radio should 
be of a higher type than daytime 
shows. She argues that the daytime 
dialers don’t just cease to exist at 
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| ing. As for the claim that house- 
| wives are essentially morons who 


prefer sappy programs, she points 
out that they’re married to the men 
who presumably make up the eve- 
ning audiences. They must there- 
fore have more or less identical in- 
terests. She denies that comedy is 
impossible on daytime prograrfis be- 
cause ‘women have no sense of 
humor,’ claiming that bright comedy 
has rarely been given a chance on 
daytime shows and has clicked 
whenever it was offered. She cites 
‘Vic and Sade’ as an example of suc- 
cessful daytime comedy over a period 
of years. : 

Miss Michael doesn’t: like or be- 
lieve in melodramatic plots for day- 
time radio, and avoids them in her 
scripts. She explains that few people 


in real life are faced with daily 
crises of mortgage foreclosures and 
all the rest of the cliff-hanger stuff 
so dear to some of the serials. Drama 
of most peoples’ lives, she feels, 
comes from little things, from the 
simple situations, commonplace ac- 
tions and normal emotions of every- 
day existence. In a similar way, the 
authoress says she has lived abroad 
and in various parts of America, but 
has never known a villain. People 
are sOmetimes driven into a corner 
by circumstances and to protect 
themselves are forced to do thought- 
less or cruel things to others. But 
there are no villains in real life, she 
believes, so she has none in her 
scripts. 

Outsiders who sneer at daytime 
radio are frequently those who know 
least about it, Miss Michael declares. 
She also says that serials are fre- 
quently judged unfairly, since lis- 
teners often hear only one install- 
ment of a program and rate it ac- 
cordingly. Such shows are not in- 
tended to be heard or judged on a 
single hearing, but are written, pro- 
duced and broadcast in series, she 
explains. Only unconnected 15-min- 
ute dramatic shows or almost any 30- 


nightfall, that they continue listen-! minute or longer show should have 








—— 





to stand or fall on a single hearing, 
she claims. ; 

Miss Michael has been writing for 
radio less than five years. 
planned to do newspaper work, but 
after leaving college went into a 
sma]l radio station in the midwest 
and drifted inte continuity writing 
and then doing a local dramatic 
series. She next authored ‘Party 
Line,’ which was recorded in Chi- 
cago for Sterling Products and went 
out over various spot stations for 
three years. A homey dramatic 
series with mild comedy touches, it’s 
still her pet show and she’s contem- 
plating an attempt to revive it pres- 
ently. ; 

She’s been writing ‘The Affairs of 
Anthony,’ daily dramatic sustainer 
out of Chicago over NBC blue for 
several seasons. In private life Miss 
Michael is the wife of John E. Gibbs, 
her manager and a radio producer. 
They moved from Milwaukee to New 
York last October when ‘Against the 
Storm’ went on. 

Present day radio is largely a re- 
sult of accident, she thinks, explain- 
ing that many of the so-called fun- 
damentals of the craft are simply 
the method somebody first happened 
to attempt and that nobody bas ever 
taken the trouble to, experiment 


since then.’ But she believes radio | 


is constantly improving and will 
continue to improve, if only because 
improved radio will always be 
profitable commercially. ot 


WARNERS’ PATRIOTIC 
SUBJECTS ADAPTED 


Series of patriotic dramas based 
on and adapted from the string of 
short films currently being made by 
Warner Bros. will start on WMCA, 
New York, April 24. Labelled ‘My 
Country,’ the programs wil air 9:30- 
10 p.m. each Wednesday. WB will 
cooperate. 

Sol Natave will handle adapting, 
Anton Leeder is to produce. 


CARL FRITZ CALIS PELICANS 


New Orleans, April 16. 
Carl Fritz, of the production de- 
partment, has been assigned te han- 
dle all play-by-play of the New Or- 
leans Pelican games over WDSU. 
Sponsors are Goodrich and Gen- 
eral Mills. 














EASE NO WAX: 
NIGHT RULEIN 
CANADA 


Montreal, April 16, 

Broadcasting Corp. on the use of 
transcriptions between 7:30 p.m. and 
11 p.m. have been modified. Stations 
that use live talent will be permitteg 
to air a half-hour of recorded pro. 
grams during this period, if, in the 
opinion of the CBC, such exemptions © 
are warranted. Additional half-hour 
exemptions will be granted to all 
stations whose primary areas in. 
volve less than 20,000 radio homes, 

Outlets with 250 watts or less that 
come within such primary area and 








‘have no CBC affiliation are eligible 


to still a third half-hour exemption. 
Exemptions heretofore have been 
éonfined to small: stations in isolated 
communities or without Canadian or 


American network affiliations. 
im Ft. Wayne 


Ft. Wayne, April 18. 


Rarity among Ft. Wayne spon- 
sors, an interior decorating firm, 
has just renewed its weekly WGL 
‘Home Harmonies’ for the second 
consecutive 52-week run. Meyer’s 
Interior Furnishers is sponsor. 

Show, heard Sundays, has Mrs. 
Juanita Coburn, of staff, in talks on 
home decorating. 











Stremberg Show on KGB 


San Diego, April 16. - 
Stromberg-Carlson will bankroll 
weekly half-hour originating at 
KGB. . Show will be piped to KXO, 
El Centro, and perhaps other Don 
Lee stations later. Flashback series 
will include records and transcrip- 
tions of certain tunes as waxed in 
1920, 1930 and 1940 to show progres- 
sive styles. 
Dramatic portion is by Dave Titus 
and Sid Fuller. 





Unauestioned leadership 


in all the rich, stable 


Inter-Mountain West. 


For more information about KSL, one of the sixteen CBS 90,000 watt stations, 





inquire of Edward Petry & Company 





VOICE OF THE INTER-MOUNTAIN EMPIRE 
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HY do things get so darn complicated? 

Take advertising on the radio networks, 
for instance. You set out to choose the network 
which will reach the largest possible audience. 
And where does that get you? 

If you happen to ask someone who knows 
all about how radio works, technically, the 
chances are he'll bury you waist deep in talk 
of frequencies, kilowatts, Heaviside layers and 
sky waves. Talk to an expert on coverage and 
audience measurement, and he'll speak the lan- 
guage of field strength, mail analysis, coinciden- 
tal and recall ratings, audimeters and the like. 

Yet, in spite of all this, there’s a common 
ground on which we can all meet, to our own 
good profit. In a word, it’s “getting-the-most- 
out-of-your-advertising-budget.” And the way 


NBC Red NETWORK 


The network most people listen to most 


Full details, on how and why the NBC Red is America’s First Network Buy, are contained in the Peter 
Arno illustrated book “It’s Not Done With Mirrors.” Write us for it and we'll send you a copy in a jiffy. 


NATIONAL BROADCASTING COMPANY = A RADIO CORPORATION OF AMERICA SERVICE 








to do that, in radio, is to find out which net- 
work most people listen to most. 

Funnily enough, there’s no trick to it—it’s 
not done with mirrors. It’s reflected instead, in 
a simple combination of the best stations and 
the best programs. Regardless of the wizardry 
that made radio possible, and the almost in- 
credible results it has achieved as an advertis- 
ing medium, you don’t need any magician’s 
abracadabra to discover which network most 


people listen to most. 


Advertisers agree the Red is America’s first 
network buy... it’s first in stations... it’s first 
in programs... it’s first in audience... and 
it’s first with advertisers—who invested. more 
money in the NBC Red Network than in any 


other single advertising medium in 1939! 
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Follow-Up Comment 


(a group of five, 


The Revuers 


young persons who write their th 
material) now have an NBC blue 
spot 9:30 p. m. Tuesdays. Possessing | 


| 


a flair for composing light banter | 
about commonplace scenes, The} 
Revuers are apt to sing daffily of the 
subway, the Statue of Liberty, a jit- 
terbug knocking himself out on a 
kazoo, or almost anything radio acts 
are not expected to sing about. They 
blow up a small squall in several of 
these offerings. Invariably they tan- 
talize the fancy with promise they 
somehow fail to make good on. Such 
freshness and originality should be 
encouraged. Yet at the moment of 
going to press they still are, like 
a young boxer, swinging a bit wild, 
wasting energy, prancing around full 





of pep, but unable to get through 


that knockout. But it should not sur- | fappiness’ Sunday afternoon 
prise rooters if one day, all Of 8) over CBS, 
twinkle, the act should find itself. | tangle-tongue gab. 


The | gdith stooged as the 


Meantime, the _ act’s title, 


tuner-inner of an afternoon is 
quickly told who to hiss and who to 
adore. The woman ‘well over 50 
and forsaken by her husband’ is a 
powerful radio symbol for the mid- 
dle-aged housefrau. The poor dear 
(feminine virtue denied its proper 
acclajm!) and the cur (philandering 
old husband who got a divorce) are 
clear-cut figures any woman can 
savvy. But the authors are truly 
cute about the other woman (‘the 
bee!) and poison the audience against 
her with such descriptives as ‘a girl 
of 29’ and ‘a cheap little chorus girl. 
It’s already been going on for over 
a year and the lady martyr has 


stored up a mighty bill against that | 


Miss Bee. It's hoke, completely un- 
abashed and probably very engross- 
ing. 





Roy Atwell guested on ahora od 
repeating his familiar 

Burgess Mere- 
census enumera- 


Revuers, seems a poor one, having | tor who tried to translate the comic's 


little personality or meaning. 





‘Amanda of Honeymoon Hill’ is di- | 
rected at those who ‘take mineral | 
oil for the purpose mineral oil is) 
taken.’ The advertising for Haley’s 
M.O. is strangely reminiscent of Ex- 
Lax days on the air. There’s ref- 
erence to bilious headaches and acid 
stomaches and you-know-what. This 
copy is a sandwich with a meaty 
centre, the poor, friendless. child- 
bride, who is hated by her powerful, 
autocratic, rich mother-in-law and 
insulted by everybody in la belle 
mere’s social crowd. Oh, it would. 
tear your heart out to listen to the 
NBC blue of an afternoon. 





‘Orphans of Divorce,’ on the NBC 
blue. draws signs in block letters 





to caption its characters. The casual 








gibberish into recognizable info. 


Only so-so. 





Rex Ingram did a one-shot on 
‘Pursuit,’ playing the title part in 
‘Booker T. Washington,’ a biographi- 
cal drama about the Negro educator. 
Piece was scripted by Langston 
Hughes and was reasonably moving, 
although failing to build to a power- 
ful climax. Was well produced and 
trouped. 





Bill Stern rattles off a bright news 
program Sunday nights over NBC 
blue (WJZ), working in lots of color- 
ful material and winding up with 
several apparently McCoy exclusive 
items. Had Lowell Thomas as guest 


interviewee last Sunday (7), plug- 
ing the latter’s new book, 
all, So at?’ 


‘Soft 





Again in 1940! Play-by-play big-league 
baseball... only on WBT 


WBT again brings to the Carolinas the exciting 


play-by-play broadcasts of all Washington Senators’ 


games, sponsored by 


B-C and General Mills. 


Baseball fans in this three-million population market 


have already reserved their WBT grandstand seats 


---armchairs, porch swings, rockers, automobiles... 


for the only big-league play-by-play broadcasts in 
all the South. Again, WBT hits a “homer”! 





90,000 WATTS - CHARLOTTE, N.C. 


Owned and operated by Columbia Broadcasting 


System. Represented by Radio Sales: New York, Chi- 


cago, Detroit, St. Louis, Los Angeles, San Francisco. 


‘MUSICAL MOCK TRIAL’ 


Shore, Bailey Sisters 
Music, Sengs, Quiz Centest . 
| 30 Mins. 


| AMERICAN TOBACCO CO. 
Wednesday, 8 P. M. 
WABC-CBS, New York 
(Young & Rubicam) : 

New setup inflicted on Ben Bernie 
_ as of shoddy quality the first time 
‘out. It was no fault of Bernie's that 
| the script was lack-lustre, that the 
|jurors were unusually wooden, and 
i that Lew Lehr didn’t cut ice as on 
previous Half 'n’ Half stanza. Pro- 
gram flivved between conception and 
'execution with Bernie the fall guy. 
| Here, for once, the take-no- 
| chances thesis of Young & Rubicam 

out-smarted itself. Radio already has 
Kay Kyser’s Musical College, Ted 
| Weems’ ‘Beat the Band’ and Horace 
Heidt’s ‘musical clue’ stunt (sustain- 
ing). 
| Ben Bernie, as the judge, was 
‘pretty well buried beneath trite lines 
/and inane goings-on. 
, ‘Mock Trial’ idea is for six jurors 
| to pass on as many musical clues; 
detect the name of tunes and then 
each one is asked individ lly if the 
| defendant is guilty or not, and why. 
| The ‘why’ is supposed to reveal the 
| incongruous tune in general story 
,told the jury. Naming of tune cor- 
| rectly wins $1. Spotting of wrong 
| tune grabs a $10 award. Also each 
| receives $3 for jury duty. Audience 
jcan win $25 by sending in a complete 
| plot, with tunes for plaintiff and de- 
fendant and wrong selection. 

Dinah Shore, the Bailey Sisters 
and ‘all the lads’ from the former 
Bernie show get only one chance 
solo. Ernest Chappell does the com- 
; mercial spiel. Wear. 


‘CHILDREN’S CHAPEL’ 
With Hilary Denley Kuhl 
Bible Stories 
15 Mins.—Local 
Sustaining 

Sunday, 1:45 p.m. 
WBEN, Buffale 

This is Biblical literature present- 
ed a la Ireene Wicker by Hilary 
Denley Kuhl, British-born actress 
who's been doing this sort of thing 
in the midwest for years. Where 
Miss Wicker does fairy tales and 
biography, Mrs. Kuhl makes a one- 
woman show of the Bible. Despite 
the for-children title, it clicks with 
grownups. 

Mrs. Kuhl dramatized Elijah’s cure 
of a leper (7). Used swift but un- 
noticed voice changes in doing six 
characters, besides narration in, reg- 
ular tone. Voice quality seemed close 
to Miss Wicker’s, but maybe that’s 
the female range. 

Story was simple against organ 
background, and well built up. li- 
max wherein Elijah punished a 
greedy servant with leprosy had al- 
most as much punch as ‘the Lone 
Ranger’, Betz. 
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MADY CHRISTIANS 


Henry Edwards, Katherine Stew- 
art, Judson Laire, Edward Franz, 
Alfred Hesse, Boris 
Colin Hunter 
70 Mins. 
Friday, 8:30 p.m. 
RCA-NBC, New York 
This may be another case of 
whether or not television will require 
an acting ‘technique all.its own. Ex- 





stance were so loud it was close to 
old-time meller in effect. It could 


laughing at the players, not with 
them. 


tation, starring Ina Claire, during a 
two-month run on Broadway in 
1935-36... As was pointed out at that 


offered little and whatever minor 
success it enjoyed was achieved by 
— Miss Claire bigger than the 
itle. 

Walter Slezak, a member of the 
original Broadway cast, was the vis- 


cast. Both indulged broad gestures, 
mugging, and consonant-hissing. The 
performance was reminiscent of the 
old ten-twent-thirt mellers, although 
this was French farce, very much so. 

One of those things with a plot 
that telegraphs ahead for reserva- 
tions. Slezak was a Communist 
sought by the police. He found a 
hiding place in the home of Miss 
Christians, flighty femme, 
successful in business, 


offers to let her maintain a boy 
friend. Love versus Communism 
was the clash factor. 

Technically, telecast revealed more 


self-conscious and slow. Cross-set 
shots are also considerably freer, 
giving added feeling that visio is no 


lines on the floor. 

Aside from _ Slezak, 
Stewart and Colin Hunter were also 
in the original Broadway cast. 

;, Herb. 


day) to appear with Helen Hayes 
on the Texaco program tonight. 





: SOUTH AMERICAN SERIES 
With Ben Bernie, Lew Lehr, Dinah ~ Z,. Expo Ballyhoo 
\4 ns, 





Marshaloy, | 


pan shots than formerly and they are | 
now much smoother, although still | 


longer cooped up between two chalk | 


Katherine | 


Donald Woods arrived in N. Y. | 
from Hollywood yesterday (Tues- | 


‘Ode to Liberty, with Walter Slezak, | 


highly | 
J who has | 
kicked out her husband despite his | 


perienced legit players in this in- ' 


not escape danger of the audience | 


| 
| 


‘Ode-to Liberty’ as a television | 
vehicle did not surmount the short- | 
comings of Gilbert Miller’s presen- | 


time, Miller realized the play itself | 


a-vis of Mady Christians in the tele- | 


Transequatorial 
Sunday, 2 p.m. 
All U. S. Webs 

This was the starter of a weekly 
series of equator-jumping programs, 
whereby uth American officials 
and entertainers provide the ma- 
terial, and the objective is to whoop 
it up for the 1940 season at the New 
York World's Fair. With a war in 
Europe, the expo is very very Latin- 
minded this year. 

Brazil led off appropriately. Its 
avilion at the expo is one of the 
argest and its relationship with 
America is perhaps the most inti- 
mate. The Secretary of Foreign Af- 
fairs spoke and a native -orchestra 
played native music. 

It was trail-blazing stuff and as 
such entitled to be excused a tend- 
ency to wordiness and amateurish- 
ness. The music selections were 
pretty much of a single Brazilian 
pattern, with the monotony aggra- 
vated by transmission conditions 
(there was a sun eclipse Sunday 
matinee). 

John Clarke, as representative of 
the N. Y. expo, was in Rio, and he, 
at least, sounded professional and 
sure. This sort of thing wey 
faces enormous practical, political, 


cultural, racial and unpredictable 
difficulties. ; 

As a stunt, rather than as an en- 
tertainment, it rates. Land. 


LUCKY STRIKE TIME SIGNALS 
2* Mins. 
Songs, Band 
Dise 
WNEW, New York. 
(Lord & Thomas) - 

Lucky Strike has introduced the 
yodeled time signal. It’s incorporated 
in the two-and-a-half minute trans- 
cription series which the cig manu- 
facturer is testing out on eight New 
York stations. ll these discs are 
cléared on the hour. Technically, 
the station works from two trans- 
criptions, one containing the time 
signals and the other musical ex- 
cerpts from one of Lucky’s two net- 
work programs, ‘The Hit Parade’ 
and Kay Kyser’s ‘Kollege of Musical 
Knowledge.’ 

The thing. starts off with an an- 
nouncer asking, ‘Have you the time?’ 
He answers himself with a ‘sure’ and 
then sings out the time with a yodel 
that is reminiscent of the tobacco 
auctioneer’s abadaba on Lucky’s two 
network programs, After that there's 
a query, ‘Would you like a song?’ 
and there follows the announcement 
that so-and-so will sing so-and-so 
which is number umph on ‘Your 
Hit Parade.’ Following the musical 


number there’s a 100-word plug in 
which the palaver that has become 
standardized on the network pro- 


grams is repeated. 

Lucky credits itself with introduc- 
ing something new in spot announce- 
ments, namely, legitimate entertain- 


ment. While there’s nothing start- 
ling or ingenious about this disc 
series. it does smack of good saleg- 


manship, put over cheaply and ef- 
fectively. Odec. 











—— 


WILL MAHONEY 

With Evie Hayes, John Dobbie, Bop 
Gerraghty 

Sustaining 

30 Mins. 

Once-weekly, 8 p. m. 

2 FC, Sydney. 

Will Mahoney has been here in 
vaude -for an extended span. Hig 
air debut for the Australian Broad- 
casting Commission proved non- 
socko. Mahoney loses much of his 
stage personality when facing the 
mike, and the program layout 
smacked too much of yester-year 
vaude to pace along with present- 
day radio. 

Mahoney did a couple of long. 
winded sketches that failed to reg- 
ister over the air. Evie Hayes didn’t 
add anything to the opus by singing 
such bewhiskered melodies as ‘Dixie 
Isn’t Dixie Anymore.’ John Dobbie 
stooged so-so for Mahoney, and Bob 
Gerraghty brought little to the air 
as a compere. Rick, 


‘RADIO NEWSREEL’ 
Recorded Interviews 
15 Mins. 

Sustaining 

Saturday, 7:3@ p.m. 
WMCA, New York 


Recorded version of the newsreel 
idea, recently the subject of legal 
skirmishing, is at last getting a ride 
over a New York station, having 
been heard in various spots for sev- 
eral months, On the chapter caught 
last Saturday evening (6) the inter- 
viewees were Johannes Steele, a son 
of the late Ernestine 
Heink, Sen. Allen J. Ellender of 
Louisiana, Nils T. Granlund and 
Dizzy Dean. As the announcer was 
careful to explain, the actual voices 
of those interviewed were heard. 

In each case the subject matter 
was innocuous and probably if any 
of the subjects had anything of im- 

rtance to say there would be a 
ive microphone, or at least a news- 
paper man, there to give it immedi- 
ate currency. Whole session sounded 
30-whatish. -Hobe. 


JACK PAAR 
Film Gossip 
CONTADINA TOMATO PASTE 
15 Mins.—Lecal 
Daily, 8:45 a.m. 
WGAR, Cleveland 
(Barnes & Aarons) 

Show has housewife appeal, plugs 
low priced household food product 
and pays off in passes to nabe film 
houses. Combination is plausible 
and program moves along at good 
pace. Paar has taken program out 
of usual Hollywood gossip rut. 
Mimeo blurbs are taboo and spieler 
lifts data from the better trade and 
metropolitan columns, personalizing 
timely items between recordings. 

Passes involve wrappers of course, 
five for one oakley, and current 
agreement with 25 houses avails 
1,500 passes weekly, which takes care 
of demand. In return for passes 
Paar plugs attractions at film houses 
involved. Screen stars playing local 
theatres and clubs are interviewed 
when available. Mann. 
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Some folks put on 


prefer to take their good music with the breakfast nap- 


ville, Ohio. ‘Open at 6:30 A.M. to catch the first mail. 
Get my early work done, prepare grapefruit and cereal 
on my desk—all ready for seven. 


‘“‘NO PROGRAM ON THE AIR gives me more pleasure 
than your ‘Music for Breakfast,’ and I should like to hear 


Peasant’ overture. Good music, good food, and a good 
cigar—you make the best of this possible each morning.” 


music as increased sales for your product are rung up on 
the cash registers of northern Ohio—wite today for more. 


THE FRIENDLY STATION + CLEVELAND 


Basic Station—Columbia Broadcasting System 
John F, Patt, Vice President & General Manager 
Edward Petry & Co., Inc., National Sales Representatives 
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SCRIBES GLOM CRYSTAL FOR 


KHRETS BEER VIA WMCA 





Journal's Bill Corum, Mirror's — 
Bob Considine, Tribune's Cas 
Adams Edit Ehret’s Sports Extra’ 





< 


‘Ehret’s Sports Extra’ adds a new 
slant to radio sports shows since 
Corum. Considine and Adams do 
spot news reporting for only part 
of the program. Remainder of time 
is devoted to personal experiences 
and stories gathered first-hand dur- 
ing the sport experts ‘on-the-scene’ 
daily work. 


Experts Choose Sides 


Bill Corum, ardent Dodger fan, 
has gore out on a limb predicting a 
Dodger pennant Victory. Cas Adams 
ballyhoos the Giants. Bob Consi- 
dine reminds the boys about his 
world champion, pre-tested Yan- 
kees. Gags resulting from the 
three-way feud are high spots in 
the show. 


SPORTS TRIO 
GIVES BREWERY 
THE 0.0. 


To get in close touch with brew 
and brewing, Corum, Considine and 
Adams spent a day at the brewery 
under the guidance of William Ott- 
mann, Vice-President of Ehret’s. A 
tour of Ehret’s Brooklyn outlets 
followed to give Dodger fans a look 
at their mouthpiece, Bill Corum, 
and to acquaint the sports experts 
with their fans. 











== 








BILL CORUM 


Author of one of the most wide- 
ly read sports columns in Amer- 


7X 
ww 





Six Times Weekly, 6:30- 
6:45 P.M., Ehret’s Trio 
of Editor-Experts Take 
Turns Reviewing Latest 


in Sports 





‘HIGH SPOTS’ IN SPORTS 
WORLD 


» 





Ehret’s First Brewed In 1866; 
Family Still Makes Famous Beer 





Ehret’s Extra is no newcomer to 
New Yorkers. In fact, before pro- 
hibition Ehret’s Extra was by far 




















SPEEDWAY KING | 


SHAW, EHRET'S 
GUEST 


As guest star on Cas Adams’ edi- 
tion of ‘Ehret’s Sports Extra’ last 
Friday night—Wilbur Shaw, speed- 
way king and winner of the 1937 
and 1939 Indianapolis Speedway 
Classic, gave fans the low-down on 
speedway thrills. Other outstanding 
figures of the sports world are to 
be heard throughout the year. 








Hal Janis is producer for WMCA 
on ‘Ehret’s Sports Extra’. Janis was 
formerly baseball editor for I. N.S. 





and A.P. 


Aor 


CAS ADAMS 


Brilliant N. Y. Herald-Tribune 
expert in boxing, basketball and 
football coverage. Brings perfect 
‘balance’ to ‘Ehret’s Sports Extra’ 
with his breezy, informal spieling 
of news beats and feature stories. 











BOB CARTER 
SPIELS EHRET 
COMMERCIALS 


—=_ 


Bob Carter, ex-newspaperman, 
introduces ‘Ehret’s Sports Extra’ 
and handles the Ehret commercials. 


(| Right at home on a sports pro- 


gram, with 10 years before the 
mike, Carter has voiced sports 
newsreels and has done blow-by- 
blow fight broadcasts as well as 
football and baseball descriptions. 





Bob Goldstein of WMCA aales 
staff, ex-head of Superior Radio 
Artists, engineered sale of ‘Sports 
Extra’ for WMCA. 

















ica, ‘Sports,’ appearing in the 
N. Y¥. Journal-American. A | 
veteran of 20 years’ experience. | 
Bill Corum’s anecdotes and color- | 
ful racing yarns are tops in sports | 
feature writing. ‘Bill Corum’s| 
doing fine for WMCA at 6:30,’ says | 
Walter Winchell. 





—_— 


Newspaper Tie-Ins 








‘Ehret’s Sports Extra’ is being 
Supported by newspaper ads ap- | 
pearing on the sports pages that | 
carry the experts’ columns. Truck 
posters, ‘giant telegrams’ and win-| 
dow cards featuring the program | 
are also used. 


‘EHRET’S SPORTS EXTRA’ 


is a production of 


FERRY-HANLY COMPANY 


500 Fifth Avenue, New York 


NEW YORK 








CHICAGO 





KANSAS CITY 








the largest-selling beer in New 
York with over a million barrels 
sold annually in Manhattan alone. 


Since Stagecoach Days 


Ehret’s was first brewed in 1866 
by that venerable grand master of 
the brewer's art, George Ehret. That 
was way back when a trip to York- 
ville was made by stagecoach! 
Ehret’s Extra has been an Ehret 
family tradition for three genera- 
tions. To this day, every drop of 
Ehret’s Extra has been brewed in a 
brewery solely owned and operated 
by the Ehret family. 


Present Directors of Ehret’s in- 
clude William Ottman, grandson of 
George Ehret; also Thomas Morris 
and George Burghard, who com- 
prise the advertising committee for 
Ehret’s, 


Same High Standards 


The same high standards that 
made Ehret’s New York’s leading 
beer since the days of the horsecars 
are applied today. Ehret’s is always 
fully aged with a natural aging 
process that brings out full mel- 
lowness of flavor and prevents any 
possibility of flatness or heaviness 
found in ‘young’ beer. 

Ehret’s is also noted for its light- 
ness. 

But, most important, Ehret brew- 
ers have captured that old-time, 
mellow flavor, rich and satisfying 
-..- and a full body that makes it 
as fine a draught beer as you can 
find anywhere. 

Try a glass and taste the differ- 
ence, 





BOB CONSIDINE 


Recognized specialist in Baseball, 
Tennis and Golf. Author of ‘On 
the Line,’ N. Y. Daily Mirror col- 
umn syndicated by International 
News Service—Considine has dra- 
matic ‘human interest’ punch 
| gained in seven years of covering 
such widely varying stories as the 
11939 Spy Trials, the Hines case. 
etc, 


SAVINGTON CRAMPTON 
RETURNS TO RADIO 


Savington Crampton, who re- 
|signed an associate editorship on 
| Fortune to return to advertising as 
v.p. of Ferry-Hanly Co., is back in 
ithe radio end, handling the new 
,George Ehret beer show which 
; preemed Monday (25) over WMCA, 
IN. Y. 

| When with J. Walter Thompson 
'and Esty, Crampton was on the 
| Lux and Camel accounts (radio). 
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That Winner Must Answer Telephone 
Not Construed as ‘Consideration 
As Tums Pot 0 Gold Escapes Law 





Washington, April 16. 

Carefully-prepared givé-away pro- 
grams are legal so long as the script 
writers do not slip up on the ele- 
ment of ‘consideration’ on the part 
of participants. That is. the mean- 
ing of a letter by the Justice De- 
partment explaining that complaints 
about the ‘Pot O’ Gold’ (Tums) pro- 
gram have been pigeon-holed. 


With five other bingo-type broad- 
casts still under study, the Justice 
Department informed the FCC Fri- 
day (12) that scrutiny of the script, 
the Communications Act, and vari- 
ous decisions on lotteries does not 
indicate that punitive action should 
be instituted. The D.J. also cleared 
the Mead’s Bakery program, a local 
Texas feature aired via KFWT, 
Wichita Falls, and KBST, Big 
Springs. 

Decision to waste-basket the com- 
plaints about the Tums novelty— 
which originated chiefly with thea- 
tre owners and were backed up by 
the telephone company—does not 
mean that any sort of microphonic 
chuck-a-luck is permissible. Opin- 
ion of the legal experts relates only 
to the two particular programs un- 
der study; it is not a general ruling 
about radio raffles. Each program 
will be scrutinized carefully, a DJ. 
spokesman emphasized, and it is en- 
tirely possible that other come-ons 
will be attacked via suits against the 
stations which carry features of this 
type. 

Consideration 

The Justice Department attorneys 
agreed with NBC legal talent that 
the ‘Pot O’ Gold’ technique does not 
include all of the game of chance 
elements. These are essentially (1) 
a ‘consideration’ by the participant, 
Meaning some active participation, 
(2) a prize, and (3) an indetermi- 
nate factor that dictates the winner. 
Principal question in the Tums mat- 
ter was the matter of ‘considera- 
tion’—with some legalites feeling the 
requirement that the listener must 
answer the phone could be con- 
strued as a ‘consideration.’ 

The FCC originally referred the 
complaints to the Justice Depart- 
ment primarily in self-defense. If 
license renewal hearings had been 
called, the airwave regulators would 
have invited more criticism that they 
were attempting to censor programs; 
failure to take any action would 
have provoked accusations that they 
were shirking their duties. While 
some members wanted to move in 
on NBC, the majority opinion was 
that an independent referee should 

be invited to pass judgment. 

This is the first instance in which 


grams of any broadcasting station 
before the Commish raised the ques- 
tion whether the owner’ was serv- 
ing public interest. To that extent, 
it marks a major victory for the fac- 
tion within the FCC and for the 
legal coterie outside which has been 
outraged by the regulators’ past 
habit of cracking down on license- 
holders for some individual program 
which gave offense to somebody. 


CBS STATIONS 
ACCEPT COIN 
~ GAMES 


While the network itself maintains 
a taboo on money giveaway shows 
with chance or game-playing angles, 
it’s now okay for Columbia man- 
aged and operated stations to take 
them. There’s one of this type, ‘Mu- 
sico,’ starting on WEEI, Boston, May 
1, in behalf of the Atlantic & Pacific 
chain. It’s a weekly half-hour and 
a test. WPRO will be linked to 
WEEI for the broadcast, and if the 
thing clicks other CBS affiliates in 
New England will be tacked on. 
Makes the first radio spread for 
A & P since it dropped its backing 
of the Kate Smith show on CBS in 
1937. Kroger grocery chain has been 
using the ‘Musico’ game in Illinois. 











D. J. Okay Cues WOAI 
San Antonio, April 16. 

After a week’s delay the program 
Popsicle Pete’s Money Box, together 
with the adventures of Buck Rogers 
in the 25th Century, was broadcast 
through WOAI here Saturday (13). 
Due to the fact program is of same 
format of the ‘Pot o’ Gold’ which 
was under investigation of the G- 
Men, station WOAI held program up 
pending outcome of findings of the 
government men. 

With the ruling that the ‘Pot o’ 
Gold’ program was not a lottery last 
week, station started the series. 





Pittsburgh Giveaway Moves 

Pittsburgh, April 16. 
Colonial Biscuit has shifted its 
weekly ‘Wisecrackers’ cash giveaway 
and audience participation show 
from WWSW to KDKA and also 
changed the site of Thursday nite 
broadcast from Senator ‘to larger 





the FCC has invited another Gov- 
ernment outfit to scrutinize the pro- 
—_—_—_—_—_—_——— 


Alvin theatre. With switch, A. K. 





Payroll Traffic 











New Orleans—J. D. LaMar is new 
chief engineer of WDSU, succeeding 
Ken Irvin, resigned. New engineer 
at station is Jack Shea. ‘ 





New York—Dick Mooney, formerly 
with Earl Ferris, now with Voices, 
Ine, 

San Antonie—Merchandising di- 
vision of WOAI has added Virginia 
Tate. 








Philadelphia—Joseph Connelly has 
resigned as head of publicity of 
WFIL to join WCAU as chief of sales 
promotion and in charge of special 
events broadcasts. 





Akron—WJW, following recent 
shift in management, lopped off an- 
nouncer Jerry McKiernan and Chet 
Phillips and Harriet McGunigle of 
business dept. 





Lincoln—Duo of new announcers 
joined KFAB-KFOR this week, Doc 
Hull, late of KWOS, Jefferson City, 
Mo., and Harvey Swenson, from 
KSOO, Sioux Falls, S. D. 





the sales staff of WGN. Moved over 
from the advertising staff of the Chi- 
cago Tribune which owns the station. 





Sharon, Pa.—Jack Drifters, long on 
WJW, Akron, now airing over 
WPIC, Sharon, Pa. 


Troy, N. ¥.—William A. Riple is 
coming to WTRY, new local 1,000- 
watter as sales manager. He’s from 
WEEU, Reading, Pa. : 








Seattle — Pete Lyman, former 
script writer for KOMO-KJR, Se- 
attle, is station relations head in suc- 
cession to Bee Arney, Jr.,-now with 
NAB, as Ed Spence’s successor. 





nent m. c., sponsor figuring to cash 
in on Rowswell’s baseball season 
popularity when he broadcasts play- 
by-play accounts of Pirates games 
daily. Previously, program em- 
ployed guest quizzers. 

Colonial show is in behalf of 
‘Toasts’ and Walker-Downing agency 
has it set on KDKA through the last 
of June. 





As Close As Possible 

Buffalo, Aprii 16. 
Take-off on Horace Heidt’s ‘treas- 
ure chest’ is planned on Ray Keat- 
ing’s dance remotes over WEBR 
from suburban Williamsville Glen. 
Not even name is to be changed— 
sessions starting Friday (19) will 

be tagged ‘treasure chest quiz.’ 
Spieler Pete Krug heard three 
batches of hopefuls to mike a la 
Kay Kyser, Quiz winner will squint 
for a few seconds at a key, then 
try to pick that key from a ring of 
10. If he picks the right one he 
can open treasure chest. Otherwise 





(Rosy) Rowswell becomes perma- 
Eo Mtr +e RS ee Ate NA 








@ By planning and producing another outstand- 
ing live talent show, WKY has become chief 
salesman for one of Oklahoma’s largest independ- 
ent producing, refining and marketing organiza- 


tions. It has fostered another 


success in the Oklahoma City market. 


merchandising 








WKY - OKLAHOMA CITY 


NBC Affiliate—900 Kilocycles *® OWNED AND 
OPERATED BY THE OKLAHOMA PUBLISHING Co. 
REPRESENTED BY THE KATZ AGENCY, 


INc. 





Chicage—Charles Gates added to}: 





|nounce the runner-up? 


| 


| of the worst ever pulled, because he, 








| get over. 
| little time—two names were sub- 


Con Men Pinched in Philadelphia For — 


Promising to Make Radio Stars of Kids 





"Nother Radio First 





Norman Corwin, CBS writer- 
director, thinks he has brought 
about a revolutionary technical 
improvement in radio studios. 
At his suggestion, the innovation 
will be incorporated in the new 
CBS studios on 52nd Street, 
New York. 

It’s a pencil-sharpener in the 
control booth. 


AFTER CONTEST 
COMES THE 
GRIEF 


(Do contests do more harm than 
good? Advertisers have asked that 
question for years. Variety doesn’t 
know the answer, any more than it 
knows the runner-up to ‘Krisida.’ 
But the following bellow of indigna- 
tion seems to be from deep down. 
As a provocative footnote to a con- 
test, it seems worthy of space.) 


Scarsdale, N. Y. 





Editor, VARIETY: 


The Pepsodent contest just ended 
for the naming of Bill Goodwin's 
baby may have been strictly on the 
up and up when the winners were 
announced on March 26, but why 
did the broadcast in which the win- 
ners were mentioned devote no more 
time to this spectacular, colossal con- 
test which Pepsodent had been bal- 
lyhooing for over a month than to 
say in a very matter-of-fact way, 
‘The winners of Pepsodent’s Baby 
Naming Contest are’—and all that 
was given was the names and cities 
of the two winning contestants. This 
took about 20 seconds, no more, no 
less, 


All in all, it certainly looked like 
there was something fishy about the 
whole thing. The following Tuesday, 
after Pepsodent had probably re- 
ceived some beautiful fanmail re- 
sponses from thousands of listeners 
who also thought they were also be- 
ing taken over, the announcer at the 
very last minute cf the Pepsodent 
show announced that they were go- 
ing to tell the listening audience the 
name sent in by the winning contest- 
ant—and what a name it was— 
‘Krisida.’ 

Remember, there were two major 
prize winners—but did they an- 
No sireel 


the kitty builds up for next week.| Juct ‘Krisida’! 
Cash giveaway has not been decided | © risida’! 
yet. 


The writer feels that this was one 


like thousands of other contestants, 
spent many hours doing quite a little 
research in delving back into some 
of Pepsodent’s advertising, thinking 
that there might be a clue in their 
own advertising which they wanted 
to impress on their readers. 

Most of the contests ask the par- 
ticipants to write a slogan or sen- 
ence or a limited number of words 
stating ‘Why I like this product or 
that.” On this premise, the writer 
expected that a winning contestant 


| would create a name for. Bill Good- 
| win’s baby that would be unique 


enough to be a sensible girl’s name— 
and yet tie in some of the things 
which Pepsodent has been trying to 
And so after spending a 


mitted—with the accompanying car- 
tons representing sincere purchases 
of Pepsodent’s products. The names 
sent in by the writer were MIRIUM 
ADA—AND MIRIUM SPARKLES— 
there is no need to go into what 
these names represented as far as 
Pepsodent was concerned. 

And what turns the trick as the 
winning name? —- KRISIDA! Now 
what in the name of common sense 
could that mean or even represent 
to the judges? 

Variety what was the second win- 
ning name? I’m through with con- 
tests. 

(Signed) 
A Former Pepsodent Customer. 





Flin Flon, Man.—Edward Farey, 
staff announcer of CFCT, Victoria, 
B. C., will arrange programs and 
announce sports and general assign- 
ments with CFAR, Flin Flon. 


. Philadelphia, April 16. 

A ‘radio school’ racket, which po- 
lice claim had nation-wide ramifica. 
tions, was smashed last week with 
the arrest of three men, charged 
with collecting $500 from doting 
mothers. The alleged sharpshooterg 
were actused of promising children 
contracts on WCAU after comple. 
tion of 26 lessons at $2 per lesson on 
any instrument they selected. In ad- 
dition the glib-tongued salesmen 
promised parents that their off- 
springs would receive the personal 
instruction of Benny Goodman on 
the clarinet...Eddy Duchin for the 
piano...Tommy Dorsey for the trom- 
bone, etc. The $500 consisted of 
‘down payments’ of $10 each. 

According. to police the gang 
worked this way: 

A salesman would cruise around a 
neighborhood in a swanky car and 
when he saw a group of boys or girls 
he would stop and ask if any played 
any musical instrument. Invariably 
some of the youngsters would tell 
of taking lessons on violin, piano, 
mandolin, drums, From then on it 
was easy. The salesman called on 
the child’s parents, listened to him 
play and spoke glowingly of his tal- 
ents and signed mamma up, getting 
the 10 seeds as first payment. 

WCAU officials learned about the 
racket last week when an irate 
mother called and demanded to know 
why Benny Goodman failed to show 
up for the clarinet lesson. Detectives 
checked Yand arrested George 
Rienzo, John Aria (alias Jack De- 
vore) and Thomas Guzzdlino (alias 
Thomas Lucas), all of Jersey City. 
All were held in $500 bail by Magis- 
trate Thomas F. O’Hara for a further 
hearing. 

Police said the gang had worked 
the stunt in Chester, Wilmington and 
South Jersey, and believed they had 
connections in New ‘York and the 
midwest, 


Crooked Bingo 
Charge Pending 
Against Spieler 


Rochester, N. Y., April 16. 

LeVere Fuller Jr., former WSAY 
announcer brought back from Flori- 
da after fighting extradition three 
months on charge of assisting in 
operation of a lottery, denied the 
charge when arraigned in County 
Court here last week. He was re- 
leased in $2,000 bail and the case 
adjourned to April 19. 

District Attorney Daniel J. O’Mara 
will seek to prove bingo games 
operated by Fuller and Charles 
Miller, who was brought back and 
arraigned with him, were crooked, 
the larger prizes going to stooges 
who returned them to the manage- 
ment for small fees. 








WWL/’s Midnight Beer 


New Orleans, April 16. 

A new show, ‘Midnight Party,’ 
conducted on WWL by Walker 
Saussy, has been contracted by Re- 
gal Beer. 

Aired late Saturday and means 
WWL will have to stay open half 
hour longer. Show, consisting of 
transcribed music, will run from 12 
to 12:30. 
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NAB. Encourages Radio Festivals’ 
And Issues Manual of Suggestions 





Washington, April 16. 
Ballyhoo for the National Associ- 
ation of Broadcasters newest whip- 


per-upper for the radio industry— 
the National Radio Festival— 
was launched last week with plenti- 
ful suggestions shipped out to station 
managers throughout the country. 

Aiming for June 3 to June 8 as 
the week for the festival (but point- 
ing out that the promotion stunt can 
be started on ‘any date you select,’ 
NAB distributed a yellow folder 
filled with exploitation ideas de- 
signed to stimulate interest in its 
$100 prize essay contest which will 
be open to school kids from the 
sixth grade up. 

Entitled ‘A Salute to the Boys and 
Girls, Young Men and Women of our 
School system,’ the booklet con- 
tained the following proposals: 

Radio Festival can be ballyhooed 
in advance through a proclamation 
by the mayor—or, better still, the 
governor—in the locality observing 
the educational program. Announce- 
ment of the essay contest (subject: 
‘The American System of Broadcast- 
ing—Why it is Best for Americans’) 
and of prizes, donors, judges, etc., 
and ‘publicity concerning Miss and 
Mr. America, in your school system, 
who will participate later in special 
broadcasts over your station.’ 

Tie-up with local Chamber of 
Commerce on ‘broadcast-search for 
jobs for several deserving high 
school seniors who will not go to 
college’ also was advocated, plus 
selection of one of the students 
chosen to appear at the ‘big civic 
opening’ of the festival as the rep- 


resentative of all girls and boys in 
 premeeatiss 





the city. Daily feature broadcasts 
by students, daily awards to several 
essay prize winners, studio visits and 
various pep talks on the radio week 
also advised. 

Pet shows, auto radio parades, po- 
lice demonstrations and cooperation 
with local daily papers were other 
attention-getters listed by NAB pro- 
motion director Arthur Stringer. A 
sample radio script—tried out by 
Edward A. Allen, president of 
WLVA, Lynchburg, Va.—was en- 
closed with the booster-folders as 
the type of talk to be given to in- 
terest and acquaint knob-twiddlers 
with the mysteries of radio and the 
purposes of the campaign. 


OCCUPATIONAL HAZARD 
FOR RADIO AUDITORS 


Syracuse, April 16. 


Radio prosperity developed an oc- 
cupational hazard here last week. 
Hauling down a steel-bound ledger, 
thick and heavy with recent new ac- 
counts, Margaret Hill, WFBL book- 
keeper, dropped the weighty book 
on her foot. 

Examination revealed she had suf- 
fered fractures of two toes. She was 
taken home in a wheelchair and will 
be incapacitated for some time. 











Danville, M1—Leo Bvulette. for- 
merly connected with WHAM, 


Rochester, N. Y., program depart- 
ment, named program director of 
He succeeds 


WDAN, Danville, IIL 
Gleason Kistler. 
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STATION TEAM 
DOING A onRINK 


Coast Sponsor Displeased, 
Apparently Won’t Sponsor 
Nat’l Pastime Next Year— 
Clubs Want Increasing 
Fees for Radio Rights 








TWO-WAY GRIEF 





San Francisco, April 16. 

Sperry Flour, a subsidiary of Gen- 
eral Mills, is through with baseball 
play-by-play broadcasts after this 
season, The cereal manufacturer 
has become fed up with the mount- 
ing prices asked for rights by the 
Coast League teams. The fee is 
$5,000 for the season regardless of 
the town or the relative interest in 
the team. Because of this factor 
Sperry is this season staying out of 
Los Angeles and San Diego. 

On the other side of the picture 
of discontent as affects baseball is 
the broadcaster. As the price for 
club rights have gone up each sea- 
son the station has had to accept 
less for its time. In some instances 
the payments are less than a quar- 
ter of the actual card rates. 

KFBK, Sacramento, has elected 
this.season to carry the play-by-play 
version of its local team’s games on 
a sustaining basis. It had the rights 


under contract ($5,000 for the season) | 


and when the station found that the 
most it could get for its time on 








GRUMBLING ON BASEBALL 


Junior Leaguers on WIRY Inaugural 
Blast Pies-and-Cakes Matinees 





a lump basig was $4,000, as against 
a card estimate of $22,000, it decided 
to carry the entire load by itself 
during the entire season. 





General Situation 

Commercial managers of stations 
in various parts of the country have 
of late been complaining about the 
tough squeeze they have had to un- 
dergo from General Mills on con- 
tracts for baseball play-by-play 
broadcasts. They have even aired 
this resentment at regional meet- 
ings of the sales managers division 
of the National Association of 
Broadcasters. 

The bitterness against General 
Mills has derived from the circum- 
stances that as the price for rights 
go up the compensation for time 
gets less. It’s a case, say the sta- 
tion sales managers of gritting their 
teeth in helpless dispair. There’s 
nothing they can do about it because 
General Mills has through the years 
solidly entrenched itself by directly 
obtaining the broadcast rights. 

When General Mills first came 
into. the field the stations did their 
own contracting with the ball teams 
and thereby were able to obtain a 
substantial return on the time con- 
sumed for these games. General 
Mills then took to making its own 
terms with the baseball clubs, and 
in tjme the stations found that the 
factor which determined the price 
for their facilities was the price that 
General Mills had to pay for the 
broadcast rights. Now the stations, 
the sales managers complain, are in 


Troy, N. Y., April 16. 

On the inaugural day (15) for 
WTRY, with Harry C. Wilder, Fred 
R. Ripley, Fred Jeske, Victor Miller, 
Bill Rothrum and others from 
WSYR, Syracuse, as well as Herman 
Steinbruck, manager of WKNE, 
Keene, N, H., assisting, Mrs. Peter 
J. Harvie, woman member of sta- 
tion’s directorate, fired a blast at 
femme air programs. Guesting on 


Kay Moser’s Matinee, the former 
president of Junior Leagues of 
America (she’s the wife of a Troy 
surgeon) declared that ‘most of the 
programs arranged for women are 
an insult to our intelligence. .They 
are stereotyped, puerile or just 
plain uninteresting.’ Mrs. Har- 
vie added that many women had 
stopped listening to them, others 
from force of habit kept the radio 
on but paid no more attention than 
‘to the noise of Johnny beating his 
drum or to street noises.’ Although 
radio is one of the greatest forces 
for education and home life, too 
many programs seem to indicate that 
their ‘only duty is to the advertiser,’ 
Mrs. Harvie said. WTRY and WTRY 
programs would be different, she 
continued. Later in the broadcast, 
Mrs. Moser, femme program direc- 
tor and also a Junior Leaguer, re- 
marked that too much time on 
women’s programs is taken up with 
information on how to whip up a 
| cake or bake a pie. 

Mrs. Moser explained that she 





the position where they control | hoped to help women listeners with 


neither the broadcast rights nor the 


price of their facilities. 


problems of decorating their homes, 
| clothes to wear, etc. 
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59 other fine stations. 


T= the Station Which Promotes Your Pragraum 


BY INTERNATIONAL RADIO SALES * NEW YORK x* CHICAGO * LOS ANGELES * SAN FRANCISCO 


Chank Yor CANADA DRY 
for the FIRST PRIZE in your ~ 
nationwide promotion contest! 


We are particularly pleased 
because your selection vindicates 
the soundness of our promotion 


and our merchandising. 


And likewise we are gratified 
because an intensification of our 
normal promotional efforts — avail- 
able to all time sponsors—was 
considered by competent judges 
to be superior to the best effort of 
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EDR. Discusses Television 





The President was confident that technical 


goon. At his Friday (12) press 


Washington, April 16. 
troubles will disappear 
conference, Roosevelt backed up 


Fiy regarding prevention of a monopoly and gave assurance that the 
Government is anxious to see the industry mature as soon as feasible. 
He emphasized that the chief concern is to prevent any party from 
getting a hammer-lock on the public. 

The F. C. C. is endeavoring to make certain that no single manu- 


facturer can control transmission 


and that purchasers can pick up 


signals from any plant, he explained. The President was bearish 
about the chances of providing immediate jobs for huge numbers, al- 
though he agreed that there is some truth in predictions such as 
Sarnoff made to the Senate committee. ; 

The President’s attitude seemed to foreshadow a rather long wait— 
several months rather than only weeks—before the Government re- 
moves the check-rein. He commented that there is no evidence so 
far that visual radio will develop as rapidly as the automobile and 
sound broadcasting did, although he anticipated the time when U. S. 
knob-twisters can pick up signals from overseas plants. 





Siftons, Canadian Publishers, Acquire 





Winnipeg, April 16. 

It was confirmed at a special staff 
meeting last Tuesday (9) that the 
sale of the complete radio division 
of James Richardson & Sons, grain 
dealers, had been made to the newly 
formed Trans-Canada Communica- 
tions, Ltd. Deal involves CJRC, 
Winnipeg; CJRM, Regina, and two 
short-wave stations CJRO and 
CJRX, Winnipeg. Sale price was 
mot disclosed. 

Directors and chief stockholders 
in the new TCL, formed to take over 
the radio chain, are Victor and Clif- 
ford Sifton, owners of a string of 
the country’s important newspapers, 
under the name of the Armadale 
Corp., of which Clifford Sifton is 
president. While not the first case 
of newspaper and radio working 
under one heading in Canada it 
easily rates as one of the most im- 
portant in the Dominion due to the 
high position of both groups in Ca- 
nadian financial circles. 

The acquiring of CJRC and CJRM 
gives the Siften’s three stations in 
the west, plus two short-wavers, 
they also owning CKCK, Regina, 
this being linked, at least in the 
public mind, with the Regina Lead- 
er-Post. The Saskatoon Star- 
Phoenix is another Sifton interest. 

Usual assurances were made that 
no changes would be made in the 
present station personnel at either 
Winnipeg or Regina and that in 
neither case will there be any direct 
connection between the stations and 
Sifton interests in the newspaper 
field. Victor F. Nielsen, recently 
appoihted general manager of the 
division and formerly manager of 
CFCF, Montreal, will continue in 
his directorial capacity of the divi- 
sion. 

CJRC was originally opened, as 
such, in 1934 by the Richardson or- 
ganization. Prior to that it had 

















operated as CJRW, with studios at 
Winnipeg and transmitter at Flem- 
ing, Saskatchewan. CJRM, Regina, 
started in 1924 with the transmitter 
at Belle Plains, a point several miles 
west of Regina. Two years ago it 
was moved to Pilot Butte, a couple 
of miles east of the city. Move was 
made principally to improve station 
reception in Regina—new equipment 
and tower being installed at the 
time. - 


CKY, Winioer, 
Gross in 1939 
$210,617.17 


Winnipeg, April 16. 

Annual statement recently tabled 
in the Manitoba house for the gov- 
ernment-owned transmitter CKY, 
Winnipeg, reveals station got $210,- 
617.17 in advertising for the year 
1939. With expenses tallied at $153,- 
811.96 this brought the figure for 
revenue balance down to $56,805.21. 
Interest and depreciation to the ex- 
tent of $39,414.24 left the station 
with a net profit for the year of $17,- 
390.97. 

Among the listed items of ex- 
penses over the year were $46,981.97 
for radio department _ salaries; 
$25,439.58 for rent and house service; 
$9,845 for rental of wire, cable and 
telephone lines. ' 

The artists payroll was shown as 
having accounted for $127,202.80 
with $104,000 being deducted for net- 
work and sponsored program costs 
paid direct, this leaving a total of 
$23,202.80 for talent expenditures. 

Transcriptions used up $3,659.84, 
the Canadian Performing Rights So- 
ciety clipped them for $3,442.15 while 
the Dominion Government License 
fee was $3,360. Postage, printing 
and stationery took care of $3,963.22 
while the unlisted miscellaneous 
items rolled up a $7,337.43 bundle. 











Milwaukee—Ed Bowers, Chicago N. 





W. Ayer radio dept., has joined 
Cramer-Krasselt Agency here. 
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Dumont a Thorn 


Continued from page 29 


of the F.C.C.’s sudden action brought 
bitter statements from both sides. At 
first Fly insisted continuously that 
the purpose of reopening the hearing 
was to see generally whether re- 
search has been checked and find out 
about the danger of freezing stand- 
ards; eventually he conceded under 
sharp quizzing from Senator Sher- 
man Minton of Nebraska that he was 
goaded by the R.C.A. advertisements. 
After insisting he has no objection to 
the Commission's investigating tech- 
nical matters, Sarnoff blew up with 
an irate complaint that R.C.A. ‘has 
been ‘publicly indicted’ and denied 
an opportunity to defend itself. The 
company head squawked that he has 
not received a ‘fair deal,’ observing 
with anguish, ‘imagine the bewilder- 
ment of a business man who is going 
ahead with a program that he 
thought was in accordance with the 
Commission’s wishes and had been 
fully explained and who finds out 














‘he’s been publicly indicted.’ 


Richardson Group; Nielsen Still Head 


The F.C.C. chairman maintained 
there has been much ‘misinforma- 
tion’ about what the regulators are 
trying to do, criticizing the daily 
press which has been overwhelming- 
ly sympathetic to R.C.A. and finally 
lashing out at Sarnoff while denying 
the Commish is attempting to dic- 
tate advertising or selling policies. 
He frequently spoke in approving 
fashion about Philco and Dumont, 
while condemning R.C.A. for not 
warning the public that service is 
very limited, sets cannot pick up sta- 
tions using other systems, and that 
new technique may render all pres- 
ent receivers obsolete at any mo- 
ment, 


Comparative Progress Of 


America and England 


Relative progress in the United 
States and other countries was one 
of the issues that aroused most Con- 
gressional interest. Senator Lundeen 
observed several times he was in- 
formed the British are far ahead of 
this country, which Fly partially ad- 


mitted is true and which Sarnoff 
said is correct as far as service is 
concerned but erroneous in regard to 
technical perfection. The R.C’A. 
head blamed the Commish for keep- 
ing United States back, telling the 
solons that once the regulatory hand- 
cuffs are removed the industry here 
will shoot forward. Fly justified the 
hesitation with his argument about 
the danger of monopoly and fear 
that R.C.A. will ‘load the public 
down’ with its receivers. 


‘I don’t think we ought to risk now 
freezing of standards on one system, 
thus snuffing out competing systems 
or inviting competing systems in to 
create the sort of jumble we'd have 
if we had three or four different 
kind of railroad tracks,’ Fly said. ‘If 
the type of transmitter is deadlocked 
to the type of receiver R.C.A. puts 
out, with an intensive and extensive 
campaign, the industry would be 
deadlocked.’ 


Fly Bitterly Attacks the 
Charge He Usurped 


The Commish ‘can’t delegate the 
job of prescribing standards to the 
industry or sit idly by while the in- 
dustry does fhat’ under the Com- 
munications Act, the Chairman 
maintained. While he agreed with 


Senator Chandler Gurney of North 
Dakota that the law_does not say 
anything about regulating receivers, 
he insisted there is ‘no shadow of 
doubt as to our duty’ to determine 
transmission standards. Comment- 
ing sourly on the statement ‘fla- 
grantly thrown around in public’ 
that the regulators have usurped 
power, Fly belligerently said ‘If I 
see any attempt to lock the stand- 
ards by any means, from any source, 
I’m going to move in there.’ 

Nothing has been halted by the 
Commish action, the Chairman main- 
tained. He pointed out that research 
can continue, the regulators have not 
ordered selling of receivers to cease 
and have not undertaken to prohibit 
advertising. He did express a hope 
that the offensive ‘campaign’ has 
been abandoned. 


A possible change of mind about 





starting limited commercial opera- 
tion in September was intimated by 
Fly during the hearing and later 
echoed after his visit to the White 
House. Asked by Lundeen if he 
thinks the first order was wrong, the 
Chairman said ‘you're probably 
right . . . we misjudged in our first 
e‘der” He was optimistic that in a 
yar ‘full commercialization’ may be 





Republican Television Blast 





Washington, April 16. 


Take-it-easy attitude of the F. C. C. toward television provoked g 
sarcastic discussion from Franklyn Waltman, chief propagandist for the 
Republican National Committee. In his weekly column ‘Looking For- 
ward,’ the G. O. P. mouthpiece reviewed the argument in 1,000 words, 
quoting from Commissioner Craven’s letter to Senator Lundeen and 
summarizing with characteristic hostility the Commission's reasoning, 
He ridiculed the logic behind the regulators’ ‘edict,’ declaring that 
suspension of the rules is a typical instance of New Deal unfriendli- 


ness toward business. 


‘No person in this country with enough money to buy a television 
receiver expects that the set now purchased will be as good as those 


available two or three years hence,’ Waltman said. 


‘Nevertheless, 


many thousands of persons now would like to have a television re- 


ceiver. 


But the F. C. C. says they cannot.... 


‘The action of the F. C. C. in this case illustrates the real purpose of 
the New Deal better than any 10,000 words. Not only does it com- 
pletely reverse itself in less than a month, but it undertakes to sup- 
press—or at least hold back—a new industry which some day will 
supply employment for many thousand persons.’ 
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possible, commenting that ‘semi-com- 
mercialization is a queer animal—I 
inherited it.’ 


$40 Changeover Charge 
To Get Dumont Sez RCA 


Holding out hope of great progress 
when commercialization is allowed, 
Sarnoff defended R.C.A.’s sales activ- 
ity by noting that since set prices 
were cut all former purchasers have 
received refunds and by explaining 
that for $40 each set can be adapted 
to receive Dumont signals. Past out- 
lays are ‘only a drop in the bucket to 
what will be required for further re- 
search and development in the next 
20 years,’ Sarnoff argued. Answer- 
ing his own question whether service 
should be retarded until all engi- 
neers are unanimous, he outlined 
R.C.A. plans for a relay system of 
transmitters, to operate on ‘higher 
frequencies than have ever before 
been utilized’ and for some receivers 
with 18 by 24 inch screens and the- 
atre projectors. 


Though he started out quietly, 
Sarnoff soon revealed his exaspera- 
tion. Initially he said there 
is no quarrel between the R.C.A. and 
the F.C.C., but shortly protested ‘this 
latest action of the F.C.C. had the 
effect of holding up developments 
that will be stopped until the F.C.C. 
makes up its mind.’ He observed 
acidly that engineers for months 
have been spending more time pre- 
paring for and attending hearings 
than in doing their laboratory chores. 


RCA Won’t Okay Dumont 
Judgment on Medium 


Fly’s theory about the danger of 
freezing the art is similar to the 
argument that a house should be 
burned down because a lock or key 
is altered, Sarnoff snorted. Half of 
the receiver is an ordinary broadcast 
receiver, so that the owner still 
would have useful equipment even 
if visual technique is completly 
altered, he pointed out. Even if all 
possible changes in operating 
methods occur, the buyer will have 
té spend only $40 to adapt his set, 
10% of the purchase price for equip- 
ment that may have been used al- 
ready for 1,000 or more hours, he 
commented. 


Willingness of R.C.A. to license 
others to use its patents was empha- 
sized by Sarnoff in declaring his 
company does not favor freezing 
standards. He pointed out that 45 
permits have been granted, com- 
menting the Dumont has not seen fit 
to take one. So far R.C.A. is not will- 
ing to ‘accept the other fellow’s 
judgment’ and that is why it does 
not consider the Dumont technique 
promising, he added. 

The intra-industry feuding came 
out clearly just before the wind-up 
when Fly objected to hearing Cra- 


ven’s views without listening to the 
evidence of all other parties in the 
industry. William A. Roberts, coun- 
sel for Dumont, chimed in with 
added charges R.C.A. high-pres- 
sured the R.M.A. into recommending 
standards, and Edwin L. Martin, sec- 
retary of Farnsworth Television, 
contended ‘there can’t be a patent 
monopoly,’ denying any close link 
between his outfit and R.C.A. The 
F.C.C. Chairman directed attention 
to recent disclosure that R.C.A. 
wrote all licensees it intends to 
standardize, terming the action ‘de- 
liberate defiance.’ . 


Dumont Advertised in ’39 
That Television Was Here 


The Paramount angle was brought 
in by Sarnoff, who noted that Du- 
mont a year ago advertised that tele. 
vision is ‘here’ without being spanked 
by the F.C.C. His statement that the 
film company ‘owns or controls’ Du- 
mont drew a hot denial from Rob- 
erts, who said Paramount ‘has a sub- 
stantial investment covered by notes’ 
and voiced gratitude that the film 
studio’s interest gives Dumont access 
to talent without going to NBC, as 
well as money. 

The hearing folded abrupily Thurs- 
day (11) when Commissioner Craven 
begged off. Noting that important 
engineering testimony was to be pre- 
sented at the Commission’s own hear- 
ing, he wrote Senator Wheeler that 
he strenuously sought to dissuade 
Fly from reopening the hearing and 
pleaded with him to modify the 
statement blasting R.C.A. Craven 
also explained that his letter to Sene 
ator Lundeen criticizing the majore 
ity’s action had been solicited, was 
not a voluntary yelp about his col- 
leagues. 





Look Mag Using WBZ 


Boston, April 16. 
Look magazine sponsors three 
weekly morning news broadcasts 
over WBZ-WBZA beginning this 
week, 
John Cooper, morning news editor, 
does the stint. 
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If Self-Admittedly an Office-Seeker 
The Politician Gets Time for Cash Only 





Washington, April 16. 

Political figures with lightaing 
rods up to attract the public ought 
to pay for the time used in telling 
the voters how they will save the 

ion whenever there is a primary, 
_ National Association of Broad- 
casters’ code committee — agreed 
Thursday (11). Otherwise, the 
question of when stations should 
collect for use of their facilities de- 
pends largely on state laws, local 
custom, and past policy. 

With the Republicans increasingly 
indignant over the amount of radio 
time given their opponents, the trade 
group got rid of the hot potato as 
quickly as possible. They declined 
to give any universal -interpretation 
of what constitutes ‘public service,’ 
so that there is no single yardstick 
available for the whole industry to 
measure the fairness of requests for 
gratis approaches to the micro- 
phone. 

Consistency was urged on the in- 
dustry by the code _ interpreters, 
who felt that it is impossible at 
the present stage of politics to lay 
down a rule for national application 
about charging or donating. If one 
aspirant for political office is forced 
to pay, all of his rivals ought to 
ante up, and vice versa. Whcre 
there are no state primaries, the 
question must be settled by the in- 
dividual station proprietors. 

The problem of dealing with 
elections is exceptionally important 
and troublesome this spring because 
of the Presidential situation. With a 
half-dozen hopefuls trying to corral 
delegates to the Republican conven- 
tion, station owners are especially 
bewildered. Particularly since the 
FCC has dodged the issue since its 
confusing 1938 declaration that the 
law requires equal treatment for 
‘candidates’ without explaining when 
they become ‘candidates.’ 


Trade policemen grappled with the 
conundrum submitted by station- 
owners in many areas where the 
spieling is most furious. Conclu- 
sion was that if there is a presi- 
dential primary, anybody whose 
name is on the ballot or in whose 
favor a batch of delegates are run- 
ning and anyone pounding the drum 
for either the individual or the slate 
ought to pay for time. If the presi- 
dential preference is to be settled at 
a convention without general ballot- 
ing, the matter of policy is fielder’s 
choice. 

Should Be Uniform 


Whenever the decision is up to 
the licensee, a uniform policy should 
be followed, the NAB group re- 
minded the membership. Since the 
law calls for equality among ‘can- 
didates,’ one vote-seeker cannot be 
compelled to write a check and an- 
other given cuffo privileges. If a 
‘bonus station’ is provided for some 
particular aspirant or one of his 
tub-thumpers, the rivals are en- 
titled to the same accommodations. 

Just what to do about the New 
Dealers tom-tomming for President 
Roosevelt was a nut which the code 
interpreters found too hard to 
crack. The committee wiggled out 
of advising station owners about 
charging Secretary Ickes, various 
minor office-holders, and senators 
riding the F.D.R. band wagon. It 
is up to each proprietor whether a 
speech on account of the Chief Ex- 
ecutive is in the ‘public service’ 
classification. 

The way the committee decided 
the ticklish question relieves most 
operators of the necessity of de- 
termining what to do about the mul- 
titude of persons who'd like to oc- 
cupy Senate and House seats. When- 
ever any individual has filed the 
necessary papers and gets his name 
on the ballot, he can be turned down 
unless he is willing to write a check. 
This policy ruling is important 
since all 435 representatives and 32 
senators face their constituents in 
November. 





Dewey Long Gets Plaque 


Dewey Long, genera] manager of 
WSAI, Cincinnati, yesterday (Tues- 
day) received in behalf of his sta- 
tion Canada Dry’s top award for the 
opening promotion campaign in con- 
nection with ‘Information, Please.’ 
Prize consisted of a plaque and a 
check for $50. 

Event took place in the offices of 
R. W. Moore, Canada Dry prexy. 
J. M. Mathes, head of the agency on 
the account, was present. Also Lee 


Jahncke, NBC-blue station relations 
exec, 





|fave newspaper. 





Kendrick’s WINN Primes 
For May 10th Inaugural 


Louisville, April 16. 
Work began Friday (12) on stu- 
dios and transmitter in Tyler hotel 
for Station WINN, to be owned and 


operated by Kentucky Broadcasting 
Corp. Plug Kendrick, formerly with 
KITE as v.-p., has-been in town for 
several days supervising alteration 
of hotel’s 10th floor, and expects to 
have station on the air not later 
than May 10. Original intention 
was to hit the air lanes with the 
new facilities on Derby eve, May 3, 
with elaborate opening ceremonies, 
but due to structural reinforce- 
ments and delay in receiving mate- 
rials, opening will be deferred until 
week later. 

Wayne J. Hatchett, recently chief 
engineer of KITE, Kansas City, will 
fill the same position at WINN. Sta- 
tion will operate on 250 watts day 
and night, on 1210 frequency. Sta- 
tion to operate on a purely local 
basis. 


Wadhams’ Oth Year 


Milwaukee, April 16. 
Wadhams_ division of Socony- 
Vaccum this week contracted with 


WTMJ for 313 quarter hours, or a 
quarter-hour daily except Sunday 
for an entire year. This is the ninth 
consecutive year the oil company 
has had a similar contract with this 
station, and time is used in- sport 
flashes and sport news events. 

Studebaker Corp. bought 20 quar- 
ter-hour programs (Studebaker 
Champions discs), while of 737 spots 
contracted for various advertisers 
315 were taken by the Miller Brew- 
ing Co., local. 











Earl Godwin’s Deanship 
Washington, April 16. 
Radio press representatives— 


smarting under the attitude main- 
tained by newspapermen entrenched 
in the more cushy seats—last week 
took solace in the appointment of 
Earl Godwin as ‘Dean’ of the White 
House correspondents, 

Godwin, who acts in the dual ca- 
pacity of White House correspondent 
for the local Times-Herald and 
Washingtun radio commentator for 
NBC, was lifted to the post vacated 
by J. Russell Young, veteran White 
House man for the Washington Star, 
when President Roosevelt appointed 
the latter a District of Columbia 
Commissioner. 

‘The President referred to God- 
win as ‘The Dean’ and bade him sit 
during press conferences—the only 
correspondent so honored,’ accord- 
ing to NBC’s Washington publicity 
department. Admitted, , however, 
that ‘Godwin says he comes by the 
honor simply because of his size— 
he’d get in the way if he didn’t sit 
down.” 

It was further pointed out that 
the new White House dean was 
starting the sixth year of his early 
morning programs on WMAL and 
‘his local sponsorship by one firm 
is in its third year.’ 





Quiz on KMOX, KMBC 


St. Louis, April 16. 

Blair MacPhail Advertising 
Agency, St. Louis, has set another 
quizzer over KMOX for the Holly- 
wood Candy Co. New 30 mins. quiz 
show, ‘Words in the News,’ hits the 
air Sunday at 6:30 p.m. and is piped 
to KMBC, Kansas City. Partici- 
pants are limited to high schoo) stu- 
dents and their part consists of de- 
fining words read by MacPhail who 
m.c’s. 

Words used are submitted by lis- 
teners and are chosen from their 
Proper definition 
of a word brings a $1 cash payoff. 





Woodrow Hattic’s Henor 
New Orleans, April 16. 
WWL’s agricultural 
Dixie’s Early Edition, 


will rate 


Woodrow Hattic a special award, 


from the 11th annual Future Farm- 
ers of America Convention in Baton 
Rouge, July 8. 

Each year the Louisiana associa- 
tion of the Future Farmers of Amer- 
ica selects five outstanding Louisi- 
anians to receive a degree. Hattic 
is the first radio man to receive 
such recognition. - 


program, | 


IBEW IN LOUISVILLE 


‘Up to the Men’ Ethridge Tells Union 
Organizer 








Louisville, April 16. 

. Campaign of the _ International 
Brotherhood of Electrical Workers to 
organize technicians in local stations 
has already resulted in conference 
with WHAS. Mark Ethridge, general 
manager for the newspaper interests 
which owns WHAS, is reported to 
have told the IBEW rep that he 
would readily leave it to the tech- 
nicians to determine by a majority 
vote whether they want to affiliate 
themselves with the IBEW. The 21 
technicians on the WHAS payroll 
now have their own local union. 

The six technicians at WAVE have 
no union connections. The same ap- 
plies to the four operators with 
WGRC, Louisville-New Albany. 


BARBOUR SAYS: 
HANDCUFF FCC 


Washington, April 16. 

Control of the Federal Communi- 
cations Commission over rates, pro- 
grams, business methods, and either 
sale or use of equipment would be 
virtually pruned under another re- 
form bill introduced in Congress last 
week. Coincident with renewed de- 
mands for an investigation of the 
‘radio trust,’ Senator W. Warren 
Barbour of New Jersey presented a 
brief measure that would place 
handcuffs on the regulators, confin- 
ing them almost entirely to preven- 
tion of interference and the grinding 
out of operating permits. The Re- 
publican solon, taking advantage of 
the execitement concerning televi- 
sion regulatory policies and explain- 
ing his desire to unshackle visual 
broadcasting, declared his legislation 
will carry out the views expressed 
two weeks ago by Supreme Court 
Justice Owen J. Roberts in the vital 
Sanders Bros. case. 

‘I have prepared and introduced 
this proposed legislation as a neces- 
sary step, in my judgment, to end 
the present horse-and-buggy con- 
trol of a rapidly developing new in- 
dustry by a bungling and brazen 
, bureaucracy,’ the Senator asserted. 

‘Instead of promptly accepting the 

language and implications of the 
Supreme Court’s decision of last 
week, the Federal Communications 
Commission not only has failed to 
withdraw its stop order addressed 
to the radio industry (suspending 
the television rules), but arrogantly 
announced and is now holding hear- 
ings to decide, presumably, whether 
it shall obey the law. It is already 
apparent that unless Congress knocks 
some sense into the Commission, mil- 
lions of Americans will be deprived 
of an early opportunity to get tele- 
vision programs.’ 

The Commission’s right to perfect 
plans for the development of visual 
service was challenged by the indig- 
nant legislator, who commented that 
the American public is the ‘best cen- 
sor of radio programs’ and inquired 
what business the regulators had to 
|decide whether commercialization 
would be in the public interest. 


Ladies Who Know 


Washington, April 16. 
Novel quiz program inaugurated 
| by WRC for ladies who know their 
| groceries. 

















Tagged ‘Question Market,’ the pro- 
| ram involves quizzing of six women 
chosen from the studio audience, 





taining an assortment of groceries. 
| With Mary Mason, director of 
| women’s programs for the Washing- 
ton NBC studios, acting as judge, 


i 
— wrong answer means the for- | 


j 


| feit of some item in the grocery bag. 
| The housewife missing the fewest 


forfeited by her competitors. 





Pittsburgh, April 16. 

George Heid, former singer-an- 
nouncer, has been named produc- 
tion head at station KDK, succeed- 
ing Charlie Urquhart, promoted to 
an NBC staff berth in Chicago, 
where he’ll be in charge of dramatic 
;Shows. Heid has for the last five 
‘years operated a transcription serv- 
,ice here. He took over his new du- 
ties Monday (15), with Urquhart’s 
; departure for Chi. 





each of whom is given a bag con- | 





j 
} 
} 
| 
} 
} 


questions receives all the groceries 


George Heid at KDKA | 


| Another newcomer to KDKA staff , 


|is Grace Mansfield, vocalist, who is 
|} being spotted on Strollers Matinee 
program for a build-up. 


Urge Ulmer Lose Four Licenses; 
Dummy System Scored, Also 
Lawyer Hanley, by G. H. Payne 





Washington, April 16. 

Deletion of four Texas radio sta- 
tions—KTBC, Austin; KNET. Pales- 
tine; KRBA, Lufkin, and KGKB, Ty- 
ler—was recommended today (16) 
by Federal Communications Com- 
missioner George Henry Payne after 
a field investigation in which he 
found that commish charges of hid- 
den ownership had been ‘fully sus- 
tained’, 

Describing James G. Ulmer, oper- 
ator of a Tyler radio school, as a 
‘puppeteer’ who manipulated his 
partners in the enterprises, Payne 
accused Ulmer of having ‘cast a 
shadow upon the business of broad- 
casting’. The radio school operator, 
he charged, ‘induced honest and self- 
respecting men to violate the law 
and participate in an_ intricate 
scheme of deception’. 

Ulmer controlled and operated the 
Texas transmitters, Payne charged, 
although in each case the stations 
were licensed to other individuals. 
He induced his partners to signify 
under oath that they would finance 
and control the stations when ‘this 
they never intended to do’ and, in 
several cases, he arranged for the 
partners to submit sworn statements 
showing the possession of ‘substantial 
assets,’ whereas such partnerships 
‘possessed no assets whatever’. 

‘Ulmer’s conduct is reprehensible 
in more ways than one,’ Payne said 
in his report. ‘He has induced honest 
and self-respecting men to violate 
the law and participate in an in- 
tricate scheme of deception. Most of 
these men made themselves parties 
to Ulmer’s machinations through 
honorable intentions—a desire to 
serve their communities. Some of 
them even tried to break through 
the net in which Ulmer had caught 
them. But Ulmer’s own conduct was 
prompted wholly by greed. Ulmer 
has cast a shadow upon the business 
of broadcasting.’ 

Three lawyers who represented 
themselves as licensees while Ulmer 
took complete charge of construction 
and operation of the station were 
involved in the KTBC case—licensed 
to the State Capitol Broadcasting 
Association, Inc., according to the 
investigation. This transaction in- 
volved the filing of a false balance 
sheet with the Commission as well 
as numerous other irregularities. The 
attorneys involved, A. W. Walker, 
Jr., R. B. Anderson and R. A. Stuart, 
were described by Payne as men of 
good repute in their community who 
‘knew little or nothing of radio but 
were guided at practically every step 
by Dr. James G. Ulmer’, 

The second dummy corporation 
involved was the Palestine Broad- 
casting Association, licensee of 











KNET. In this case, Payne pointed 
out, the three partners also were of 
excellent reputation. They com- 
prised Rev. John Calvin Welch, an 
active minister; Bonner Frizzell, su- 
perintendent of public schools, and 
William M. Keller, a local insurance 
broker. 


After the phoney papers had been 
drawn up in the KNET case, Keller 
attempted to back out of the deal, 
claiming that he had ‘joined in the 
undertaking through a misapprehen- 
sion,’ Payne revealed. He was joined 
by Welch who signed with him an 
assignment transferring their part- 
nership interests to Frizzell, but this 
assignment was not filed with the 
FCC. 


At one time, according to the re- 
port, Keller ‘became woried and im- 
patient and feared that he might be 
charged with fraud. He threatened 
to write to the Commission, dis- 
closing the true facts and asking 
that his name be removed from the 
records as owner.’ 


Neither Welch nor Kegller partici- 
pated in the operation of the station 
nor had any interest therein, Payne 
found. Ulmer and an_ individual 
named Roy Terry constructed the 
station and attended to all details, 
according to the report, while Friz- 
zell received $50 a month under an 
agreement with Ulmer. The school 
superintendent was described in the 
report as ‘an evasive witness.’ 


A tieup between Ulmer and Terry 
was disclosed in the recommendation 
for revocation of the license of 
KRBA, Red Lands Broadcasting As- 
sociation, when the latter was de- 
scribed as Ulmer’s former partner, 
In this case Terry testified that 
Ulmer sought out three more men of 
good reputation to act as a ‘front’ 
before the Commission, while Terry, 
Ulmer and two’ other individuals 
handled the station’s operations. 


‘The partners knew practically 
nothing of radio as a science or as a 
business,’ Payne reported, ‘and were 
used by Ulmer as dummies to serve 
his purposes. None of the partners 
made any capital investments in the 
station.’ 

Ulmer tock over control of KGKB, 
East Texas Broadcasting Co. 
through an illegal transfer of the 
licensee corporation, Payne charged. 
Ulmer was an original stockhalder 
in the company, having acquired 80 
shares out of 1,000 shares of com- 
mon stock having a par value of $25 
a share, in 1931. 





Chicage—Alex Gruenberg has left 
the NBC production staff here after 
a year’s association. To New York 
for some free lancing. 
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RADIO BOXOFFICE REPORTS 


SUMMER LOOKS GOOD 


National spot advertising, from present indications, will 
reach a record high this summer. The agency time buyers 
are complaining that they're finding it extraordinarily tough 
to squeeze into the schedules of class A and class B stations. 
Also that they’ve never encountered such choosey disposi- 
tions on the part of top-ranking outlets. With the demand 
being what it is, some stations are disinclined to submit 
availabilities unless they know in advance that it will be a 
goodly-sized order. 

Among last week’s campaign placements were Dodge 
(Ruthrauff & Ryan), Eno Salts (Atherton-Currier), Ford 
dealers-New England (McCann-Erickson), Gruen Watch, 
mews programs (McCann-Erickson). Fels has its agency, 
Young & Rubicam, working also on a spot campaign for the 
summer. 





* 
Baltimore 
(WBAL, WCAO, WCBM, WFBR) 

Network Local National Total 

Week Ending Units Units Spot Units Units 
April 18:..ccccccce 8200 5,358 1,702 15,340 
April 6.........+- 8,440 5,288 1,741 15,469 
% change.........—18% +1.3% —2.2% —0.8% 


Some drop-off here in network and national units, offset 
in a measure by added activity on local selling front. All 
stations developing participating programs for local adver- 
tisers potentially in line for more ambitious coverage after 
test. 

WFBR lined up ‘Superman’ program for three 15-min. 
airings a week for Force Breakfast Cereal via Erwin-Wasey. 
Also sold full participation on ‘Every Woman's Hour’ to R. B. 
Davis Paint Co., through Cahn, Miller & Nyberg. 

WCBM placed a new program by Elmer Free titled ‘Motor 
Trails’ for Kelly Buick Co., for a quarter-hour per week. 
Takes motorists on interesting auto tours into adjacent coun- 
try, giving all vital and convenient data. Station has also 
developed considerable class following via airings of better 
music throughout broadcasting day. Utilizing Victor record- 
ings, late 11:15 p.m. broadcast of ‘Music You Want,’ has. at- 
tracted one of largest mail _responses in history of station. 

WBAL is now starting the day at 6 a.m, with Bill Herson 
handling an ‘Early Risers’ program of time signals, weather 
reports, musical recordings and topical comment. Move fol- 
lowed survey which revealed that more than 60.000 Balti- 
moreans were up and about at that early hour. Response has 
been hearty, and unusual priority of airing is attracting mail 
from great distances reached by power of station’s 10,000 
watts. 


Chicago 


(WBBM, WENR, WGN, WIND, WJJD, WLS, WMAQ) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
April 13. cccccecee 9,400 5,234 9,389 24,023 
April 6..ccccecces 9,400 5,998 9,455 24,853 
Jo ChANge...ecooss ¥ —12.7% —0.7% —3.3% 





* No change. 

Squall hit local radio last week with two major factors 
snipping off both local and national spot units. Biggest de- 
pressant of local spot was the finish of the primary election 
campaign. Other factor was the cancellation of nearly all 
the cold-remedy billing, with such accounts as Vicks and 
Baume Bengue going off for the season. Also off were some 
hot cereals, particularly Campbell’s Malto-Meal, which was 
on a schedule of three quarter-hours per week. However, 
the gas and auto business perked, with Shell Oil coming on 
for announcements through J. Walter Thompson, and Dodge 
through Ruthrauff & Ryan. 

Next week will see a surge of business on WJJD, WIND, 
WGN, and WBBM, and also the Chicago Federation of Labor 
station, WCFL, because of the start of play-by-play baseball 
on all of these stations with the exception of WIND, which 
will get the nightly re-creation of the home teams’ out-of- 
town games. Also, these stations will carry shows 15 minutes 
preceding and following the baseball play-by-play, but relat- 
ing specifically to the games, 


C. ‘ * @ 
incinnati 
(WCPO, WKRC, WLW, WSAI) 
Network Local National Total 
Week Ending Units Units Spot Units Units 
April 13.0.4. eoese 4,590 6,433 5,564 16,587 
ASTIL C.niccccccese’ £658 6,135 5,557 16,347 
% change......... —1.3% +4.7% +0.1% +0.8% 


Unbroken string of gains in total time sales continued last 
week. As in the previous week, there was a slight drop in 
network units, which was overbalanced by gains on local 
units and national spot biz. 

Of new local accounts, WKRC added Coca-Cola for week- 
day 15-minute baseball quiz programs conducted by George 
Sutherland and Mike Hunnicutt, staff members. Four of the 
stanzas originate in downtown Cincy, and other two are piped 
from nearby towns. Time, 12:15 p.m, Station also took on 
six one-minute transcribed announcements weekly for the 
Queen City Bottling Co., blurbing Hires root beer, and simi- 
lar setup for Chrysler Corporation’s Dodge division, Latter 
account through Ruthrauff & Ryan. 


Denver 
(KFEL, KLZ, KOA, KVOD) 
Network Local National Total 
Week Endipg Units Units Spot Units Units 
BOr 33, vicncccces dae 4,320 1,458 13,006 
POT. Bsssiecasccx Hare 4,376 1,541 13,195 
% change.........—0.6% —i% —5.3% —1.4% 


Smash sale of the week on KLZ was made to the Graham 
Furniture Co., through Robertson Adv. agency, for 156 quar- 
ter-hours to be used in 26 weeks. Located in a Denver 
suburb, this furniture store has been a heavy radio user. 
Other KLZ sales include the United Drug Co., through Spot 
Broadcasting, four quarter-hours; Cooperative Burial Asso- 
ciation, through Raymond Keane, 13 quarter-hours; Inter- 
state Radio & Supply Co., eight 5-min. periods; King’s Lug- 
gage, through Robertson agency, announcements; New 
Method Cleaners & Dyers, through Arbuckle Co., announce- 





HOW UNITS ARE FIGURED 


Dollar volume is omitted from these reports. 
So, too, are the breakdowns of individual sta- 
tions. Grouped market figures only are given. 

One minute of commercial time is figured 
as one unit. Thus a sponsored hour is 60 
units, a half hour 30 units, and so on. 

Chainbreaks, time signals, spot announce- 
ments in participation programs are counted 
as one unit each. 











ments; and through Ted Levy agency, announcements to 
Schaefer Tent & Awning Co., Toast-a-Loaf Dinner Service, 
and White House Cleaners. 

KOA reports the sale of 312 weather report announcements 
to the Weicker Transfer & Storage Co., through Robertson 
agency, to run 52 weeks; 26 announcements to Campbell 
Cereal Co. (Malto Meal), through H. W. Kastor; and ane 
nouncements to the Mountain States Tel. & Tel. Co. 

With the buying of several five-minute periods on KFEL 
the political season has started in preparation for the fall 
campaign. Signing for the periods was the Consumers’ Pro- 
tective Council, which is fighting the so-called Colorado fair- 
trade price law. The Interstate Radio Supply has switched 
frém announcements to a daily five-minute period, using 
recordings made on the Wolcox & Gay Recordio of various 
KFEL announcers, and asking listeners to detect difference 
from original voices, if any; Duffy Bros., now sponsoring 
‘This Is Magic,’ is adding three announcements daily through 
Galen Broyles agency; First Industrial Bank, through Max 
Goldberg agency, three chain breaks a day; First Baptist 
Church, Englewood, 52 Sunday morning quarter-hours; B. K, 
Sweeney, 10 chain breaks. 


Des Moines 
(KRNT, KSO, WHO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
April 13..... a 3,299 4,197 14,998 
April 6..... eer 3,405 4,248 15,526 
% change.........—4.4% —3.1% —13% —3.3% 


Recent new biz on KSO-KRNT included Superior Oil Co., 
through Battenfield agency, daily five-minute sports pro- 
gram; United Food Markets, through R. J. Potts, 15 announce- 
ments and seven quarter-hours weekly; Ungles Baking Co., 
through W. E. Long Co., 10 announcements and one half-hour 
weekly; Franklin Nurseries, direct, six five-minute programs 
weekly; I. K. Miller Hatcheries, direct, six quarter-hours 
weekly; Associated Serum Producers, through Fairall agency, 
13 announcements; Lydia Pinkham, through Erwin, Wasey, 
five announcements weekly; Joe Lowe Corp., through Biow 
Co., 13 half-hour programs; Scott Paper Co., through J. Walter 
Thompson, participation in ‘Magic Kitchen’; True Story 
Magazine, through Arthur Kudner, 10 announcements. 


WHO added Naughton Farms, through Rogers & Smith, 
five-minute transcriptions; Evangelical American Foundation, 
direct, renewal of one hour weekly, 52 weeks; A. T. Sorenson 
Co., direct, three quarter-hours weekly; Geppert Studios, 
through Coolidge agency, three quarter-hours weekly; Stude- 
baker, through Roche, Williams & Cunnyngham, renewal of 
20 ‘Champion’ quarter-hour discs; Macfadden Publications 
(True Story), through Arthur Kudner, seven announcements; 
Peter Paul, Inc., through Platt Forbes, 98 announcements. 


Detroit 


(CKLW, WJBK, WJR, WMBC, WWJ) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
April 13..ccccvecse 4,040 11,507 2,198 21,245 
ADTIT C..sccscccoe tle 11,129 2,215 21,314 
% change.....eee.—0.3% +3.4% —0:7% —0.3% 


Save for a fractional advance in the local category, Detroit 
biz total suffers a slight relapse currently due chiefly to sea- 
sonal changeover and nearness of time change. Network 
chart has shown a gradual decline since mid-March, and 
probably will experience further downtrend in next few 
weeks with switchover to daylight saving time in east and 
termination of contracts. 


For present it appears only the local biz category will 
enjoy an appreciable upswing. Local biz generally continued 
to boom, with auto sales—and, more important to Detroit, 
auto plant employment—rapidly approaching the all-time 
peak of 1929. Despite inclement weather a few weeks ago, 
auto sales continued in boom-time proportions, and spring 
and summer season appears headed for some additional 
records. 


Following a near-record first quarter, which ordinarily is 
one of its slack seasons, auto industry’s sales are continuing 
hell-bent-for-election during the current spring selling sea- 
son, when the call to the road is strongest. There were dire 
predictions of ‘we’re sapping the strong spring and summer 
selling season now’ when sales swung upward in January 
and February, but thus far in the spring there’s been no in- 
dication of predicted downtrend. 


If this strong sales trend continues, and there are few who 
believe it won't unless the U. S. should become embroiled in 
the spreading European war, this coming fall should see a 
much brighter horizon for radio as regards automotive ac- 
counts, Provided the four to five million motor vehicle sales 
develop this year, as now seems likely, there will be turned 
loose on media between 50 and 70 million automotive dollars, 
based on an average expenditure of $14 per vehicle sold. 

Already this spring lists of from 2,000 to 3,000 newspapers, 
which get various automotive insertions, have become fre- 
quent as manufacturers, both small and large, approve 
weekly releases furiously. Radio is getting its share of local- 
ized shows, in keeping with the current trend towards local- 
ization of motor advertising, and this phase figures to be 
broadened to the networks next fall if things keep humming 


as they are now. 
Hartford 


(WDRC, WTHT, WTIC) 


. Network Local National Total 

Week Ending Units Units Spot Units Units 
ADTH Tiscdicsscsss ite 2,154 1,189 10,106 
Api, C.r.cccsccess O207 1,934 1,190 10,051 
% change.....0...—-2.3% +11.3% ‘*—0.1% +0.5% 


Kansas City 
(KCKN, KCMO, KITE, KMBC, WDAF, WHB) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
April TBS. ccccccccce 6.565 6.836 5.122 18.529 
April 6}. ccccccccce 6,640 7,451 §,032 19,123 
% change.........—1.1%’ —8.2% +1.7% —3.1% 


Drop in local units is heaviest of any department since be. 
ginning of these reports. KCMO maintained its total point 
rating by upping its national spot department materially with 
new contracts from Minneapolis Brewing Co., Fenn Brothers, 
and Beech Nut Packing Co. Station was the heaviest loser 
in the local units, although all, except KCKN and WHB, 
which do greatest part of their total volume with local ac- 
counts, are off in local biz. 

Principal gain in national spot was at KCMO, while KITE 
closed out some seasonal accounts and dropped accordingly, 
Summer already having its effects, but managers of stations 
report outlook better for summer biz this year than it has 
been recently. 


Los Angeles 


(KECA, KFI, KFWB, KHJ, KMPC, KNX) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
April 13........... 9,600 11,874 1,765 23,239 
Ape C.ccccccccss BEM 11,290 1,844 22,944 
% change......... —2% +49% —4% +1.2% 


Choicest piece of business the past week was corralled by 
KMPC, the Bevhills station being picked by Tidewater- 
Associated Oil Co. to broadcast five major track meets. Each 
event consumes about two hours of time. Lord & Thomas 
placed. Other new biz included 26 one-minute spots by 
Sears-Roebuck, placed by The Mayers Co.; 16 announcements 
for Southern Pacific, through Lord & Thomas, and 13-week 
eontract with Pontiac dealer for quarter-hour, across-the- 
board sponsorship of ‘Let’s Talk Over the News.’ The Mayers 
Co. handled. 

KFI’s new accounts comprise Coast Fishing Co., 13-week 
participation in ‘Art Baker’s Note Book,’ spotted by Dan B, 
Miner; Blecho’s participation in same program for 13 weeks, 
through Dan 3B. Miner; Blue Ribbon Books, six five-minute 
talent programs, through Northwest Radio Adv. Co.; renewal 
covering 20 quarter-hour discs of Richard Himber’s Stude- 
baker Champions, through Roche, Williams & Cunnyngham; 
and Daily News talks by Publisher Manchester Boddy for 
26 weeks. KECA’s biz was augmented by National Schools’ 
39 announcements, through The Mayers Co.; Iris Foods, year’s 
contract for quarter-hour live show, “The World Is a Stage,” 
through Robert Smith Adv. agency; Todd’s Clothes, 13 an- 
nouncements, through Newman Adv. agency; and 260 quarter- 
hour newscasts for Zeeman Clothing Co. by Lockwood- 
Shackleford. 

KNX picked up four weeks’ participation in ‘Sunrise Salute’ 
by Sunny Sally Produce Co., through T. Tyler Smith; Man- 
hattan Soap’s 78 participations in Fletcher Wiley housewives 
program, through Franklin-Bruck, and W. P. Fuller Paint 
Co., 32 one-minute transcriptions, through McCann-Erickson. 


KFWB added Lydia Pinkham for one year of daily spots; 


Southern Pacific’s four spots weekly for two weeks, and Dr. 
Richardson’s 26 spots. KHJ contracted Motor Distributing 
Co, for ‘Sunday Serenade,’ running 90 minutes on Sundays 
for one year. Charles Davis placed. 


New York City 


(WHN, WMCA, WNEW, WOR) 


Network Local National Totai 

Week Ending Units Units Spot Units Units 
MGT Sevrcecsooes’ 825 8,807 14,274 23,906 
WOred Oviicspesces 885 8,588 12,841 22,314 
% change.........—6.7% +2.5% +11% +7% 


It’s boomtime in New York, and this index’s rate-of-climb 
continues to gain momentum. When baseball gets under way 
this week the national column will swell to even greater pro- 
portions. WHN’s gain of over 1,000 units for the week topped 
the rest of the field. 

WQXR, New York, announced that 1940's first quarter was 
the largest in the station’s history, showing a gain of 75% 
over the first three months of 1939. 

American Tobacco Co. (Lucky Strikes), through Lord & 
Thomas, signed with WHN for 120 21-minute time signal 
discs weekly for 12 weeks. Other new biz on WHN includes 
Utilities Engineering Institute, through Klinger agency, 24 
quarter-hours weekly; Curry & Marvel, through Al Hodges, 
39 quarter hours; National Schools, through Huber Hoge, six 
quarter-hours weekly; Wise Shoes, through Lester Harrison, 
announcements; Air Conditioning Training Corp., through 
Nat'l Classified agency, added to schedule and now uses 24 
quarter-hours weekly; Emergency Laboratories (Poslam), 
through National Advertiser agency, announcements. 

Starting tomorrow (18), WNEW will carry play-by-play 
broadcasts of the Newark Bears (International League) base- 
ball games, under the sponsorship of General Mills, Atlantic 
Refining and Royal Crown Cola. Earl Harper will announce, 
assisted by George Hogan. WNEW also added Utica Club 
Beer, through Moser & Cotins, participation in ‘Make Believe 
Ballroom’; Cashman’s Laundry, through Lawrence Fertig, 
announcements; Tayton Corp., direct, announcements; Vanti- 
Pa-Pi-A Corp. (soft drink), through Erwin, Wasey, announce- 
ments; Fisher Bros., through Sam Wolfe, announcements; 
Dodge, through Ruthrauff & Ryan, announcements: Gang & 
Gang (furniture), direct, five quarter-hours weekly; Oakite 
Products, through Calkins & Holden, announcements; I. J. 
Fox, through Lew Kashuk, 300 announcements; Blue Ribbon 
Books, through Northwest Radio Advertising, five 5-minute 
periods; Fruit Wines Co., through Emil Mogul, announce- 
ments and quarter-hour newscasts; Wilderotters, through 
Scheer Advertising, six 10-minute periods weekly. 

WMCA signed Maryland Pharmaceutical Co. (Rem and 
Rel) for 2,745 transcribed announcements. Contract, placed 
by Joseph Katz, calls for five announcements daily, from 
October through March, for the next three years. Community 
Opticians, through Commonwealth agency, plugging Seven- 
Dollar Eyeglasses with 16 quarter-hours weekly. Account is 
using ‘Zeke Manner’s Gang’ on two 15-minute periods daily, 
and a daily ‘For Dancers Only,’ featuring Lee Grant's orch. 
R. J. Reynolds (Camels), through William Esty, sponsoring 
the seven night games of the N. Y. Giants, with Mel Allen, 
who handles daytime play-by-play on WABC, calling ‘em. 
First game is May 24. Other WMCA additions include Dodge. 
through Ruthrauff & Ryan, 10 announcements; Virginia Dare 


(Continued on page 39) 
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BIZ OFF BUT RADIO BOOMS 





ontinued from page 1) P 
(C periods became 


regular, consistent, fixed campaigns | scarce. This spring that scarcity is | 


! 
more radio clients, available time- this panic is psychological. 
proportionately same rates apply. 


! 


But the | was still smaller than the increase pensive because: (a) their rates are 
in set ownership and in daily listen-! high; and (b) increases in “news- 
Drums Its Cheapness jing. Radio’s story is that radio is| paper schedules pile up overlap 


over long periods. Radio does not} causing a mad rush of buyers for | 3. Radio has drummed home the a terrific bargain, and will be for | cireulz tion faster than they expand 


jt sponsors to jump on and off 


cold. 
In the two months during which 


the remaining good time spots. In 


‘story that radio is cheap and flex-|a long time to come. 
the bandwagon as they blow hot or | chort, there’s a boom—a seller’s mar- | ible. Yarn after yarn has been is- | 


also. effectively driven home the idea | 
ket—a _ customers’ panic. 


Radio has /| total circulation. In short, radio is 
capitalizing on the idea that it’s a 


Some of | sued to the effect that all rate-raising | that newspapers are extremely ex- | great medium when the advertiser 





Variety has compiled its boxoffice 

reports on radio time sales in key 

cities, the following change has been 

noted between the first and most re- 

cent reports (totals are weighted for 
issions ): 

ry: Percent. 
Network business.........  +4-2.7 
National spot business.... 4.5 
Lecal business............ - |.12.4 


$9,000 


Since the figures in this paper's re- 98, 


97,000 


ports are based on total commercial 
minutes under sponsorship, the rise 
indicated by the. foregoing percent- 
ages is immense. It is safe to say 
that if this time-increase were 
turned into a dollar-increase, the fig- | 
ures would be even greater than | 
they already are. (Because some of 
the increase took place in the eve- 
ning—when higher rates are charged 
—the dollar-increase could well rise 
faster than the time-increase. ) 

It is pointed out that business men 
frequently are very unbusinesslike 





wisely created basic conditions that 
favor the business man’s own best 
interests against his own tendency to 
be diverted from his central pur- 
poses. This is background to the 
contrast with Variery radio boxoffice 
reports for February and March (see 
accompanying chart) offers to the 
general husiness activity indices of 
Business Week. 

Meantime, while radio has been 
punching the cash-register at this 
accelerated tempo, general economic 
activity, as measured by Business , 
Week’s Index of Business Activity, | 
has slumped off better than 11% dur- | 
ing a comparable time period. This | 
picture of radio vis-a-vis general | 
economie trends is aply illustrated 
by the accompanying charts. 

Not Unexpected 

Although the upturn in radio time 
sales this spring was not altogether 
unexpected, it is the result (according 
to the trade’s best master minds) of 
cumulative trends, rather than any 
particular new event or strategem. 





has to pull in the purse strings. 





Variety Radio Boxoffice Curve 


FEB. 10 FEB. 17 FEB. 24 MAR. 2 | 16 


NETWORK 


NATIONAL 
SPOT 





(Figures in Left Column Represent Commercial Units) 


=o Not Snobbish 

4. One of the greatest cumulative 
factors as regards radio advertising 
increase, is based on radio's lack 
of shame in accepting peewee con- 
| tracts. Station managers don't frown 
when a salesman brings in a contract 
for just a few spot announcements. 
The older media, by contrast. spend 
more time looking for contracts 
which rank in the sensational class. 
This , difference in sales policy has 
helped radio immensely.  Paren- 
thetically, it should be noted that as 
‘a result of radio’s unshamed accept 
; ance of chickenfeed, it has built 
| Many a seasonal advertiser into a 

year-around client. Too much stress 
; can't be laid on this point as a long- 
haul factor. 

In virtually none of the key cities 
contributing to VARIETY’s weekly 
boxoffice report has business failed 
to rise. San Francisco hit a banana 
peel one week and took an awful 
tumble, but on the whole the city’s 
record is okay. Cincinnati, Detroit, 
New York, and Kansas City have a 
graph that looks like the tail of a 
skyrocket. Denver, in its quiet way, 
i has plugged along steadily. Des 
Moines has shown some ups and 
downs, but Des Moines is always so 
loaded with business that the flue- 
tuations in this case mean nothing 
whatsoever. Chicago and Hartford 
have exhibited firmness rather than 
' sensational progress. 

How long this trend will keep up 
is hard to say. There will be some 


23 MAR. 30 


| due to seasonal trends. But, locally, 
at least, the elections will pump coin 
into the weak spots, and could con- 
ceivably bolster a fall season which 
might start slipping. A lot depends on 
network business, so far as the sum- 
mer is concerned. The next few 
weeks should definitely show what 
the network picture will be. 





Spring in St. Louis 











More specifically, radio today has 
maneuvered itself into the position 
where it is capitalizing on the adver- 
tiser’s goodwill at the expense of 
other media. This is what has hap- 





Contrasting General Business Curve 


St. Louis, April 16. 
KMOX’s new biz follows: 
Ford Dealers of St. Louis. Used 
;cars. Jimmy Conzelman ‘Remi- 
'nisces.” Five weekly, p.m., until fur- 








pened: 
Forces Proper Policy 

1. Since radio will only -dispose 
of its commercial time under con- 
tracts covering at least 13 weeks, it 
has forced all its clients to advertise 
with some degree of regularity. Al- 130 
most any campaign will hit paydirt | 
after such a stretch, and resultantly 
radio has, over a period of years, 120 
been able to amass so many success 
Stories that its sales-backing by now 110 
is virtually impregnable. This sim- 
ple fact—that radio forces its clients 
to be successful by binding them to | 100 
term contracts—has lately become 


the bugaboo of newspapers. News | 

paper advertising is carried on most 90 
irregularly by the majority of ad- 

vertisers, and the newspapers are 80 
getting an awful case of the jitters JAN 


for this reason. 
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140 BUSINESS WEEK'S INDEX OF BUSINESS ACTIVITY 


1940 


1939 





JUL AUG SEP OCT NOV DEC wae 


ther notice. Through Radio Sales. 

| Procter & Gamble, Chicago. 
'Crisco. ET. ‘Vic and Sade.” Five 
weekly, a.m., ending Dec. 31. 1940. 
Through Radio Sales. 

| Hyde Park Breweries, St. Louis. 
| ‘Hyde Park Sports Quiz.” Thirty 
| minutes, once weekly, until further 
' notice. Direct. 

John Morrell & Co., Ottumwa, Is. 
‘Pet’s Discuss the News’ with Jose- 
phine Halpin. Three days weekly, 
p.m., ending Aug. 9, 1940. Through 
Radio Sales. 

Walker Remedy Co., Waterloo, Ja. 
ET, announcements, six days weekly, 
a.m. Through Radio Sales. 

Absorene Mfg. Co., St. Louis, 
Fifty-word time signals. Six days 
weekly, noon. Direct. 

Hoover Liniment Co. Carlisle, 
One hundred-word announce- 








A Seller’s Market 
2. As soon as the cumulative load 
of success stories obtained more and | 


(Reprinted by Permission of Business Week) 
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| Radio Boxoffice Reports 


(Continued from page 38) 
Extract Co., through H. B. LeQuatte, announcements; Jacob 
Ruppert Brewery. through Ruthrauff & Ryan, 444 transcribed 
amouncements; Premo Laboratories, through Murray Breese, 
Participating announcements in ‘Rise and Whine.’ 


Salt Lake City 


(KDYL, KSL, KUTA) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
 . & ee cis eee 2.795 779 10.146 
April 6 ..... ee 2.659 789 9,866 
% change ........ +2.3% 45.1% —1.2% 42.8% 


Gains in network and local biz recorded here. National 
spot off slightly. 
KDYL added Salt Lake Hardware, 26 five-minute periods; 
Mullet Kelly, 26 quarter-hour newscasts; Joday & Betty Kay, 
announcements; Western Supply, 100 announcements. 
Six new accounts are participating in KDYL’s clean-up paint- 
Up campaign, ‘The Cleanup Brigade’. 


San Antonio 
‘KABC, KMAC. KONO, KTSA. WOAIT) 


Network Lecal National Tetal 

Week Ending Units Units Spot Units Units 
Mee Oe es 5,620 7,670 1,359 14,649 
April ¢ ....... ... 5,669 7.215 2,055 14,939 
change ........ —0.8% 6.3% —33.8% —2% 


Increase in local units and sharp decline in national] spot 


was noted here the past week. However, all stations report 
that the total biz is ahead of same period last year. 

Play-by-play baseball broadcasts got under way Saturday 
(13), after cold weather had postponed scheduled start. 
Opening game was sponsored by Wheaties on KABC. KABC 
also airing ‘Songs of Carol Leighton’ and the transcribed 
‘Wife vs. Secretary’ five days weekly and the ‘W. Lee 
O’Daniel News,’ a daily quarter-hour. The latter two ride 
the Texas State Network. Horne Ranch using 15 minutes 
each week. 

WOAI's new biz includes Joe Lowe Corp. (Pop4icles), 
through Biow Co., half-hour ‘Buck Rodgers’ broadcast each 
Saturday; King Furniture Co., direct, four five-minute pro- 
grams weekly: Crown Can Co., through Benjamin Eshleman, 
participation in Leona Bender’s ‘Women’s Page of the Air’; 
Dodge, through Ruthrauff & Ryan, eight announcements 
weekly; Milam Cafeteria, through McCabe agency, participa- 
tion in newscasts. 


San Francisco 
‘KFRC. KGO. KJBS. KPO, KSFO) 


Network Local National Total 

Week Ending Units Units Spot Units Units 
PT BS osc sce 7,900 3,838 1.881 13,619 
BG lie eewss 9.210 4.124 2.350 15,684 
% CHONG ...600 —14.3% —6.9% —20% —13.1% 


Challenge Butter & Cream Association takes to the air 
April 29 with a weekly flag-waving serial, ‘The American 
Challenge,’ on KPO. Sunnyvale Packing Co. (Rancho Soups) 
trading dollar bills for listeners’ household hints written on 


ments on ‘KMOX Country Journal,’ 
three days weekly. Early @.m. 
Through Radio Sales. 





soup labels and used on Gladys Cronkhite’s ‘Pantry Ex- 
change’. Western Wax Co. plugging Colorfast Candles on 
‘International Kitchen’. J. C. Penny Stores celebrated its 
38th anniversary with a special quiz stanza featuring Larry 
Keating from the Veterans’ Auditorium, and Monday (15) 
began ‘Adopted Daughter,’ a Monday through Friday truan- 
scribed serial. Pedlar & Ryan placed. 

Over KSFO, ‘My Children’ sponsors switched from Wheat 
Hearts to Drifted Snow flour. But it stays in the same fam- 
ily, for both are Sperry Flour Co. products. Dodge, through 
Ruthrauff & Ryan, using announcements; Electric Appliance 
Society, through Jeun Scott Fickleton, participating an- 
nouncements; Flamingo Nail Polish, through Milton Wein- 
burg, 30 announcements; Wheat-o-Bran Bread (Langendorf 
United Bakeries), through Leon Livingston, 30 announce- 
ments; Peter Paul, Inc., through Brisacher Davis. 30 an- 
nouncements; Southern Pacific, through Lord & Thomas. 12 
announcements; Homestead Hollywood Bread, through Leon 
Livingston, 78 announcements; renewal of announcements for 
Oxo, Ltd., through Platt-Forbes. 


Seattle 


‘KIRO, KOL, KRSC, KXA) 


Network Local National Total 

Week Ending Units Units Spet Units Units 
Ps i er 4,496 10,338 684 15,512 
rg | a ore 4.725 9,252 391 14,368 
% Cchange......... —5% 111.9% + 75.4% +14 


Local and national spot continues the upward trend in 
Seattle. Despite Brown & Williamson's 2%4-hour ‘Saturday 
Night Party’ riding Don Lee into KOL, total network pnits 
show a drop. 


| slackening during summer, of course. ‘ 
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Bands at the Box Office 


(Presented herewith, as a weekly tabulation, is the estimated cover charge business being done 
gards dance music and dance bands. cir respective schools,| 2¥ ame bands in various New York hotels. Spots listed are only where the band is the main attrac. 
Big Moyes By Saas pf 0 anges «i of the adeae body as a! tion for supper. Dinner business ( 7-10 P.M .) not rated. Figures after name of hotel give room capac. 
whole rather than pass personal judgment. Neither has Vantery given fur-| ity and cover charge. Larger amount designates weekend and holiday price.) 
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COLLEGE RHYTHM 


The third of a series of articles on collegiate likes and dislikes as regards 
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held by some of the frosh with high school lather still fresh around their 
ears, who held forth under the disapproving eyes of their elders. Dancing 
at NU has sobered up considerably. As one would gather from the fore- 
going discussion, the rug-cutters are going in for smooth, sophisticated 
turns of the terpsichorean, rather than the fast and furious capering of a 
while back. 

Griff Williams is not trying to make the Swing Hall of Fame these days 
and is consequently increasing in popularity with the dancing public. 
Wayne King is another of the sweet music masters who’ll have hearty 
campus support when he hits Chicago. There are several other bands 
which haven’t appeared in Chi, at least recently, but nevertheless 
have enthusiastic radio audiences. It goes without saying that, lo, Abou 
Ben Goodman's name leads all the rest. The other more popular ones 
include Guy Lombardo, Sammy Kaye, Tommy Tucker, Skinnay Ennis and, 
of course, Paul Pendarvis, increasingly popular in the Middle West. 

College students, despite some conceptions to the contrary, are a pretty 
discriminating bunch, and regardless of the type of music played, it has 
to have good quality before they'll listen to it. They'll go miles to hear a 
top swing band although they won't dance to it and conversely, they won’t 
walk around the proverbial block to dance to a sweet-swing outfit that 
lacks punch. 

Discophiles 

An indispensable piece of fraternity and sorority house equipment is 
the record player and its accompanying assortment of discs. Right now 
the most popular recordings are those of the Orrin Tucker-Bonnie Baker 
combination. Tucker has some excellent arrangements and us kids appre- 
ciate originality. Concerning Bonnie—’nuf said. The leaders at the mo- 
ment are ‘Pinch Me’ and ‘All in Favor Say Aye’. Other discs drawing 
enthusiastic groups around the house radios are Glen Gray’s ‘I Concen- 
trate on You,’ Russ Morgan’s ‘So Long’ and ‘Balalaika’ with Henry King. 
One of the favorite hot ones which makes good listening material is the 
Erskine Hawkins recording of ‘Tuxedo Junction’. A catchy tune attract- 
ing the campus fancy is ‘Love Never Went to College’ with Hal Kemp. 


There has been a fad of records with double interpretations which are | 


currently going the rounds at a great rate. Starting with ‘The Man Who 
Comes Around,’ the list includes also ‘She Had to Go and Lose it at the 
Astor’ and ‘She Really Meant to Keep It.’ 

And so, taking the fantastic out of the light fantastic, collegiate pref- 
erence settles down to sweet swing. No fast hot music for NU’s dancing 
co-eds. 

(Next week: U. of No. Carolina) 





|ray Gold, Charles Maxon, trom- 


Ina Ray Hutton’s new band, which | bones; McRae Adams, Don Moore, 
preemed on a two-day date Satur- ‘John Mandel, trumpets; Leonard 
day and Sunday (6-7) at a Colum- Goldstein, Dick Spangler, Ronnie 
bia U., New York, hop, is set on its Perry, Phil Oliyella, saxes; Irvin 
personnel. Band has been in re- Orton, piano; Jack Porcello, guitar; | 
hearsal for past several weeks. | Jack Fay, bass; Wally Gordon, 

Consists of Bernie Stricker, Mur-' drums; Al Evans is head arranger. 


Hutton Boys Picked 















































| Will Osborne band _ goes _ into 
| Meadowbrook, Cedar Grove, N. J., |} 
; May 14, for three weeks following | 
Woody Herman who opens April 23. 





} | 


Dick Stabile starts name band pol- 
| icy at Chatterbox, Montclair, N. J., 
| May 15. 


brook. | 





Sammy Kaye dated for New York | 
Strand theatre May 17. | 





Ran Wilde due to follow Paul ; 


Pendarvis at Mural Room of Baker | 
Hotel, Dallas. Pendarvis follows | 
Ben Cutler. 





Lee Myles is concentrating now on 
society dates. 





| 
Woody Herman bringing on new 


girl vocalist from Stillwater, Iowa, | 
named Dillagene Plumb. She’ll 
start at Meadowbrook, Cedar 


Grove, N. J., where the band opens 


April 23. 


Johnny McGee quick-booked into 
‘Roseland Ballroom, New York, for 
| two weeks opening Friday (19). 





Jack Denny replaces Seger Ellis 
at Village Barn, N. Y., April 23. 





| Henry King moved into the Victor 
| Hugo, Beverly Hills. 





Ned Harvey playing at Dinty’s 
|Terrace Garden, Albany-Saratoga 
road. Also Dead End Boys hot band. 
New floor show has Three Play- 
boys, Beryl and Gilbert, Ballard and 
Ray and Muriel Co-Eds. 





Howard Becker signed to open 
summer dance season at Pines’ 
Sunken Gardens, Pittsburgh, May 30. 





Etzi Covato quitting Old Shay 
Gardens, Pittsburgh, Thursday (18) 






































headed for Roosevelt Hotel, New 
Orleans, opening May 30. 





Del Courtney opens Claridge Hotel, 
Memphis, May 24. 





Mary Anne Dunne, new vocalist 


Spot is close to Meadow- | with the Jack Teagarden band, will 


be known as Marianne. 





Kay . Kyser one-nites Saturday 
(20) at Ritz ballroom, Bridgeport. 
Howard Woods’ band sweeps up 
Sunday. 





McCormack & Barry, owner-man- 
agers of the Ritz Ballroom, Bridge- 
port, Conn., celebrating 30 years of 
partnership this month. Running a 
30th anni party Thursday (25). 





Ben Bernie elected ‘Mayor’ of Ra- 
dio City, New York, by the N. Y. 
League of ‘Locality Mayors’ last 
week, 





Earl Robinson, composer of ‘Bal- 
lad for Americans,’ was awarded a 
Guggenheim Fellowship for $2,000 
last week. 





Jimmy Valentine replaces Joan 
Sawyer as vocalist with the Will 
Bradley band. Outfit still looking 
for another girl singer. 





Frankie Strausnick left first 
trumpet spot with Horace Heidt to 
join Alvino Ray’s new band now 
under construction. 





Eddie Howard, ex-Dick Jurgens 
vocalist, will make solo records for 
Columbia. 





Harry James and Jack Teagarden 
cuttings left unreleased when both 
bands shifted from Columbia to U. S. 
Records’ Varsity label, will be re- 
leased by Columbia soon. James 
made ‘Backbeat Boogie’ and ‘Night 




















| Westwood Gardens, Detroit. 
| Johnny Long, April 26-27, Davide 
son C., Davidson, N. C. 

Glenn Miller, June 21, week, Fox 
| theatre, Detroit. 
| Freddie Fisher, April 26, week, 
State-Lake theatre, Chicago. 

Glenn Garr, April 20, Oberlin C., 
| Oberlin, Ohio; May 8, 10-18, Grey- 
| stone B., Detroit. 
| Reggie Childs, May 4-5, Peony 
Park, Omaha, Neb. 

Jan Savitt, May 10, R. P. I. Gym, 
| Troy, New York; 19, Keith’s Roof, 
| Baltimore; 22, Arcadia B., Provi- 
dence, R. I.; 24, week, Stanley thea- 
| tre, Pittsburgh: June 5, Idora Park, 
| Youngstown, Ohio; 17, Tufts C., 
| Medford, Mass. A 

Jimmie Lunceford, May 1, Rain- 
'bow Rollerdrome, Memphis; 2, 
'Church Aud., Memphis; 3, Castle B., 
| St. Louis, Mo.; 4, Memorial Hall, 
| Joplin, Mo.; 5, Walker Casino, In- 
|dianapolis; 7, Armory, Louisville, 
|Ky.; 10, week, State-Lake theatre, 
| Chicago; 18, Purdue U., Lafayette, 





Ind.; 19, Savoy B., Chécago: 20, 
Greystone B., Detroit; 21, Palais 
Royale, Toronto, Can.; 23, Snell's 


Academy, Syracuse, N. Y.; 24, Kreu- 
ger’s Aud., Newark, N. J.; 25-26, 
Golden Gate B., New York; 27, Paul 
Revere Hall, Boston; 28, Rhodes-on- 
Pawtuxket, Providence, R. I; 30, 
Crystal B., Martinsburg, W. Va.; 31- 
June 1, Clemson C., Clemson, S. C. 

Henry Busse, April 21, Grand 
theatre, Crookston, Minn.; 22, Water- 
town, South Dakota; 25-27, Keith 
theatre, Grand Rapids; 28-30, State 
theatre, Kalamazoo, Mich.; May 1, 
Michigan theatre, Jackson, Mich.; 
2-4, Temple theatre, Saginaw. Mich,. 
5-6, Michigan theatre, Ann Arbor; 
10, week, Tower theatre, K. C.; 24 
| week, Westwood Gardens, Detroit. 





Victor Young doing the musical 
background for ‘A Date With Des- 
' tiny’ at Paramount. 
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ther instructions as to what was to be said or how. These articles appear as | Covers Total ' 
the undergraduates have written them, with the expressed opinions being bane Past Covers 
their own. Played Week 
Variety publishes the series to give music men and band leaders a cross- | Band r y _— 400: 75c-$1.50) 4 925 —_— 
section of current undergraduate opinion on dance music and bands, with ee SN Sk kc kent ds New Yor er ( ;/9C-H1. eee 666 es 300 
the hope that it will be both informative and instructive. For what the | Jimmy Dorsey. laa ees ie Pennsylvania (500; 75c-$1.50) ey ee 1 1,275 2,425 
college group has to say about dance music is deemed important in the Pad. ‘Duchin.....eee-+++Plaza (350; $1.50-$2.50)......++0+e0e 1 925 925 | 
— ait Sleepy Hall............ Biltmore (300: $1-$1.50).............. 8 200 2.709 | 
Sammy Kaye........... Commodore (400 : 75c-$1.50).......... 23 1,075 33,600 § ter 
NORTHWESTERN Frankie Masters........ Roosevelt (500; $1-$1.50)............. 10 600 4,475 § bre 
i By Ed Malott, Jr., ’40 Lani McIntire.......... Lexington (300; 75c-$1.50).......-06- 13 1,100 16,525 - 
1} (Editor, “Purple ante? * — Jan Savitt .............-Lincoln (225; imag t% aoa : — 3,100 he 
a TORR, SH. yee o> | Clee oe -mpir. » 75c-$1.50)... “? 
One thing stands out as another Northwestern year spins around to its Orrin Tucker............Waldorf (Empire) ( , $ ) 200 be 
| usually dizzy close: Wildcats aren’t hep-cats—definitely! The oewginy 4 tees . 
1M has his place in a dictionary of the times, students reason, but not on a! ° e of 
| dance floor. It’s sweet swing they want, and the sweeter the better. O nN t e p e a t e ° ges 
i Which is quite a change in the span of a little over 12 months. Last e * 
' ; year’s Junior Prom featured Jimmie Lunceford = } sad — was a % 
3 series of impromptu jitterbug exhibitions al) over the oor wi poe ef : i : A ‘Special’ and Teagarden ‘Som wh 
: enjoying bag ay pen a. iy fod Bvt bon: san a ae in ce dees snk hicaued” ‘aed <a oie 5 Wales is ianaar int 
id or any of his ilk would insure the fina , » a - 
on function a substantial headache. This doesn’t mean that our undergrad- rertiagen = ns: sage Corey eg oe spot by Nelson Maples band seis Gnade aul Rbk Sede tate ‘2 
ie Se ee ee ie cars seddion 5 | ae | Jean Wald of Pittsburgh into|ed up for two Bluebird sides this | wt 
Va th alg Ba ye en thangpndbo ao re ce ere | Hotel Willard Grill, Toledo, after | week. Together they'll turn out | da 
di 2} spli - , . : ag # ° ‘ aan - 
iw P Here's the way it’s gone: The past fall saw Johnny ‘Scat’ Davis at the | Joe Marsala got release from Mu- = winter at Esquire Bar in ee A . cor, hen be 
4 Blackhawk and although a sizeable number of campusites went along to. sic Corp. of America. Still at Fiesta : slant, Mundane’ po 
; listen, one’s chances of bumping into a fraternity brother on the dance Danceteria, New York, with small er 
1 floor were about as slim as peace in Europe, Muggsy Spanier held forth band and rehearsing a big one. Baron Elliott crew — to ide Saeki Send: dharteeved a Me 
{ in the Offbeat Club, but not for Northwestern’s edification. His heat wave | play 1940 ee Soe yg el Adis Ged. ceantiien io tae 
u kept the lads at a respectful and unappreciative distance. The Chez Paree Lon Chassy into 12th consecutive wood Park, Pittsburgh, - urday Saeias Ge acne Pr 
' presented Abe Lyman for a while, unattended by the are moringe -ntgae | season at monenpeier, hee Suisher (20). a 
4 Tommy Dorsey whipped into the Palmer House’s Empire Room for a Springs, West Virginia. ays ti ‘ 3 4 
i brief stay and brought joy into our lives during his sojourn. At the same’ Dec. 1, Howard LeRoy’s orchestra is now RE ag ged ae ee wa 
time Fats Waller was tossing the notes around in the Panther Room of, playing at Kin Wah Low night slub, students of Horace Mann School, his in 
; the Hotel Sherman with a lot of the NU lads and lassies in attendance. | Eddie Schultz new pianist with Toledo, coming from the Terrace prep school alma mater, Mon dep ad 
In attendance, yes, but not dancing—just listening. While the Panther jimmy Richard’s orchestra, now, Cafe of Hotel Lowry, St. Paul. (15). ’ He 
Room has a small floor, it also has an unusual and informal atmosphere, | yjaying -at the Commodore Perry ; da 
and hence its ability to hold a strictly non-performing audience. Simliar , hotel, Toledo, replacing Paul Leu, | Gene Betcher succeeded Jimmy Bob Millar in at Plantation Club a 
conditions held during Gene Krupa’s stand there late last spring. Krupa is gone to St. Louis with Chick Scog-| Richards’ orchestra at El Dorado Dales tellowinn Jock Crawhed . be 
extremely popular with the campus crowd, incidentally. 3 “gins? band. | Room of Commodore Perry Hotel, id . « 
The tea dancing season had enjoyable entertainment in Buddy ne Toledo, April 15. FHFHPOOOOHOOS to 
revamped aggregation, then at the Drake. A little later Pinky Tomlin rlentin sioh ; hic v 
was featured there and one could always count on finding a Northwestern PB Sia - pron one See Stanley Moyer, of Jimmy Richards Band Bookings 
block in attendance. The biggest event of the year, of course, was the first trumpet chair. orchestra, ; recently _married Mrs. 
arrival at the Empire Room of Orrin Tucker and Bonnie Baker, and | pore sister—making them broth- | 9949664666446 04664+446646464646¢6¢6 
Tucker’s having been an NU student somewhere in the past had nothing yonnny Long recording for Decca, °S“!"-!@W- : th 
to do with it. Bonnie Baker's pulse-wrecking ‘Oh, Johnny’ had started | uneen” Mane Ges up new drum-| . Po ee ae = 2 P, 
something and the boys haven't yet gotten over it. All one has to do to) jer Hughie Kelleher, in Boston| Lennie Hayton recovered from re- | Hershey Park Hershey iy 15, gi 
bring on a large scale imitation of air raid sirens over London is to men-| }4.4 week. cent illness and ready to resume|Ghace Bank Club at Motel Con “ 
tion ‘the shy voice of wee Bonnie Baker’ in a fraternity bull session. Seri- | work. Band plays its first date since | odore N.Y. 17 Galaees U, tans - 
ously, Tucker has a fine band and some original arrangements which pull, yuyres aiperti rebuilt his “Tap-a- | on the Show of the Week radio show | Brunswick. N. J: 24 Baylor School : fc 
‘em in and keep them there. sles ai | Rhythm’ band retaining the latter | April 21. Chattanooga, Tenn. — ’ Oa 
The Edgewater Beach draws in more than its share of the college trade | oo Pacey Brann werng nda pl Darv Barton, head of Music Corp., Jack Teagarden, April 22-28, ; * 
with Ted Weems in its Marine Dining Room. Incidentally, something | rhythm. ; : Cleveland office, in New York last | Georgia Tech; 24, Vanderbilt U.; 25, { : 
new in college formals took place a few weeks ago when the annual Inter- | week lining up bands for summer Tennessee; 26-27, Auburn; 29-May 1, : 
Fraternity ball was held at the Beach with three bands in three different’ pe Enington’s the first colored | work in that territory. | Alabama; 3-4, Mississippi State. ) 
rooms, the headliners being Weems and Hal Kemp. Kemp is always @ 1.44 ever booked into Surf Beach | Will Bradley, May 10, Williams © * 
favorite and when he’s around the college crowd takes over—literally. | Club Virginia Beach. Starts indefi- Cab Calloway will go back into/| C., Williamstown, Mass.; 17, Harvard, M 
The Congress had Ted Fio Rito for a while but his Cuban, Mexican and | hits ‘stay Aug. 4. the Cotton Club, New York, in the | Boston; 18, Vassar C., Poughkeepsie, | 
Spanish music didn’t click and the regular run of offerings left everyone = fall. Signed for next season’s lay-|N. Y. : 
unimpressed. Joe Sanders was somewhat more popular over at the LaSalle. | Sitevbas Rae preeming new bend at | out which goes into rehearsal in! Bob Zurke, May 3, University, 
Students are still hailjng the annual Navy ball with Russ Morgan as one Capitol Park Casino, Hartford September. | Princeton, N. J. 
of the best all-university formals ever put on here. It’s interesting to note Conn. April 20 Phase Thornhill iia Seens diy 11, Leow 
while considering the importance of recordings, that it was a combination | currently ‘ane ‘ Stanley Krell replaced in the School mn eae i : ( 
of a romantically inclined chaiiman for ~ Agee pag ee Ah : | drummer spot with Johnny McGee | ps one bP “ a 
of ‘Does Your Heart Beat for Me?’, which led to his being considered | “9 by Ralph Timpkins. ; ; a 
originally. Later on the Junior Prom presented Jimmy Dorsey, who put | sar tar MRE e hueaeing | y P P | Allentown, Pa.; May 10, Lafayette 
on a few more fast pieces than were wanted but mixed in enough smooth co Ducane? sin sctinieae _ Gray band, currently at| +o Pa. - 
ones to keep everybody happy. During fast pieces the floor was generally | : Meadowbrook, Cedar Grove, N. J. oody Herman, June 14, week, 
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EARLY DANCE ‘em ™ seAdowsrock ‘ } 
Dag ae Zoe ie 0 LICENSE STATIONS’ USE i! 
Jersey Sector This Summer . ii 
SEASON START Meadowbrook, Cedar Grove, N. J., a 
| samne band stand owned by ex- " ' 
bandleader Frank Dailey, is to get 3 : 
‘ A competition from two quarters this + | 
. summer. Spot called the Chatter- - . 
. isa Sic eases oe. &, ede ee Plaque for Weber Victor Removes Ban and Returns License Fees After ¥ 
ek sini 4 the corner from Meadowbrook, starts Broadcasters Get Go-ahead from Decca and 
5 ; J : a name band policy May 15 with Hollywood, April 16. Sas . . ° 
: Jumping ‘the gun on the | ponuet ids ‘Gieiies ‘dali ‘Gan ek ene | Ane Mabie Dns toe Columbia; Victor Will Press Whiteman Appeal i 
00 se darn tired of win-|set. Music Corp. of America is | 47 has had a plaque struck for Joe + ii 
dwellers get ; ; ct Weber, reading ‘For faithful and | ae | 
00 § ters confinement seems to have/ booking in opposition to General | - critorious service as our national ASBURY PARK FIRE | Movement by the big three in the +] 
75 ght results = the — — _Amusement’s hold on Meadowbrook president during 40 eventful years.’ | Phonograph record industry to con-. q 
25 — “1d ptr oh egg i. though the latter spot occasionally | Weber recently spent several wien a ae eee Alene | = = use = ood product on the ue 
00 hae of usual to get the jump on| ses MCA bands booked through | Weeks here. sia = ia adnde of Seaahs 0b aatieer PO . 
0 the bigger outdoor danceries not | GAC. . Main Central hotel, Asbury Park, |dent in the sphere of commercial /§ 
4 eres ak our ry bow Peg 4 pry RM gt gp Bh S d H f N. J., at which Tommy Tucker's ae 7" The ‘we: er if 
: L . Ous o. star e rout. olumbia, 
of trade and pulled down the big- | five miles from the other two places. un ay 00 band was to have started a long stand fearing that it would be put to a H 
gest opening in its history. It’s tagged the Club Evergreen and June 20, burned to the ground last | sales disadvantage, was next to give : | 
Manager ee bog Bo en xs Sue = start ae — a 0 S week. Hotel's Rainbow Room had | the green-light to broadcasters, and ‘ 
he was up agai 10n | either Harry James or Jac ea- tr a RCA Victor, realizing that it had i 
re when the name bands started to pour | garden orchestras. ines recently ver eal ° pine vand uaamaaaan pleadiaties been left holding eg Bn last Fri- i 
into the larger spots near Detroit | took an option on the place, which of over $60,000. j i i i 
f day (12) informed radio stations by 3 
& and it might be a slick idea to start | was owned by a Fred Bollinger. * Warnuck brothers, owners of the | letter that there is nothing now to’ 
k- earlier than usual to get the folks | Both new stands will have network place, will rebuild in time for Tuck- | p event them from airing that com- i 
‘ig who wanted to get out of town and | wires, the Chatterbox said to be rom Vy er’s opening, but intend putting up a | pany’. product. Victor not only i 
ut dance. That his idea was sound | scheduled for 10-12 pickups per one-story affair to house only the gave the stetiane © esvidenk ant ¢ : 
te was proven when for the week end | week. dance room, letting the remainder of | ©, but canceiied aff li - h " 
i. | nights his ballroom pulled in 3,200 , the building go for the present. | j1eq to broadcasters and srranned 
customers to listen to Tiny Hill. It ; . Philadelphia, April 16. | Owners were in New York at the ts salen’ 4th te 7 ied aa ae H 
was done against adverse weather 0) J Irvin Wolf, Philly nitery operator, | time of the fire. Tucker is currently |}; once =o ee on Oe ) 
to conditions, will stage a series of Sunday night | at the Fiesta Danceteria, N. Y. Victor which i RCA subsidi : 
le He has followed with Manny name band dances at the Convention like NBC. h an tee - Boeing i 
Prager and comes up April 19 with Hall in Camden, N. J., across the — » has Been carrying the en- 
Red Nichols. Hall gets a return KYSER LEWIS driver from here, starting April 28. 9 = load of litigating the question ; 
is date because of that opening lure 9 Opening attraction will be Glen re . manufacturer's right to control 
or and, in the future, Tolettene is go- Gray orchestra. e commercial exploitation of his 
is ing to open his resort as soon as Venture is being watched with in- records. Decca and Columbia put 
y winter looks the least bit worn out. IN ST L00 terest. Pennsylvania law forbids the broadcasters on notice about the 
He hopes that too many out-of-town e dancing on the Sabbath, while Jer- unauthorized use of their product : 
danceries don’t start advancing their sey has no such restrictions, Since only after Victor had had its con- i 
. season—locally, the big ones can’t, the closing of the Earle theatre, name tended right affirmed by Federal 
z because they are out-of-doors— bands have been scarce in_ this Judge Vincent Leibell’s decision in ' 
“hich will give him the opportunity St. Louis, April 16. | vicinity. The nearest dance hall us- the Paul teman vs. WNEW case. i 
¢ § to build up his following. Because Fanchon & Marco booked | ing names is Sunnybrook, near | While the issue itself is before the ; 
a hypnotist into the St. Louis the- | Pottstown, 25 miles from here. U. S. circuit court of appeals, the 3 
The Other Side atre six weeks ago and refused t0| The Camden Convention Hall has actual relationship between the t 
Cleveland, April 16. hire union tooters during the one-| 9 capacity of more than 5,000. Wolf Band a ae or broadcasters and the phonograph ‘ 
° Amusement parks that jumped | week stand, Local No. 2, AFM,/has Glenn Miller, Jimmy Dorsey, c ands Ph ‘eran sal ae companies is back to where it was . 
s the spring gun, as Puritas Springs placed all F&M houses on its un- | Mal Hallett, Andy Kirk, Woody Her- orp. $s bia la € before the litigation began. Radio j 
l Park did last week, were still dig- | fair list and the skedded booking | man, Charley Barnet and Al Dono- | "ing a campaign to plug one an- | again has unrestricted use of phono- t 
" ging themselves out of” an wea of Ted Lewis at the St. Louis and | hue lined up. other's record turnouts at every op-| graph records. i 
“ | pected snow-storm over the week- | Kay Kyser at the Fox were set back portunity on sustaining air pickups. With Victor the backdown was a 3 
eks Leaders will select one platter at a/ case of ; 
N end. Few dancers that showed up | S¢veral weeks. : , : ; it temporary expediency. It tf 
| ff ine Bitte Sec Marte opening had to| Lewis and his orch were skedded V li Label Swit h d time that’s considered outstanding | wasn’t going to be placed in the po- : 
° @ huddle around make-shift. stoves | to open Friday (12) at the St. Louis, ocailon cne and mention the contemporary that sition of having solely to take the 
. | for warmth, and Gene Sullivan's | DUt it required the presence here of h T M k recorded it for Columbia each time | raps from broadcasters. Victor de- 
’ ro succeeding him had to wear | Milton Pickman, Lewis’ manager, to For Old Oke ag; anKeS | they play the same tune. clares that the abandonment of its 
>. I eueteeete while playing. smooth the turbulent waters as Local _ First to get a boost is one by Kay | licensing policy will not affect its 
° Dieta Beach is holding off pre- No. : had forbid both maestros from Second Change in Year Kyser. further pursuit of the, Whiteman 
| sseson start until’ tomorrow (18), | Coming here. Al Schott, business case and that it intends, if necessary, 
s # ‘ise. Ting Bills bend opens its agent for Local No. 2, said the union DEMPSEY’S-ON BW AY to carry this matter to the U. S. Su- 
, soe had never been officially notified by Columbia Record Corp.’s current x preme court. On the same. day that 
, ballroom. Second outfit will be F&M of the skedded date d wired F P y 
"| Ginicies ee mn fr ex ot | RA IS ASuas esi | 8 pele record wt chnge ADDS 12-PIECE BAND] cise a ste wae 
; April 25. see og A He after a huddle | label from Vocalion to Okeh, effec- 2 casters it filed its appeals briefs. 
; tive with releases after May 1. Shift Victor has no choice but to go on 
F&M execs agreed to hire 18 local ’ fighting the case, sin default 
tooters as standbys for Lewis, at $78 | will be the second name change for| Jack Dempsey’s Broadway, New | might bring victory to ‘its le ine 
CLAUDE HOAGLAND per week each, and 20 for Kyser, | the company in less than a year. | York, spot took on its first full-size _ ; ie 
‘ a ‘eek stand in the | Soon after Columbia Broadcasting | pond’ } c the National Association of Perform- 
who will play a week s and last night (Tuesday) when | ing Artists. The NAPA claims that 
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RETIRES FROM MUSIC 


Cleveland, April 16. | 
Claude Hoagland packed away his | 
saxophone, baton and gave up his | 
own orchestra last week to go into | 
the hotel business. Cleveland maes- 
tro, who has been in dance music | 
for 20 years is becoming manager of 
a summer resort hotel in the Adi- 
rondacks. 
Tony Carosella, sax-man, is taking | 
over his outfit which recently closed | 
at Menaco’s Cafe. 


} 


Crosby Working Out Old 
Blackhawk, Chi, Contract, 


Bob Crosby returned to the | 
Blackhawk Cafe, Chicago, Friday | 
(12), because he still owes the spot | 
16 weeks on a long term contract | 
signed early last year. 
_Will stay at the Blackhawk only 
1X weeks and go out again, future | 
fulfillment of the other 10 stanzas | 
being not yet dated. 


IT’S A SECRET | 

















May Reinstate Several of Men 
Dropped by Philly Symphony | 





Philadelphia, April 16. 
Officials of Local 77, American 
ederation of Musicians, working be- | 

hind the scenes are quietly arrang- | 
ing for the reinstatement of at least | 
three, and possibly five, of the eight | 
men dropped three weeks ago by 
the Philadelphia Orchestra. 

b Seeking to avoid any publicity 
oth the union heads and oificials 
of the orchestra have been holding 
fecret meetings in an effort to iron 














Fox, at the same scale. Schott said 
his men wanted to work with the 
bands, but in the event no places 
can be found for them they will 
draw their salary as per local and in- 
ternational agreements. 


ANN RICHARDSON 
QUITS CRA, JOINS GAC 


Ann Richardson, assistant to pres- 
ident Charles Green of Consolidated 
Radio Artists, unexpectedly resigned 
from her position at CRA last Fri- 
day (12) and Monday (15) joined 
the General Amusement Corp.’s 
contract department. She had been 








years ago. 

Harry Berman, 
exclusively has 
parting that outfit May 1. 
nied the reports. 


Savitt’s IATSE Jam 


Buffalo, April 16. 

Proceedings for substitution of at- 
torneys in Supreme Court here this 
week revealed that Jan Savitt is be- 
ing sued by the Buffalo branch of 
1.A.T.S.E. for breach of contract. 
The complaint alleges that the local 
stagehands union engaged Savitt 
orchestra to play at a benefit ball 
in Buffalo on Jan. 18 last for $1,500 
and deposited the sum of $750 in 
cash with Savitt’s agent on the 
making of the contract. 

Following booking of the audi- 
torium and the distribution of adver- 
tising and tickets, the local union 
alleges that the date was cancelled, 
and the deposit returned, resulting 


lawyer for CRA 
been rumored as 
He de- 


























took over the old American Record 
Corp. last year its 75c Brunswick 
tag was supplanted in the popular 
field by the present 50c Columbia 
sides, 

Among the present bands on the 
Vocalion label are Al Donahue, Dick 


ber, Lennie Hayton, Del Courtney, 
Ray MHerbeck, Lawrence Welk, 
Tommy Reynolds, Sonny Burke, Cab 
Calloway, Tommy Tucker, Tiny 
Hill, and a list of smaller combos. 


FABIAN ANDRE SUED BY 








| with CRA since its inception several | 


} 


WIFE FOR MAINTENANCE 


Chicago, April 16. 
Fabian Andre, who has band in 
the swank Pump Room of the Am- 
bassador hotel here, was sued for 


| separate maintenance last week by 


Margaret Beebe Andre. 

Mrs. Andre charged that he left 
her on Feb. 29 and stated that he no 
longer loved her, and that he has 


been spending his money on other 


| women. 
Frau asks for support for self and 


their eight-year-old son. Couple 


married Sept. 15, 1930. 





Glen Gray a Rotarian 


Glen Gray became the only active 
name band leader to be admitted to 
the Rotary Club when he_ was 
okayed for membership in the New 
York Club last week. He was backed 
for entry by George Bundy, prez 
of the Selmer Instrument Co. 

Frank Dailey is the only other 
bandleader member. He’s owner of 


Jurgens, Frankie Masters, Jan Gar- | 


























Dave Dennis’ 12-piece group started 
a four-week stay. Dennis is Dave 
Herman former member of Abe Ly- 
man’s band. 

Dennis recently completed a date 
at the Fiesta Danceteria, N. Y. 


Court Clears Agent 











In Whiteman Claim | 





} 


| 


| 
} 


the interpretative artist and not the 
manufacturer has the right to re- 
strict the use of a recorded work. 


Talent Pressure 


Decca’s action is reported to have 
been influenced by two factors.¢ 
Some of its artists were demanding 
that the company grant stations the 
right to use their records or they 
would shift their recording affilia- 
tions elsewhere. The free play of 


| their records, argued these artists, 
Los Angeles, April 16. | was important to them as advance 


| client’s failure to perform under a 
| contract made in good faith, accord- 
| ing to a ruling by Superior Judge 
| James L. Atterbridge in Santa Cruz, 
absolving Consolidated Radio Artists 
|} as a co-defendant in the $7,000 suit 
| brought against Paul Whiteman. 
Casa Del Ray Hotel 


An agent is not responsible for a | 


| 


charged | 


Whiteman with refusal to broadcast | 


on a sustaining program over the 


| Don Lee network during October, | ; : 
| 1937, while fulfilling an engagement | C2S*€TS to play their wares, assur- 


at the hotel, although the pact called 

| for an airer. Court declared the 
agency is not to blame for White- 
man’s behavior. 





Sammy Kaye, Glenn Miller 
| Booked Well Into 1941 


| At least two bands have already 
| been signed for the entire season in 


week to return to the Century Room 
‘of the Hotel Commodore for six 
| 


| months, beginning Oct. 17; his third 
consecutive stand there. 


ballyhoo on one-nighters and thea- 
tre dates, particularly if they were 
without 2 network outlet. The other 
angle that is reputed to have in- 
fluenced Decca has to do what the 
disc trade describes as a case of the 
left hand not knowing what the 
right hand is doing. While the Vic- 
tor home office was pressing sta- 
tions for licenses, local Victor dis- 
tributors were urging local broad- 


ing them that nothing untoward 
would happen and even going so 
far as to give them the latest re- 
leases for nothing. 

The Columbia Phonograph Corp.'s 
release to broadcasters was by tele- 
gram. Victor in its letter told the 
broadcasters that it had decided it 
was unfair to stop them from using 
its records until the Whiteman- 


| WNEW case had been adjudicated 
|New York hotel rooms, beginning | Se Ges ae ee ae 


next fall. Sammy Kaye was set last | 


He’s at the | 


, hotel now, but scheduled to leave | 
| April 27 for a series of one-nighters | 


|and theatre dates. 





| 


was also unfair for Victor mean- 
while to collect any license fees. 
Among those licensed by Victor are 
the 19 stations using the ‘Make-Be- 
lieve Ballroom of the Air’ series in 
behalf of NBC Bread. 





Whiteman for Indiana Fair 
Indianapolis, April 16. 


Cut the controversy between the/| in $5,000 damages to the union.| Meadowbrook, Cedar Grove, N. J.,{ Glenn Miller outfit has promised to, Indiana State Fair Board has 
«local and the co-conductors, Eugene | Savitt claims the agreement was| nitery and has since dropped baton-j| return to the Cafe Rouge of the | booked Paul Whiteman orchestra for 
i Ormandy and Leopold Stokowski. made not by his New York agent| ing. Dailey’s in the Newark branch. | Hotel Pennsylvania for six months September. 





Ray Noble’s first Wm. Morris band 
into the Palmer House, Chi- 


to 20 





Cago. 


Starts July 4 for eight weeks. 


but by a local sub-agent who was 


without authority. He was served 


with papers during his engagement | 10 weeks at Palace hotel, S. F., June ; Penn 


at Shea’s Buffalo in February. 


Miller is already out on the 
replaced at the 
(5) by - Jimmy 





| Oct. ie 
| Henry Busse scheduled for six to | road, 


! 


having been 
last week 


| 19. Dorsey. 


Whiteman band will be part of 
vaude show which plays each night 
on open-air stage fronting race 
track, 
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Washington Financing for Nebraska? 





Attorney-General of State Declares He Was Encour- 
| aged to Appeal ASCAP Victory 





Lincoln, Web., April 16. 


Attorney-General Walter Johnson; 
back from Washington where he was 
admitted to practice in the U. S. Su- 
preme court, said the possibility that 
the anti-ASCAP law test here, which 
went against the state in three- 
judge hearing, will be appealed to 
the high court is about 60-40. John- 
son was in the capital when the 
Ethyl case came up relative to 
patents and copyrights, and he be- 
lives the speech of the court rela- 
tive to the Ethyl case, would indi- 
cate ASCAP would have a scrap on 
its hands with the Nebraska case. 


Part of Johnson’s reasons for the 
trip east was to secure financial aid 
from federal sources with which to 
tote the load of bringing litigation 
to the supreme court. He indicated 
that he had promise of support, on 
which his contention that the case 
has a chance of going up is based. 

‘My department in Nebraska,’ he 
said, ‘is in no way capable of should- 
ering the long, drawn out expenses 
to move the case through the su- 
preme court, and if it moves up, it 
will be because some Washington 
legal minds see possibilities for it, 
and decide to share the burden.’ 

Johnson indicated his belief, as he 
did when a member of the 1937 legis- 
lature which passed Nebraska’s anti- 
ASCAP law, that it’s too inclusive. 
He did not vote for it as a legislator, 
yet it has fallen to his office as at- 
torney-general, elected last time out, 
to be its defender. He says he does 


YESTERDAY'S HIT 
TODAY’S REQUEST 


BREEZING ALONG 
WITH THE BREEZE 


Recorded by 
THE SMOOTHIES on Bluebjrd 


10295, and by THE MERRY 
MACS on Decca 3625 
* & & 


PRETTY BABY 


Recorded by 
SAMMY KAYE and His Orchestra 


not believe any of the legislators 
who voted for it had anything else 
in mind other than cracking the 
music monopoly, and that they were 
certainly not out for scalps of the 
music publishers and songwriters. 


LEONARD FEIST HEADS 
NEW MERCURY MUSIC 


Albany, April 16. 








Mercury Music Corp. has been 


chartered to conduct a music pub- 
lishing business in New York. It has 
an authorized capital stock of $20,- 
000 with each share having a par 
value of $100. 

Gilbert & Gilbert were the filing 
attorneys. 





Leonard Feist, son of the late Leo 
Feist, will head this newly incor- 
porated enterprise. Young Feist is 
now with the Century Music Pub- 
lishing Co. 


Robin-Rainger Together 
Again in Hollywood 


Leo Robin returned to the Coast 
this week and his songwriting part- 
ner, Ralph Rainger, moves with his 
family to Hollywood for the summer, 
which will also professionally re- 
unite them. Apart from an ill-fated 
legit show score last fall, the R & R 
team has been inactive since going 
off Paramount contract. 

Their summer and fall plans call 
for another stage musical and sev- 
eral picture scores. 











Can’t Find Mack Gordon 
And Revel in Song Suit 


Inability of Robert Brooker Wyatt 
to locate Mack Gordon and Harry 
Revel within the New York juris- 
diction to serve them, has caused 
Judge Samuel Mandelbaum to grant 
Wyatt an extension to Nov. 30, 1940, 
to find the songwriters. The other 


E. B. Marks’ New Book 


E. B. Marks, the music publisher, 
who authored one book on Tin Pan 
Alley, more or less autobiographical, 
is at work on a sequel, also via Vik- 
ing Press. His first book has gone 
some 20,000 copies. 

Unlike the Tony Pastor-to-Rudy 
Vallee era in his maiden effort, 
Marks will embrace 1860-90, going 
back into a somewhat misty phase of 
the music publishing and show busi- 
ness scene. Marks can personally 
go back as far as the 1870s, due not 
to his age as much as the fact that 
the personalities of that decade, in 
later years, all became familiar to 
the music publisher when he and 
Joseph W. Stern founded their busi- 
ness in 1894. , 

The Marks firm is nearing its half- 
century mark, making it one of the 
oldest in the field. 


Ballyhoo Dresser’s Life 
As Builder-Upper For 
Film Biog by His Brother 


Indianapolis, April 16. 

Designation by Gov. Clifford 
Townsend of next Monday (22) as 
‘Paul Dresser Day’ has resulted in 
arrangement of numerous tribute 
broadcasts to the writer of Indiana’s 
state song, ‘On the Banks of the 
Wabash,’ and a flock of other pop 
tunes. Promotion of ‘Dresser Day’ is 
understood to be the creation of Bill 
Watters, p.a. for Dresser’s brother, 
Theodore Dreiser, who is attempting 
to drum up interest in a screen bi- 
ography of the composer which he 
has written. 

Principal airing on Monday will 
be a half-hour on Mutual originating 
from WIRE here. Other national 
shows which will take cognizance 
of the anniversary of the late tune- 
smith’s birth are Howard-Shelton, 
Ed East, Fred Waring, Ted Malone, 
Morton Gould’s orch, Lanny Ross 
and the Armchair Quartet. 

Aiding Watters in arranging the 
Dresser Day setup was Ben Edwards 
of Paull-Pioneer Music, publisher of 
the composer’s works. 











Network Plugs, 8 A.M. tol AM. 


Following is a totalization of the combined plugs of current tunes 
NBC (WEAF and WJZ) and CBS (WABC) computed for the week jou 
Monday through Sunday (April 8-14). Total represents accumulated 
performances on the two major networks from 8 a.m. to 1 a.m. Symbol ¢ 
denotes film song, + stage musicals, all others are pop. Parenthetic numerg} 
after the title indicates how many weeks the song has shown up in these 
listings. 3 





G 

TITLE PUBLISHER ‘ToTNe 
With the Wind and the Rain in Your Hair (9)..........Paramount . 39 
When You Wish Upon a Star (13)...*Pinocchio........Berlin ....., see 37 
Woodpecker Song (7).......cccccvccccccccccces +eeeee-RODbiIns ....., * 35 
Lat There Me LOVE (4)... 2. cccccccccscvcccvece ++ee+e-Shapiro ......, 33 
ST EE GET vc ccdaencnns somes s.cee teased oooeesMiller ......., . & 
Alice Blue Gown (4)...*Irene.............0000 coooeeFeist ......... 30 
How High the Moon (9)...tTwo for the Show........ Chappell ...... 9g 
Too Romantic (7)...*Road to Singapore...... sooeeeeesParamount .... 27 
ENG 06 0b 54.0 80800 bh00 660000 ¥ 8 coccccsccc cD occ ccc 25 
Say Si Si (13)....... obec senes baba b ee cbseeee coseccess-Marks ........, 24 
We WO CBD a coves ccicccdsccsvesceccsions --+.»Witmark ...... 24 
oie Wie te ie OO LEED 0 :0.5.6:4 6.0:9'0.0.0 40d 0008s 4040.06 coccceeR@MOUS ......, 21 
It’s a Blue World (15)...*Music in My Heart....... VST ek én sb0000 19 
I’ve Got My Eyes on You (14)...*Broadwa”’ Melody....Crawford ...., 19 
Apple Blossoms and Chapel Bells (7)........... Tire ts ee 18 
Ma! He’s Making Eyes at Me (12)......... see geees 2a 
Starlit Hour (12)...+Vanities............ Totti:  ... ee 18 
My! My! (2)...*Buck Benny Rides Again....... eoooeee Famous ...... > we 
Tonight (Perfidia) (2)..... pe eravesecseseccecces ecooeee QOUthern ...... 16 
Leanin’ on the Ole Top Rail (9)................ Toe | ee 15 
Do I Love You? (15)...+Du Barry Was a Lady........Chappell ...... 14 
I Concentrate on You (6)...*Broadway Melody.......Crawford ....., 14 
Cone Ciaran TOP TWO C12)... ciccssccccccccsesee SUCGRMEEEEED os0000% <0 14 
SHARKS DOWN TNO Biers (SB). vec crcccccccccccccs COCOA RELEENEED cc'b'op esc . 14 
Tuxedo Junction (5). .....cesees haus suisse haae's TTS.) See . 
Castle of Dreams (3)...*Irene...... evelececeves Cove CMD cbeccseces 13 
Sweet Potato Piper (4)...*Road to Singapore..........Santly ........ . 
From Another World (3)...tHigher and Higher.......Chappell ...... 12 
GOUChD BETONGGS: CID)... oid iiscesc vvcccccceocees Ter. ae : ce 
Ne GO ho 55a: 0 5.0.40'0.0.0'0.4'00. 90 0b 6 poe cseeccoce MO BEAHGr..... 18 
Tn On Ole Daten. Garden (20) ...cccsccccvvcscvscees ee re — 
My Wonderful One Let’s Dance (1)...*Two Girls....Feist ......... — 
Angel in Disguise (3)...*It All Came True........... o Witmer “...... 11 
PEE OP BOE GES ec ce dec si eve desocescccass cccccoccce mRCIUSiVe ..... 11 
Imagination (1).......... Oe re wre. eee . a 
Ree IIE EE 8S 56 OV arate e Cad tabs. 414 Kose ees Server. aera: | | 
Where Was I? (2)...*Till We Meet Again..... Sore. | ree 11 
You Little Heartbreaker, You (7)....... were. .  . ee 11 
$F) pepe eeeerrrrr rrr eb hG:0 6 PO EEIEEE 6-5.0000 05 10 
I Walk with Music (3)...tThree After Three.......... Mercer ........ 10 
Make Love with a Guitar (12)................. rei. eee . a 
Ooh! What You Said (13)...¢Three After Three.,.....Mercer ........ 10 
Say It (1)...¢Buck Benny Rides Again....... Pes. ee s 
Sky Fell Down (2)......... ate ere ho yates ssi8eibs Chaat Witmark ...... 10 





| 

Herbert Stothart composing musi- | Troy Sanders assigned as musical 
cal score for ‘I Married an Angel’ at | advisor on ‘A Night at Earl Carroll's’ 
Metro. | at Paramount. 














| 
Frank Skinner and Charles Hen- | 
derson cleffed ‘Wasn't It You,’ to be | 





TED 


sung in Universal’s ‘No Exit.’ 





Inside Stuff—Music 


LEWIS 


NOW 





A reprint of the five essays adjudged best among winning. papers sub- 
mitted from the 76 law schools that participated in the ASCAP-sponsored 


RIVERSIDE 





on Victor 26464 and by 
THE SMOOTHIES 
on Bluebird 106410 


REMICK MUSIC CORP. 


RCA Building, New York City 
New York 


defendants, 20th Century-Fox and 
Leo Feist, Inc., have been served. 
Wyatt claims the infringement of 
his copyrighted song, ‘In a Bassinet’ 
in ‘This May Be the Night,’ used in 
the 20th-Fox picture, ‘My Lucky 
Star.’ An injunction, accounting of 
profits and damages is sought. 








Nathan Burkan Memorial Competition, is included in the second Copy- 
right Law Symposium, which has just made its appearance. The winning 
papers, adjudged by Herman Finkelstein, of the Schwartz & Frohlech of- 
fiice, were named as part of a competition to encourage the study of copy- 
right law. 

ASCAP sponsoring this series annually as a memorial to Nathan Burkan, 
general counsel of the Society from its founding in 1914 until his death in 
1936. An award of $100 is made to the student in each participating school 





whose paper is named by the dean, or the committee in charge, as the 











Make your 
Advertising do a 
Better Job! 


USE 
TETY 


It puts your message across 


—TIo Those Who Buy What 





= 





best among those submitted. 





In a letter to the trade last week Walter Douglas, chairman of the Music 
| Publishers Protective Association, cited comparative circulation figures of 
‘| a mag which buys the rights to copyrighted lyrics, namely, Song Hits, as 

proof of the success of the MPPA’s drive on songsheet bootleggers. For 
| the first six months of last year the mag’s average monthly circulation 
was 250,000, while the average for the next half was 323,000. 

Mag’s figures for the current year are January, 383,000; February, 435,000; 
March, 400,000, and thus far in April, 385,000. MPPA currently has three 
investigating crews working on the anti-bootleg drive. One is covering 
Ohio and Kentucky, another is in Pennsylvania, and a third in Massa- 
chusetts. 





Now that the Golden Gate and Savoy ballrooms in Harlem are under 
the same Moe Gale-Charles Buchanan management, it means an end to 
the competitive band booking and price wars. For a time it was a very 
serious thing, both playing white and colored combos and fighting for 
trade. Reached a 10c. gate admission level, through club and cutrate tie- 
ups. 

Nat Levy who originally invested some $30,000 in the ballroom, when it 
was first known as the State Palace, retains a substantial interest. Herman 


is now active manager of both spots. 





‘Careless’ has resulted in the former sending Berlin, Inc., a legal warning 
by letter. Robbins claims its ‘Angel’ was first offered Billy Rose for last 
year’s “‘Aquacade’ before ‘Yours for a Song’ became the plug tune, but 


| ew was held back and spotted into Earl Carroll’s recent ‘Vani- 
ies’. . 





You Have to Sell 
—With Greater Results 
—At Least Expense 


* 


Send us your idea of any advertisement 
you may have in mind. We will furnish 
attractive layout and suggestions without 
charge. . 


Variety - 154 W. 46th St. - New York 








; Also claimed that ‘Angel’ had been sent Dick Jurgen’s barid for per- 
a long before the latter authored ‘Careless’ which Berlin's is pub- 
ishing. 7 





Band headed by Vic Schoen, which backs the Andrews Sisters on their 
current theatre tour, is given a starting beat by songwriter Don Raye, by 
special permission of local 802 of the American Federation of Musicians. 
Schoen plays fourth trumpet and third trombone in the band alternating 
between each section. 

Raye m.c.’s the act and is not a member of 802 hence {fie special okay 


| to give the band teeoff beats. Schoen is responsible for the sisters’ ar- 
rangements. 





Within the Warner Bros. music group the picki i 

3ros. picking of songs is done by a 
committee. Latter consists of the professional heads of Harms, Inc., poles Hing 
| and Witmark, with Herman Starr, general manager, as chairman. The 


| arrangement is a revival of one which prevailed in the old Leo Feist 
| Organization. 





| With the resignation of Archie Levington as co-manager of the Harms 
| office in Chicago indications are that Harry Garfield will continue on as 








ER NOR 





| sole manager. 





Rosten, Sam Kalnar and Jay Faggen sold out to Gale-Buchanan. Latter | 


Alleged similarity in melody between Robbins’ ‘Angel’ and Berlin‘s | 
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15 Best Sheet Music Sell |. 
ers c 1 
=} 
(Week ending April 13, 1940) 
on j 
7 *When You Wish Upon a Star (‘Pinocchio’).......... Berlin ’ 
s&s +Starlit Hour (‘Vanities’) Rise ehipneaeese one eos ecue os ae 
al a ay ee Se ener + 
se Wi e and the n Your Hair........... Paramount ee 
Singing Bills ose Se eebbedivosea Gorka ssoeveees Samtly 1st BMI Airings But Payoff System Challenge by Tompkins Holds | 
CORSE eH EOE eee eee Bee eeereeeeeees oO 8 e ” . 
D anna...................". Ree _ -. Some Provocation as to Practical Bookkeeping 
Leanin’ on the Ole Top Rail.....................0.. Feist eS ee ee . f 
4 BRED oo onicnecsaccconsese...... 0k, . Jewel Reve Giese af its pumewens Result to Stations : 
35 ¢How High the Moon (‘Two for the Show’)...... . Chappell broadcast _ on the NBC-blue : 
33 *Too Romantic (‘Road to Singapore’) ...............Paramount (Sau) tale wasn. one cc F : . : 
32 En os nace ube cudecceseeccece cde BMI announced, were ‘chosen Publisher members of the Ameri-| away from what I think is an im- ; 
30 |  aiREmiRi: after an audition by a jury com- can Society of Composers, Authors, proper precedent. We shall, there- 
28 NO” Se RaReieenienaD " Santly posed of officials of broadcast- and Publishers express themselves; fore, charge the statutory fee for ; 
27 ey? it. a wee. ni ing and recording companies and as puzzled by the strategy of Broad- | the use of our compositions for elec- i 
It's a Blue World (Music in My Heart’).......--::-. ABC ; p Z ; J , Pp elec 
25 *Filmusical. tStage Musical. representative laymen. cast Musie, Inc., in announcing that | trical transcriptions. This will help 
24 The selections and the pro- it will charge but the statutory fee | not only the transcription industry, 
“1 grams on which they are sched- (2e) for the use of its compositions | but also the broadcasters themselves, 
+ " m uled are: F ; in transcriptions. While the ASCAP since transcription costs in the last 
2 Sagebrush Serenade,’ April | pubs see in this move merely a part! analysis are paid by the broadcast- 
18 0 ] 0 as alny 17, 7:30, by Bill Johnson. of a general ‘heckling’ campaign,/ ers. In thus aiding the transcrip- 
9 ‘In the Silence of the Dawn,’ : . veh 
18 : ’ they are wondering whether BMI! tion industry, we are also aiding 
18 , " m April 19, 10:45 a.m., by ¥ — has taken into account how the! BMI authors as the use of BMI com- ti 
Weather Fund Pen Radio Issu e = eign tg aa aoont a that ee is bee to | positions will be enormously stimu- 
15 Agel Si,’108 pas. by Al ond seo may react to u is same onan our adherence to the legal 
14 + Lee Reiser. 7 5 The custom in the business for Welcome the Test? 
14 We Could Make Such Beauti- | over 10 years has been to collect a| Some publishers in the oppositi 
r ful Music,’ April 21, 5 p.m., b ss P Pposition 
14 American Society of Composers, Buff Amateur Sues a Pp » 9 pm. DY | flat fee on each sustaining master: camp declared themselves as wel- 
- Authors and Publishers distributed . CBS has ‘Beautiful Music’ set and 25¢ and 50c per copyrighted | coming a test of the issue that 
13 $1,100,000 for the first quarter of On é Ask Y H rt’ *on Ray Bloch’s program tomor- number every time it is broadcast | Tompkins’ statement has brought up. 
i. 1940. The management had re- our mea peng Davo ool A ry yong commercially. The present fee for | They figure that once the right to 
12 tained $200,000 from the available a copyrighted number in a recorded | charge a special fee for this manu- 
12 royalty plum for this period as the Buff ‘. April 16 library is $15 a year. Under their | facturing right is brought out into 
12 initial contribution to an emergency alo, AP . e contracts with publishers writers are | the open they can then jockey the 
12 fund which, it was expained, would| Melody of a tune, ‘Ask Your Music La ers entitled to half of the $15 ag well as| other side into testing the ‘right to 
if come in handy in the event of a| Heart, written by an amateur has Wy 50% of the quarter and 50c pieces.| arrange’ provision in the copyright 
ll deadlock with broadcasting over the | phecome the center of an infringe- Now, point out the ASCAP pubs,| law. Tompkins, it was recalled by 
1 new licensing contract. ASCAP di- P ilar Miemmaliabe e BMI is advocating that the writers| them, had always while with the 
il rectorate figures on having $500,000 | Ment suit filed by Fra rr , r A t give up the 12%c and 25c split cn| Associated Music Publishers, Inc., 
11 in this war chest by Dec. 31, 1940,| of Buffalo, against Santly-Joy-Se- e Wal each commercial use for the penny | declared the transcription royalty 
10 when the present licenses with radio | ject, Inc., and Song Hit Guild, Inc., that would be theirs on each record | fees a$ indefensible but at no time 
= stations expire. in the local Federal court. The R | ( : = or — — pubs say that| did he make a move to launch a 
Writer and publisher members : ey can’t see anything constructive | test case. 
2 an an Paat the withheld | ™elody was selected in a Song Hit enewa ase or beneficial in this proposition as} These publishers can’t see how 
10 money will be split up after the first | Guild contest and Benny Davis far as the writers are concerned and | stations could benefit substantially if 
= of next year, providing there’s no | wrote the lyrics. per seme . oe of pe te petoar - + per snd ag eae re- 
, , : , ‘ es practices is indeed some- | piace a roya of 2c. re- 
sal ee ees eo ee Berrafato claims that the original} 7 .wyer, with music publishers as | thing new for the books. corded “libeary which. Mas’ t9b-edé 
I's musi¢ and lyrics were registered by | clients are expressing much interest BMI’s proposed royalty policy on| station clients pays $25,000 a year ¥ 
Florida ASC AP Outlawi him in Washington in May, 1939, | in the outcome of the ‘Come, Jose- transcriptions comes from its gen-| in musical royalties. The average 
= ng and that thereafter the music was/ phine, in My Flying Machine’ case | eral manager, Merritt E. Tompkins. | royalty per station comes to $100. 
= rearranged and registered by James | which is slated to come to trial in| ‘The copyright law is clear,’ said he; On a basis of 2c per number the 
Measure Up Before 3 Lippet,.whom the song’s title page| the N. Y. Federal court within the! in his announcement. ‘The maxi-| year-over royalty would figure $70. ; 
3 ‘ ‘ credits as the composer. The com-|next week. There are no legal! mum fee which can be charged for | For this $30 difference the stations } 
Judges Mn Gainesville plaint asks for an accounting of the | precedents for the issue involved and the right mechanically to reproduce | have made available to them a mass 
| copies sold and an injunction against | on the courts findings on the ‘JO-| the work is 2c per composition for| of works from musical comedy, 
further use of the tune. sephine’ matter will depend the fate | each record manufactured, regard-| operetta, etc., which are restricted 
Gainesville, Fla., April 16. of hundreds of similar copyright re-| jess of the form or purpose of the| not only from phonograph records 
Counsel for the American Society newal. tangles facing other popular | record.’ but from the networks themselves. 
of Composers, Authors and Publish- — eg, ose a a hich | .. Music publishers,” continues the| The pubs feel that this privilege, ac- q 
ers argued yesterday (Monday) be- ' Ss m ge “" os ta. “yr id announcement, ‘initially succeeded | corded to local broadcasters at a 
fore a statutory court of three judges ; he A e Ee, re oo wading ane in levying higher rates, which have| comparatively minor cost, has not 
for the issuance of a permanent in- nl exc wnat int be ag hy been imposed upon electrical tran-| only helped build the recorded 
junction against a Florida statute Sed} db Rescrgiley ‘al Br an, were under | 2<iiPtions by a threat to restrict the | libraries to their present stature but 
which was passed with the primary pry tices wtrhncet pak a ak tes ane performances of a composition after | proved a tremendous factor in get- 
intention of outlawing ASCAP from che a d the song. The contract | R¢ time of recordation and before | ting the small stations library-spon- 
this state. A temporary injunction pore thut egies weekly drawing ac- the time of broadcast. The precedent | sored business. The use of these im- 
. issued by a similar special tribunal count against royalties. Bryan has created by these charges has been | portant musical works, say the pubs, 
— bad been upheld by the U. S. su- assigned the rights to ‘Josephine’s’ followed by many persons who have | have helped the small outlets to 
= preme court several months ago. lyrics to Famous Music Corp., while not been aware of its implications. compete with the class of entertain- 
On nand for the latest local court Fisher retained the melody rights for BMI is in a position to break | ment originated by the networks. 
session in the society’s behalf were himself. _Shapiro-Bernstein is ask- 
Louis Frohlich and Herman Finkel- Much speculation has been aroused | ing that Famous and Fisher be re- 
stein, of counsel, and John G. Paine, | among publisher members of the| strained from publishing the num- 
ASCAP general manager. American Society of Composers, Au-| ber and that the court order them 
thors and Publishers by an inquiry|to assign their renewal rights to 
received from WRVA, Richmond. | Shapiro-Bernstein. 
IMPOSING IS THE WORD The letter, which was signed by Bryan and Fisher contend that 
Cc. T. Lucy, the station’s general | not only did they not have an em- 4 
FOR IRVING MILLS T AG manager, asked that prices be| ployment contract with S-B but that 
quoted for the use of the publisher’s | the number was created long be- 4 
catalog, after Dec. 31, 1940. fore the a went into : 
Under the somewhat imposing tag; Shapiro, Bernstein & Co., one of eng Rte a Se The Runaway Hit Of The Year ! 
of American Academy of Music, | the recipients, replied to Lucy that} ji00° i. representing the writers 
Irving Mills is building up that firm | that firm had assigned the small! J 1:1. peo Rozette will try the case 
as the standard music catalog em-| Tights of its catalog to ASCAP and | ¢,. ohohiro-Bernstein 7 D p t C f F iH § 0 v G 
_ bracing the former Exclusive Pub- that if the station were interested in The Rei a nt are similar in 
— lications, Inc., plus other works. | making a new deal it would have to | 4). controversy now going on be- | 
These include compositions by do business with ASCAP. The| tween Remick and Famous over Jean | _~ Li 
Duke Ellington, Will Hudson, Phil ASCAP pubs can’t make out whether Schwartz’s assignment of the re- | “a 4 
Lang, Benny Goodman, Fletcher | WRVA is actually interested in con-| newal rights to ‘Chinatown, My | 
Henderson, Horace Henderson, Cab | tracting the rights for a select num-| Chinatown’ to Famous. Famous has | Making Good On Its Own ! . 
Calloway, Don Redman, Red Norvo, | ber of catalogs or is seeking to lay | as yet to publish the number. : 
Buck Ram, Wingy Mannone, Tito, | | the basis for some sort of suit. ee IT’S A WO N D ER FUL WO RLD 
Edgar Sampson, Lou Singer, Vicente | | 
Gomez, Benny Carter, Galla-Rini,| Arthur Franklin musical sever Joe Morris Is Stricken; 
Arcari and others. ‘on Paramount’s ‘Ghost Music.’ Lyric by H Id Ad Music b * 
yric by Haro amson Music by Jan Savitt & Johnny Watson 
: | Archie Fletcher Can't 
Just a Natural, Everyday Creat Song Stand Being Retired ° 
THE SINGING HILLS | i ee ee Mack Gordon's New Ballad Success 
. lami eacn, ri e | “ 
For Every Singer, for Every Orchestra nue teeseta Saas of pied Smee | from the 20th Century - Fox film “Stardust” 
KING CROSBY’S Novelty Sensation from his picture, “Road to Singapore” | Joe Morris Music Co., is in the Miami | 
SWEET POTATO PIPER | *2.cec.ccccicc" | SECRETS IN THE MOONLIGHT | 
which has paralyzed his right side. { 
By Burke and Monaco | Morris, who retired from the busi- 
, ness two years ago, is 69 years old. i 
Quaint and Lovable | = | we 
TOWN | Can’t Stand Idleness i 
TINY OLD | Archie Fletcher, who took over | The Current Blue Ribbon Favorite ! Pi 
A Swell Ballad by Stanley Adams and Carmen Lombardo the Morris firm and later sold it to | Fi 
is . . “A _ Johnny Mercer and E. H. (Buddy) | 
Look Down My Rain Barr’I—Slide Down My Cellar Door” |f Morris, is back in New York after | ti 
| six months of retirement in Florida, | f 
| with the idea of getting back into the | P . ‘ . 4 
¥ LAYMATES | business. asians Lyric by Mitchell Parish Music by Peter De Rose ; 
Saxie Dowell’s successor to “Fishies”’—-A Dynamite Novelty ! He’s found that he’s allergic to, 3 
continued idleness. | & 
SANTLY JOY SELECT inc | MURRAY BAKER, Gen.Prot Mgr ROBBINS MUSIC CORPORATION 7% f 
- a 4 ® | Dr. Ernest Toch composing back- g ‘ 
1619 BROADWAY, NEW YORK ‘ground music for ‘The Ghost | LEO TALENT, Prof. Mgr 799 Seventh Ave. * New York 
i Breaker’ at Paramount. 
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Record Reviews 


Duke Ellington ‘So Far, So Good’—You, You Darlin’’ (Victor 26537) 

One of the first pops done by Ellington in some time, ‘So Far,’ is far , 
above contemporary versions. The arrangement shows up Ellington’s fine | 
taste for color and harmony. 








It’s well played, at an easy speed, and ex- , 
cept for Ellington’s piano in first few spins is all ensemble. However, it 
would have been better without the Ivie Anderson vocal, which slows it 
up. Reverse ‘Darlin’’ is slower, highlighting good sax and trombone bits 
and a vocal by Herb Jeffres. It’s an okay side but not as strong as its 
companion. 


| 





Benny Goodman ‘Board Meeting’—‘Let’s Sing Together’ (Columbia 35396) 
First is played with a healthy hop. Sax and brass teams show up smart- 
ly over and behind sock clarinet solos. There's a piano bit near the finish. | 
Reverse is well treated, again pointing up the solid sax group and Good- | 
man’s clarinet. Helen Forrest handles lyrics. Arrangement of both al 
simple and tempus easy. | 

Woody Herman ‘Blue Ink’—Can This Be Love’ (Decca 3081) | 

‘Ink’ is an easy tempoed rhythm original played with a smooth jump. 
Trombone and sax groups alternate to nice effect on what melody there 
is, and in breaks leader's clarinet tops guitar and piano. Rhythm team ts" 
strong. ‘Love’ uses strong ensemble riding and another Herman ele | 
bit. Evidently cut some time ago as vocal is done by Mary Ann McCall, 


who’s now with Charlie Barnet. 





| 





nt Lopez ‘How Did I Know’—‘You'd Be Surprised’ (Bluebird 10639) 
"Sualatane ot this side is the poor use of vocalist Sunny Schuyler whose 
past performances stamp him as far better than the extremely poor show- 
ing he makes here. Rest of the playing is average and not too well ar- | 
ranged. Reverse spotlights a neat sax piece but little else. Penny Par- 
ker’s vocal is patterned after Bonnie Baker's. It's at hop speed. 





al P lion 5413) 

Lennie Hayton ‘One Cigaret’—‘Love You Much Too Much (Veca i 13 
Hayton’s tasteful pianojig is the feature of both sides. On ‘Cigaret it | 
stands out of a neat arrangement in several spots, backing a nice styled 
but weak Linda Keene vocal and coupling with a sax break for nice effect. 
Reverse ‘Love’ is similarly handled and similarly impressive. Miss Keene 
again vocals. 





zer-Jascha Zayde—Rhapsody in Blue’ (Royale 1861-1862) : 
reer and ‘cones, duo a turned out the George Gershwin classic 
on four sides. Jt’s well done but spread over four sides, too long. Pair Ms 
playing is interesting but not varied enough to avoid the impression eac 
side is a separate cutting of the same number. 





‘Fable of Rose’-—This Beginning of End’ (Victor 26555) 
a ame a solo of the first chorus of ‘Fable’ is one of his better 
jobs, if that’s possible. Muted horn lends added beauty to a fine melody. 
Band gets little chance to show between the horn solo and Frank Sinatra : 
neat vocaling. Tempo is slow. Reverse is okay, too, with trombone an 
clarinet breaks and the band getting a bit more chance. Sinatra has no 
trouble with the lyrics. Tempo is faster. 





Kay Kyser ‘You, You Darlin’ ’— ; 
Ginny Sims’ vocaling stands out on the pop ‘rc t : 
and in ensemble, at a faster than average clip, is okay. There’s a brisk 
piano break. Side is nice. Reverse is a tongue twister novelty played at 
a fairly fast tempo with an early muted trumpet highlighted. Several take 
cracks at tripping over the vocal. 


Night Club Reviews 


Sing a Spell’ (Columbia 35395) _ 
‘You’. Band’s work behind 











‘fourth week at this spot, handling 


fixture at the spot, having played 

here all season. ' ‘ 

Helen Carroll, vocaling the swin 
items with the band and as_ back- 
ground for the chorus, is well known 
in local nitery circles and recently 
returned to work after a serious ac- 
cident. She’s well received. — z 
Larry Thornton is now in_his 
the m.c.ing. Thornton works simply 
in introducing acts, and in his own 
singing session clicks with a semi- 
operatic delivery and well-trained | 
voice. For. | 
' 


Slapsy Maxie’s, H’wood | 








Hollywood, April 4. _ 

Oshins & Lessy, Roy Sedley, Patti 

Moore, Maxie Rosenbloom, Jimmy 

Brewster, Harriet Lee, Margie, Red 
Stanley’s Orch (5); $1 minimum. 





Still the daffiest spot in town and 
getting the heaviest drop-in play on 
the night prowl. New show is a 
letdown from the previous offering, 
but is still lively entertainment, 
thanks to the showmanly touches of 
Sam Lewis, who operates the estab 
as biz partner of Slapsy Maxie 
Rosenbloom. Mad antics of the per- 
formers are strictly for those who 
have had a few under the belt. For 
the double scotch crowd it’s hysteri- 
cally funny. 

Pivotal spot in the show is the 
emceeship. Roy Sedley fills in here 
and fails to measure up with those 
who ran the works before him. He 
is not the ingratiating type, such as 
Cully Richards or Jerry Lester. Too 
much of the cold, calculating biz of 
draining laughs without regard for 
anything ene 

Oshins and Lessy are the featured 
comics, cutting up touches around 
a piano. They’re funnier to watch 
than listen to, getting most of their 
laughs from maniacal mugging. Their 
antics are definite assets to the riot- 
ous evening. Patti Moore (Mrs. 
Lewis), Harriet Lee and Margie are 
the melody maidens and do okay in 
the small. smoke-filled room. 

Slapsy Maxie is still the star of 
the show and it’s his name that pulls 
the mob. He does a monolog that 
brings down the house and takes 
part in all the mad routines. The 
best blackouts on the second-story 
stage are built around him as the 
apparently innocent’ victim. He 
takes an awful beating verbally, but 
shakes it off in his own delirious 


way. 

Red Stanley heads the small band 
and takes a crack at solos via voice 
and trombone. As a takeoff on the 
currently popular stage play, ‘Meet 
the People.’ show opens with every- 
one, including bus boys and kitchen 


workers, joining in the opening 
chorus. Rosenbloom calls it ‘Beat 
the People.’ Helm. 


Minnesota Terrace 
(HOTEL NICOLLET, MPLS.) 








Latin Quarter, Boston 


MARINE ROOM, CHI 


(EDGEWATER BEACH HOTEL) 





Boston, April 12. 
Capella & erga ye owl ad 

Freddie Martin Orch (15), Gale; ton, 12 Dance Aristocrats, ori 
Sextet, Doraine & Ellis, Dorothy| Vestoff, Winter Sisters (3), Janet 
Dorben Dancers (8); admission: | Carroll, Helen Carroll, George Tom- 
week days, 75c; Fri.-Sat.-Sun., $1. kins’ Swingsters (4), Anthony 

PF el Bruno’s Latin Quarter Orch (10); 

This is the only nitery in the city | $1.50, $2.00 and $2.50 mintmum. 
which has an admission charge, and | ~ 
the reason is the proximity of North- 
western University, since the col- 
legians are apt to stay all night for 
a coca-cola. 

Located on the northside and in 
one of the town’s top hotels, the 
Marine Room is a class spot in every 
way. Hotel has many residents who 
dine regularly in the Marine Room 
and their tastes and moods have to 


be considered at all times. ; 
h 1 ho want a quick 
Freddie Martin’s orchestra has | Ph sf gag = = cote Bar a the 


been known in Chicago for years be-| tower level affords appropriate fa- 





Chicago, April 13. 





One of the most successful niteries 
in the city, the Latin Quarter is an 
interesting study in policy, extend- 
ing a welcofne to both the small and 
|large bankroll. In } 
jlong, satisfactory show, running 
about an hour, there is Anthony 
Bruno’s Latin band, a swing -string 
group that plays between numbers 
of George To.nkins’ straight dance 
outfit. 





cause of his frequent ballroom and | ijities and vocals by Johnnie | 
hotel appearances. Brooks at the piano. If they get 

This is his first showing in the| hungry, they can walk up one flight 
Edgewater Beach hotel, and from)}to the main floor, and between 9:00 
business indications he’s going to|and 11:15 pay a $1.50 minimum, ex- 
have a successful stay. , cept Fridays, when it’s $2.00, and 

Martin has a_ splendid, well-| Saturday, $2.50. There’s also a bar 


on this floor. Around the balcony 
of the main room is. ‘Seventh 
Heaven,’ where the light spender can 
drink and eat a la carte, sans a mini- 
mum, and ogle the floor show. 
Patrons of ‘Seventh Heaven’ are also 
free to use the dance floor. There's 
a bar up on the shelf, too. 

Aside from the wall art and wait- 
ers’ costumes, the Latin Quarter at- 


rounded outfit that does a particu- 
larly fine job for a class dining and 
dancing room. His music is easy 
and interesting just to listen to, and 
is highly suitable for the dining mob. 
With three violins and plenty of 
clarity, the Martin orchestra has a 
tone quality. which is ideal among 
pop orchestras for the adult crowd 
which takes in the dinners here. His 


is no jitterbug jamboree, and his|mosphere is _ casually handled. 
dansapation style has the well-| Neither the show nor the menu is 
founded solidity that makes it suit- | Frenchy. 


What helps make the show im- 
pressive is the mixed dancing chorus 
of eight gals and four boys, called 
the Dance Aristocrats. 

Capella and Beatrice, featured 
dance team, go over neatly with di- 
versified stepping which includes 
standard ballroom stuff with excit- 
ing whirls, a fast ‘Bunny Hug’ tango 
and a zippy Spanish turn which con- 
cludes their repertoire. Floria Ves- 
toff is another big click. She has 
socko personality and her rhythm 
toe taps are solid. Earned two en- 
cores and could have taken more 
when caught. ‘ 

Winter Sisters register in a very 
fast acro routine that has the cus- 
tomers gasping, while Janet Carroll, 
singing ballads and semi-classical 
‘numbers, is practically a permanent 


able for all types.and classes of 
dancers instead of aiming strictly at 
the jammers. 

Floor show is what the diners here 
would call pretty. Dorothy Dorben 
Dancers are on twice in each show 
and do standard ‘pretty’ picture 
numbers without any particular dex- 
terity, but they are wardrobed 
neatly and look fresh and clean. 
Gale Sextet are three girls and three 
men doing a good dance act. They 
fit as a suitable novelty, giving bulk 
and weight to the floor show. Rou- 
tines are handled well and act can 
play theatres or niteries anywhere. 
Doraine and Ellis are a youthful 
couple who sing musical comedy and 
operetta tunes. Have a bright ap- 
pearance and go over well with the 
diners. Gold. 





addition to a 


‘ Minneapolis, April 13. 
Herbie Holmes Orch (12), Crom- 
well Sisters (3), Nancy Hutson, Gene 


Babbitt, Burs Vial, Arno Lewis, 
Glover & LaMae, Arthur Murray 
Dancers (2), Kismet, Hollywood 


Hobby Horses; minimum, $1 week- 
days; $2 Saturday. 





Current outlay represents consid- 
erably more floor show entertain- 
ment than is customary in this class 
spot, where guests apparently find 
their greatest enjoyment in dancing. 
The Herbie Holmes out&t is a first- 
rate novelty band, as well as entire- 
ly satisfactory for the hoof. Result 
is that the total goes over neatly. 

Besides Holmes, there’s the usual 
topnotch dance team, Murray danc- 
ers’ instruction, Kismet’s advice and 
prognostications and, for a brand 
new feature here, the Hollywood 
Hobby Horses, a real laugh-getter 
provocative of much word-of-mouth 
|; comment. In the Holmes troupe are 
|four girl singers, a couple of male 
warblers who go in for solo stuff and 
a singing funster. Holmes also con- 
tributes some vocalizing, and the en- 
tire band participates in several glee 
| club numbers. 
| Holmes, a southerner, is amjable 
|and youthful, his orch runs largely 
| to strings and reeds and specializes 
l mostly in a modified swing. Its ar- 

rangements of pop numbers are cal- 
culated to tickle the fancy of the 
terpers. Tempo and playing leave 
little to be desired. 

Nancy Hutson is a looker with nice 
pipes, and she sells her numbers 
ably. | Band’s choral work is at its 
best in ‘Rancho Grande,’ and when 
the boys are augmented by Miss Hut- 
son and the three Cromwell sisters. 
it’s a treat. Extremely young and 
attractive, the Cromwells harmonize 
nicely and also demonstrate dancing 
proficiency. Both Arno Lewis and 
Gene Babbitt score with their vocal 
solos, handling pop selections skill- 
fully. Burs Vial grabs off laughs and 
applause with a comedy song. 

Glover and LaMae, dance team, fit 
nicely here. A polished couple, they 
are at their smoothest in a rhumba. 
Whirls predominate in their various 
numbers, which include a semi-acro- 
batic offering that has Glover swing- 
ing Miss, LaMae by one arm for a 
spectacular touch. Rees. 








Frank Loesser, Victor Young and 
Burton- Lane wrote four ditties for 
the Paramount picture, ‘Dancing on 
a Dime.’ 





—— 








Band Reviews 








DOC LAWSON’S ORCHESTRA (12) 
With Tommy Searles 
Turnpike Casino, Lincein, Neb. 

Doc Lawson's forte is his swinging 
on a Hammond electric organ, and 
he was one of the first to tote a 
breakdown instrument on one-night 
stands. This is the feature by which 
his band is remembered among terp- 
sters, and he’s one of the few men 
who maintains a heavy schedule of 
dates, with hardly a night off, with- 
out an agent to front for him. Law- 
son’s repeats are heavy and constant, 
and he goes from the Minnesota lake 
country in summer down into five 
Missouri valley states in the winter 
for constant booking. 

With Lawson off to-the side of the 
stage, seated at the organ the bulk 
of the time, Tommy Searles, the 
vocalist and a presentable lad, waves 
baton, Kid’s pipes aren’t too good, 
but the femmes go for his looks. 

Rhythm is major with the Lawson- 
ites, stemming from Doc, who beats 
it into the stomp tunes, or into the 
sweeter material ‘with equal ease, 
helped along by the other rhythm 
men: Riney Reinhart, bass; Duke Le 
Duc, drums, and George Shebeck, 
piano. 

Brasses are evenly divided, Lee 
Hazzard and Frank Crenshawg on 
trumpets, and Porky Jungers and 
Drapey Yonker, on trombones. Three 
sax men, are Jack Laird, Lawrence 
Arthur and Hymie Edwards. 

Most of the territorial outfits such 
as Lawson do a whale of a lot of 
clowning on the bandstand, mer- 
chandising to the rustics with ros- 
trum capers. Lawson lays off, how- 
ever, and gets by with commercial 
music alone. There is no comedy 
business indulged in, and emphasis 
is as it should be, on the novelty, “.e 
organ. It draws more attention than 
any other thing the band could re- 
sort to ,and Lawson wisely knows it. 
Excellent ballroom and park = 

rt. 


VIC SCHOEN ORCHESTRA (15) 
With Allan De Witt, Don Raye 
Flatbush theatre, Brooklyn 

Known in the musical profession 
for his arrangements and orchestra- 
tions for the Andrews Sisters and 
through playing for their recordings, 
Vic Schoen’s present aggregation 
seems promising for hotel and the- 
atre dates. Crew is in sweet swing 
tempo. 

Schoen remains in the back row, 
playing trombone and trumpet, with 
Don Raye, personable lad, wielding 
the/stick up front. Band has three 
trombones, three trumpets, four saxo- 
phones, piano, bass fiddle, guitar, 
and drums. Schoen does all the ar- 
rangements for the outfit. 

Orchestra has an unbilled sax 
player who doubles in a comedy 
number that should be even further 
developed as done with Raye, play- 
ing straight. Also, the pianist is a 
fair warbler. He’s likewise unbilled. 

Crew’s playing of ‘Lonesome Road’ 
and ‘Maestro and His Men,’ a Schoen 
composition, are played best. They’re 
both consistent with Schoen’s basic 
style. 

Allan DeWitt is balladist, this 
week the singer doubling into Jan 
Savitt’s orchestra in N. Y., while the 
latter’s singer is away. His baritone 
efforts mark him as a strong addition 
to the organization. ‘Wish Upon a 
Star’ and ‘Careless’ are his tunes. 

Wear. 


LYLE CARLYLE ORCHESTRA (7) 
Hotel Statler, Buffale 
_ On his first trip outside of Mich- 
igan, Carlyle is delivering sweetness 
along the lines of Everett Hoag- 
land and Orrin Tucker. Leader is 
a versatile chap who doés everything 
but dance with the customers. He 
trumpets, sings, plinks an electric 
guitar and tootles a toy French horn. 
Seven-man outfit is an outgrowth 
of the four men Carlyle started with 
in 1933. Three saxes are mellow 
and solid. Because of unit’s small- 
ness, Pianist Bob Marble carries a 
lot of the melody weight. Bass and 


it out. 

Customers took to outfit on its 
opening night (7). Room is big but 
band carries into the corners. Car- 
lyle may add a trio, but for now, 
sax men are doing trio work. Ar- 
rangements are bright. Betz. 


MITCHELL AYRES ORCH (12) 

With Mary Ann Mercer, Temmy 
Taylor ‘ 

Paramount, N. Y. 

Ayres’ crew provides very satis- 
factory syncopation for either terp- 
ing, or stage work. Its brand of 
music might be classified as sub- 
dued swing, reaching neither into 
the sweet division nor the heavy 
jive. General effect is rather 
smooth and the arrangements are 
original without being outstanding. 
Ayres himself makes a pleasant 
front man and m.c. 

Instrumentation consists of four 
brass, four reeds and three rhythm, 
with one of the sax tooters doubling 
on guitar and the tymp-thumper 
hopping over for a turn on the xylo- 
phone. Gang breaks into some nice 
informality with Red Skelton, who’s 
also on the Paramount bill. They 
finish their rather generous portion 
of the show with the old stuff of 
imitating other bands. It’s bright- 





ened somewhat by clever patter 


drums plus Carlyle’s trumpet round 


from _ the entire crew, but carbons 
of Sammy Kaye, Harry James, 
Wayne King, Shep Fields and Glenn 
Miller are only so-so. 

Handling the warble department 
are Mary Ann Mercer and Tommy 
Taylor. Miss Mercer has a sweet 
voice and personality which get good 
results, There’s a quiet smoothness 
in her tone that’s solid on the sugary 
potions like ‘Isle Of May’ and a 
minor novelty, ‘Row, Row. Row.’ 
Her other venture into novelty, ‘Ma. 
He’s Making Eyes at Me,’ is out of 
her division. Taylor, both in voice 
and appearance, gives a slightly 
rough effect, although it doesn't 
score badly against him: He does 
‘Little Girl’ and ‘Wind and Rain’ 
in a low tenor that’s satisfactory at 
times but doesn’t always make the 
grade. Herb. 





NICK D’AMICO ORCHESTRA (7) 
With Roberta Welch, Cole Coleman 
Essex House, N.Y. 

Nick D’Amico has a unique lineup, 
one sax, one violin and a rhythm 
section of five. Bizarre as it sounds, 
‘it’s solid enough for the intimate 
| Casino-on-the-Park, as the Essex 
| House bills its dining room and, 
what’s more, gets them onto the 
dance floor fast. Maestro d’Amico, 
who has been at the Hotel Plaza, the 
Versailles and kindred N. Y. spots, 
i\favors the continental’ type of dansa- 
pation, and gets plenty out of his 
personnel which has himself at the 
violin; guitarist Cole Coleman, who 
is featured vocally, one sax, accor- 
dion, drums, piano and string bass. 

The band is versatile, with em- 
phasis on lilting tunes, mixing up 
the straight sets with Latin rhythms, 
of which more and more are being 
interspersed in all dance sets. It 
would be too thin to put on the air, 
needing some brass for solid mike 
values, but for hotel and class restau- 
rant engagements, D’Amico is ok for 
sound and tempo. 

A recent addition is a nice brunet 
warbler, Roberta Welch, who han- 
dles her ballad interpolations with 
more vocal volume than usually at- 
tends such chores. She rates fuller 
opportunities, especially in a spot 
like the Essex House where the budg- 
et is light. If union regulations 
permit, she might go out front, 
backed by the band rather than sit- 
ting in with it, for an occasional 
specialty. Only other interlude here 
Is a group of Arthur Murray 
Dancers who plug the 9:30-10:30 gap 
by free ballroom instruction and 
demonstration. Abel. 


GENE PIEPER’S ORCHESTRA (10) 
Pla-Mor Ballroom, Lincoln, Neb. 

Gene Pieper’s group has changed 
many times in the last 18 months, 
but he seems finally to have settled 
on this one, which is essentially a 
sweet band, able to shell the corn 
where needed. Pieper is the eldest 
of two brothers in the territorial 
class in the upper \Mississippi valley, 
his brother Lee, having formerly 
been the piano-ace.rdion man with 
Gene, now out on his own. 

In the past month, more than 100 
new arrangements have gone into 
Pieper’s library, bringing the outfit 
very up-to-date, and able to cope 
with ballrogmers’ requests. Pieper, 
himself, is a trumpet man, and al- 
though he leads the band, he spends 
very little time without the horn at 
his lip. He has a pretty fair gift of 
gab, too, and works it into his intro- 
ductions. Two other voices heard 
are Mal Dunn, singer from the sax 
section, and Vance Neese, guitarist 
whose specialty at the mike is mostly 
comedy. 

An outstanding member of the out- 
fit sits in the sax section, Jay Jack- 
Owskie, and he’s very good. Other 
reed lads are Dunn and Bob Calame. 
Both Jackowskie and Calame were 
formerly with Lawrence Welk. 
Steady trumpet is Dean Nightser. 
and Dick Polk is on trombone. Be- 
sides Neese, in rhythm, there’s also 
Johnny Blackburn, piano: Chuck 
Cushman, bass, and Chuck Clark. 
drums. Art. 


EDDY DUNSMOOR’S ORCH. (11) 
King’s Ballroom 
Lincoln, Neb. 

Eddy Dunsmoor has been around 
the midwest for the past year, with 
a Mickey Mouse band. No major 
style changes have cropped up in 
that time—Dunsmoor was always 
commercial and still is. On the band 
stand, he has a country cousin per- 
sonality and all the familiarity of a 
visiting relative, which seems to be 
a great asset in parks and hotels in 
this part of the country. 

Outside of himself, the people 
seen the most are Maryn Mason 
(Mrs. Dunsmoor), who sings, with 
other vocals from Joe Butler, the 
trumpet man, and Ralph Freeman, 
from the saxes. 

Arrangements pile up around 
Charles Ginsberg, specialist on the 
violin, viola, and electric guitar, and 
he runs in his various instruments 
for arresting interludes. Sax men. 
who mean a lot to this band, are 
Freeman, Roy Ramsey and Edward 
Lewis. Bill Noble shares with But- 
ler 6n brass, and the rhythm group 
is made up of Guinn Hodges, piano: 
Herman ense, bass, and Jerry 
Fisher, drums. 

Outfit is very easy to dance to, al! 
rhythms foot-teasers. Art. 
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/AGVA SETS AGENCY FEES 


Detroit Vaude Revival’ Starts in May 
Fox Resume Shows 


When Michigan, 


Detroit, April 16. 
The long talked about vaude re- 
vival in this town is scheduled for 
May, when both the Michigan, of 


the United Detroit Theatres, and the 
Fox, operated by Dave Idzal, resume 
name stage shows. 

Michigan tees off May 3 with the 
Marx brothers’ unit currently head- 
ing east from the Coast, while the 
Fox is expected to bow around May 
15. Glenn Miller’s orch has already 
‘peen signed by Idzal, but it’s not 
definite that this crew will be the 
first stage topper. Both houses are 
in opposition to each other. 


The return to vaude here is not 
entirely unexpected. Months ago 
there were letters in the newspaper 
‘Voice of the People’ columns won- 
dering why there were no more stage 
shows in Detroit. Until two years 
ago both the Fox and Michigan used 





a policy of variety and _ single| 


features. ‘ 


But more important than just the 
questions of the public was the more 
substantial evidence that Detroit is 
supporting stage shows. It has been 
building up both niteries and houses 
outside the downtown area. 


A major factor in the return of 
vaude to Detroit pic houses is the 
growth of the Bowery, Hamtramck 
nitery, which has grown into a na- 
tional phenomenon in show business. 
Simultaneous with the end of vaude- 
ville in the big picture houses, this 
spot built on name shows until, a 
few months ago, it had to enlarge its 
seating capacity by the hundreds to 
bring it close to 1,200. 


Then, last fall, the Colonial, sec- 
ond-run house just off the downtown 
area, started to move in on the cur- 
rent taste for vaude. Using. lesser 
names, Ray Schrieber, head of the 
Mid-West Theatres, Inc., which op- 
erates the Colonial, kept building it 
up until recently Duke Ellington 
came in for a sock week. Last week, 
Schrieber did more than okay with 
another band, Clyde McCoy. 


On top of this, Wisper & Wetsman’s 
chain started to get bold in a pro- 
gram for its nabes. As an experi- 
ment Easter week it put six acts 
into its Harper; it clicked, and so 
the policy continued. Then it 
stretched to a week for the acts by 
switching them from four days at 
the Harper to a remaining three 
week days at the Tuxedo. 





Perkins, Roy Bruder As 


Bowling Alley Partners 
Chicago, April 16. 
Roy Bruder, for years manager of 
the Chicago, Balaban & Katz flag- 
ship, has gone into partnership with 
vaude performer Johnny Perkins, 
and together they will operate a 
mammoth recreation hall and bowl- 
ing alley in East St. Louis. The arena 
was formerly the Paramount theatre 
in that town. 
Bruder will leave B. & K. when he 
takes over, which will be some time 
this summer. 








Who Stole the Bells, Or 
Why Vic Faust Is Blue 


Detroit, April 16. 

A bell ringers act isn’t much good 
without his bells. That is why Vic- 
tor Faust, 65, sole survivor of the 10 
who constituted the Faust Family, 
acrobats and musicians, when they 
first came to this country in 1883, is 
advertising for his octave of bells 
stolen when he played a suburban 
night club here. 


It will cost Faust $60 for a new 
set of bells and he hasn’t that much 
cash. Anyhow, he fancies those old 
bells, made for him in England 34 
years ago, which have been worn 
thin but have the tone he wants. 





Jessel 


Continued from page 3. 














want to abuse the discretion of this 
court. The primary purpose of the 
law is to protect minors and I un- 
derstand this girl is only 16.’ 


Smoke started to emerge from the 
Jessel collar. 


‘I don’t want to hurry the wed- 
ing up,’ Jessel snapped. ‘When does 
the five-day period end?’ 


Still red Jessel went out in the 
hall where his lawyer explained that 
his client was tired of being hounded 
by reporters and wished all the 
people would ‘quit razzing him.’ Jes- 
sel had been good for plenty of radio 
gags by Gracie Allen, Jack Benny 
and Fred Allen among the many. 


In fact, Jessel turned on the news- 
papermen and said, ‘If I were of in- 
ternational importance so that Lon- 
don newspapers would headline 
‘French War Cabinet Resigns—Jessel 
to Marry Again’ it would be differ- 
ent’.” He grew bitter about the part 
newspapers had played in publiciz- 
ing his third marriage, adding ‘I 
won’t look at another newspaper in 
15 years.’ 


The equally burned up reporters 
made references to ‘Jessel weds with 
all-star cast’ and ‘a_ setting that 
would have done credit to a board 
of strategy comprising the late Flo 
Ziegfeld, Tex Rickard and Phineas 
T. Barnum. The setting was a snowy | 
spring day that seemed to symbolize | 
the November and April nature of 
the union.’ 


There were general references to 
the bride as being an inch taller 
than her husband, and Jessel was: 
given credit for saying ‘I take thee’ | 
in ‘a strong, practiced voice while it 
was noted the bride’s voice died to | 
a whisper which wouldn’t have gone | 
over the footlights.’ | 


Then the bride got a giggling fit, | 
the press duly noted, at Jessel’s at- 
tempt to put the ring on her second | 
finger. 

When it was over she said, ‘I’m 
the happiest person in the world and 
the nervousest.’ 

‘Jessel put it nicely when he 
shouted, ‘Somebody give my wife a 
drink before she falls on her beauti- 
ful puss,’ the press concluded. 
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APPLIES ONLY TA 
NON-ARA REPS 


Variety Union’s Schedule 
Same as Agent Group’s 
Dues — $50 Per Repre- 
sentative and $25 for As- 
sociates Annually 








BOLSTER FOR ARA 





Council of the American Guild of 
Variety Artists, in a move to 
strengthen its system of franchising 
agents through the Artists Repre- 


sentatives Assn. of New York, voted 
Monday (15) in a schedule of license 
fees, for agents outside the ARA. 
Fees are exactly the same as ARA’s 
dues, $50 per agent and $25 per as- 
sociate annually. 

Idea behind the license fee setup 
Firstly, AGVA itself 
prefers to deal with the ARA as a 
group rather than agents singly be- 
cause of the less detail involved; 
(2) the license fees are designed to 
balance the expenses incurred by 
AGVA in “individual franchising of 
agents via extra clericai help and 
work. 

ARA’s membership, almost all of 
which has already been franchised, 
is exempt from paying the license 
fees. Also, Hoyt S. Haddock, AGVA’s 
executive secretary, stated Monday 
(15) that he is looking forward to 
the eventual setting up of a national 
agents’ org. 

Another important angle in the 
individual franchising of agents by 
AGVA is the fact that such con- 
tracts will run for only one year, 
while the ARA’s basic agreement 
with AGVA is in force until Dec. 31, 
1943, until which time AGVA can- 
not promulgate and enforce any new 
rules and _ regulations governing 
agents. 

There have been but a few ma- 
jor agency holdouts from the ARA 
who have applied directly to AGVA 
for franchises. 








Peace Between AGVA, Circuits Seen 





Near on 5% 


Embarrasses Father 





Dolores, four-year-old daugh- 
ter of Hoyt Haddock, executive- 
secretary of the American Guild 
of Variety Artists, was taken to 
Madison Square Garden, N. Y., 
Monday afternoon (15) for her 
first visit to the eircus, in which 
her father represents the per- 
formers. 

Asked later what she thought 
of the show, she answered that 
she loved the animals, but ‘didn’t 
like the actors.’ 





B.&K. LINES 
NAMES FOR CH 


Chicago, April 16. 

Nate Platt, booking manager for 
Balaban & Katz, has set a string of 
headliners for both the Chicago and 
State-Lake. Ace house, Chicago 
starts off April 26 with a two-week 
booking of a combination show of 
Red Skelton, Andrew Sisters and 
Hattie McDaniel. Week of May 10 
brings in the Marx Brothers; fol- 
lowing week, Bob Hope and his 
gang; May 24, Hal Kemp orch, which 
moves in from the Empire Room of 
the Palmer House. 


State-Lake setup has Stanley 
Fields, Schnickelfritz orchestra and 
Arturo Godoy for week of April 26, 
with the weeks following getting, in 
order, Johnnie ‘Scat’ Davis and Jim- 
mie Lunceford bands, Nothing set for 
May 17 as yet, but week of May 24 
brings in Blackstone, and the follow- 
ing week, Sophie Tucker. = 














Joe Marsala will be the alternate 
band with Abe Lyman at Billy Rose’s 
Barbary Coast at the New York 
World’s Fair this summer. 





Booking Fee Issue 


American Guild of Variety Artists 
heads expect to complete negotia- 
tions within a week with the major 
vaudeville circuits. According to 
Hoyt Haddock, the union’s executive- 
secretary, he will probably hold an- 
other meeting with the circuit rep- 
resentatives late this week or early 
next. Stressed that the union must 
reach an agreement regarding the 
disputed 5% booking fee kefore May 
1, or else such franchised agents, 
who also book, will be allowed to re- 
sume charging a similar tap. 

Not explained how the union in- 
tends settling the ticklish matter of 
the 5% fee. However, it’s hinted 
that a way has been figured out to 
get around the difficulty. If so, it 
will be the first real progress any 
performer union has been able to 
make in that direction. 

AGVA officials also indicate they 
may complete negotiations within 
the next week with John Ringling 
North for certain classifications of 
workers in the Ringling Bros. cir- 
cus, currently appearing at Madison 
Square Garden, N, Y. Ralph White- 
head’s Circus, Carnival, Fairs and 
Rodeo International Union has an 
AFL charter for circus workers, but 
AGVA is not recognizing its jurisdic. 
tion. 

Whitehead has been unable te 
reach an agreement with the circus, 
and Monday (15) filed charges 
against the outfit with the National 
Labor Relations Board, charging the 
company with ‘Interfering with, 
coercing and restraining its eme 
ployees from exercising their right’ 
to join a labor organization. Also 
claims Ringling-B. & B. formed and 
dominates a company union under an 
‘illegal’ state of Washington certifi- 
cate issued to non-incorporated 
groups. 





SHUTTING THE BARN DOOR 
Los Angeles, April 16. 
Four restaurant supply companies 
filed an involuntary bankruptcy pe- 
tition in Federal court against The 
Barn, a North Hollywood eatery 





claiming debts amounting to $592. 
i SLITS I 




















At the 


OPRY HOUSE 


DANCING CAMPUS 


MICHAEL TODD 


Has Signed 
An Agreement With the 


American Guild of Variety Artists 


For All of His World's Fair Attractions in the Earnest 
Belief that Full Cooperation of Everyone Will Make 
the 1940 New York Fair the Outstanding Success it 
Deserves to Be. 


GAY NEW ORLEANS 


‘STREETS OF PARIS’ 


At the 
HALL OF MUSIC 
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Berni Vici Unit 
In ‘Indecency 
Pinch, Freed 


San Antonio, April 16. 
Count Berni Vici, heading his own 
unit at the Majestic here, five of 
his showgirls and E. E. Collins, city 
manager for Interstate Theatres, 


were pinchd last week (10) and 
tried on charges of ‘indecent ex- 
posure’ Friday (12) in Corporation 
Court. Judge Temple Calhoun 
found them not guilty. 

The complaint was filed by two 
Baptist ministers and five femme 
civic leaders, representing the local 
Coordinating Council for Youth, 
Council of Churchwomen, Women’s 
Christian Temperance Union and the 
San Antonio Parents-Teachers Coun- 
cil. On the other hand, Mrs. Dove 
Vincius, city censor, stated that she 
found nothing objectionable in the 
show. 

Rev. Neal Ellis, who led the testi- 
mony against the showmen and girls, 
had the crowded courtroom in an 
uproar when he tried to describe the 
manner in which the girls were 
dressed (sic) and the type of dance 
they did. The bit in question is 
called ‘The Garden of the Moon’. 

Showgirls were Bronya Stobbe, 
Helen Kinsel, Bonnie McCall, Mau- 
rene Crowley and Helen Stanwick. 
Like Berni Vici and Collins, they 
had been out on $25 bail each from 
the day of arrest till the trial, but 
the show was not affected and con- 
tinued as was until its closing here 








MONROE (& GRANT) 


DIES OF HEART ATTACK 





John Monroe (and Grant) suffered 
a heart attack Thursday (11) while 
walking with his wife on Broadway 


and died en route to Roosevelt hos- | 


pital. The trampoline performer 
was appearing at Loew’s State, New 
York, and had complained to his 
agent, Joe Flaum, of a severe pain 
in his left arm immediately after the 


first show. He was 48 and, so far as | 


is known, had not been aware of a 
heart ailment. 

His collapse occurred shortly after 
the second performance opening day 
at the State. Clare and Sana Sis- 


ters, roller skaters, were rushed in| 


as a substitute turn. 


Monroe and Tommy Grant were | 


brothers, their real name being 
Lowe, and had been teamed for more 
than 20 years. They were standard 
in vaude, Grant doing the comedy 
and Monroe more or less the straight 
man in the trampoline turn. 

Besides his widow, non-pro, and 
brother-partner, Monroe is survived 
by two other brothers and two sis- 
ters. Funeral services were held 
Sunday (14) at Riverside Memorial 
Chapel, N. Y. 


Red Skelton Moves On 
After 6 N.Y. Par Weeks 


Idea of holding Red Skelton over 
another three or four weeks at the 
Paramount, New York, was being 
considered last week, but fell 
through. Skelton is currently work- 
ing an additional two stanzas with 
the Mitchell Ayres band after spend- 
ing four weeks at the house with 








the same night (12) that they were 
all freed. 


Tommy Dorsey. 


Saranac Lake 


Saranac, N. Y., April 16. 
Paul Dean, Jim Meehan and Sam 
Putman left the Rogers hospital for 





| their homes. 


Anna Vincent, of Chicago is a new 


| arrival at the Rogers. 


Helen Arlund is up for her meals. 

Glen Forrest and Russ Streight 
are new at the Rogers. 

Happy Benway is on the mend. 

Roadhouses and clubs are ready- 
ing for the summer season. 





Empire, Syracuse, To 
Straight Pix; Downey, 
Felton Wait for Coin 


Syracuse, April 16. 
Fate of the New Empire, opened 
only a month ago by Charles Mar- 
tina as a vaudfilmer after elaborate 
outlays on remodelling and refur- 
bishing, seem clouded in indecision. 
House has no stage offering cur- 
rently, playing second run films and 

not even advertising in the dailies. 
House ran into trouble on payoff 
tc Happy Felton’s band and Morton 
Downey two weeks ago. Bob Crosby, 
who played house last week, had 
man stationed in the boxoffice to 
take his cut. Employees, including 
local stagehands, insisted, however, 
only difficulty was due to fact Mar- 





tina had been injured in an automo-" 


bile accident and was not available 
to sign the payroll checks. 

Felton and Martina were both 
given 90-day notes for the balance 
of the coin due them. The theatre 
op has promised to make payment 
within that time. 








STANLEY, PITT, MAY 
RUN SUMMER VAUDE 


Pittsburgh, April 16. 
Following couple of show cancella- 
tions, hurried trip to New York last 
week by Harry Kalmine, zone man- 





i ager for WB, brought replacements 


and also full stage schedule for 
Stanley through May, indicating no 
immediate curtailment in house 


, combo policy. Efforts will be made 


to carry on through the summer, de- 
pending entirely, according to Kal- 
mine, on availability of name talent. 

Hattie McDaniel, following her 
Academy work for role of Mammy 
in ‘Gone With the Wind,’ is leaving 
Hollywood on a p.a. tour, which will 
bring her here week of May 10. Fol- 
lowing Horace Heidt, current, WB 
deluxer gets in turn Phil Spitalny, 
Guy Lombardo, Wayne King, Miss 
McDaniel, Glen Gray and Jan Savitt, 
latter on May 24. 





No Easing of Burlesque 
Rules During N.Y. Fair 


Report that present regulations on 
‘Follies’ (burlesque) shows might be 
eased a bit for visiting firemen dur- 
ing the 40 Fair in New York brought 
prompt denial from Paul Moss, li- 
cense commissioner, who has super- 
vision over the former burley thea- 
tres in New York. Moss said that 
the same policy that was followed 
last summer will obtain this year. 
During last year’s Fair period, man- 
agers were warned that if they 
booked strippers it was at their own 
risk which had the effect of even 
more stringent regulation. 

Commissioner Moss claimed the 
regulation of former burlesque op- 
erations (with burley kicked out as 





Mgr. Dissension 


Snags Signing By 
AGVA of Arenas 


Chicago, April 16. 

Following a conference here over 
the weekend between Hoyt Haddock, 
executive secretary of the American 
Guild of Variety Artists, and Arthur 
Wirtz, head of the Chicago Stadium, 
indications are that AGVA will start 
its campaign to organize American 
arenas with just the Chicago Sta- 


dium and the N.Y. Madison Square 
Garden, Wirtz signatured the AGVA 
100% agreement long ago for all his 
attractions. 

Haddock explained that in the 
sports field the efforts of AGVA will 
not be along lines of general union- 
ization, but more on a basis of pro- 
tective cooperation which would 
guarantee contracts, assure fair treat- 
ment to contestants as to representa- 
tion, health and sanitation facilities, 
etc. 

It became evident during the con- 
ference that there\is serious internal 
trouble brewing in the Arena Man- 
agers Association, which AGVA is 
endeavoring to signature as a group. 
This trouble may prevent such a 
general agreement at this time, so 
that AGVA will start with the Sta- 
dium and the Madison Square Gar- 
den, the leading arenas: of the na- 
tion. 

AMA battle is said to be caused by 
the attempts of some arena managers 
to raid each other’s acts and attrac- 
tions, 








Philly El Chico Folds; 


Instead of remaining over with 
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Frankie Meadows Broke 


Frances Glazer, also known as | 
Frankie Meadows, entertainer em- 
ployed by the Cafe Maria, 35 West 
52d street, filed a voluntary petition 
in bankruptcy in N. Y. Federal court | 
Friday (12), listing $50 in assets and | 
$2,977 in liabilities. No one in the | 
theatrical business is owed, all debts | 
due on goods purchased, rent, medi- | 
cal bills, etc. 


Miss Glazer earned approximately | 








$2,000 yearly during the past two/| April 15. 


years, the petition discloses. 
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Best Coffee in England 


QUALITY INN 


Leicester Square 
LONDON, WEST-END 











Gene Krupa’s band and the Jack 
Benny picture, ‘Buck Benny Rides 
Again,’ Skelton will go to the Chi- 
cago, Chicago, for two weeks, open- 
ing April 26, and may come back to 
the Par in June. Also has two stan- 
zas at the Earle, Washington, start- 
ing May 10. 





AGVA Signs 2 Hub Spots | 


Boston, April 16. 
Two major niteries here have 
signed agreements with AGVA, cov- 
ering principals and chorus, effective 
The Mayfair and Latin 
Quarter contracts were signed by 
Mike Redstone and Louis Walters, 


| respectively, for these clubs. 


New contracts represent an in- 
crease of about $10 over the mini- 
mum provided in the now defunct 


| AFA contracts, according to Kenneth 
| Howard, of AGVA, who will stay in 
| this area pending negotiations with 


such spots as the Southland, Cocoa- 


| nut Grove and Kitty Brando’s. 
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Delmonico’s Reopens 


Philadelphia,. April 16. 

Ancther Philly nitery folded last 
week in the face of sour biz. This 
time it was the El Chico, Locust 
street boite, which shuttered sud- 
denly Friday (12). It was run by 
Herby Franks and Ben Rash. 

The spot has been taken over by 
a group of sportsmen and will be re- 
opened in the near future under the 
name Chateau Madrid. The tag is 
reminiscent of the Club Madrid, run 
on the same block by Joe Moss dur- 
ing prohibition days. 

Meanwhile, the brothers Kaliner, 
who have taken over the defunct 
Benny-the-Bum’s, are still looking 
for a front for the spot. Delmon- 
ico’s reopened: Friday night (12) 
under the new name, Cotton Club, 
with an all-colored show paced by 
Bobby Evans’ orch. 


015 YEARS AGOc<e 


(From Variety) 




















‘Abie’s Irish Rose’ on May 23 was 
schedujed to break the American 
legit run record, when it was to have 
entered its fourth year on Broadway. 
On May 22, Abie’ was set to crack 
the mark of ‘Lightnin’,’ 





Bigtime vaude listed 19 houses for 
the 1925-26 season. An attempt was 
being made to restore the field, 





A new alliance, Jack Haley, with a 
cute trick in Helen Eby Rock, were 


their comedy turn. 





poor stands, were to be dropped by 
the Columbia Burlesque Circuit. 
Instead, three days each were to be 
booked for Albany, Syracuse and 
Rochester, 





Jackie Coogan’s father was going 
to retire the young star and intensify 
his schooling. The Coogans had 
large reai estate holdings in trust for 
Jackie. 





Joe Gaites was agenting legiters, 
and darn glad of it. Producer of hits 
and failures, he now felt more se- 
cure in his present work. 





‘Tell Me More,’ new Broadway 
musical, looked okay for the spring 
period, but nothing further seen for 
the Lou Holtz-Alexander Gray-An- 
drew Tombes show, produced by 
Alfred Aarons. Music by George 
Gershwin; lyrics, Buddy DeSylva 
and Ira Gershwin. 





‘Riders of the Purple Sage,’ Fox 
production, was a b.o. winner, Star- 
ring Tom Mix, it was remake of an 





original William Farnum starrer, 





clicko at the New York Palace in } 
| restaurant family in the’ ‘lobster | 


Dayton, Omaha and Montreal, all | 


a name) had been so successful in 
the last two or three years that in- 
stead of 14 burlesque theatres in 
Greater New York, only three re- 
main, all within a radius of five 
blocks in the Times Square district. 
Fire at the Star shuttered the sole 


Brooklyn operation about a month 
ago. 





Burleycue’s Blackout 
With a Sense of Humor 


Minneapolis, April 16. 

Even in adversity Harry Hirsch 
and Harry Katz, operating the fre- 
quently reopening and just as fre- 
quently closing Gayety (stock 
burlesque), apparently retain their 
sense of humor and ability to joke 
over their plight. After being 
opened only two weeks, the Gayety 
shuttered again last Thursday—the 
theatre’s shortest ‘spring season’ on 
record—bad business being the rea- 
son for the quick demise. 

Theatre’s canopy now reads: 
“You're right—closed again.’ A huge 
sign covers the entrance to the 
showhouse and informs-the public: 
‘Confucius Says:’ Then follows an 
announcement entirely in Chinese. 

Cedric Adams, Star-Journal col- 
umnist, made it his business to learn 
and@ inform the public what the two 
Harrys are trying to convey to the 
curious populace. The translation 
proved to be, ‘Where were you when 
we were open?’ 


Bustanoby’s Comeback 


Jacques Bustanoby, of the famed | 








palace and champagne’ era asso- | 
ciated with Diamond Jim Brady and 
Lillian Russel, and now nearing 70, | 
has reestablished himself on East | 
56th street, N. Y. While the spot | 
is Sans entertainment now, strictly 
in the straight eatery field, and only 
open a few days, it is attracting a 
somewhat unusual patronage of | 
young oldsters who either knew or | 
heard of the old Bustanoby tradi- | 
tion. 

The restaurateur was kayoed by 
prohibition, although he subse- 
quently essayed a Jersey roadhouse 
venture, Bustanoby, when at the 
old Beaux Arts, N. Y., pioneered 
professional nights, ballroom teams, 
dancing with dinner, etc., vogues 
which have been accepted in recent 
years as a matter of course in din- 
ing-out standards. 
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Add: South Sea Niteries 


Robert S. Mernit on May 15 takes 
over the former American Musie 
Hall and Chez Firehouse (N.Y.) and 
will operate the basement cabaret as 
‘The Sadie Thompson’, Will feature 
the South Sea Island atmosphere of 
‘Rain’, 

Johnny da Silva and Johnny 
Pierce may use the upstairs audi- 
torium for their new satirical mu- 
sical: comedy. 








Read What the Critics Said 
About 


ROSITA 
ROYCE 


VARIETY, May 10, 1939. 
by Abel Green 


“«... Rosita Royce with her ‘dove 
dance’ is the most sensational 
individual midway entry in the 
S. A. department, and is doing 
terrific business.” 





NEW YORK DAILY NEWS, 
May 2, 1939. 


by Guy Richards 


“,.. There’s nothing like doves 
to draw a crowd especially when 
the birds are accompanied by the 
lovely Rosita Royce. Police were 
called out to keep order among 
the thousands who sought admis- 
sion to the Crystal Palace to see 
the doves and Rosita.” 





NEW YORK JOURNAL. 
AMERICAN, July 31, 1939. 
“... Rosita Royce, dove-dancing 


nude, who has been the World’s 
Fair stellar crowd magnet.” 





Presenting a Startling New 
Dance at ‘‘The World of To- 
morrow”. Opening Leon & 
Eddie’s, New York, April 26. 





ed 




















HELEN REYNOLDS’ GIRLS 


Champion Skaters 


Currently CHICAGO THEATRE, Chicago 
Week April 22, Shrine Circus, Quebec, Can. 
Week May 4, Shrine Circus, Montreal, Can. 
Per. Mgt. Helen Andree Reynolds 
Dir., Geo. A. Hamid, Inc., 16 Rockefeller Plaza, New York 
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Variety Bills 





THIS WEEK (April 12) 
NEXT WEEK (April 19) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 











Loew 








NEW YORK CITY 
State (18) 
Ed Sullivan 
Arthur Treacher 
Marjorie Weaver 
Bela Lugosi 
Helen Parrish 
Douglas McPhail 
Betty Jaynes 
Vivian Fay 
Peg Bates 
Capitol (18) 
Eddie Cantor 


George Jessel 

Gracie Barrie 

Stuart-Morgan Co 

Buster Shaver Co 
RICHMOND 
Loew’s (19) 

John Boles 

Lew Parker 

Leon La Fell 

Rhythm Rockets 
WASHINGTOS 
Capitol (19) 

Horace Heidt Orc 











Paramount 








NEW YORK CITY 
Paramount (17) 
Mitchell] Ayres Orc 
3 Arnolds 
Lupe Velez 


Walter Long 
Red Skelton 


AUSTIN 
Paramount (24-25) 
Major Bowes Co 


CHICAGO 
State Lake (19) 
Tommy Riggs 


Paramount (19-20) 
Major Bowes Co 
WINONA 
Winona (26-27) 
Major Bowes Co 











RKO © 








BOSTON 
Keith’s (18-21) 
Larimer & Hudson 
Kathleen Byrne 3 

Paul Wincheli 
The Kidoodlers 

Slate Bros 
(11-14) 
Vanderbilt Boys 
Ross & Stone 
4 Franks 
Johnny Burke 
Eddie, Jack & Betty 
CLEVELAND 
Palace (19) 
Blue Baron Bd 
Blackstone 


Barr & Estes 
(12) 
Les Juvelys 
Patricia Norman 
Brown & Ames 
Buddy Ebsen & V 
Tommy Riggs 
Sylvia Manon Co 
SYRACUSE 
Strand (19-21) 
Novak Sis 
2 Zephyrs 
Jimmy Shields 
Ross & M Stone 
DeMay Mocre & M 





(12) 
Paul Whiteman Orc 








Warner 








NEW YORK CITY , 


Strand (19) 
Wayne nae Ore 
1 


(12) 
Eddy Duchin Orc 
Gil Lamb Co 
Lewis & Van 
Del Rios 
PITTSBURGH 
Stanley (19) 
Phil Spitalny Ore 


(12) 
Horace Heidt Ore 


WASHINGTON 
Karle (19) 
June Forrest 
Gae Foster Gls 
Deval, Merle & Lee 
Pansy Sanborn 


Mary Small 
Walton & O'Rourke 
Joe Jackson Jr 
yae Foster Gls 





Geraldine & Joe 








Independent 








NEW YORK CITY 
Musile Hall (18) 
Betty Bruce 
Nirska 
Nicholas Daks 
Carlos Ramirez 
Corps de Ballet 
Rockettes 
Erno Rapee Symph 
Roxy (19) 
Lazanders 
Raye & Naldi 
4 Sidneys 
Wences 
Ann Marlow 
Paul Ash Ore 
Windsor (18) 
Count Basie Orc 
Maxine Sullivan 
Bill Bailey 
Timmie & Freddie 
Estela & Papo 


BROOKLYN 

Flatbush (18) 
Phil Regan 
Herman Timberg 
Dixie Dunbar Co 
P Remos Midgets 
Lee Shelly Orc 


BALTIMORE 
Hippodrome (19) 
Paul Whiteman Orc 
State (25-27) 

Karlovas 

Pat Henning Co 

Jans & Lynton 3 
(21-24) 

Wynn & Hurwyn 

Barry, Breen & W 

6 Melody Ladies 


CAMDEN 
Towers (19) 
Dave Apollon Co 
EKLIZABETH 
Liberty (19-21) 

The Del Raes 

The Dudes 

(3 to fill) 

HARTFORD 
State (19-20) 

56 Herzogs 

Lowe, Hite & Stan 

Major Bowes Co 

JAMAICA 
Carleton (19-21) 

3 Andrew Sis 

Henny Youngman 

Vic Schoen Orc 

Ruby Ring 

NEWARK 
Savoy (20) 

6 Cabin Kids 
PHILADELPHIA 
Carman (22-25) 

Martin & Allen 

Doris Mae 

Jed Dooley 

Ed Roecker 

Mazzone & Abbott 

Fay’s (18) 

Fenwick & Cook 

Jans & Lynton 3 

Yorke & Tracy 

George Beatty 

Eve 

Grace O’Brien 

Patricia Perry 


ITMAN 
Broadway (20 only) 
|-Martin & Allen 
Doris Mae 
Mazzone & Abbott 





(One to fill) 








Cabaret Bills 





NEW YORK CITY 


Armando’s 
Frank Mandella Or 
Pedrito Ore 
Adelaide Moffett 


Barney Gallant's 
Ann Palmer 
{rene Barclay 
Nellie Paley 
Carter & Bowle 

Beachcomber 
John Kirby Orc 

Juanita Rios 
“havez Ore 

Bill Bertolotti'« 


Con Bylvie Ore 


Angelo’s Rh’mba iid 
Marion Wilkins 
Virginia Gibson 
Dorothy Blaine 
Loretta Lane 
Freda Sullivan 
Billy Cascade 
Russell & Farrar 
Bill’s Gay 90's 
Charles Strickland 
Gus Wicke 
Ethel Gilbert 
Billy Lorraine 
Dave Sorin 





| Fred Bishop 
| Spike Harrison 
' Harold Willard 





Harry Donnelly 
Bernie Grauer 
Arthur Behan 
Brown Derby 
Jack Waldron 
Count Plotski 
Ed Lord 
Mitzi Haynes 
Eddie Parks 
Arthur Behim 
Henry Fink 
Nellie Durkin 
Mabel Russell 
Eddie Furman 
Sylvan Green 


Cafe Society 

Joe Sullivan Ore 
Casa Marta 

J de Huarte Orc 
Jose Moriche 
Gypsy Romaje 
Reyes & Zina 
Piemento & Belen 
Portacuba Trio 

Celebrity Room 
Geo Lloyd 
Martha Burnett 
Yascha Dastky 
Alex Makofka 
Howard & Revelle 

Club Caravan 
Peter Marconi Ore 
Perulli & Perula 
Ann Bronte 
Mercedes Moreno 
Argentina Mia 
Milo Lemus 
Chiquita Venezia 








Hotel Commodore 
Sammy Kaye Orc 
Hotel Edison 

Blue Barron Oro 
Hotel Essex House 
Nick D’Amico Ore 
Cole Coleman 
A Murray Dancers 
Hotel Lexington 
Lani McIntire Orch 
Honolulu Ma:ds 
Hotel Lincoln 
Jan Savitt Ore 
Hotel McAlpin 
J Messner Orc 
Jeanne D'Arcy 
Hotel New Yorker 
Al Donahue Orc 
Peter Kent Orc 
Loper & Barrat 
Paula Kelly 
Giovanni 
Hotel Park Centrai 
(Cocoanut Grove) 
Buddy Clarke Orc 
Sully Childs 
Mara & Marilynne 
Adams & Cora 
Hotel Park Lane 
Hal Hope Orc 
Hotel Pennsylvania 
Jimmy Dorsey Ore 
Hotel Plaza 
Eddy Duchin Orc 
Jane Pickens 











Via: 





Opening April 19th 
STRAND, NEW YORK 
With 
WAYNE KING 


Lynn, Royce and Vanya 


MARK J. LEDDY 














Carol Chapelle 
La Milongita 


Club 47 
Buddy Freeman Or 
Jack Laurie 
Paris Green 

Club Gauche 


Don Miguel Ore 
Marie del Carmen 
Sarita Herrera 
Roberto & Lalo 
Nedra Madera 
Cotton Clab 


Louls Armstrong O 
Alan & Anise 
Bobby Evans 
Stump & Stumpy 
Rosetta Tharpe 
Princess Vanessa 
Diamond Horseshoe 
Noble Sissie Ore 
Don McGrane Ore 
Fritzi Scheff 
Frank Libuse 
Tom Patricola 
Clyde Hager 
Mangean Tr 
Lucille Johnson 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Joe E Howard 

El Chico 


Hugo Mariani Ore 
Dorina del Sol 
Belin Estrella 
Dorita & Valero 
Carlos Salazar 

El Morocce 
Dick Gasparre Orc 
De Marcos 
Sigrid Lassen 


Famous Door 
Ella Fitzgerald Orc 


Greenwich Village 
Cas 
Diana Del Rio 
Ruth Kidd 
Mary Jane Brown 
Linda March 
Frank McCormick 
Sylvia Barry 
Havana-Madrid 
O De La Rosa Orc 
Juanito Sanabria Or 
Estela & Papo 
Cesar Tapia 
MacLovia Ruis 
Lili Tossa 
Chino & Pedrito 
Lina D’Acosta 
Tomas Rios 
Hickory House 
Stuff Smith Ore 
DeLloyd McKay 
Hotel Algonquin 
Oscar Andre 
Greta Keller 
John Buckmaster 
Bela Loblov 
Hotel Ambassador 
(Trianon Room) 
Larry Siry Ore 
Vincent Bragale Or 
Rosalean & Seville 
Hotel Astor 
Dick Kuhn Ore 
H’tel Belmont-Plaza 
Basil Fomeen Ore 
Terry La Francon} 
Alberta Watkins 


Hotel Biltmore 


Sleepy Hall Ore 
Oscar Day Oro 
Phyllis Jeanne 
Johnny Cook 
Paul Dillion 
Ford Harrison 


Hotel Bossert 
(Brooklyn) 

Eddie Lane Ore 

Hotel Brevoort 
Norbert Faconi 
Aileen Cook 
Palomo 
Morley & Gearhea't 
Sylvie St Clair 





Paul Draper 


Hotel Roosevelt 
Frankie Masters Or 


Hotel Savoy-Plaza 


Emile Petti Ore 
Dwight Fiske 


Hotel St. George 
(Brooklyn) 
Mitchell Ayres Orc 
Mary Ann Mercer 

Tommy Taylor 


Hotel St. Moritz 
Eddie Varzos Ore 
Juan Makula Ore 
Ann Paige 
Fawn & Jordan 
Glenn Pope 


Hotel Taft 
Ben Bernie Orc 


Hotel Waldorf- 
Astoria 
(Empire Room) 
Everett Hoagland O 
Mischa Borr Ore 
Russell Swann 
Gypsy Markoff 
(Sert Room) 
Mischa Borr Ore 
Hurricane 
Eddie Bush Orc 


Kew Gardens Inn 
(Kew Gardens, L.1.) 


Harry Horton Ore 
Lew De Fabbia 
Josef Berk 


La Conga 
Nano Rodrigo Ore 
Eliseo Grenet Orc 
Diosa Costello 
Desi Arnaz 
Rosita Rios 
Puppy Campillo 
Cesar & Rosita 
Aida Alvarez 
Florence & Alvarez 


La Marquise 


William Palermo O 
Muriel Welch 
Frances Connolly 
Jeanne Jordan 


La Martinique 


Pancho Orc 

Fausto Curbello Or 
Ann Beasley 

Danny Kaye 

Rosita Ortega 

Betty Hutton 


Larue 


Eddie Davis Ore 
Joseph Smith Ore 

Le Coq Rouge 
Nicki Raymond Orc 
Don Marton Ore 
Ann Francine 
Tisdale 3 


Le Ruban Bleu 


Elsie Houston 
Haywood & Allen 
Rasha & Mirko 
Nora Sheridan 
Paula Laurence 


Leon & Eddie’s 


Eddie Davis 

Lou Martin Ore 
Emil Colono Bd 
Jay C Fiippen 
Dorothy Henry 
Dan Carthe 
Melinda De Maya 
Joan Merriii 
Carol Rhodes 

J & B Allen 
Dana Kent 

B & B Burnell 
Sen Lee 

Paul & Paulette 
Edwards & Arden 
Al Seigal 


Nine O'Clock Club 


Charlie Murray Ore 
Mary Cohan 


Place Elegante 


Ernest Franz Ore 
Bill Farrell 


| Vincent de Costa 
' Art Tubertini 





Queen Mary 
Joe Ellis Ore 
Consuelo Flowerton 
V McNaughton 
Juanita Miller 
Easterbr’k & Farrar 


Rainbow Grill 
Barry Winton Ore 
Marilynn & Michael 

Rainbow Room 


Eddie LeBaron Ore 
Morris King Ore 
Eugene Van Grona 


; Leni Bouvier 


Sylvia Marlowe 
Jimmy Rae 


Rassian Kretchma 


Dora Boshoer 
Sergei Ignatenko 
Klobotchnik 
Simeon Karavaeff 
Nadia Mirova 
Nastia Pollakova 
Michel Michon 
Mischa Usdonov 


Volodia Katov Ore 
Stork Club 


Ernie Holst Orc 
Ann Kiess 

Torch Club 
Peter Braglia Ore 
Helen Standish 
Joan Chapman 
Vince Curran 
Charles Bourne 
Rita Ellis 
Barbara Long 
Jimmy O’Brien 

Versailles 

M Bergere Orc 
Panchito Ore 
Sophie Tucker 
Gomez & Minor 

Village Barn 
Seger Ellis Orc 
Irene Taylor 
Una Cooper 
Harry Stockwell 
Shane & Armstrong 
Sons Purple Sage 
Don Ricardo 


’ 


LOS ANGELES 


Beverly Wilshire 
Matty Malneck Ore 
Biltmore Bow! 

Larry Morrell 
Eddy Rio & Bros 
Fred Scott 
Nelson’s Mario’ettes 
Elizabeth Tilton 
Larry Kent Ore 
Ardel & Monet 
Marion Daniels 
Cafe La Maze 
Annette 
Helene Carrell 
Ben Light Ore 
Club Bali 


Lillian Randojph 
Tom Howard 
Arthur Twine 


Cocoanut Grove 


Helen Foster 
The Sextette 
Benny Goodman Or 


Earl Carroll 


Bob Bromley 

Bob Williams 

Red Dusit 

Bob Roth 

Walter ‘Dare’ Wahl 
Sterner Sis 

Bill Brady 

Lolita & Ardo 
Zelaya 

Jean Tighe 

Ames & Arno 
Edward Aguilar Or 
Manny Strand Ore 


Florentine Garden 


NTG & H’wood Rev 
Billy McDonald's O 


Grace Hayes Lodge 

Charlie Foy 

Joe Frisco 

Peter Lind Hayes 

Sammy Woif 

Sugar Geise 

Eliz Talbor Martin 

Jeffrey Gill 

Johnny Black Ore 
It Cafe 


Kay Gregory 


Bobby Mack Oro 
La Conga 

Lionel Kaye 

Paul Neighbors 

Robert Bros Ore 

Phillip Lopez Ore 


Paris Inn 


Dorise 
Dorothy Mayo 
George & Nanette 
Dominic 
Marg’rite & M’rtinez 
Ken Henryson 
Eric Massey 
Henry Monet 
Helen Miller 
Chuck Henry Ore 
R'by Foo’s Vendome 
Kay Kalie Orc 
Seven Seas 
Hawk Shaw 
Sol Hopi Ore 
Jimmie Lowell 
Lillian Gibson 
Bob Mathews 
Slapsy Maxie’s 
Lewis & Moore 
Margie Gerretson 
Oshins & Lessy 
Maxie Rosenbloom 
Roy Sedley 
Jerry Brandow 
Red Stanley Ore 
Somerset House 
Harry Ringland 
Capps 
Lou Sailee Ore 
Swanne Inn 
Cleo Brown 
Topsy’s 
Sterling Young Orc 
Bob Ennis 
Joe Barros Bd 
Joaquin Garay Ore 
Victor Hugo 
Henry King Ore 
Jerry Lester 
Wilshire Bow) 
Don & Beverly 
Phil Harris Ore 





Ruth Robins 


CHICAGO 


Ambassador Hotel 
(Pump Room) 

Fabian Andre Ore 

Virginia Hayes 


Bismarck Hotel 
(Walnut Room) 
Hadiey Gis 
Art Kassel Ore 
Marion Holmes 
Noll & Nolton 


Blackhawk 


Ozzie Nelson Oro 
Adrienne 

Sis & Bud Roberts 
Helen Rogers 


Blackstone Hotel 
(Balinese Rm.) 


Dale Evans 
Pliner & Earl Ore 


Brevoort Hotel 
(Crystal Room) 


Florence Schuman 
Cecile Pittman 
Gertrude Tobin 
Annette Kennedy 


Broadmont 


Jack Martin 

Jane Harmon 
Vivian & Lorraine 
Joan Talbot 
Danielle 

Herb Rudolphs Ore 


Chez Paree 


Lou Holtz 
Oxford Boys 
Georges & Jalna 
Beverly Roberts 
Mimi Kellerman 
Lou Breese Orc 
Club Alabam 
Louise Lucano 
Dale Dakota 
Marion Moore 
Sadie itovure 
Bernard & Henrie 
Bernie Adier 
Effie Burton 
Paullette La Pierre 
Dave Unel) Ore 
Worotbv Dale 
Ednie Roth Ore 
Club Minuet 


Patsy Mac 
Betty Saxon 
Mickey Sheridan 
Jeanne Bell 
Alvira Morton 
Art Fischers Ore 
Del Estes 

Colony Club 


Carmen Mirando 
8 La Playas 
Bobby Ramos 
Carlos Molina Ore 
Coloslmos 
Jack Prince 
Billy Gray 
Jerry Bergren 
inga Borg 
Weber Sis 
Pronaph Gis 
Club Dellsa 


Dorise Bradley 
Sam Theard 
Marion Abernathy 
Wesley Long 
Chippie Hili 

6 Jitterbugs 
Rhythm Will'e 
Charlier Isom 
Peitiic Gl. 

Red Saunders Ore 


Congress Hotel 
(Glass Hat Rm) 


Johnny Banga Orc 


(Peacock Rm) 
Joe Vera 
Edgewater Beach 

Hotel 

(Beach Walk) 


Fred Martin Ore 
Frederic & Yvonne 
Houston & Harden 
Clyde Rogers 
Glenn Hughes 
Doreen Gls 

Herb Foote 


885 Club 


Don Aria Ore 
Pura Rayes 
Johnny Honnert 


Franke’s Casino 


Mary Camp 
Diane Clifton 
Don & Lee 
Kay Karrol 
Helen Fox 
Buddy Kirby 
Dick Conrad 
Bob Tinsley Ore 
Gay 90's 
Harriet Norris 
Tonya 
Juanita Willis 
Di Novi Twins 
Dolly Dolline 
Bob Danders Jr Or 


Graemere Hotel 
(Glass House Km) 
Hal Munroe Ore 
Wynn Faire 
Nord Richardson 
Harry’s New York 
Raiph Cook 
Joanne Jordan 
Dorth Dawn 
Francine 
Dorothy Johnson 
Corbett & Lorraine 
Mel Cole Orc 
Three Talents 
Hoveler Gis 

Hi Hat 


Willie Shore 
Mary McCormic 
June St Claire 
Berdun Jitterbugs 
Kersten Gls 
Doris Duport 
Jimmy Cassidy 


re 


Ivanhoo 
Kit Kat 4 
Al Trace Ore 


Holly Swanson 
Helen Sumner 
Kay Becher 
L’Aigion 
Mary W Kilpatrick 
Eusebio Concialdl 
Don Quixote Orc 
Ennio Bolognini Or 
Hotel La Salle | 
(Blue Front Room) | 
Jack Chapman Orc 
Liberty Inn 
Al Steppe 
Valerie 
Kay Karrol 
Jean La Von 
Don Dunn . 
Jimmie O'Neil 
Earl Wiley Ore 
Milletones 
Frio Whitman 
Nyra Lou 
Sharone Strinse: 





' 
} 


Patsy Du Brae 
Genevieve Val 


| Muriel Joseph 


} Rae Cullis 


Bob Wray Or: 


Morrison Hotel 
(Boston Oyster 
House) 


Manfrea Gotthelf 


Old Heidelberg 
Old Heidelberg Co 
Murray Octett 
Raonl Kantrow 
Sally Sharrat 
Helen Westbrook 
Herbie Ore 


Palmer House 
Empire Room 


Hal Kemp Orc 
Smoothies 

Roy Davis 
George Taps 
Bob Allen 
Janet Blair 
Jack le Mare 
Abbott Dancers 
Phil Dooley Oro 


Sherman Hotel 
(Celtic Cafe) 


Gene Kerwin Oro 
Jaros Sis 


(Dome) 
James Hamilton 
Empire Boys 
Jerry Glidden 


(Panther Room) 


Don & Jane Forde 
Larry Clinton Orc 
Helen Southern 
Duffins 

Jitterbugs 

Gloria Faye 

Carl Marx 


Silver Cloud 


Charlie Schultz 
Jimmy Ames 
Lou Folds 

June Vail 

Jerri Manners 
Babette Gls 

Ray Steiber Ore 


Arcadia 
Frank Juele 
Shalita & Carlton 
Irma Lynn 
Frank Le Dent 
Billy Shannon 
Johnny Carlin Ore 


Burgundy Room 
Bellevue-Stratford 
Hotel 
Dick Wharton's Orc 

Fred Niedland 


Cadillac Tavern 


Eddy Thomas 
Audrey Joyce 
Hendriques & A 
Dimas & Anita 

2 Giants of Rhythm 
Carmen Du Vaion 
Bonnie Stewart 
Billy Hayes Ore 
Doris O'Shea 
Kippy Velez 


Cedarwood Cabin 
(Malaga, N. Jd.) 

Put Procelli 

Nikki Nikolal 

Betty Williams 

Frankie Schluth 

Walt Temple Ore 

Clab 15 


4 Notes 

Leonard Cook 
Lolita 

Jean Van 

Honey Breen 
Jerry Delmar Ore 


Cotton Club 


Bobby Evans Orc 
Reds & Curley 
Ida James 
Valda 
Troy Brown 
Lucille 
Son & Sonny 
College Inn 
Peggy Shields 
Lillian Chaplin 
Joe Armstrong 
Viola Klaiss Ore 


Crescent Log Cabin 
er Hghts, 
Joe Kraft Ore 
June Eldridge 
Starke & Dorne 
Beryl Walker 
Dutkin’s 
Rathskeller 


Frank Ponti 
Barnet & Barclay 
La Vodis 

Rub Legs Williams 
Patti La Verne 
Jewel Ella 

Eddie Ramsay 
Irving Braslow Ore 


Embassy 


Geo Clifford 
Taila 

Ruth Clayton 
Betty Carlyle 
Sue Carlyle 
Florence Holman 
Juanita Miller 
Ginette Calle 
Lolita 

Billy Maples 
Curt Weller Ore 
Virginia Renault 
Kay Keeny 
Stephanie Snyder 
Dorothy Murphy 
Mary Williams 
Trudy Martin 
Pedro Blanco Ore 


Evergreen Casino 


Dorothy Johnson 
Kay King 
Dolly Reckles 
Barbara Brent 
Earl Leach 
Josephine Leach 
Jimmy Costello 
Vee Ames Gis 
Pat Shevlin Ore 
1523 Locust 
Betty McKee 
Beth Challis 
Evelyn Bradley 
June Davis 
Bubbles Shelby 
Music Hall Gls 
Helen Wilson 
Kav Laverly 
Kings of Swing Or 
Hotel Ben Franklin 
Garden Terrace 
Tony Dion 
Jack Unger 
Art Moony Ore 
Randy Sauls 
Gay 90’s 
Chic Willams Ore 
Lindy Hoppers (4) 





Coran & Covan 
Skippy Willlams 
Vernon Guy 


Gruber’s Hof Brau 


Johny Bauer 
Mann & Videl) 
Nadine 


Elinor Daniels 
Hazel Zalus 


606 Club 


Billy Carr 
Margret Faber Gis 
Connie Fanslav 
Roberta Roberts 
Joel & Annette 
Bernice Lind 
Don & Betty Lynne 
Sharone 
Jalita 
Boots Burns 
Dolly Sterling 
Alyse Serf 
Carrie Finnelle 
Joan Wuovcds 
Sol lake Ore 
Tripoli 3 

Stevens Hotel 
(Continental Room) 
Griff Williame Ore 
Walter King 
Bob Kirk 
Buddy Marino 

Suzie ‘Q’ 

Dick Buckley 
Sylvia Tucker 
Texas Lee 
Jerry Gerard 
Red Wilson Ore 


| Johnny Long Ore 


George Gould 
Pops & Lurie 
Butterbeans & Bue 
Nick Brooks Gls 
Thompson's 16 Club 
Ray Revnolds 
Steve Stutland Orc 
Thelma Marland 
Pat Thomas 
Nick & Vicki 
Marsh McCurdy 
Yar 
Doriss Wittich Ore 
Janina LaBoda 
Claudia Coralli 


PHILADELPHIA 


Monya Alba 
Gruber Hof Brau O 
Marie 


Andre & Frances 
Ray O'Day 


Ernie McGee 
Chas Verne’s Oro 


Hildebrand’s 


Leslie Sis 

Matto & Therese 
Billy Brill 

Pete Hays 

Lydia White 
Blossom Gle 

Abe Sherr 
Maurice Belmont 
Bobby Lee Ore 
Hildebrand 8 


Hotel Adelphia 
(Hawalian Roof) 
Al Vierra Ore 
Jack Lynch's 
(H Walton Roof) 


Vincent Rizzo Ore 
Romo Vincent 
Josephine Smallw'd 
Leon & Mace 
Cardini 

Ruth Daye 

Jack Durant 
Glamour Gls (14) 
Herb Dubrow 

Neil Fontaine Ore 


Jam _ Session 


Billy Kreshmer O 

CharHe Hinkle 

Max Spector 

Jim Thorpe 

Hotel White Way 
(Atco, N. J.) 


Page & Cody 
Garvay 

Dottie Small 
Johnny Kraus Ore 


Iatimer Club 


Michael Travis Ore 
Grace Devine 
Jean Sargent 
Beverly Fisher 
Tommy Monroe 
Barbara Bradley 


Lexington Casino 


Charlie Gaines Orc 
Mitzie Chase 
Rube, Johnnie, Ed 
Cosmo & Anita 
Del Ray 

Cashie Costello 
Mayfair Rev 

May Manton 

All Ross 

Marie Jovinelli 
Murray Wood 
Jeanie Le Neir 


Lide Venice 


Mr. X 

Jule Ello 

Pearl Raymond 
Miles & Jo-Ann 
Marilyn Mayne 

Shannon & Mein 
Harry Wharton 
Pen Raymond 


Little Rathskeller 


Una Cooper 
Margie Green 
Jackle Miles 
3 Heat Waves 
McDonald & Ross 
Victor Hugo Ore 
Miss Rose Marie 
Roy Sedley 
Musical Paganos(3) 
Minstrel Tavern 
Bella Belmont 
Ed McGoldrick 
Margie Marsh 
Cissie Loftus 
Marriott’s K’m Ore 


Manoa Inn 


Wayne Kenon 
Alberts & Leona 
Rex Powers 
Betty Powers 
Jack Hutchinson 
Dee Doree 
Dianne Rochell 
Allen & Parker 
Frank Cuneo Ore 
Edythe Sallade 
New Leader Cafe 
Eddie Jarvis Orc 
Joe Smythe 
Charlie Stuff Ore 
2 Joyettes 
Roy O’Day 
3 Glamour Gls 
Rose Gillen 
Pegyey LaMarr - 
Open Door 
De Mayes 
Charlie Mack Rev 
Marie Fitzpatrick 
Mayonettes (6) 
Jimmy Paul 
Ben Perry 
Jimmie Rossi 
Frances Carrol) 
Ted Oliver Ore 
Palambe’s 


Bonnle Stewart 





Edna Thompso: 


Flasn & Dash 
Blackbirds 

Mac Raymond 

Jerri Vance 
Francis-Allis Gis 
Howard Reynolds O 
Johnny Leary 


Philadelphia Koom 


6 Frolicettes 
Billy Kenny 
June Hart 
Lillian Maye 
Hayes Watson 
King's Jesters 
Jack Hilliard 
Jimmy Rae 
Retty Barr 
Fred Chapelle 
Ruth Hannon 


Purple Derby 
Morty Burke’s Orc 


Lee & Ardo 
Eddy McNamee 
Woodie Osborne 
Billy Newsome 
Jean Lamarr 
Irvin 
Nan Getty & Ann 
Viki Vare 
Margie Mealy 
Betty Mealy 
Alice Gormley 
Red Lion Inn 
Day Sis 
Ed Chambers Ore 
Kitty Smith 
Jack Griffin 


Sansom House 
Milt Myers 
Ed Stanton 
Buddy Nugent 
Bill Donahue 

Rendezvous 

(Hotel Senator) 
Slim & Slam 
University Trio 


Spatola’s 
Charms Trio 
Joe Elliott 

Stork Club 
Louis Williams 
Yvonettes (3) 
Grace O’Hara 
Alan Gale 
Yvonne & St Clair 
3 Peppers 
Henry Patrick Ore 

Stamp’s Cafe 

Bert Lemish Oro 
Vie Earlson 
Lindsley Sis 
Sonny Rae 
Helen Wilson 
Ben Alley 
Wilma Nowak 
Nora Wililams 


Book-Cadillac Hotel 
(Book Casino) 


Frances Johnson 
Betty & Bill Wade 
Buddy Lewis 
Jack Meyers Ore 
Iceolettes 
(Motor Bar) 
Sid Pritiken Ore 
Bowery 
Rufe Davis 
Chaz Chase 
The Casanovas 
Simpson’s Mario’t’s 
Jane Ritchey 
Belva White 
Roberto Costello 
Jitterbugs (8) 
Boweryettes (12) 
Johnny King 
Chas Carlisle 
Benny Resh Orc 
Blue Lantern 
Billy Joy 
Freda Lazier 
Roy Tracey 
Glamour Gls (6) 
Temple & Marie 
Lee Walters Ore 
Commodore Club 
Lee Bartell 
Polmar Girls (6) 
Quico & Nena 
Libby Langford 
Hark Thomas Ore 
Corktown Tavern 
Harry Jarkey 
Mario & Marina 
Itonia Bradley 
Jerri Holt 
Tangini 
Margie Rush 
6 Vesters 
Eddie Bratton Ore 
Hund’s 
Ann Dhyne 
Tweedy Schwartz O 
Dick Tolentino Ore 
Elsie Joy 
Club Imperial 
Mildred H Chaplin 
De Maraise Sisters 
Golden Gates 4 
Danny Richards 
Red McKenna Ore 
London Chop House 
Tubby O'Farrell 
Don Rafael Ore 
Juanita Rios 
Mayfair 
Phil & Yvonne 
Tommy Reynolds 
Cornish & Belmar 
Baron Bros 
Phil Olsen Ore 
Morocco 


Amos Jacobs 
Carlos Vesta 


Anchorage 
Hughie Morton Orc 
Maynard Deane 
Nita Norman 

Arlington Lodge 
June Gardner Ore 

Balconades 
Phil Cavezza Ore 

Bill Green’s 
George King Ore 
Happy Howard 
Don Cronin 

Clab Petite 
Piccolo Pete Ore 
Lita & Lee 
Ted Blake 
Flo Parker 
Eddie Morris 
Bernie Lambert 

Cork and Bottle 

Jack Davis 
Harlem Casino 

Le Roy Brown Orc 

Honey Boy 

Detroit Red 

Lois Deppe 

4 Hots 

| Lillian Young 

| Moore & Moore 

| (Continued 





Silver Lake Ina 
(Clementon) 


Alice Lucey 
Carnien de la Vega 
M Familiant Orc 
George Reed 

Ortez & Olga 


20th Century 


Sonny ‘Tufts 
Ginger Lyrn 

Gray 

Wharton Sis 

Billie Deck 

Terry James 

Hal Thompson Ore 


Venice Grille 


Joe Reilley 

Vic Nelson Orc 
Lolita 

Eddie Austin 
Frances Claire 
Tony Belknap 
Viola Klaiss 
Bernard & Rich 
Fay Wray 


Viking Cafe 
Chic Mullery 
Cortello’s Canines 
Jack Montez 
Dells 
Louise Hamilton 
Marie Latell 
Jimmy Naegra Ore 


Warwick Hotel 
Herb Hagenor Ore 


Weber's Hof Brau 
Camden 


Jules Flacco Ore 
Bob Merrill 

St Clair & Durand 
Ted & Julia 

6 Diamonds 

Dave Peterson 
Jack Smith , 
Elmer Seltzer 

Ilse Hart 

Bruders Alptne Tr 
Rudy Bruder 

8yd Golden 

Pat Sullivan 
Rathe’r Eldoradians 


Wilson’s 


Joe Hough, m.c. 
8 Guardsmen 
Marion ~* 
Texas Tommy 
Jordon & Grace 
Clayton Johnson 
Harry Johnson Ore 
Geo Bakay 

Yacht Clob 


Mary Navis 
Virginia Lee 
Peggy Bowen 
Teddy Forrest 





DETROIT 


Dewald & Renee 

Miss Petty Dawa 

‘Take-a-Drink’ 
Dornfield 

Mark Fischer Ore 


Neblolo’s 
Banjor & Andrelita 
Teddy Dawn 
Mario & Marina 
Ray Carlin Oro 


Northwood Inp 


Don Hooton 
Woods & Bray 
Doreine & Ellis 
Jimmy Gargano Or 
Palm Beach 
Ray Styles 
Ibenez & Jerine 
Billy Morton 
Claire Ray Gia (6) 
Monnie Drake 
Amos Jacobs 
Don Pablo Ore 


Hack’s Redford In» 


Don Miller, Organist 
Glenn Moore Orc 


Club Royale 
Jack Marshall 
Alice Dawn 
Liliane & Mario 
Selma Marlowe 
Chet Everhardt 
Preston Lambert 
Rovalettes 
Carl Bonner Ore 


Saks 


Pedro & Luis 
Carlos & Chita 
P Magley Dancers 
Buddy Lester 
Tommy Jones 
June Kemp 
Joel Gonzales 
‘Happy’ Hauck Ore 
San Diego 
De Marlos 
Dorothy May 
Valdez & Peggy 
George Presnei) 
Al Alexander Ore 
Hotel Statler 
(Terrace Room) 
Xavier Cugat 
Carmen 
Alice Cornett 
R. & E. Reyes 
Verne’s 
Harvey Stone 
Paul Marakoff Gis 
Drayton & Kath!’s 
Gold & Primrose 
Raye Burke ~ 
Geo Alfano Ore 
Whittier Hetel 
(Gold Cup Room) 
Londonaires 


PITTSBURGH 


4 Ropesters 
Billy Cutland 
Little Bits Turner 


Hotel Henry 

(Silver Grill) 
Billy Merle Ore 
june Collins 

(Gay 90's) 
Dorothy Nesbitt 
Evergreen Gardens 
Frank Jay Ore 
Harry Snyder 
Dorothy Drake 
Rosella Dugo 
Hotel Roosevelt 
Idlers 
Hotel Schenley 


Billy Hinds Ore 
Grace Mansfield 
Hotel Wm. Pens 
(Chatterbox) 
Lang Thompson Or 
Peggy Nolan 
Foo Martin 
Chuck Eaton 
(Continental Bar) 
Billy Catizone 
Harry Martin 
Johnny Fritz 
Al DiLernia 


on page 49)? 
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HOUSE REVIEWS 


VARIETY 


Wednesday, April 17, 1940 





~ PARAMOUNT, N. Y. 


Mitchell Ayres Orch with Mary’ 
Ann Mercer & Tommy Taylor; Lupe 
Velez, Red Skelton with Edna Still- | 
well; Walter Long, Arnolds (3): “Dr. | 
Cyclops’ (Par), reviewed in VARIETY | 
March 6. | 








With a heavy load of talent, Para- | 
mount show as a whole suffers by | 
running overboard on length. It) 
went almost 25 minutes over the 
usual hour when caught at final 
show opening day (Wednesday). 
Marathon was accounted for prin- 
ipally by the band and Red Skelton. 
roe Velez, in top-billed spot, took 
only what seemed a_ reasonable 
amount of time, while two early acts 
were unusually brief. Solution to 
the hefty presentation appeared to 
be in eliminating one of the early 
turns and paring the band’s contribu- 
tion, as well as in curbing Skelton. 


Miss Velez scores well. As usual, 
in her personals, she endeavors to 
get away from the standard Holly- 
woodite ‘well-here-I-am-look-me- 
over’ attitude, with the resulting in- 
hegre making it appear that she 
acks an act. That’s true enough, 
but she overcomes it pretty well on 
sheer vivacity and personality. Skel- 
ton plays stooge and between them 
they include some material that’s in 
bad taste. For instance, Miss Velez’s 
reference to her former husband, 
Johnny Weismulier: ‘Why can’t I 
speak English better? How could I 
learn when I lived for five and a 
half years with somebody who could 

y only ‘Me Tarzan’?’ Some less 

umorous and uncalled for clowning 
is Miss Velez and Skelton spitting at 
each other. In between all this the 
vivacious Mexican uncorks one thin 

ng and a cones, of the type which 
kelton explains: ‘They do it all 
night and then lay out in the ho 
sun all day to cool off.’ r 

Skelton, who’s m.c. and general 
zany, has the unique distinction of 
having played four weeks with the 
last show and being held over for 
two more sessions. He’s using all 
new material this time with spotty 
results. No doubt the earlier cus- 
tomers got the cream. Best bit finds 
Edna Stillwell, credited as his writer, 
also stooging for him in a magi se- 
quence. Miss Stillwell, incidentally, 
has quite a personality of her own. 

Mitchell Ayres’ outfit (Band .Re- 
views) provides subdued swing and 
looks well, making a highly satis- 
factory stage crew. Mary Ann; 
Mercer and Tommy Taylor vocalize 
with the outfit. Walter Long, tapper, 
is in the deuce. He combines nice 
personality and good looks with 


packs the line in a ‘Boog It’ number 
to get away, then brings on Cook 
and Brown, tumbling-terp pair. Act 
doesn’t concentrate on any one thing, 
tumbling and challenge terping with 
good speed and to good returns. It 
at first seems that the pair and Tip, 
Tap and Toe conflict with each other, 
but once the latter trio really get 
going, that impression is lost. 

Tap and challenge work of the trio 
is sock, done on the usual drum. 
Unison taps are done as one, with 
smooth routines being used, while 
the challenges bring out neat indi- 
vidual ability. Though the bits up 
on the drum earn ’em fine returns, 
it’s the alternating work on the stage 
itself that attains smash rating. Rou- 
tines are extremely intricate and 
were clearly done without a miss 
when caught. 

Once the Sultans are clear of ac- 
company acts, they grind out 
swing at a breakneck speed, stopping 
only for quick introes via mike 
placed near Cooper, who handles em 
while remaining in the outfit’s sax 
section. band then plowing right on 
through. Evelyn White is the band’s 
vocalist, getting off two numbers, 
both n.s.g. Wood. 


HIPP, BALTO 





Baltimore, April 14. 
Nick Lucas, The Bernards & Fra- 
day Girls (9), Bob Neller, The Shy- 
rettos (3), Felice Iula House Orch; 
‘Abe Lincoln in Illinois’ (RKO). 





Typical vaude, this layout is at- 
tracting a pleasing response. Skill- 
fully selected and routined, four -act 
doings packs considerable variety 
and entertainment, achieving 28 
pleasing and contrasting complement 
to rather heavy film portion. 

Off to fast and flashy, opening by 
The Bernards and Fraday Girls, 
three lads and six nicely-gowned 
girls in well-staged dance flash, set- 
up picks up momentum with Bob 
Neller, in the deuce. 

A skillful ventriloquist utilizing a 
most expressive dummy, Neller 
whacks out a solid interlude of good 
gagging interlaced with a tricky 
two-way whistling bit, some yodel- 
ing and a recitation of ‘Peter Piper.’ 
A ‘Pagliacci’ poem in which the 
dummy philosophizes on his lot, is 
hokey but good for a rousing send- 
off. Neller encores with impression 
of Bonnie Baker doing ‘Oh, Johnny’ 
sans dummy and tight-lipped. 

Niek Lucas next with solidly sold 
repertoire of vocals to self accom- 
paniment on the guitar. Wangs out 
‘T’ve Got My Eyes on You,’ ‘Indian 
Summer,’ ‘Painting the Clouds,’ 
‘Careless, ‘Gaucho Serenade’ and, 





meee of ability to mesh solidly. 
raceful use of arms and body make 
for a sophisticated brand of hoofery 
that would insure him excellent re- 
sults in class niteries particularly. 
The Arnolds (New Acts), acrobatic 
trio, are also on early for mild re- 
sponse. Herb. 


APOLLO, N. Y. 


Al Cooper’s Savoy Sultans (9) 
with Evelyn White; Rimacs Orch 
(12) with Juanita, Chiquita, Maria; 
Cook & Brown, Tip, Tap & Toe, 
Dusty Fletcher, George Wiltshire, 
Vivian Harris, House Line (16): 
‘They Came by Night’ (20th). 








Fast and attractive layout results 
here this week from the coupling of 
the Rimacs and Savoy Sultan orches- 
tras, and the booking of Tip, Tap and 
Toe. Actual running of the show 
hardly fulfills the advertised ‘battle 
of music’ between the two bands, 
closest to that. being the finale where- 
in both outfits are spotted on a cir- 
cular, spinning platform while the 
usual reintro of the various acts goes 
on _ before them. 

Rimacs tee off the more than an 
hour presentation, pare it away 
with a burst of s that slows little 
for the rest of the distance. It’s a 
colorful setting, enhanced by the cos- 
tuming of the house line doing Span- 
ish terps to the Rimacs’ Latin tempo. 
Scene is rather long—in fact, the en- 
tire show uses only three sets—but it 
clicked solidly with a house fairly 
well filled, despite extremely bad 
weather. * 

Band carries three girls billed as 
Juanita, Chiquita and Maria, who al- 
ternate in singing and dancing turns 
alone, with Rimac and with a mem- 
ber of the outfit. Each of the three 
seems to specialize in bumps of an 
outstanding variety, an accomplish- 
ment that sets well with the Apollo’s 
type of audience. Terping of Rimac 
and the unbilled band member is 

fast and smash, both using a variety 
of steps that seem to be a mixture of 
Spanish and American jitterbugging. 

Sandwiched in between the Rimac 

scene and the time allotted to the 
Savoy Sultans (Band Reviews) is a 
drawn-out bit by comedian Dusty 
Fletcher, straighted by Vivian Harris 
and George Wiltshire. As usual, the 
blackout is sans punch, but the bit is 
meaty enough all the way, rolling up 
the giggles. Fletcher is depicted as 
a local drunk who thinks the world 
owes him a jag a day; Miss Harris is 
proprietor of a joint who boots him 
out of her place for chiseling drinks, 
and Wiltshire is a cop. Transparent 
stuff anywhere else, but plenty ade- 
quate in this section. 

Savoy Sultans are usually the al- 
ternate band at the nearby Savoy 
Ballroom. It’s a _ nine-piece outfit 
that generates a lot of heat and a lot 
of noise when it rolls into high. Band 


for encores, fulfilled requests for 
‘Side by Side’ and ‘Tip Toe Through 
Tulips.’ Had to beg off with special 
‘Thank You’ lyric. 

Mounting strength of bill holds in 
socko style. with The Shyrettos, who 
close. Two lads and an attractive 
femme contribute a punchy bicycle 
act. Working fullstage, trio go 
through a routine of tricks includ- 
ing two high stands and flashy uni- 
cycle manipulations. Build to extra 
strong finish with musically accented 
movements on contrastingly sized 
unieycles for series of enthusiastic 
curtains. 


Biz okay. Burm. 


COLONIAL, DAYTON 


Dayton, O., April 13. 








Ted Lewis 


‘Snowball’ Whittier, 


ter’ (Par). 





for the summer. 


tined and with ample talent. 


Everybody Happy?’ ‘Shadow’ and 
general air of familiarity. These 
have all been seen or heard many 
times, but the show seemingly would 
be incomplete without them. 

| The opening audience went hook, 
line and sinker for it all. 


‘Leader of the Band’ in his corny 
manner. Or that it had witnessed 
the colored Charles ‘Snowball’ Whit- 
tier’s’ ‘Me and My Shadow’ turn 
with Lewis. Or his singing of ‘Bab 
Smiles at Me,’ etc. Maestro tells 
audience in his introduction that he’s 
probably getting away with murder, 
but the audience goes for that blar- 
ney regardless. 

The leader has an excellent band 
that can stretch its repertoire and 
methods of playing from soft num- 
bers to jazz. Boys make a nice ap- 
pearance on the stage against a rest- 
ful background, opening the pro- 
ceedings -with four numbers, en- 
hanced by Lewis’ clarinet, the Den- 
nis sisters and the Radio Aces. 
Then, comes Betty Jane Smith, 
who does neat taps and spins. Later, 
she does some fancy toe work. The 
Dennis Sisters, blonde, brunet and 
redhead, sing a song on their own, 
after which Hacker and Sydel are in 
a gag argument, then go into an in- 














| terpretative dance, ending with a 


burlesque adagio. The Radio Aces 
score heavily with ‘Let Rhythm Go 
to Your Feet’ and a group of Victor 
Herbert songs. Kany. 


Orch with Charles 
Betty Jane 
Smith, Dennis Sisters, Hacker & Ry- 
del, Radio Aces; ‘Farmer’s Daugh- 


A hurried booking of Ted Lewis’ 
unit extends the local vaude season 
at the Colonial another week before 
it goes into straight picture policy 


Lewis has a neat show, well rou- 
He 
still has his battered tophat, clarinet, 
cane, Main street strut, familiar ‘Is 


It didn’t 
care that it had seen Lewis sing 


STATE, N. Y. 


Clare & Sana Sisters (3), Ruth! 
Petty, De Marcos (2), with Edward 
Roper, Slate Bros. (5), Salici Pup- 
pets; Ruby Zwerling’s Pit Orch; ‘I 
Take This Woman’ (M-G). 








Tragedy marred th: layout’s 
opening day (Thursday) when John 
Monroe (and Grant), trampoline per- 
former, collapsed and died of a heart 
attack on Broadway after the second 
show. Clare and Sana Sister. sub- 
stituted, but at the last show that 
night it, looked as though some of 
the acts had not yet overcome a case 
of jitters. 
First, the roller-skating Clare and 
one of the Sana girls took a wicked- 
looking fall during a difficult spin- 
ning trick. Later, Renee De Marco 
tripped and sprawled on _ the stage 
when making an exit. Neither act 
was held up, however, the skaters, 
in fact, drawing big applause by re- 
prising the trick after the spill. 
This is a straight variety show 
with plenty stage appeal from be- 
ginning to end, Tony and Renee 
De Marco, spotted in_mid-portion, 
and the closing Salici Puppets being 
the standouts. Both are punchy, 
showmanly acts. The De Marcos 
have added a rousing baritone, Ed- 
ward Roper, to fill in for one cos- 
tume change, and he gets over with 
‘Balalaika.’ As for the team’s 
dancing, doubling from the _ El 
Morocco nitery, it’s tops in waltzes, 
one-steps and foxtrots, not excepting 
Renee’s own solo to ‘Bei Mir Bist Du 
Schoen.’ 
The puppet turn ranks as one of 
vaudeville’s best acts, and is a yearly 
repeat at this spot. Manipulated by 
four male and one female Salici, the 
dolls on strings virtually give an 
entire variety show in themselves. 
There are several notable tricks in 
the act, especially the smoking pup- 
pet and bike race. 
Clare and Sana Sisters, two red- 
heads, open the show and set a fast 
pace with their skating on a small 
mat. Ruth Petty, who was started 
by Johnny Perkins, is soloing in the 
deuce and is doing nicely with a 
flock of songs. Her stage exnverience 
tells in that she doesn’t let the mike 
overshadow her personality. She’s a 
little girl with a large voice, click- 
ing with a medley, ‘Stormy Weather,’ 
‘Did Your Mother Come from Ire- 
land?’ and ‘Careless.’ ; 
Slate Brothers (3), working with 
two girls, comprise this show’s com- 
edy and spotted next-to-closing. One 
of the femmes, with a Fisher body, 
executes a surprise twist on a strip 
act that’s a pretty good laugh, and 
this works into the Slates tossing a 
life-sized dummy around for more 
comedy. The second femme is a 
singer, but this is also gagged up by 
the knockabout Slates, who get off 
with some good dancing. ' 
Business the first night was fairly 
good. Scho. 


STANLEY, PITT 


Pittsburgh, April 12. 
Horace Heidt orch with Larry Cot- 
ton, Fred Lowery, Frankie Carle, 
Henry Russell, Bobby Hackett, Jean 
Farney, Red Ferrington, Bob Knight, 
Le Ahn Sis (4), Art Carney, Bernie 
Mattinson; ‘Seventeen’ (Par). 








Smash air show has merely in- 
creased Horace Heidt’s rep; it could 
hardly improve upon his pattern. 
That’s been a staple entertainment 
commodity now for almost 14 
years, surviving imitations, countless 
changes in personnel 
shifting styles. Even before ‘Pot O’ 
Gold’ came along, he was a name to 
reckon with in the deluxe spots and 
his telephone philanthropy via the 
networks has only served to implant 
him more deeply in the public con- 
sciousness. 

Single alteretion in the Heidt lay- 
out is his miniature, economically 
speaking, stage duplicate of his 
weekly radio program. It’s a natural, 


same as it’s done in the studio. 

Western Union boy is brought on 
stage late in presentation to deliver 
the cash immediately, and at open- 
ing show, the wire company sent 
over a kid who was a natural... 


diately began to swing and sway 
rhythmically with the gals and then 
explained to Heidt he was hoarse 
from singing so many birthday tele- 
grams. Whereupon youngster was 
asked to warble a sample and brought 
down the house. 

Otherwise, unit’s of the same high 
quality that Heidt consistently ped- 
dled, a packed 60 minutes of fun, 
novelty and melody. Red Ferrington 
shoulders most of the comedy and 
makes a thorough job of it, while 


Fred Lowery, crack blind whistler, 
whom Heidt announces has a life- 
time contract with the outfit; Larry 
Cotton, tenoring a flock of ballads 
and scoring a consistent bullseye; 
Frankie Carle, keyboard whiz who 
features his best-known tune; ‘Sun- 
rise Serenade,’ and his latest, ‘Lovers’ 
Lullaby’; Art Carney, one of Heidt’s 
vets, with his shrewd, sharp imita- 
tions of Al Smith, F.D.R., Bonnie 
Baker and Carmen Lombardo, and 
Henry Russell, 
swell pipes on.the novachord. 

On the distaff side, there are the 
Le Ahn Sisters, striking quartet with | 





and swiftly | 


of course, and should certainly be| 
reflected at the b.o. Stunt is worked | 


Sat 
down beside Le Ahn Sisters, en et | 


high among the individual clicks are | 


accompanying his 


okay voices, who blend nicely into 
the mixed octets and the general 
vocal backgrounds, and Jean Far- 
ney, a youngster who should go 


| places, Cute as a button, sells a song 


niftily and knows what to do with 
herself. 

Bobby Hackett gets in a swell inn- 
ing on the trumpet; Bob Knight on 
the electric guitar is spotted effec- 
tively but without the chances his 
predecessor, Alvino Ray, used to get, 
and Bernie Mattinson, with orch for 
13 years, knocks out a drum solo in 
the present-day idiom. Everything 
went wrong with Mattinson’s bit at 
the first show, however, stands fall- 
ing over, sticks flying into space, 
etc. 

Heidt, himself, is still a knowing 
pacemaker, injecting himself into 
the proceedings only occasionally, 
and then with measured effective- 
ness, preferring to keep himself 
around chiefly to see that the fire- 
cracker pace is maintained. 

Biz absolute capacity at starting 
gun for WB deluxer’s biggest open- 
ing in several months. Cohen. 


EARLE, WASH. 


Washington, April 13. 
Geraldine & Joe, Walton & 
O’Rourke, Mary Small, Joe Jackson, 
Jr., Gae Foster Girls; ‘Too Many 
Husbands’ (Col.). 








‘New Faces of 1940,’ second edition 
of gag used successfully last year, 
not only is smart little revue but 
gains added interest from fact that 
all acts are new to this territory. 
House has spent plenty of thought 
on production, working line into 
layout cleverly. 


Bill starts by epening on fullstage 
scrim, with neat lighting making for 
striking effect. Line prances out in 
gingham, ruffled skirts and hats for 
brief tap and kick routine. Gals fall 
back onto two high staircases at rear 
as Geraldine and Joe, in sailor garb, 
work down steps to front center for 
fast acrobatics. Guy takes it alone 
in sock i , headspins and 
handless somersaults, gal reappears 
in pink gown for cute French vocal 
jive, boy returns as dancing master 
with ‘Learn to Dance’ book and pair 
finish with strenuous terpsichore 
burlesque, hepped up by ‘get the 


book!’ gag after falls. It’s a neat, 
varied, fast routine that clicks 
solidly. 


Travelers then open on black vel- 
vet-covered platform. Tophatted and 
evening-gowned gals walk out for 
atmosphere to back up Walton and 
O’Rourke, in tails, who climb onto 

latform to work pairs of puppets. 

keletons doing rhumba, ‘Stripsy Ro- 

salie’ who peels down to a G-string, 
dusky pianist and diva doing red- 
hot ‘St. Louis Blues’ and ice skaters’ 
waltz build to smash hand. Line 
troupes out in front of ‘Bonnet Shop’ 
drop, carrying cellophane hat boxes. 
Gals then intro Mary Small, who’s 
in short black skirt and white 
blouse. She takes center mike to 
warble ‘Woodpecker Song,’ ‘Wish 
Upon Star’ and Spanish medley. 
Gal’s informal manner, smile and 
strong torfsils stop show and her 
thank you speech is a model of just- 
rightness. 


Curtains open again on full stage 
bike shop set, couple of line gals 
‘renting’ wheels from ‘boss’ and all 
disappearing as Joe Jackson, Jr., 
fumbles out in tramp get-up. Dope 
pantomime has ’em in stitches, and 
when he gets aboard the sole re- 
maining bike, which ulimately falls 
| into pieces, it’s riotous. Line returns 
for complex bike riding. 

Biz big. 


STATE-LAKE, CHI 


Chicago, April 14. 
Clyde McCoy Orch (12) with 
Wayne Gregg, Bennett Sisters (3), 
Monroe & Adams, Masters & Rollins, 
George — ‘Adventure in Dia- 
(Par). 


Craig. 





monds’ 








Acts currently are getting a fine 
break with the McCoy orchestra 
| backing them up, the musical ac- 
companiment this week being about 
the best that has been heard in this 
house in a long time. 


On its own, McCoy band delivers 
a full quota of musical entertain- 
ment, most of its pop stuff sold 
strongly and in solid rhythmic style. 
With him is vocalist Wayne Gregg, 
who warbles a couple of tunes in 
radio fashion, but who needs addi- 
tional schooling on stage salesman- 
ship. The Bennett Sisters are a neat 
looking trio, and besides vocalizing 
a standard array of songs, they man- 
| age two dance routines, a quiet little 
| Soft shoe number and a military tap. 

Three other acts on the bill go 
| over well on_ standard quality. 
|George Moore is a fine novelty 
| dancer who clicks particularly well 
|On his cakewalk, which hasn’t been 
_seen locally in years. Monroe and 
Adams score powerfully with their 
juggling in tempo, the audience es- 
pecially going for their tambourine 
; manipulation. For mass comedy, 
Masters and Rollins are pie; they 
had this audience wowed from the 
gal’s walk-on, and every hoke mug- 
ging and clowning bit after that 
proved a howl, 

Business strong at the last show 
Saturday (13). Gold. 








STRAND, SYRACUSE. 


Syracuse, April 14. 
Paul Whiteman’s Orch, Joan Ed- 
wards, Bob Hannon, Moya Gifford; 
‘Star Dust.’ 





Always ranked among the tops 
with Syracuse audiences, Paul 
Whiteman returns this time in hig 
first local stage presentation and de- 
livers solidly to cement his local po- 
sition. 

Whiteman’s sheer showmanship is 
a major factor, as always; he keeps 
up with the swingy trend, yet never 
loses sight of the non-jitterbuggers. 
The result is a well-balanced per- 
formance that is distinctly sock. 

Caught on the week’s opening 
show, Whiteman was having his 
troubles with gt ery but adlibbed 
his way out of trouble and had the 
audience with him all the way. He 
opens with a rousing arrangement 
of ‘Rancho Grande’ and develops a 
medley of his long-time favorites, 
including ‘Rhapsody in Blue,’ ‘Ava- 
lon,’ ‘Just a Memory,’ ‘Little Span- 
ish Town.’ It is a musicai old-home 
week flavor for the audience and 
they ate it up. etts 

Brunet Joan Edwards, vivacious 
and attractive, delivers neatly with 
‘Woodpecker’s Song,’ ‘It’s a Blue 
World,’ and ‘Si Si.” On the torchy 
side, she scores well and encores 
neatly with ‘Careless.’ The band does 
‘Bolero’ and then Whiteman brings 
on Moya Gifford, a loose-hipped gal 
whose native Hawaiian feast dance 


is okay. ; 
Bob Hannon pleases with his ten- 
oring of ‘Wish Upon Star,’ ‘Ireland’ 


and ‘Faithful Forever.’ ‘Goldie’ takes 
the ge y (whenever the elec- 
trician could provide it at this catch- 
ing) for some comedy relief, gets 
the crowd with a tap-dance and with 
his monkeyshine conducting of the 
orchestra. 

Charlie Teagarden, trumpeter, 
puts over ‘Angry,’ while Al Gallo- 
dore, sax, and the rest of the band 
come in for their share of spotting 
in the musical numbers. 

Hannon does a_ repeat with 
‘Gaucho Serenade’ and the Misses 
Gifford and Edwards don some eye- 
filling gowns for a Mexican finale. 

Biz fair at the opening. Soff. 


FLATBUSH, B’KLYN 


Count Basie Orch (15), with Helen 
Humes, James Rushing; Bill Bailey, 
Estella & Papo, Maxine Sullivan 
Timmie & Freddie; Newsreels and 
Shorts. 








Although marked by too much 
sameness in the similarity of 
couple of the turns, and a marke 
absence of the mccoy comedy, the 
Flatbush far exceeds these faults by 
presenting this 75-minute layout fn 
a fine setting that particularly shows 
off the Count Basie band. 

Basie shares the headline billing 
with Maxine Sullivan in this nearly 
all-colored bill, and layout is con- 
sistently clickeroo throughout. The 
Estella and Papo rhumba team 
does as well on this vaude- 
ville bill as in their current Havana- 
Madrid (N. Y. nitery): engagement 
to the Latin rhythms of Basie’s band 
augmented by a pair of unbilled 
bongo players in native attire. 

For the best returns opening night 
(Thursday), at the final show, Bill 
Bailey, tophatted, tuxedoed tapster, 
outrode the field. One of the finest 
young hoofers to come along in some 
time, Bailey works hard and is ac- 
quiring more polish all the time, 
though his gab still needs consider- 
able gloss. He, too, is a _ nitery 
alumnus. 

Miss Sullivan puts over her songs 
in an excellent, showmanly manner, 
with her by-now standard swing ver- 
sion of ‘Loch Lomond,’ still part of 
her repertoire among five numbers 
that she does to nifty applause. 

Basie’s orch maintains audience at- 
tention, though the crew is far over- 
shadowed by the rest of the bill. 
Maestro is directing from the key- 
board, set in center of the bandstand, 
while smart lighting sets off the out- 
fit niftily. In addition, a halo-like 
proscenium, similar to that at the 
Radio City Music Hall, plus a color- 
ful, band-figured backdrop, dis- 
tinguish the crew. Particularly out- 
standing about the tooters, however, 
is their neat accompaniment of the 
supporting layout, more notably 
Bailey’s assorted, unorthodox taps. 

Helen Humes and James Rushing, 
the latter a hefty who embellishes 
his tunes with some comedy truck- 
ing, eontribute a couple of tunes 
apiece for pleasant effect. Miss 
Humes’ black gown, however, is a 
bit too drab for the colorful setting, 
though it’s to be considered that she 
must wear something conservative 
because of her weight. 

Timmie and Freddie are in the 
Harlem vogue, a couple of lads in 
loud green and orange suits, with 
accessories to match. They work 
plenty hard at hoofing and warbling, 
and their spirit more than anything 
else enables them to nab a healthy 
response. 

As far as the heckling here on 
opening nizht, there was none from 
the audience; this time it was from 
back of the footlights, where a band 
member from the brass section was 
doing his shouting at the acts. This 
house has long been a_ trouble- 
maker for the Brandt management 
because of kid rowdies. 





Biz strong on all floors. 
































VARIETY 


HOUSE REVIEWS 


49 





Wednesday, April 17, 1940 


ROXY, N. Y. 


Gae Foster Girls (12), 4 Sidneys, 
The Lazanders (4), Ann Marlowe, 
Mary Raye & Naldi, Senor Wences, 
Paul Ash House Orchestra; ‘Johnny 
Apollo’ (20th), reviewed in current 
issue of VARIETY. 








A solid stage show and a good 
screen meller in ‘Johnny Apollo’ 
augur strong b.o. here this and prob- 
ably next week. Opening (Friday), 
amidst an unusual strong downpour 
that, at night, turned into a hail- 
storm, saw surprisingly good at- 
tendance. 

Stage show isn’t a cheater, with 
Mary Raye and Naldi and Senor 
Wences giving it substance, fortified 
by a pair of circusy acts in The 
Lazanders (4) and the Four Sidneys 
(New Acts), cycle act which com- 
bines some unusual risley. 


In sequence, the sprightly Gae 
Fosterites open in equestrienne cos- 
tume, using miniature prop hurdles 
for some of the terp formations. The 
double-dozen are attired in snappy 
jodphurs, and while they could use 
their trick props to somewhat better 
advantage, they make for a fast 
teeoff. 


The cycling Four Sidneys un- 
doubtedly have been around but are 
reviewed in New Acts for the re- 
cords. Variety's files have another 
Four Sidneys listed, a wire turn, 
comprising three men and a woman; 
the cyclists are three gals and a man. 
However, there’s no connection be- 
tween the two acts. The cycle quar- 
tet was formerly with the Ringling 
circus, having been brought over last 
year by the big top. The Lazanders 
(4) with their unusual novelty acro- 
dancing and knockabout are like- 
wise under New Acts, although 
seemingly well seasoned. Billed 
here as from Europe. 

Then follow Mary Raye and Naldi, 
just back from the Casino Nacional, 
Havana, by way of the Rainbow 
Room and kindred spots, which gives 
an idea of their basic values. Every 
dance is a graceful picture, empha- 
sized from the start with their un- 
usual smooth waltz routine. A dozen 
of the Fosterites make a nice back- 
ground picture to set them off. 
Naldi’s holds are unusual, per al- 
ways, and Miss Raye makes for a 
very graceful vis-a-vis. The paso 
doble is next, with ‘Sylvia’ closing; 
latter’s literally a poetry-of-motion 
routine, as an amplified disk record- 
ing declaims that poem, sans music, 
while the dancers go through their 
routine. It’s one of the few novelty 
settings in dance presentations in 
years. 

Senor Wences, another seasoned 

rformer, with his expert ven- 

iloquism, utilizing a ‘little Johnny’ 
and a gruff-voiced heckler for pup- 
pets, has a different sort of a pres- 
entation equally well attuned to 
large capacity auditoriums like this 
and for intimate cafe work. In be- 
tween, Ann Marlowe fits in vocally 
with interludes, and the Foster girls 
pace their ensemble terp paces in 
excellent manner. Abel. 


EMBASSY, N. Y. 


(NEWSREELS) 











naval material from Scandinavia, 


of the winner leaves little to the 
imagination). 
crew smartly bolsters the 


| Sea,’ FitzPatrick Traveltalk showing 
scenes in Norway, Sweden and Den- 
mark, which take in spots figuring 
in today’s headlines. Paramount's 
‘Popular Science’ subject also is a 
big help. Theatre interrupts screen- 
ings every hour with the house man- 
ager reading dispatches from the 
war front over the house public ad- 
dress system. Theatre was packed 
Thursday at 9:30 p.m. 


‘AMERICA’S YOUTH—1940’ 
(March ef Time) 


March of Time swings back into its 
old and more sprightly stride with 
this issue concerning today’s younger 
generation in the U. S. It is more in 
the semi-editorial style for which the 
reel has become known. Subject is 
calculated to induce thinking on this 
particular problem without taking 
sides. ‘America’s Youth—1940’ takes 
in all phases of young America to- 
day and then trimly summarizes. 
Issue starts with a ready-made mar- 
ket in some 21,000,000 men and 
women classed as the younger gen- 
eration, looming as a natural for ex- 
hibitors. 

After relating prelim phases of 
work done by the American Youth 
Commission, National Youth Admin- 





voting time to U. S. young folks, it 
cites instances of what they are do- 
ing. Students in a typical California 
college, jitterbug dancers in New 
York's Dance Fiesta (42d and Broad- 
way), Mickey Rooney and Deanna 
Durbin engaged in tennis games, stu- 
dents enrolled in flying schools or 
enlisted in military aviation, football 
contests and prize-fights all are sin- 
gled out as tynical activities. New 


list to depict the younger generation 
in cafe society, with closeups of so- 
cialites Josephine Johnson, Billy Liv- 
ineston and Ann Kiess. 

More serious aspect takes in the 
recent American Youth Congress, in 
Washington, with Roosevelt spot- 
lighted as he politely told the assem- 
bled delegates how far they legally 
could go with any ‘red’ ideas. The 
Congress has been linked to Com- 
munism. The activity of the Ameri- 
can Youth Commission is employed 
to illustrate what typical youths in 
the city, in collezes, in white-collar 
iobs and on the farm are doing to- 
day. What happens to the rich gir] 
after graduation is typified by show- 
ing what Carolyn Stewart is doing 
until she decided to become married. 

Hardest hit in the nation. the edi- 
tor exvlains, is the generation which 
has grown un during the depression. 
knowing little steady emplovment 


having irregular work. Wear. 


bill by adding ‘Daughters of the! 


|istration and other orgaizations de-' 


York’s Stork Club interior is on the | 


and with his parents on relief or | 


KEITH’S BOSTON 





: Boston, April 11. 

| Vanderbilt Boys (2), Benny Ross 
'& Maxine Stone, The Four Franks, 
| Johnny Burke; Eddie, Jack & Betty, 
Larry Flint House Orch; ‘They Came 
By Night’ (20th) and ‘Murder on the 
Yukon’ (Criterion). 


| 


| Good booking and routining re- 
sult in smart entertainment for any- 
|body’s money. Benny Ross and 
| Maxine Stone work the deuce spot in 
ithis lineup, but share top billing with 
‘Johnny Burke, playing next-to-close. 


, Ross nd Stone get the usual ready 
| response to their line of swift gags 
‘and hokum comedy, featured by 
|Miss Stone’s lazy biz. Ross m.c.s 
' simply, but neatly. 

Burke’s standard doughboy mono- 
log has a few new quirks, building 
| up to a swell sendoff as he feeds ‘em 
laughs in rapid succession without 
milking. Encore bit is a comedy 
|turn with the band. After a funny 
| prelim of kidding individual musi- 
| cians, Burke at the piano joins in a 
melange of three tunes woven into 
one orchestration. Apparently the 
| war news is benefiting Burke, be- 
| cause he seems to get laughs much 
| quicker than he did a couple of years 
ago on the same stage. 


Showstoppers are the Four Franks, 
new around here, but eligible for a 
comeback anytime. Two boys and 
two girls work out a varied and fast 
showmanly routine of hoofing and 
also have some saleable comedy. Pre- 
cision, solo and challenge numbers 
are al] topnotch. varticularly a very 
fast challenge finish with the two 
boys ripping off speedy taps. 

Vanderbilt Boys open the bill with 
okay hoofing which soon develo 
into a fast acro-risley routine. Eddie, 
Jack and Betty, rollerskaters, show 
off the standard whirling in a small 
space, then corral laughs bv using 
stooges from the audience who come 
onstage to be twirled into dizziness. 
Climax is the whirling of a hefty 
dame who takes a prattfall on a 
gigantic cushion. Ross ably assists 
; in the last half of this act. Fox. 


| 
Unit Review 
MAGIC IN THE AIR 


(PAR, SALT LAKE CITY) 














Salt Lake City, April 15. 
‘Magic in the Air,’ billed by Dariel 
Fitzkee’s as musical revue, is a va- 
riety of old and new in magic. 
ae here Sunday (14) at the 
aramount theatre for four days. 


It 


The company is made up of ‘inter- 
national’ magicians, including Bur- 


TOWER, K. C. 





New 





Aets 








| FOUR SIDNEYS 


| for cafe bookings, too, but would re- 


| Cyclists | quire a little more floor space than 
'7 Mins. / the average boite. Abel. 
| Roxy, N. Y. 
Three shapely girls, seemingly war VERCOE 
quite young, and a man. who is th€| Ventriloquist 
keystone of the turn, although the | 16 Mins. 


trio doesn’t fake it or pul] any 
punches. They make a flashy pic- 
ture in their opening fancy white 
cowboy regalia. The man soloes on 


balancing, and is also the fulcrum 
of the risley routines. 
of this turn is the risley, finally 
bringing on a miniature palmetto for 
a perch to support the femmes. 
The girls engage in elemental 
juggling while on unicycles, and 
also do a triple trumpet sequence, 
also while on the high wheels. 

It’s a circusy act, okay for indoors 
and outdoors and, given the neces- 
sary space, excellent for niteries. 
It’s not to be confused with another 
4 Sydneys act, listed in Varrery’s 
files as a wire turn. Abel. 


THE LAZANDERS (4) 
Acrobatic 

8 Mins. 

Roxy, N. Y. 

The Lazanders are three male 
acro-dancers and _ knockabout 
medians, aided by a versatile femme 
who opens vocally, goes into a good 
ground-tumbling routine, and winds 
up with a tap step sequence. That 
takes in lots of territory. She is a 
shapely lass with a nice pair of gams 
which, with her other chores, evi- 
dence she is not mere’ window- 
dressing. 

The three men are jin tuxes, which 


PS | get plenty dusted from their ener- 


getic ground tumbling, knockabout, 
three-high and kindred hokum. It’s 
a combination of tough acro work 
and comedy, and breezes through in 
a fast eight minutes. 

Lazanders, billed as from abroad, 


the bike, with emphasis on trick | 


The novelty | 


co- | 


State, Sydney 


! First of the ace acts booked by 
Greater Union for i nresentation, 
| Vercoe looks a top trade bet in any 
Down Under sector owing to his 
huge radio following. He hes an in- 
dividual style quite suited to pic 
houses, and, though preeming in a 
, sophisticated acer, he had no diffi- 
| culty in gagging his way toa hit. A 
nice buildup was given him by 
| Jimmy Collins, G.U.T.’s presenta- 
, tion director, and this added interest 
‘to the entire layout. 

| It’s quite evident, taking a check 
on radio, that what Edgar Bergen 
means to the U.S. mobs, so Vercoe 
carries a similar pull locally. His 
biggest asset lies in the fact that all 
of his jokes are timely, and this, to- 
gether with a novel angle on song- 
selling, quite apart from th usual 
ventriloquial stuff, puts Vere in 
the top brackets. Rick. 





THE ARNOLDS (3) 
| Tumbling 

, 6 Mins.; Full 
Parzmount, N. Y. 


This acro trio consists of two men 
and a girl who exhibit bits of droll- 
er. in their early performance that 
lead to the expectation they'll wind 
| up as comics. They don’t, leaving un- 
certainty as to their exact status. It’s 
not humorous enough to "e comedy, 
nor good enough to be serious. 

With the abbreviated time they are 
allotted here, act should be speed 
& 1 socko every minut:. But a lac 
of sufficient variety of tr.cks, few if 
any unique ones and generally slop- 
piness of performance make the turn 











sorbed by Producers Distributing Co. 

Rowland and Chadwick, recently 
in production here, were closely 
identified with distribution in the 
early days, former being prexy of 
First National Pictures, and at one 
time distribution chief for Fox 
Film. 


is credited with organizing First 


Tally, pioneer Los Angeles exhib, 





registered here all the way. Okay/ only a mild scorer. Herb. 
U. S. Sut 
- »& sult 
Continued from page 6 
tributing Co., which was in turn ab- Gehring, central sales manager, 


were examined before trial yester- 
'day (Tues.) by Robert L. Wright, 
| special asgistant to the attorney- 
general who has conducted all the 
examinations held so far. Others 
this week will be Joseph Bernhard 
| (WB) today (Wed.), Sidney R. Kent 
tomorrow (Thurs.), and George J. 
Schaefer on Friday (19). 

The examination of Kupper, Suss- 


National. His Criterion theatre here, man and Gehring followed routine 





nette from France, Caro from Aus- 
=, ee a pay weer 
. , : rom Canada, Ming from ina, Sly- 
: ; Kansas City, April 13. {ter from England, and Miss Lucile 
Jimmie Lunceford Orch (15) with| trom Sweden. Jimmy Muir (and 


Dan Grissom and Willie Smith;|Qwens) from ‘everywhere’ provides 








once a downtown deluxer, has been | lines, with questions being directed 
dark greater part of the past five at the 36 key cities. 


Bills Next Week 





| years due to lack of suitable product. | 





Miller Bros. & Lois, Swan & Lee, 


the comedy his aide adding looks, a} 


Boys With the Subpoenas 





; "_ |has brought in the dusky Lunce-/no such excuse, however, for drag- 
Lacking much recent military or | ford orchestra as a unit presenta- | ging in ‘Singing in the Rain’ for the 


Dandridge Sisters (3); ‘Village Barn 
Dance’ (Rep). 





__ Regular house band and line take | 
it easy this week and Barney Joffee , 


tion. In 55 minutes, show shapes as 


newsreel editors dust off the library | good entertainment with an assort- | 


shelves and use map experts to re-| ment of dancing, comedy and music | forth the time-honored rabbits from 
count the terrific wartime activity in| far on the jive side. 
The narra- | 
tion is as timely as recent newspaper | of the show, with both sweet and |merous bouquets and scarves ap- 
battle- | hot tunes, plus specialty arrange- | pearing from nowhere arouse inter- 


Denmark and Norway. 


headlines, while the reels’ 


wagon practice helps make a graphic ments aplenty. Musical offerings are | est. 
| interspersed with trio of acts which | either very realistic or convincing as 
| have accompanied the orch on its he guillotined the fair Miss Adair, 


picture. Even so, most of the news- 
reels were caught short by sudden 
developments in Europe, as most 
scenes in Denmark and Norway look 
to be ancient vintage. 


‘ 


Doubtlessly, Paramount does the | 


best job, being ahead with sharply 


etched charts, trim editing and war- | 


ship action material, though the nar- 
ration is too academic. Its reel leads 
off the bill. Fox Movietone is not 
far behind on the Scandinavian situ- 
ation. Universal concerns itself with 
Holland getting its defenses ready. 
Raymond Gram Swing helps fill 
the void of actual war developments 
with his terse, intelligent and timely 
summary, carrying the conviction 


that the outcome of the whole strug- | 
gle hinges on developments in Scan- | 


dinavia, He’s said to have foreseen 
all the recent moves in Denmark and 
Norway as preliminary to interest of 
both sides in Sweden’s iron mines. 
Remainder of the newsreel offer- 
ings are dull, aside from Para- 
mount’s sketchy handling of Louisi- 


|Lunceford numbers three each 


| 


ana’s latest tornado and Pathe’s cov- | 


erage of Army Day maneuvers in 
California. 

In the collection are the usual clips 
and some obvious plugs. Eastern Air 
Lines gets one in moving furniture 


from Newark to the new New York | 


LaGuardia field by a giant plane: 
Arthur Murray receives a_ boost 
through showing the new ‘blackout’ 
dance, obviously staged; Pope Pius 


test the amount of snow in the Cas- 


} 


Band’s offerings are the makings | 


recent theatre dates. | 

Repertory shows sweet style in a | 
special arrangement on ‘Star Dust’ | 
and an original adaptation of Bee- 
thoven’s ‘Sonata Pathetique. Of, 
the torrid type Lunceford offers | 
Willie Smith vocaling ‘Wham,’ an in- 
strumental ‘Tuxedo Junction’ as a 
highspot of the layout, his vocalion 
version of ‘Well, All Right’ with 
Elmer Crumbley getting in some 
comedy licks, and ‘For Dances Onlv.’ 

Crew of 15 exhibits a versatility 
that puts it above the average band 
unit, and has a large and varied 
repertory. In all, seven arrangers 
turn out sheets for the orch’s racks, 
and results in a showmanly crew. 
in 
trombones and trumpets, four saxes, 
drums, piano, bass fiddle and guitar. 

Early in the show, Miller brothers 
and Lois take a turn at tapping in| 
modern style and feature work on 
row of blocks, which spell out name 
of their act, and a catwalk stand 
about five feet above stage level. 
Calls for some precise footwork. and 
pace is snappy. Dandridge Sisters 
trio have not been a regular part 
of the troupe. but their work on 
‘South American Way.’ ‘When’ and 
‘Jumpin’ Jive’ falis right in line with 
the Lunceford style. Comic dialog , 


| turn of Swan and Lee is embellished 
| by some eccentric terping. 
offers a prayer for peace; experts | 


/entertaining stage bill, 


cade Mountains: Big Bill Tilden is) 


shown winning again; Willie Hoppe 
does his champ billiard stuff; Para- 
mount takes in the solar eclipse; 
both Fox and Pathe generate some 
enthusiasm with films on fights; Lew 
Lehr collects chuckles with his com- 
ments on Radio City window clean- 
*rs and his side remarks about Cali- 
fornia’s ‘bathing beauties’ 


| 


(closeup | stations. 


Patronage is up, reflecting the fast. | 
as film is | 


lightweight at the b.o. Quin. | 





Ted Weems wi!] play for the Presi- | 
dent’s ball at the Horse Show Pa-. 
vilion at the State Fair Grounds. 
Louisville, Avril 24. The girl vocal- 
ist is now being selected through 
contests conducted on four Kentucky 


‘effect May 1. 


| pleasing personality and a fair voice 
ito the performance. 

| In the opening number the entire 
cast plucks pennies from the air to 
‘Pennies from Heaven.’ There was 


finale of the first act. 
In the second scene, Caro draws 


hats and also a chicken from a pot 
in the best Republican manner. Nu- 


Fitzkee failed to make his act 


while Burnette, Eyster and Muir 
made ineffectual attempts at comedy. 

Burnette in his ‘sleight of foot’ act 
proved to be only a fair dancer, 


Out in Full Force Now 


The U. S. Government on Monday 
(15) started serving subpoenas on 
executives of the various eight 
major producer-distributors which 


| are defendants in the anti-trust ac- 


tion that is scheduled to start May 
1. Servers began the work earlier 
than in most cases because so many 
subpoenas are to be handed out. 

Although the chances are regarded 
as slight that there may be a con- 
' sent decree in the suit, it is pointed 
out legalistically that the serving 
would be done in any event unless a 
complete settlement had been 
reached. 





spending too much time pulling 
cigarets out of the air. His closing 
number wherein he danced out elec- | 
tric sparks on a darkened stage was | 
well received. 

Slyter’s act of imbuisg a hankie 
with ghostly characteristics and 
making it dance about the stage, 
jump out of a corked bottle, etc., was 
a highlight of the show, much newer 
than some of the other acts. 


Chaplin, Four Producers, 
E. V. Richards Summoned 


Charles Chaplin, Sariuel Gold- 
wyn, Joseph M. Schenck, Darryl F. 
Zanuck, Louis B. Mayer and Ernest 
V. Richards, Jr., the first five from 


| Hollywood, and the last in New Or- 


Lucile of Sweden, besides beinf jeans, will have subpoenae ad tes- 
paged deft at making searves te tificandum served on them to ap- 
themselves into knots and bringing 1 testifi : siidiad, - deal, 
birds out of oranges, is very easy to Pear and testily as material 
look at and smartly gowned. nesses at the trial of the anti-trust 

A scene titled ‘Murder in the Tele-| suit. Paul Williams secured the 


phone Booth’ is well done, all six 
characters changing parts and cos- 
tumes during the five-minute act. A 
highlight of the entire performance | 
is the trunk act wherein Donna and 
Eyster change places in the locked 
and rope-bound trunk in ‘no time’ 
flat, to use Eyster’s words. The audi- 
ence really gasped at that one. 

Slyter is both clever and amusing 
in his final scene of an inebriate | 
who brought forth numerous wine 
glasses ‘and ‘beers’ at will. 

Show consists of 21 acts, is well 
costumed #nd staged and was fairly 
well received. 





BEACH BITE ON PIX 
Hollywood, April 16. 
Film companies will be nicked $5 


‘to $50 for the use of Los Angeles 
,County beaches and other recreation 


centres. New ordinances, passed by 
the Board of Supervisors, goes into 


| managers 


necessary order for the issuance of 
the subpoenas from Judge Goddard 
yesterday (Tues. ). 

Also, yesterday RKO Radio served 
notice on the U.S. and other de- 
fense counsel that it intended to 
take the oral testimony of four in- 
dependents named in the Govern- 


ment answers as having knowledge | 


of facts concerning RKO. The four 
are James Binkov, Union (City, N. J.; 
James C. Forgione, Forum theatre, 
Metuchen, N. J.; A. Bannon, New- 
ark: and Howard Lesser, Rialto, 
Paterson, N. J. This may be the 
prelude to a deluge of exXamina- 
tions of U.S. witnesses by the de- 


| fendants, both for the purpose of 


avoiding trial at once, and to se- 
cure the facts about which these 
possible witnesses may testify. 
William Kupper and William 
Sussman, eastern and western sales 
of 20th-Fox and William 





Continued from page 47__ 





New Penn Jay Loring 
Johnny Wiles Orc Chuck Miller 
| Burt Layton Pines 
Lillian Lee 

Johnson Ray Englert Ore 


Jay 
| Sherry Gray 
| Condulei Bros. Jimmy Peyton Orc 
} Nixon Cafe Dewey Moon 
| Al Marsico Orc Bonnie Boyle 


Plaza Cafe 





Bob Carter Thompson Sis 
Clem Billings Silver Cyclones 
Joe Tio Ray Curran 
| Latasha & Lawr’ce Riviera 
Dorothy Byton Gis 

Angelo Di Paima Billy Miller Ore 

Nut House Yacht Club 

| Jim Buchanon H Middleman Orc 
| Harry Nosokoff Jack Lane 


Bishop Bros 
| Whacky Wayne 


Danny White 
Daryl & Dale 

| Joe Klein | Shirley Heller 

| Alice Brooks Ore Sophisticated 6 

| Old Shay Gardens | Sky-Vue 
Etzi Covato Ore | . a . 
Peter Higgins sed a tg one 


Novelle & Nola ; x 
§ Redheads Union Grill 





Bill Douglas | Set Yagello 

Dean Sayre | Frank Natale 

Dick Smith | Mike Sandretto 
Orchard i Webster Hall 

Jimmy Gamble Orc! Michele Bertoia 

CLEVELAND 
Alpine Village | Hotel Allerton 

Otto Thurn Ore Jeanne Lysle 

Christian & Sylvia | Joe Rose 

Szita & Anis | Bob Copfer 

Fanchon Fam Hotel Cleveland 

Mildred Smith Ted Fio Rito Ure 

Myron Ryan | Frank Flynn 

Margaret Aemmer ; Candy Candido 

| Herman Pirchner Novaline Payne 
Avalon | Hetel Sterling 


Capt Kidd's Ore 

Jess Rogers 
Airway Club 

Troy Singer Ore 

| Judy Black 

Cedar Gardens | Jean Blanche 

| Duke Melvin Ore | Fred Heikell 

| Lethis Hill Hotel Statler 

| Sparkplug George | Frank Gagen Ore 

| Nan Sbow | Frank Ovanin 

| Billie & Millie | Jack & Eddie's 

College Inn | Lillian Robertson 


Marty Lake Ore 
Hotel Hollenden 

| Sammy Watkins Or 

| Gregory & Raym'nd 
Tung Pin Soo 


Norman Brill Ore Bette Evans 

| Hy Barron ' Joan Dal 

Daffy & Lenny Club Ann Starr 
Sammy White Sammy Lippmar 


Arlene Rice Ore 

| Lindsay’s Sky-Cle® 
| Poison Gardner 
{Rita White 


Lasky Sis 

Chie Chaiken Ore 
° Freddie's Cafe 
Denise 


Armando & Lita | Harold Simpson 
| Helen Brooks Monaco’s Cafe 
Eddie Barnes Ted, Mary Taft 

Di Sarro Line Betty Allen 


Freddie Carlone Or Mirian Vinay 
Gourmet Clab {Jules Duke Ore 

E— Robinson Orc | Sonthern Tavern 

Bill Loekman Lee Allen Ore 
Hanna Geille Famous Door 


lov Robinson Virginia Ference 
lenny Colyer ' Jack Elliott 
Evelsn Diets Beebe Sherman 
Pete Zuma 'Major Abel 
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Plays on Broadway 








Drama in two acts presented at the New 
Yorker, N.Y., April 12, °40, by Carly 
Wharton and Martin Gabel; written by 
Oscar Saul and H. R. Hays; staged by 
Jules Dassin; setting by Samuel Leve; $1.65 
op. 

Diehiatietan Jo scekeesensooecees Martin Gabel 
PA). 0 i00060600seessesoere Coburn Goodwin 
POR ca case ccoacesonresores Dorothy McGuire 
BORD... nc6000 + 600000eeo sours John Randolph 
JACKSON. ...cccccccccccccces Philip Bourneuf 
Mrs. JacKsSOn...cccccccessoees Grace Coppin 
Mrs. Sullivan....cccccccccves Isabel Bonner 
eer ee ee peinboeeeesebnseoned Harry Lessin 
Ciimic Doctor....cccccccces J. Richard Jones 
Wr. YOURE... cccccocecessccess Alfred Ryder 
Mrs. YOuNg....cccecees Zamah Cunningham 
Tor. White... ..cccccscccccccess ram Nossen 
Kennedy... ccccccccesccscces Richard Clark 
ROSE... oc cccccccccccceccoocos Olive Deering ' 
Quack...cccoccccece onescces Norman Lloyd | 

Linda Lee | 
Chorines....ccccccceces Virginia Campbell | 
ANAFOW.. cess eeseeeeeeeees Joseph M,. Dixon | 
GND oc cs anrccoeesenveseise Ronald Reiss | 


Dr. Mackenzie.... William Hansen 
Ben seueNeee Perry Bruskin ! 
EE ON ry I 
Melbourne Ford | 
Peter Frye 





seme ee eee eee ears aeeeereeeers 


ecccccee Norma Green 
Ben Ross ! 





{ 

Done in the ‘living newspaper’ | 
manner as devised by WPA’s Fed- 
eral Theatre Project, ‘Medicine 
Show’ is drama possessed of consid- 
erable power, yet its chances are 
limited because it is propaganda, 
frankly so. 

Title might indicate to show peo- 
ple that ‘Medicine Show’ has to do 
with the open lot, the itinerant fakir, 
seller of snake oil and cure-alls, but 
that is far from the topic treated in 
the drama. It is an appeal to bring 
about general socialized medical 
care, a controversial matter so far as 
the medical profession is concerned. 

The argument propounded in the 
play is along the lines of economics 
and humanitarianism, particularly 
the latter. A mass of statistics comes 
from the narrator, who mixes with 
the characters to inject his data. 
Some of it is repetitious, but evi- 
dently that was deemed proper to 
send home the message. 

Stated time and again that there 
are 250,000 preventable deaths in 
America every year. The authors 
put the blame upon the American 
Medical Association, in fact, that or- 
ganization of medicos is virtually 
damned for its steady opposition to 
the idea of affording treatment of 
the ill and indigent, unless sur- 
rounded by hard-headed rules and 
obsolete requirements. 

On the stage are a group of what 
should be hospital cases, one an ex- 
pectant mother, another a victim of 
tuberculosis, a third with a social 
disease, and so on. They are denied 
admittance to the average hospital. 
A young physician takes up their 
cause and pleads that they be given 
treatment, his appeal punctuated by 
the narrator who drives home point 
after point in support of the earn- 
est doctor, but to no avail. 

The play is presented by Carly 
Wharton and Martin Gabel, who 
represent Jock Whitney’s theatrical 
investments. Doubtless Whitney is 
interested in the subject and im- 
pression is that the show is not 
aimed for profit, as further indicated 
by the top price of $1.65. 

Gabel is the narrator or statis- 
tician. It is a part comparable to 
his ‘Julius Caesar,’ as presented by 
the Mercury Theatre, and is a work- 
manlike performance, wholly sincere 
and effective. Alfred Ryder plays 
the young doctor with fine spirit, 
and the others support the unde- 
niable power of the play’s purpose, 

Dorothy McGuire standing out in 
the feminine contingent. : 

‘Medicine Show’ may be bumping 
its head against a stone wall, but de- 
serves attention. Ibee. 


SUSPECT 


in three acts, by Edward 
Reginald Denham. Stars 
Pauline Lord. Directed by Arthur J. Beck- 
hard, setting by Ernest Glover. Presented 
by Douglas MacLean and Arthur J. Beck- 
hard at Playhouse, N, Y., April 9, °40; $3.30 
top ($4.40 opening). 





Melodrama 
Precy and 


MORSE BMI. <cccrcvcecoes Barton Hepburn 
Jamet Rendle. ..ccccccccesecece Jane Lauren 
Goudie MacIntyre..ceceee- Grayce Hampton 
BERS; . BOUL: 050.00s.06 6006666008 Pauline Lord 
SRY SIO 50 p0 4:04,604344640%880 Wallis Clark 
Rev. Alfred Combermere..Robert DeBruce 
Sir Hugo Const.......eee. Frederic Worlock 


Lady Const Mary Servoss 


ee 





Edward Percy and Reginald Den- 
ham, whose ‘Ladies in Retirement’ is 
successfully tingling scalps at the 
Henry Miller, are also the authors of 
this thriller at the Playhouse. ‘Sus- 
pect’ was given a Coast break-in a 
few weeks ago, but is merely a 
brought-up-to-the-minute version of | 
the play they wrote about three | 
years ago. 
are dubious. . | 

Like its companion piece, ‘Suspect’ | 


is a quiet melodrama of terror as to come, it seems as if the formula is | 


circumstances encircle an enigmatic | 
murderess. It parallels ‘Ladies in 
Retirement’ in many ways, but is a 
more obviously manufactured the- | 
atre piece, neither as_ skillfully 
wrought nor as persuasively pro- 
duced. As a boxoffice prospect it | 
suffers by its similarities to ‘Ladies,’ | 
with only its few gripping scenes |! 
and Pauline Lord’s brilliant per- 
formance to carry it. They'll hardly 
be enough. 

After a hesitant start, ‘Suspect’ | 
builds to its moments of greatest in- | 
tensity in the second act, as a, 


devilishly perceptive newspaper 
publisher fits together the pieces in 
the jig-saw mystery of the recluse 
woman in Cornwall. When he uses 
various ingenious tricks to harrass 
her into confession, Miss Lord’s por- 
trayal of mounting nervous panic is 
one of the most superb pieces of 
acting of recent seasons. 

Although the drama isn’t resolved 
until just before the final curtain, 
the third act seems to run downhill, 
and the scene in which the murderess 
at last convinces the publisher and 
the doctor of the truth of her story 
just isn’t believable. ‘Suspect’ is un- 
derstood to be based on two actual 
cases, the notorious Lizzie Borden 
murders, and the case of a Scottish 
girl against whom a ‘not proven’ ver- 
dict was returned and who thus re- 
mained ‘suspect’ the rest of her life. 

Besides Miss Lord’s performance, 
which is just the kind of thing she 
does best and which she is here do- 


|ing at her best, able supporting por- 


trayals are given by Grayce Hamp- 
ton, as a grimly loyal maid; Frederic 
Worlock, as the publisher; Mary 
Servoss, as his uncannily intuitive 
wife, and Barton Hepburn, as_ the 
vacillating son, whose approaching 
marriage uncovers his mcther’s 


secret. Co-producer Arthur J. Beck- 
hard has staged the play compactly 


and Ernest Glover’s single setting 


adds atmosphere. ‘Suspect’ could be 
adapted into a terrifying oe. 


oO 





Plays Abroad 


NAP HAND 


London, April 1. 


Farce in three acts by Vernon Sylvaine 











mediate beginning, giving false 
promise of better things to come. 
Two are reminiscent of ‘Chauve 
Souris’ style, one a pantomimic dance 
of Bill Sykes and Oliver Twist; the 
other a Chinese legend mimed by 
four characters in grotesque masks, 
| with Allan Bourne Webb vocalizing 
an explanation of their antics very 
effectively. These are the most 
artistic bits in the show. 

A brief soldier skit is followed by 
one or two pleasing sc 1es which 
close the first half, the most amusing 
of which is a vision of an England 
under Nazi control watching the an- 
nual Oxford and Cambridge boat- 
race, and the scuttling by the crew 
of the latter university when it sees 
Oxford is winning. 

It seems the fashion nowadays to 
introduce, under some pretext or 
other, songs of bygone successes. 
This is no exception, a few old ones 
concerning the moon raising the cur- 
tain in the first instance, and in the 
latter half there’s ‘Eugene Stratton’ 
singing ‘Lily of Laguna,’ Sylvia Mar- 
riott as Gertie Millar in ‘The Quaker 
Girt and Jasmine Dee dancing as 
Jose Collins in ‘The Last Waltz.’ 
The best of these is Eric Anderson's 
rendering of the Leslie Stuart num- 


er. 

Billie Hill has scant chance to dis- 
play her talents; Dolly Bouwmeester 
scores best as Oliver Twist, while 
Jasmine Dee won most applause with 
her graceful dancing. Costumes are 
attractive and music lilting. Clem. 


REFLETS DE PARIS 


(‘Reflection of Paris’) 
Paris, April 1. 


Revue in two acts (11 scenes) by Pierre 
Sandrini; sets, D'erte; dance sets and num- 
bers, Marcel Berge; music, Van Parys and 
Jean Boyer. At the Lido, Paris. 


With his old hangout in Mont- 
martre daily filled by hundreds of 
unemployed actors having their fill 
on one-franc lunches, Pierre San- 
drini has moved his Bal Tabarin 
show to the Champs Elysees and is 











and Guy Bolton; presented by Firth Shep- *holding out in greater splendor than 


hard, staged by Austin Melford; at Ald- 
wych, London. 


Luigi Marato Francis de Wolft 


Nurse McClintock......ee+. Bertha Belmore 
Johnny Potter......cececeee Charles Heslop 
Freddie Quibble......ccecccsesss Ralph Lynn 
Dr. McClintock. ..cccccccccce Robert Nainby 
Marjory Potter..... o00eccesccces Kay Walsh 
Lucille Quibble....cccsceeeess Valerie Tudor 
Bir. TOW. .cccccvccscceesses Charles Lefeaux 
Maria Marato.....ccccscseces Maria Minetti 





Firth Shephard, who has a success- 
ful musical running here at Prince’s 
theatre called ‘Shephard’s Pie,’ has an 
original, humorous basic plot for 
‘Nap Hand,’ and has resorted, more 
or less, to old manuscripts for much 
of the laughter in his latest produc- 
tion. In these days, when not too 
much is expected, and on the theory 
that anything is good that will get a 
laugh, indications are that he has put 
over another winner. 

In addition to the fundamental 
idea, there is bright dialog that is 
often witty. It is played by a gen- 
erally competent cast headed by 
Ralph Lynn, who enjoyed a series of 
farcical successes at the Aldwych for 
many seasons up to 10 years ago. 
Lynn may not be as strong in sus- 
taining a play as he was when he 
had the cooperation of farceurs like 
Tom Walls and Robertson Hare, but 
the idea upon which the ie is based 
is funnier than most of the pieces in 
which this trio appeared together a 
decade or more ago. 

The main criticism is that there’s 
only a single situation upon which 
the whole idea revolves: two fathers 
whose wives give birth to twins in a 
maternity home almost simultaneous- 
ly, and, being in straitened circum- 
stances, they agree to adopt another 
infant and foist the five upon the 
public as the children of one mother. 
This goes on pretty well, but there’s 
difficulty in concocting sufficient va- 
riations of the solitary joke to pro- 
duce laughs for a couple of hours. 
Consequently, farcical predicaments 
utilized many times before are used, 
but, as most of them are good, there’s 
a resultant hilarity. 

There might have been even more 
laughter if Lynn hadn’t been suffer- 
ing on opening night with a sprained 
| leg and an attack of laryngitis. The 
| other members of the cast were 

equal to the demands upon them. 
| Production and staging are profes- 
sional. Jolo. 

















| MOONSHINE 


London, April 1. 

| Revue in two parts by Reginald Arkell 
|} and Archie de Bear; music and lyrics by 
| Jack Strachey; dances arranged by Jon 
| Jackson; features Enid Stamp-Taylor, Billie 
| Hill, Sylvia Marriott, Dolly Bouwmeester, 
Jasmine Dee, Eric Anderson, Helga Bur- 
gess, Allan Bourne Webb. Produced by 
Archie de Bear at the Vaudeville theatre, 
London. 





Custom seems to demand in war- 


Its Broadway prospects time that musicals and revues are | 


the stuff to give the troops; with 12 
such shows either showing or about 


correct. But, and especially for 
twice-nightly presentation, something 
with a little more ginger in it is 
needed than is provided in ‘Moon- 
shine.’ 

A resue minus a comedian, plus a 
lady compere, needs something ex- 
ceptional to warrant the innovation. 
However prettily Enid Stamp-Taylor 
wanders on and off prattling of that 
which is to come, ske does not com- 
pensate for lack of a ripe comedian 


In toto, though, show is pleasing. 
The best 


or a subtly witty commentator. | 


items are at the im- 


ever at Leon Volterra’s Lido. The 
change has been for the better, as 
the locale is better suited for smarter 
crowds and the setting more favor-= 
able to better and more complete 
shows. 

Sandrini offers a smart revue with 
great stress on lavishness although 
much is to be desired’ in music. The 
old swimming pool is topped by a 
stage. Some effectiveness of sets and 
parading femmes is lost due to prox- 
imity of performers and spectators. 
Too many of the rough edges can 
thus be spotted more easily than nor- 
mally. . 

Monique Joyce m.c.s well. All per- 
formers appear in an opening, comi- 
cal tableau and succeed in working 
crowd into a pleasant frame of mind. 
Torres. Spanish dancer, is the best 
individual performer. Les Brunos, 
acrobats, follow closely in difficult, 
pracefully performed routines. Ball- 
room dancing couple, Myrio and 
Deash, are good. but leave audience 
cold since polished performance 
lacks warmth. 

The famed can-can girls remain 
the show’s -topper for popularity 
though they fail to elicit any ohs and 
ahs. Ravo. 


Permission de Dentente 
(‘On Leave’) 
Paris, April 1. 


Comedy in three acts (4 scenes), by Yves 
Mirande; presented by Henri Quinson; 
staged by Quinson; sets, Charles Legoux. 
At the Palais Royale, Paris; 7c. top. 


BENE. CCE 66 06bCREd 6654060808 Paul Faivre 
Mme. Lardier............-...Colette Regis 
Jacqueline.....ee. eoooes-Henriette Berriau 
Boucher... coe eeccecceccess Noel Roquevert 
Boileroi....-.ce ecoccccoee---Pierre Darteuil 
Mme. Boilerol..cccccccecs Gabrielle Robinne 
Jean Boileroli..cccccccoeses Georges Marchal 
Lette... ccrccccccccecccccece Mado Mailly 
ET Oe ee Guy Denancy 





Charming little comedy by Yves 
Mirande based on current war, al- 
though a bit heavy on patriotic sen- 
timent and ‘other obvious applause- 
grabbing stunts. Should have a long, 
successful stay, but not sufficiently 
strong for glsewhere. 

The Boilérois, rich proprietors, de- 
cide to fire the Lardiers, the con- 
cierges of their large apartment 
building, because of a budding 
romance between their son Jean and 


cute Jacqueline Lardier. This is 
socially embarrassing. 

War breaks out however, to 
change the social order. Lardier, 


the concierge, is mobilized as captain 
and law student Jean is sent to the 
same regiment as Lardier’s orderly. 
Father Boileroi is an ordinary pri- 
vate tucked away with a safe Min- 
istry job. 

This changed status is a bit hard 
for the Boilerois, especially Mme. 
Boileroi, to swallow but they even- 
tually get down to it with startling 
results, With suddenness Mme. 
Boileroi goes sweet and encourages 
the romance between the youngsters 
and all ends on a happy tone. 
if It’s a crowd pleaser alright. Act- 
ing rates tops, with Gabrielle Ro- 
binne of the Comedie Francaise 
making her debut in this theatre in 
an excellent characterization of 
Mme. Boileroi. Paul Faivre is top- 





;notch as the concierge gone captain, 


with screenster _Henriette Berriau 


land Georges Marchal supplying the 
/romantic elemen 


t with conviction 
and charm. Colette Regis, 
concierge’s wife, and Pierre Darteuil, 
the henpecked proprietor, are both 
excellent. All minor roles give first 
rate support. Ravo. 


Plays Out of Town 





Return of the Vagabond 


Providence, April 12. 
Melodrama in prolog and two acis by 
George M. Cohan; presented by Cohan; di- 
rected by Sam Forrest; setting by Oden 


Waller. At Playhouse, Providence, April 
12, °40; $3.30 top. 
VASRDORA. cocccccsccescess George M. Cohan 
GOVOTHOP. ccccccccccccesecoes McKay Morris 
WHER. . cacseocoavoes «+---Marie Louise Dana 
Daughter..... PYeTTTIT TTT Celeste Holm 
KoneineLAwW...ccccccccccccccccce John Morny 
Tavern Keeper.....seeeeeeeeeE oJ, Blunkall 
Tene DNS vc wecceseon deeesdewesa Fred Herrick 
Daughter-in-Law........Gretchen Davidson 
BEMMAG 0.0 0c00cccceséccceccsessoss Joe Verdi 
DOCtOP. ccccccccece wkhbesonuskad John Cherry 
Banker..... erccce 640564000050 Florenz Ames 
Sheriff. ...eccecccceesessdward McNamara 
Captain. .ccccccece oeb6e04> 148 Leslie M. Hunt 
Assistant....cccscee 9906bs04aN George Leach 
StranPer..--cecee eeesees-Donald McClelland 
Little Stranger. ...cccccees George Thornton 
Another Stranger........Marshall Rradford 
CORCRMANR, .cccccccccvcccces Henry Sherwood 
SD sacabuc. o0ekcenenieses George W. Smith 





George M. Cohan’s sequel to “The 
Tavern’ is a satirical meller with 
purposeful accent on exaggerated de- 
livery. Its main interest is Cohan, 
his philosophic innuendos and exu- 
berance, but outside of that the vehi- 
cle’s chances seem doubtful. 


Good-natured ribbing of dramatic 
effects as sought in ‘present-day 
drama is also indulged in by Cohan, 
who points out the various niceties 
as they occur. Ball starts rolling in 
this direction with entrance of 
Cohan, who, having received a ter- 
rific buildup, exclaims ‘Ye gods, 
what an entrance.’ 


‘The Return of the Vagabond’ is a 
sequel to Cora Dick Gantt’s ‘Tavern,’ 
which was first presented in 1920 by 
Cohan. It was revived by him at the 
Fulton, New York, May 19, 1930, for 
32 performances. 
tains the same characters with but 
one replacement, 


Plot has the governor, McKay 
Morris, and his wife, Marie Louise 
Dana, accompanying their daughter, 
Celeste Holm, and new son-in-law, 
John Morny, on their honeymoon to 
the old tavern at which they had had 
so many adventures in their previous 
visit. The bridegroom is frightened 
of storms—one is in _ progress 
throughout the play—and the plot 
makes much of his fainting habit and 
tendency to spend more time under 
—e, in the bed on his wedding 
night. 


The highly touted threat of dire 
things to come falls short, as the 
plot manages to bring forth only 
three bank robbers, who took the 
Burtonville National Bank over the 
hurdles to the tune of $250,000. Two 
of the odd thieves, Donald McClel- 
land, impersonating a female, and 
George Thornton, dwarf, present 
themselves at the Tavern as husband 
and wife and demand lodging. They 
get it because the Vagabond has a 
hunch and has decided to keep his 
eyes on them. The third robber, 
Marshall Bradford, enters a short 
time later, heavily bearded, and 
claims to be a detective in search of 
the two earlier lodgers. 


Piercing their disguises, the Vaga- 
bond, while the rest of the household 
sleeps, gets the upper hand and im- 
prisons the three yeggs in the wine 
cellar. 

From here on the action is fast and 
furious in the best keystone cop 
manner. As the heroes of law and 
order rush into the Tavern, all and 
sundry invariably exclaim ‘Ye gods, 
what a night.’ Not having previous- 
ly known of the stick-up, the Vaga- 
bond soon learns his hunch con- 
corning his guests in the cellar 
was good. Finding himself in line 
for a $10,000 reward, the Vagabond 
asks that the money be turned over 
to the landlord’s son. The landlord 
then forgives the boy, whom he had 
planned to turn out the next day, 
and leaves the way clear for the 
Vagabond to exit after delivering 
himself of more philosophy on life 
in general. ; 

Play rapidly builds up interest and 
suspense, but fails to maintain the 
pace because of efforts to lengthen 
the comparatively short offering. 
Cohan is excellent-throughout, wit 
the various members of the cast ably 
supporting 

William 
standing. 


‘Oden-Waller’s set is out- 
Malo. 


TROPICAL PINAFORE 


Chicago, April 13. 
Rhythmical version of Gilbert & Sulli- 
van’s ‘H.M.S. Pinafore’ comic opera, pre- 
sented by American Negro Light Opera 
Assn. Staged by Victor Sutherland. 
Choreography by Katherine Dunham. Gen- 
eral musical director, Ramon Girvin. At 








Great Northern, Chicago, April 12, ‘40; 

$1.50 top. 

PROCS WIENS 66.5.6. 5.005005 0s0kh Frank Ferrel 
| Boatswain's Mate........... Walter Vaughn 
; Little Buttercup...... Thelma Waide Brown 
| Ralph Rackstraw.....eseeess Napoleon Reed 
| Captain Corcoran... sccecesscess Don Pierson 

Dick Deadeye....... eseceeee- Frank Palmer 

OMONMIND 65.5% 5-500 00688 eooe.-La Julia Rhea 
| Sir Joseph Porter..... ooee+- George Bizzelle 

WER SG ce hia hewdenas »++-Ernestine Lyle 





| 
| It happened once, but it is not 
| likely to happen again so quickly. 
, This attempted repeat on the click of 
| the Gilbert & Sullivan ‘Mikado’ in 
Swing with an all-colored cast hasn’t 
| got the qualities of the latter, and 
‘no matter how much ‘Pinafore’ is 


as the | padded and doctored, it is not able to 


match the brilliance of ‘Mikado.’ 
Starting under this handicap, 
‘Tropical Pinafore’ suffers somewhat 


from inevitable comparison with the } 


initial production of all-colored 
G. & S. operas. With evidently less 
money to spend, the production fails 
to impress at any point, though John 
Pratt has done remarkably well with 
a few yards of cloth, especially for 
the dancers and the femme singers. 

Other than that, the show has its 
points and peseoeeees. There is 
enough novelty in the colored pres- 
entation to give this worn comic 
opera a flash of color and brilliance, 
and enough natural rhythm in the 
way the colored chorus works to 
brighten up the naturally dull spots 
which have always been present in 
this show. 

Strangely enough, there is only a 
modicum of swingeroo in the show, 
and much more could be inserted to 
give it even greater tempo and a 
modern touch. is is so particularly 
with at least two torch tunes sung 
by the femme lead, Thelma Waide 
‘Brown. While she does them well, 
the audience expects her to break 
out into swing, and this she fails to 
do. That the people came here ex- 
pecting swing and were waiting for 
it was indicated by the favorable re- 
action of the audience each time the 
cast did start to liven things up. 

Practically no changes were made 
in the original script. Inserted in 
various spots are some conga and 
voodoo dances by the Katharine 
Dunham dancers, with the program 
explaining that the action might have 
taken place in the Carribean. 

Standout player is Don Pierson, as 
Captain Corcoran, who has a click 
song on his own and duet with Frank 
Palmer, as Dick Deadeye. Gold. 








Present play con- | 





College Play 


Keepers of The House 


New Haven, April 12. 


Drama in three acts by Harry Kleiner: 
staged by Frank McMullan; setting, FE. 
Lawrence Goodman: presented by Yale 
Dept. of Drama at University theatre, New 
Haven, April 10-12, '40. 

Cast: Lawrence Dobkin, Irma E. Loewen- 
stein, Constance Conrad, Miriam Stern, 
Richard Samuels, George Emil Serries, Her- 
bert Judd Slatkin, A. Nicholas Vardac, 
Joseph Marra, Norman Holland. 














This latest production by the Yale 
drama department is one which, in 
other times, might have some com- 
mercial appeal, but is too heavy in 
present-day conditions. A theme 
carrying a major thread of insanity, 
and action that leaves an audience 
with perspiring palms and practical- 
ly no comedy relief, is hardly much 
of an outlet for the ragged nerves 
that more or less predominate these 
days. 

Harry Kleiner, author of the piece, 
shows an aptitude for deep thought 
in his writing as well as skill in pre- 
senting his penetrating philosophy 
clearly to his audience. He produces 
provocative dialog that comments ef- 
fectively on the loneliness of many 
men in the midst of their fellow be- 
ings, as also upon the apparent futil- 
ity of life itself. Most of this type 
of discourse is delivered by a Jewish 
undertaker and a small-time gang- 
ster, both of whom complain of their 
lonely existence despite worldly 
contacts. 

_Jewish father of a family, Mor- 
rison has become embittered because 
of the insanity of his only son. 
Blaming the catastrophe on a sus- 
pected weak strain in his wife, Rose, 
Morrison -makes life miserable for 
her and other members of the fam- 
ily. When the boy has periodic vio- 
lent spells, the father manages to 
pacify him by giving the lad mini- 
ature cathedrals which he has fash- 
ioned out of soap bars. 

Two apparently extraneous char- 
acters are Bender, the undertaker, 
and Seabiscuit, the racketeer who is 
operating the numbers game with the 
father. These two hang around the 
house spouting their individual 
squawks—the undertaker stating he 
is so lonely he wants to take the idiot 
on as a companion in order to have 
someone close to him; the gangster 
attempting to solve his similar prob- 
lem by inducing Morrison to give up 
his family to go to live with him. 
The constant wrangling eventually 
breaks up the family, the two daugh- 
ters and son-in-law moving out and 
leaving the estranged parents alone 
in the house with the lunatic boy. 
The father then realizes that he is 
probably equally responsible for the 
boy’s condition and curtain finds the 
couple reunited and facing their bur- 
den together. 

Direction by Frank McMullan, plus 
some capable acting and technical 
work, create a sustained suspense 
seldom found outside of a profes- 
sional production. Sound effects. 
action and dialog make several of 
the gripping scenes outstanding. An 
exceptionally good setting with a 
centre stage stairway aids materially 
in carrying out the illusion of the in- 
Sanity attacks (the demented char- 
acter never appears onstage, but is 
supposed to have his violent spells 
in an upstairs room). Good per- 
formances are turned in by Law- 
rence Dobkin, as the father; George 
Serries, the undertaker; Irma Loevw- 
enstein, the mother; Miriam Stern, a 
law. Bone. 
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LTC, $50,000 in the 





VARIETY 


LEGITIMATE i351 





Red, May Not 


Operate 1-Night Tour Next Season 








It is doubtful that the Legitimate 
Theatre Corp., which attempted to 
open up a new field of one-nighters 
py the guarantee subscription 
method, will attempt operating next 
season, Outfit, which is headed by 
Arthur Oberfelder, of Denver, and 
Fortune Gallo, has not retained field 
men as yet and further delay would 
make it impractical to obtain book- 
ings of a consecutive nature. LTC’s 
loss on the season is now estimated 
around $50,000. 

Concert booking methods, which 
are along the lines followed by LTC, 
are dated at least one year in ad- 
vance. Legiters which were pro- 
posed by both Columbia Broadcast- 
ing System and the National Broad- 
casting Company were to have been 
similarly booked, but both radio 
chains have apparently postponed 
such activities until next season. 

Another plan for booking one- 
nighters is in the making. It was 
definitely proven that subscription 
bookings are the only profitable 
method of playing the smaller 
stands, fillin percentage dates re- 
sulting in red dates almost invari- 
ably. Now proposed to book the 
known good stands along such lines 
and route the attractions within a 
12-week period instead of spread- 
ing out the dates over a full season. 

Eva LeGallienne, the surviving at- 
traction among LTC’s quartette of 
shows, is still on tour, ending May 
11. Star appeared in Ibsen reper- 
tory, but only his ‘Doll’s House’ is 
bzing presented for the balance of 
the tour. Fos 

LTC came in for a panning by the 
‘Drama in the South’ festival, which 
was held at Chapel Hill, N. C., last 
week: Resolution adopted was to 
the effect that the shows sent out ‘by 
and large tended to weaken the con- 
fidence in the good faith and judg- 
ment of so many similar enterprises.’ 
Session’s sentiment was that if at- 
tractions sent to the road are the 
‘genuine equal in professionalism of 
Broadway troupes,’ they would re- 
ceive support. 

Gallo was unimpressed by the 
comment from Chapel Hill. He re- 
marked that university drama pro- 
fessors might know what they be- 
lieved to be suitable for students, 
but lacked knowledge of what the 
public wants. In booking college 
stands this past season, showman 
claims that the professors could not 
agree on what they wanted in the 
way of plays. There was difficulty 
in some college towns, some schools 
refusing to deal with the stage- 
hands union, figuring that students 
could shift the scenery. 


League, Equity’ Continue 
Organizing Audiences 





League of New York Theatres and 
Equity have not given up the idea 
of ‘organizing audiences’ in  sub- 
urban communities, though the sev- 
eral ‘drives’ tried netted little re- 
sults. At a session of the committee 
held last week, three new plans were 
discussed, but none were regarded 
favorable. The first idea was con- 
sidered too vague, the second too 
comprehensive and the third too 
costly. 

Managers association set aside 
$2,500 for the organization effort and 
it is understood that most of this 
coin has been used. Money was re- 
ported coming from the three cents 
per ticket levy paid by agencies, but 
the League stated the grant was out 
of the organization’s general ac- 
count. 

Ticket code enforcement board 
held a routine meeting last week, no 
charges being considered. Com- 
plaint by boxoffices was that the re- 
quirement to stamp all tickets sold 
at performance time was slowing up 
the sales. Partial concession was 
made and ticket sellers are not re- 
quired to stamp tickets for the sec- 
ond balcony or gallery. 





New Dr. Playwright 


Cleveland, April 16. 








Leon H. Dembo, another doctor 
with the playwrighting urge, is au- | 
thor of a new hospital play tagged ; 
Zone of Quiet,’ which will be tried | 
out in early May when and if the, 
Hanna has an open week. | 

It’s the first opus of the medico, a | 
Specialist in children’s diseases at | 
St. Luke’s and St. Anne’s hospitals. ' 


vv 


No Broadway Date Set 
For Cohan’s Vagabond’ 


Broadway date of George M. 
Cohan’s ‘Return of the Vagabond,’ 
which opened in Providence Friday 
(12), has not been set. Sequel of his 
‘The Tavern’ began a two-week en- 
gagement in Boston Monday (15). 
Only other definite bookings there- 
after are Washington, April 29, and 
Pittsburgh, May 6. 

Boston papers cordially greeted 
Cohan, 


CALL YOUR FAVE 
BOTTLEGGER 
FOR LEGIT 


Sneak drama ie springing up 
around New York and at least one 
reviewer was taken into the confi- 
dence of actors banded in groups 
and giving performances in apart- 
ments. Equity has frowned on ex- 
perimental theatricals, which is the 
reason for the secret showings. 
Matter of experimental perform- 
ances is a controversial subject 
within Equity, but it is known that 
a percentage of the membership fa- 
vors the idea, as do a number of 
well-knowns in other departments 
of the theatre. 


Brooks Atkinson, critie for the 
New York Times, is one of the pro- 
ponents of experimental presenta- 
tions, and the Sunday Times’ drama 
section has been using considerable 
space to air the views of others fa- 
voring the idea, which developed in 
London with special showings usu- 
ally being made on Sundays. At- 
kinson covered one of the private 
performances and wrote a guarded 
notice under the title ‘Bootleg 
Drama.’ 

He carefully refrained from men- 
tioning the name of the play, loca- 
tion of the building where the ‘show’ 
went on, names of the actors, and 
identity of the authors. He went to 
an address supplied under cover, 
rang the bell twice and gave the 
password: ‘Friend of Will Shake.’ 
All those present pledged not to re- 
veal any details and Atkinson did 
not supply any off-the-record infor- 
mation other than vaguely carried in 
his notice. 

Apartment in which the play was 
given, he wrote, was dimly lighted 
and the curtains were drawn. Be- 
cause there was no bankroll, secrecy 
was important, since Equity, which 
has minimum pay requirements, and 
other stage unions might stop the 
performance. ‘Audience’ sat upon 
divans with ask trays conveniently 
spotted while highballs and cock- 
tails were served. 

Critic claimed the illusion was ex- 
traordinarily effective, though at 
times it was not easy to distinguish 
between the actors and the onlook- 
ers. Players made their exits to an- 
other room, same going for the 
finale, after which the company 
mixed with the guests. Performance 
was given in a well appointed 
apartment, cost being assumed by 
the host and hostess. 

To escape being found out, it is 
planned to move the performance 
from one home to another. That is 
the procedure followed by certain 
gambling men and alluded to as 
‘floating dice games.’ Atkinson 
stated that one hour after the show 
‘no one in the neighborhood would 
have suspected that an illegal per- 
formance had just taken place in an 
ordinary city apartment.’ 

Value of experimental playing in 
London is reflected by the fact that 
several hits emanated from such 
sources. Case in point was ‘Vic- 
toria Regina.’ 

Group of various people interested 
in experimental Sunday night per- 
formances of legit shows will meet 
at the Royalton hotel, N. Y., at 5 
o’clock today (Wednesday ) to discuss 
proposals for establishing such a 
setup. Cheryl Crawford is one of 
those who will present suggestions. 
Matter 
within the the next couple of weeks 
between committees representing 
Equity and the Dramatists Guild. 








is also slated for confab , 


Gest Sued for $8,760 


Ignati Son filed suit Wednesday 
(10) in N. Y¥. supreme court, seek- 
ing $8,760 from Morris Gest, 
charging breach of contract. Plain- 
tiff asserts Gest hired him and his 
company of Art Players on June 11, 
1938, for eight weeks, and then 
breached the contract. 

No further details on the action 
— as no compiaint has been 
filed. 


Canadian Coin 
Exchange Rates 
Felt By Actors 


Manager and players of legit 
shows playing Canadian stands, not 
forewarned as to the rate of ex- 
change, have been running into 
difficulties. Actors are advised to 
spend or exchange Canadian bills 
while over the border. Rate of ex- 
change charged there for Canadian 
money is now 11%, but it is variable 
if the transaction is made in the 
U. S., banks being known to deduct 
as much as 194%. 

Rate is fixed in the Dominion, but 
not on this side. Law, calls for mer- 
chants to give value or change of 
10% more when American money is 
expended there, they getting the 
breakage of 1344%. When ‘Ladies in 
Retirement’ (now at the Miller, N. 
Y.) played Toronto recently, the cast 
was paid one-half Canadian and one- 
half American. It worked out that 
the players spent the Canadian 
money there for hotels and expendi- 
tures, 

Previously ‘Worth a Million’ 
(withdrawn) played the stand and 
it was necessary to call upon Equity. 
for coin to pay salaries. Canadian 
banks, however, refused to accept 
Canadian currency tendered. Amount 
called for was around $1,800 and 
there was a difference in actual 
value of around $375, according to 
reports. Banks there were closed on 
Good Friday and Easter Monday and 
the money was offered too late for 
the Saturday half holiday. Situation 
was cleared through the courtesy of 
the local manager, who advanced the 
needed coin. He was not reimbursed 
until the following Tuesday, when 
the show left town, but had the as- 
surance of Equity that it would be 
Okay. 

In New York, banks accepted 
Canadian currency on the 11% basis 
but since April 1, exchange rate lifted 
to 18%. 


Legit Vice Burley 


Bridgeport, April 16. 

Lyric switches this week from 
burlesque to traveling legit. First 
show under new policy is colored 
revue, ‘Blackbirds of 1940.’ 

Al Smith, who’s been managing 
house for Sam _ Briskman-J. J. 
Leventhal-Max Rudnick combina- 
tion, is now handling personally. 


Theatre Week 


L Continued from page 2 





























had been contacted. When queried, 
several declared they would have 
no part of the stunt, some others 
indicated they had reached no deci- 
sion in the matter and a number of 
others expressed the intention of co- 
operating. 
Hotels Bally Expe 

Hotels of Times Square, an associ- 
ation composed of over 30 hotels in 
the Times Square, New York, dis- 
trict, have completed a tieup with 
station WMCA, N. Y., and the In- 
tercity net to air programs studded 
with talent from the various hotel 
rooms as advertising for the com- 
ing summer’s New York World’s 
Fair influx. Broadcasts will orig- 
inate at WMCA’s studios rather than 
being picked up from the hotels 
which use talent, and will go on 
8-8:30 each Friday beginning April 
26. 


Bernie and his vocal duo, the 
Bailey Sisters, WMCA’s Lee Grant 
orchestra, and possibly either Har- 
vey Gibson, chairman of the board 


Andy Devine or Jack Benny’s Roch- 
ester also may shine as an added 
tieup in exploiting Benny’s ‘Buck 
Bennv Rides Again’ which will have 
| opened at the New York Paramount 
| theatre two days previous (24). 





mentioned disclosed that few, if any, | 


First program will consist of Ben | 


of the Fair, or Mayor LaGuardia. | 


Equity Going Ahead with Drive 





‘New Faces’ May Be 


Revue which will bring Joe Cook 
and Patsy Kelly back to the Broad- 
way boards will probably have a 
new title. Presently it is known as 
‘New Faces,’ a label used before by 
Leonard Sillman, young producer 
who may start rehearsals next week. 
A change of the show’s title is con- 
sidered logical because of the well- 
knowns in the cast. Most of the 
players used in previous ‘Faces’ were 
new to Broadway. 

Blanche Merrill is writing most of 
the revue’s* numbers. Rehearsals 
have been held up because of illness 
in the cast. Cook was kept home 
with a heavy cold, while Paul 
Draper was operated on. Among the 
others in the show are Pert Kelton 
and Rags Ragland, latter being a 
burlesque comic. 


SOLLY STILL HAS 
HIS TROUBLES 
WITH EQUITY 


Joseph Solly, the bill poster who 
took a flyer with a flop stock com- 
pany at Waterbury recently and who 
did not remember the first name of 


his partner, Charles Cohn, known in 
burlesque circles, has been haunting 
Equity attempting to obtain the bal- 
ance of the coin he deposited there 
to guarantee salaries and return 
fares. To date he has been only 
partly unsuccessful, because of claims 
against him that date back to 1931. 

Solly put $900 up at Equity and 
there was a balance of $111. The 
earlier venture, also a stock, played 
two weeks in Worcester, but Solly 
stepped out after the first week 
there and forgot to pay the players, 
an item of about $660. He claims 
they should have gotten the coin 
from the fellow who took over the 
show, but Equity doesn’t figure it 
that way and suggested that half the 
balance of the Waterbury bond be 
held out as partial payment on the 
Worcester deal. 

The sometime showman said he 
needed all the money and then got 
the idea hiring a lawyer to col- 
lect it for him. Attorney didn’t get 
to first base, either. He cited the 
statute of limitations as outlawing 
the Worcester claims, because it was 
nine years ago. Equity countered by 
saying there is no time limitation 
recognized in the matter of actors’ 
salaries. 

Later the lawyer figured about 
cinching his fee, topping it off by 
asking that the matter be settled for 
$75 and the- money sent direct to 
him. Equity decided to protect Solly 
by declining that idea, too. Solly 
has about made up his mind to take 
what he can, but insists he was not 
| liable in Worcester. Reason he was 
{not called to account before for the 
| Waterbury incident was the absence 
'of his name on Equity’s list of man- 
agers who owe salaries. That was 
'an error on Equity’s part, but the 
| mistake was promptly corrected. 

Every time he goes to Equity’s of- 
| fice, Solly mildly squawks about his 
|name being posted. He wants it re- 
'moved, but does not know what to 
do about it, except to pay off on 
| Worcester and he has no idea of 
| doing that. 











Solly still has his eye on Water- | 


; 


bury, mentioning more or less defi- 
nitely a plan to present opera there, 
saying the locais go for that sort of 
performance in a big way. He fig- 
ures that if he can beat Fortune 
'Gallo and Alfredo Salmaggi to the 
opera trick, he may still come away 
| from the town in the chips. 











| Thonsis’ Coast ‘Pinafore’ 


| 





Los Angeles, April 16. 

John Charles Thomas sings the 
| role of Captain Corcoran in the Civic 
Light Opera association’s production 
of ‘Pinafore’ at the Philharmonic 
Auditorium week of May 20. 

Baritone recently sang the role at 
} Palm Beach, 


Given More Adult Title 


For Gov't Aid; Nixes TAC Offer 


> 


Despite the pressure of legisla- 
tion in Washington, Equity will pro- 
ceed with efforts to obtain federal 
aid for actors, leading suggestion in 
that direction being a Government 
subsidized theatre. Move is aimed 
to ease up the unemployment prob- 
lem, which will be but partially 
eased up when the rural summer 
theatre season swings open. 

Proposal by Frank Gillmore re- 
cently that Equity set aside $25,000 
or $50,000 to produce plays in aid 
of the situation is not expected to be 
faverably acted upon. Set forth 
that the heavy losses incurred when 
actors tried production previously is 
but one angle considered. If shows 
were produced in New York along 
the lines Gillmore suggested, actors 
resident in other points, principally 
Chicago and the Coast, would be 
expected to seek similar activity, in- 
volving a much bigger investment 
than outlined. Equity was active in 
the Actors’ Repertory Theatre, which 
lost over $200,000, but the associa- 
tion’s participation was under cover. 

Martin J. Poppet, an attorney who 
, acted in Washington for profes- 
sionals when the Federal Theatre 
Project operated, sought a similar 
assignment with the new drive. He 
asked $1,000 as a retainer, but Equity 
decided that, despite the attorney's 
Washington contacts, its committee 
will proceed without outside aid, ap- 
pealing to legislators known to be 
friendly to the profession. 

Last week Equity’s council de- 
clined to join with the Theatre Arts 
Committee in the drive for Gov- 
ernment aid. A resolution posted on 
call boards also ordered Equity 
members to refrain from attending 
TAC meetings or rallies called for 
this purpose. 


GUILD MAY SET LEASE 
ON HOUSE THIS WEEK 


Extension on the lease of the 
|Guild theatre, New York, for one 
year, was virtually set early this 
week. House, which includes mana- 
gerial offices,-has been operated by 
the Theatre Guild since erection, but 
there have been financial tangles 
covering a period of months. Prin- 
cipal difference was with the Bow- 
ery Savings Bank, which holds a 
first mortgage of $550,000 on the 
property. Indicated that the bank 
would make a concession in the 
fixed charges, since the house has 
been operating in the red. 

Theatre is supposed to be owned 
by the Guild Theatre, Inc., and for a 
time there was a dispute on the part 
of the bondholders. Explained that 
the latter haveeno equity in the 
property and revenue to them is de- 
pendent on Guild attractions rather 
than operation of the theatre. John 
Lodge is mentioned as heading that 
group. 

Indecision over the theatre’s ten- 
, ancy explains the Guild booking its 
incoming attractions elsewhere. 


'B’way Legit Boxoffice 
| Stickup Nets $350 
| 


A boxoffice stickup at the St. 
'James, N. Y., early Sunday (14) 
afternoon was the first robbery of its 
kind in the Broadway zone for some 
time. Thief thrust a sawed-off shot- 
| gun through the b.o. bars, threaten- 
|ing to shoot if the money in the till 
was not handed over. Harry Bedell, 
|; who was selling tickets, was forced 
|'to comply and the hold-up man got 
$350. Usually the theatre is closed 
| Sunday, but was open because of a 
| recital booked there. 

Bedell immediately called for the 
cops, but the robber got away. Loss 
| was protected by insurance. 


‘New Equity Election 
Set for Next May 24 


Equity’s annual meeting and elec- 
tion will be held at the Astor, N. Y., 
|May 24. Since officers will be 
| elected for three years it is ex- 
pected the session will draw heavy 
| attendance. Other important mat- 
ters are scheduled for discussion 
‘and action, with unemployment one 
|of the major problems facing a 
majority of mcmbers. 

Committee reports on that sub- 
ject, casting agencies and raising the 
minimum cszlary from $40 to $50 are 
also likely to be considered. 
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4A’s, Fair Settle Dispute 


Continued from page 3. 





than three shows daily and four on} 
weekends, while Equity’s previous , 
demand for a $45 minimum wage for | 
choristers wa: based on a maximum 

of 28 shows weekly, or 1: } 
quickly agreed to the 23-show maxi- 
mum with the $40 minimum as a 
perfect fit to his desires right along. 


Tangled affairs between the Fair 
and the theatrical unions grew in- 
creasingly involved as a squabble 
flared Monday (15), when the 
American Guild of Variety Artists 
moved to assume jurisdiction over 
‘Jubilee.’ Equity defended its. jur- 
isdiction over the show, however, 
and was upheld by the Four A’s 
board after a stormy session. 

Although AGVA was balked in its 
move to assume jurisdiction over 
‘Jubilee,’ the vaude-nitery union ap- 
parently outgeneraled Equity on 
another World’s Fair front. That in- 
volved the three shows planned by 
Michael Todd, including a shortened 
version of ‘Streets of Paris,’ and 
‘Gay New Orleans’ and ‘Ye Old Opry 
House.’ Even though ‘Streets’ played 
Broadway and is currently touring 
as an Equity show, Todd reached an 
agreement with AGVA whereby that 
union would represent all performers 
in the three shows. 

In reaching an agreement with 
Todd, AGVA appears to have caught 
the Equity execs napping. Agree- 
ment called for a $40 minimum and 
30 performances a week, but after 
emerging from the Four A’s meeting 
Monday, AGVA officials said they 
would stick at a $45 minimum and 
21 shows a week. 

Equity’s ‘Dominance’ of AGVA 

Sudden scrap between Equity and 
AGVA brought out one issue. that 
had previously been more Of Téss in 
the background. That was in re- 
gard to Equity’s alleged attempts to 
dominate its vaude-nitery affiliate. 
AGVA several weeks ago sought 
loans of $12,500 each from Equity 
and Screen Actors Guild. When the 
AGVA-Todd agreement became 
known Monday, officials of Equity 
threatened Hoyt Haddock, AGVA 
executive-secretary, that if he didn’t 
cancel his deal with Todd, they 
would turn down the loan. 

According to Haddock, he was 








than the other unions. They are 
asking $150 weekly for heads of de- 
partments, an increase of $35 over 
last season. Scale asked for picture 
operators at the Fair is $117 weekly, 
as against $65 to $80 paid for the 





knowledged he had announced he 
would offer a proposal to provide 
a way out of the difficulty, but 
vigorously denied informing the 


Gibson | Fair management that it was okay to for department heads and 


call a rehearsal, or that AGVA 
would take over. Both he and 
Equity leaders sent representatives 
to halt the scheduled rehearsal yes- 
terday. 

During the Monday squabble the 
whole question of jurisdiction over 
the Fair was argued. Although 
AGVA had not previously contested 


isame work in New York picture 
‘houses. Increase is also asked for 
| average stagehands, who would re- 
‘ceive $84 weekly. Fair offered $115 
$80 for 
grips and clearers. 

| Difficulties -t the Fair in the row 
with the unions was detailed on page 
one in New York dailies. Rehearsals 
of ‘Jubilee,’ which had started at 
Manhattan Center, were called off 
Friday (12), although it was under- 
stood that more than 200 chorines 
had signed contracts drawn up by 





Equity’s representation of the! 
‘Jubilee’ show, the vaude-nitery | 
outfit’s reps declared, repeatedly, | 
their charter from the Four A's spe- 
cifically gives the union jurisdic- 
tion over all vaudeville, night clubs, 
circuses, carnivals, fairs and rodeos. 
Only reason Equity had the juris- 
diction last summer at the Fair was 
that the disinfranchised AFA was! 
too weak and slow to handle the 
situation, it was claimed. 


Haddock said yesterday that he’ 
expects to arrange a final meeting | 
with Billy Rose laze this week to 
settle details of contracts for the 
Aquacade at the World’s Fair, the 
water show at the Frisco exposi- 
tion, the transplanted Diamond 
Horseshoe at the World’s Fair and 
a show to replace it at the nitery 
in the Paramount hotel, N. Y. He 
asserted he anticipates little diffi- 
culty in reaching a satisfactory deal 
with Rose. However, Rose has in- 
dicated the union will not be able 
to impose its terms on him, although 
he claims he is already paying the 
AGVA’s proposed $40 scale, plus 
$15 a week rehearsal money. San 
Francisco Theatrical Federation, 
composed of the various unions in 
show business, sent word to AGVA 
Monday that it would hold up Rose’s 
rehearsals there pending his reach- 
ing an agreement with AGVA in 
New York. 

Equity Claimed ‘Lower Scale’ 

Equity argued that its scale this 
season is lower than that which ap- 
plied to the shows under its jurisdic- 
tion at the N. Y. Fair last year be- 
cause of the seven day week con- 
cession. Equity sought to drive home 
that point by advertising in Mon- 





told even before accepting the 
AGVA job that Equity was trying 
to use its financial hold on the new 
union to dictate policies. However, 
he asserted, this was the first out- 
right instance of such attempts. It 
has been known for some time that 
members of the AGVA board have 
been resentful of Equity’s ‘inter- 
ference’ in their organization. 
Therefore, when Haddock reported 
Equity’s ultimatum on the $12,500 
loan, the board Monday voted a 
resolution not to accept any loans 
from organizations seeking thereby 
to dictate AGVA policy. AGVA offi- 
cials also asserted that, although 
they had requested ¢he loan several 
weeks ago, they had been stalled on 
the matter until after the Fair 
situation might be settled. 

According to AGVA heads, their 
move to assume jurisdiction over 
‘Jubilee’ was an attempt to provide 
e@ face-saver for Equity. They claim 
there was sufficient evidence that 
the Fair people were not bluffing 
-in their threats to abandon ‘Jubi- 
lee’ rather than pay a $45 minimum. 
And since Equity had gone so de- 
terminedly on record against the 
$40 figure, it couldn’t easily sur- 
render. At the same time, it could 
hardly face its membership after 
forcing the cancellation of a show 
that would employ 320 actors. 
Therefore, AGVA officials said, 
Equity could have stepped out and 
let AGVA make the $40 deal, thus 
sparing Equity the necessity of a 
public back-down and yet also en- 
suring the jobs for the performers 
involved. 

However, Equity took the ground 
that AGVA’s action was an outright 
jurisdictional raid. Also claimed 
that the agreement with Todd, call- 
ing for a $40 minimum, was de- 
liberately timed to undermine the 
legit union’s stand for a $45 level. 
But AGVA claims it is under no 
compulsion to be governed by 
Equity’s wage scales. Monday’s ses- 
sion of the Four A's board was a 
bitter one, certain members of the 
Equity delegation accusing Haddock 
of being ‘another Whitehead.’ 

‘Jubilee’ Rehearsal Call 

While this battle was going on the 
Fair management issued a rehearsal 
call for ‘Jubilee’ for peer eay | 
(Tuesday) morning, apparently in'| 


day’s dailies. Copy set forth that, 
although Harvey D. Gibson, chair- 
man of the Fair operating commit- 
tee, had rated Equity’s demands as 
‘outrageous,’ the facts do not support 
his contention. 

It asserted that the same mini- 
other differences indicate the actual 
pay would be less this season. Time 
limit weekly was 44 hours then as 
against 54 hours per week allowed 
this season. Also that time and a 
half was paid for Sundays. Stated, 
too, that the chorus actually got 
$52.50 in ‘Railroads on Parade’ last 
summer and, since the ‘Jubilee’ scale 
goes for that attraction, too, the pay 
is to be $7.50 less per week. In the 
case of ‘Hot Mikado’ the chorus -got 
$50, or $5 more than asked for 
‘Jubilee’ and other attractions this 
season. 

Ad concluded with an appeal: 


and accede to the actors’ moderate 
proposals.’ 

All unions involved in the squab- 
ble were asked to a session-of the 
state Labor Relations Board Monday, 
but the Fair was not represented 
and that attempt to mediate fizzled. 
Unionists then called on Mayor La- 
Guardia, who then contacted Gibson, 


hope that the situation would be 
cleared. 
Blame Stagehands 

There was a meeting of all interests 
concerned at Equity Saturday (13), 
| stagehands and vaudeville union peo- 
| ple sitting in for a time. Later it 
was reported that the stagehands had 
‘blamed Equity for stirring up trouble 
at the Fair. Tom Murtha, of the 
Central Trades Council and head of 
the Brooklyn stagehands_ union, 
which has jurisdiction at the Fair, is 
said to have discredited that claim, 
adding that the statement supposedly 
issued was not authorized. Murtha 
was in charge of negotiating for all 
stage unions involved in wage dis- 
putes with the Fair. Claimed that 
the daily sessions with the Fair 
management were with intermedi- 
aries and that Gibson was ngt pres- 
ent at any of the conferences. 

It had been charged that Murtha 
had urged Equity to accept the Fair's 
proposal for a $40 chorus minimum. 
When that report got around it was 








‘Don’t you think Mr. Gibson, in fair | 
play, you should renew negotiations | 


after which the Mayer expressed the | 


the show management. Provisions 
in the contracts were at variance 
with Equity regulations and clinched 
the determination to halt rehearsals. 





AGVA-Todd Deal 
Chicago, April 16. 
Closed shap agreement between 
American Guild of Variety Artists 


!and all Michael Todd shows at the 


New York World’s Fair was worked 
out in an all-day huddle here Sun- 
day (14) of Todd, Hoyt S. Haddock, 
executive secretary of AGVA, and 
Paul Sander, exec of ‘he outdoors di- 
vision of AGVA. 

Main points of the deal call for 
pay for rehearsals, a minimum of $40 
for chorus girls, $50 for principals, 
and guaranteed fares to and from 
N. Y. for people hired away from 
that city. No commissions will be 
permitted from chorus girls getting 
the $40 minimum. Agreement also 
contains an arbitration clause for the 
settlement of any disputes. 

Pact covers Todd’s four shows at 
the Fair, the ‘Streets of Paris’ show 
in the Hall of Music, Dancing Cam- 
= Opry House and Ga> New Or- 
eans. 


Joe Heidt Suffers 
Fracture of Leg 








Joseph Heidt, press agent for The- 
atre Guild attractions, is in Post 
Graduate hospital, New York, with 
a leg fracture, sustained in a fall 
Friday night (12). He fell on the 
stone floor of his apartment house 
lobby. 


Mort Nathanson, his associate p.a., 
is carrying on, covering Baltimore 
for the opening there Monday (15) 
of ‘Love’s Old Sweet Song.’ 





'L’ville’s 6-W’k Operetta 
Season Tees Off June 17 
Louisville, April 16. 
Third summer operetta season will 
get underway June 17, with ‘The 
Student Prince’ as the first produc- 
tion of the six-week series. Nancy 
McCord has been signed by J. J. 
Shubert for soprano roles. 


| Through action of the state legis- 
loperet tax has been removed from 











operetta performances at Iroquois 
Amphitheatre, as it is considered of 
| a civic nature. 

| 





English Whodunit Rash 


Cleveland, .' pril 16. 


Becoming British-minded, Frederic 
| McConnell’s and Richard Kay’s rep- 
ertory theatres are giving two new 
mystery plays from London a tryout 
whirl this month. Play House is 
giving ‘I Killed the Count,’ by Alec 
Coppel, following current run of 
Voskovec and Werich in ‘Heavy Bar- 
bara.’ 

Another English whodunit by 
James Parish, labeled ‘Distinguished 
Gathering,’ will get its U. S. preem 
tomorrow (Wed.) at Kay's Lakewood 
for 10-day run. 





Muni-Garfield 


Continued from page 1 











thusiastic about dramatic possibili- 
ties of tome, with Musmanno ex- 
pected to get started on first draft 
himself shortly. Muni thought story 
also had screen possibilities, but 
doubted that Hollywood would con- 
sider it on account of controversial 
material. 

Musmanno, then a young lawyer, 
was an important defense counsel in 
multiple Sacco-Vanzetti appeals from 
their conviction. He collaborated on 
‘Black Fury,’ which Muni did for 
Warners several years ago, and also 
, authored an anti-war play, ‘Last 





the belief that the minimum-wage | countered with the comment that the | Full Measure,’ which was tested by 
actors had been ‘sold down the river,’ | South Park Players here two sum- 


matter had been settled and that, 
‘AGVA has taken over the show.’ | 
Haddock was accused by inference 
of being the one who had told the | 


Fair people to go ahead. He ac- their pay demands from the Fair! gerial rounds. 


and Equity refused to budge from its 
position. 
Stagehands are further apart in | 


| Mers ago. 


Piece has since been re- 
vised and brought up to date and is 
currently making Broadway mana- 





Lite 


rati 





Pegler vs. Winchell 

Newest columnist feud is on be- 
tween Westbrook Pegler and Walter 
Winchell, although anonymously. 
Pegler started it by alluding to J. 
Edgar Hoover’s idea of obtaining 
favorable publicity in exchange for 
‘petty news breaks and gossip or 
background on_ official matters.’ 
While he did not mention Winchell 
by name the imputation was clear to 
all. He also said that ‘nowadays we 
have a hybrid type performing on the 
air as well as in print whose studio 
rating and pay are measured by 
their ability to deliver little blurts of 
exclusive news or prediction, not 
necessarily accurate or even true, 
and not necessarily important.’ He 
also used the phrase ‘gent’s room 
journalist.’ ' 

Winchell’s column last Thursday 
(11), replying to Pegler’s earlier in 
the week, also refrained from men- 
tioning his adversary’s monicker and 
referred to him as ‘an exponent of 
grouch journalism.’ According to 
the Hearst writer, Pegler’s peeve 
is really against the Department of 
Justice head. He reports that some 
time ago Pegler went to Washington 
to see Hoover whom he asked to put 
in the fix so that the writer could 
visit Alcatraz prison, having in mind 
an exclusive series of articles. 
Hoover is said to have stated that he 
could not be of service in that direc- 
tion and Pegler is supposed to have 
burned. Latter attracted consider- 
able attention lately by his crusade 
against alleged racketeering within 
the American Federation of Labor. 
The United Press dispatches on the 
Willie Bioff decision ordering him 
back to prison on an old pandering 
charge credited Pegler’s campaign. 

So far as Winchell is concerned, 
his intimates know that it’s a per- 
sonally grievous matter, because he 
feels that Pegler, like Dorothy 
Thompson and other columnists, in 
their liberal attitudes anent democ- 
racy and civilization, are on the 
same side of the fence as has been 
his campaign. Another odd side- 
light has been the sundry comment 
that Winchell was supposedly aim- 
ing at Louis Sobel and Danton 
Walker, many not guessing the 
anonymous rebuttal was targeted at 
Pegler. 

Latter is supposed to have some 
more on Winchell and J. Edgar 
Hoover today (Wednesday). In this 
connection, Winchell avers that, be- 
cause of his close affiliations with 
U.S. law enforcement authorities, he 
killed more stories than the FBI al- 
legedly tipped him off to. 

Journalistic feuds make strange 
allies. It was not so long ago that 
Winchell was battling with the late 
Marlen Pew, editor of Editor & Pub- 
lisher, because the latter did not 
care for the. columnist’s brand of 
journalism and did not hesitate to 
say so. Now Arthur Robb, Pew’s 
successor, comes to Winchell’s de- 
fense in his current row with 
Pegler. 





How Kerr ‘Missed the Boat’ 

Walter Kerr, N. Y. Herald Tribune 
foreign correspondent, sailed to 
America from Oslo just two days 
before the Nazi invasion of Norway, 
thus missing one of the biggest 
stories of the war. As he puts it, 
‘I’m one of the few guys who caught 
the ship but missed the boat.’ 

Kerr has been in the front lines of 
all the best European yarns since the 
first Czech crisis. His wrist still 
bears scars of Finnish conflict, where 
he had to tear his wristwatch off 
after the metal had stuck to the flesh 
at 52 below zero. 





Ed Sullivan’s St. Loo Faux Pas 

Newspaper circles are talking 
about Ed Sullivan’s recent faux. pas 
in St. Louis, when, stopping off be- 
tween trains on his vaudeville tour, 
the N.Y. Daily News columnist ‘de- 
livered himself’ to opposition St. Loo 
Star-Times. He also detailed that 
he had visited the plant of the news- 
paper in which ‘this column has ap- 
peared for some years,’ not getting 
hep for several days that it is the 
St. Louis Post-Dispatch that has 
been carrying his syndicated stuff 
for the past three years. 

Biggest laugh to the inside bunch, 
however, is the fact that Sullivan 
evidently fell into the hands of a 
ribbing news editor of the Star- 
Times, whom he identified as 
‘Larner,’ actually said to be William 
R. Miner. Miner never let Sullivan 
tumble to his own ‘mistake’ and 
even showed him around the Star- 
Times plant. Sullivan wrote: 





‘He (Miner) told me that he uses 
some of this column’s original type- | 
written copy to drive home to young | 
reporters the importance of sub- | 


mitting ‘clean’ copy to the Star- 
Times composing room.’ (Syndicates 
send copy out in galley form or on 
the ticker tape, which indicates 
Minet is a ribber doubled in spades.] 

In his column, appearing in the 
N.Y. News, March 28, Sullivan also 
stated: 

‘At St. Louis, our movie troupe 
unintentionally took the edge off 
some of the arrival ballyhoo of 
Thomas Dewey.’ 





Time’s Newshawk Ads 

Time mag’s $300,000 promotional 
campaign in 12 newspapers of four 
major cities, among other publica- 
tions, to cover a series of about 20 
full-page ads over a period that 
started in February and continues 
until the end of the year, is getting 
considerable attention in newspaper- 
dom. Particularly notable about the 
ads are their lack of emphasis on 
Time, whose purpose seemingly is 
to bring to the foreground the need 
for public understanding of the in- 
ner workings of metropolitan news- 
paper publishing. In effect it’s a 
history of journalism. 

Young & Rubicam agency is han- 
dling the copy and, more pertinently, 
Mildred Riorden, a former newspa- 
perwoman, is writing most of it. Of 
the four ads to appear thus far in 
the dailies—the series is ‘the first 
attempt at a continued public dis- 
cussion of the theory and practice 
of journalism,’ according to Charles 
L. Stillman, Time’s general manager 
—Mrs. Riorden, who’s been in the 
advertising biz for 15 years, has 
written all. She’s slated to write 
most of them, with Theodore Rep- 
plier, Y&R copy super, also skedded 
to do some. 

The cities in which the ads ap- 
pear are New York, Chicago, De- 
troit and Washington. 





Gassner’s ‘Masters of Drama’ 

One of the most comprehensive 
works of its kind is John Gassner’s 
‘Masters of the Drama’ (Random 
House; $3.75), an 826-page volume 
that treats with the theatre from 
Alsychlus, Euripides and Aristo- 
phanes to Chekhov, Shaw and 
O’Neill. It took Gassner three full 
years to write it and shapes up as a 
very comprehensive source on all 
drama and theatre. 

Author is known as a critic and 
lecturer on the theatre, in charge of 
the play-reading department of the 
Theatre Guild for the past 10 years, 
editor of ‘20 Best Plays of the Mod- 
ern American Theatre’ and co-editor 
with Burns Mantle of ‘A Treasury 
of the Theatre.’ 





Beth Brown’s Reissues 

Beth Brown has signed with 
Doubleday-Doran for a 20,000 re- 
printing of her novels, ‘For Men 
Only’ and ‘Man and Wife,’ both of 
which have never been out of print 
since they were first published a 
decade or so ago. 





N. ¥. Post’s Murder, Inc., Series 

The ‘close alliance’ between gangs- 
terdom and politics, which the press 
in Kansas City, St. Louis and New 
Orleans helped uncover in their re- 
spective sections of recent years, is 
a subject for the New York Post’s 
latest diatribe in its spotlighting of 
a series of page one articles dealing 
with rackets and racketeers in 
Brooklyn. It is the Post ich lays 
claim to having first associated the 
name of Tammany chief Jimmy 
Hines with the New York under- 
world, for which he was later con- 
victed. s* 

Series was undoubtedly brought 
on by District Attorney. O’Dwyer’s 
expose of Brooklyn’s Murder, Inc., 
syndicate recently. 

Post took spotlight page ads in the 
dailies to focus attention on the 
stories by Edward P. Flynn, who 
also worked on the daily’s previous 
Hines and ‘Lucky’ Luciana yarns. 





CHATTER 

The Vincent Sheeans have gone 
abroad. 

Rosamond Newton, the novelist, 
becomes the bride of Edward Fenno 
shortly. 

Ernest Hauser has sold an origi- 
nal article on the Japanese to Read- 
ers Digest. n 

Francis Hyde Bangs doing a biog 
of his father, John Kendrick Bangs, 
the humorist. 

Gordon Garbedian, of the N. Y. 
Times staff, has sold the Dutch - 
rights to his biog of Einstein. 

G. P. Putnam’s Sons, New York 





publisher, has decreased its capitai 
stock from $500,000 to $100,000. 
Alfred A. Knopf, the publisher. 
feted on his 25th anni in the pub 
lishing biz by leaders in the trade. 
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LEGIT GROSSES 





CORNELL UNDER 
$10,000 IN 
CHICAGO 


Chicago, April 16. 

Chicago has plenty of egit ac- 
tion currently following a _ couple 
weeks of letdown. ‘Streets of Paris’ 
came into the Grand Sunday (14) 
with a disappointing advance; ‘Phil- 
adelphia Story’ relighted the Erlanger 
Monday getting a terrific pre-sale, 
while the big Auditorium relights 
tomorrow (Wednesday) with ‘Romeo 
and Juliet,’ with an advance that 
was good for the cheaper seats but 
weak in the upper brackets. : 

Business has not been good in 
town in recent weeks, with the 
grosses off considerably. Town is 
now devoid of conventions, however, 
which may account for the slack. 

stimates for Last Week 

‘Key Large,” Selwyn (2d wk) 
(1,000; $3.30). bis aes are ap- 

arently still too high. N.s.g. $10,- 

. One more week. 

‘Life With Father,’ Blackstone (8th 
wk) (1,200; $2.75). Has caught on as 
a real smash, with stay of many 
months a cinch. Brilliant at near- 
capacity $17,000. . 

‘Man Who Came to Dinner,’ Harris 
(16th wk) (1,000; $2.75). Dean of 
the shows in town and grinding 
along to steady profits. Again near 
$12,000 mark. 

‘No Time for Comedy,’ Grand (2d 
and final week) (1,300; $3.30). Re- 
peat engagements seldom have the 
fire of the original visit and it was se 
for this Katharine Cornell starrer. 
Dipped under $10,000. Heading east- 


ward, 
ADDED 

‘Tropical Pinafore,’ Great North- 
ern (Ist wk) (1,300; $1.65). All- 
colored show opened Friday (12) in 
same house that ‘Swing Mikado’ had 
its sensational 26-week run for WPA 
Federal Theatre. 


‘MARGIN ERROR’ POOR 
$2,900 IN BALTIMORE 


Baltimore, April 16. 
Caught in between record take 
for ‘The Philadelphia Story,’ the 
week previous, and ‘There Sall Be 
No Light,’ with the Lunts, currently, 








‘Margin for Error’ last week at- 
tracted uneventful $2,900, accord- 
ing to estimates, to Ford’s. In spite 


of pop-priced top at $1.68, play failed 
to draw any noticeable _ reaction. 

‘Love’s Old Sweet Song,” by Wil- 
liam Saroyan, with Walter Huston 
starred, will follow Lunts. 


‘Foxes, Fair $11,000, 


Too Heavy for Toronto 








Toronto, April 16. 

Too heavy and too sordid in war 
times, despite the status of star 
Tallulah Bankhead, ‘The Little 
Foxes’ limped along to estimated 
fair $11,000 last week. 

Word-of-mouth got around and 
latter half of week built, but not 
fast enough for one-week stand. 
Royal Alexandria (1,46l-seater) was 
scaled at $2.50 top. 


‘Sts. of Paris’ Fine | 
$20,000 in Det. 2d 


Detroit, April 16. 

Patronage stayed consistently good | 
for ‘Streets of Paris,’ which did the | 
trick of holding up during its sec- | 
ond week at the Cass to close to the | 





SCANDALS’, $18,000, 
3D, FOLDS ON COAST 


Los Angeles, April 16. | 

For the first time in a number of | 
years the Biltmore preemed an out- | 
standing legit without boosting its | 
scale when ‘Abe Lincoln in Illinois,’ 
with Raymond Massey, debuted (15) 
at regular prices. Heavy demand in- | 
dicates profitable two week’ rum here. | 
George White’s ‘Scandals’ folded | 
(13) after three so-so weeks. Week- | 
end biz was hit by abnormal heat. | 
‘Meet the People’ continues in profit | 
class at Hollywood Playhouse, where 








it is now in its 16th week. 


Estimates for Last Week 


‘Scandals,’ Biltmore (1,656; $3.30) 
(3d-final week). 
$18,000 on final stanza, which was 
okay, though not prosperous. 

‘Meet the People,’ Playhouse, Hol- 
lywood (1,130; $1.65) (15th- week). 
Very good $7,500. 


LUNTS SMASH 





j 
} 
! 


Dipped to around | 


Shows in Rehearsal 





‘Keep Off the Grass’—Lee 
Shubert. 
‘Louisiana Purchase’ — Buddy 
De Sylva. 
‘Out From Under’ — Brock 


Pemberton. 

‘The Strangler Fig’—William 
Herz. 

‘Giey Barn’—Irving Cooper. 


HEPBURN, $26,000, SETS 











Pittsburgh, April 16. 

Katharine Hepburn’s ‘Philadelphia 
Story’ rolled up a new non-musical 
record for the season at the Nixon 
last week. Did approximately 
$26,000 to slightly top previous play 
mark, held by Helen Hayes’ ‘Ladies 
and Gentlemen.’ It was also the first 


time an American Theatre Society 
subscription offering has ever played 
locally at $3.30 top, usual scale for 
the series attractions being $2.75. 





$25,000 IN HUB 


Boston, April 16. 

George M. Cohan has no opposition 
this week to the tryout of ‘Return of 
the Vagabond,’ which came in Mon- 
day (15) for two weeks at the Colo- 
nial. ‘There Shall Be No Night’ left 
Saturday (13) after two socko tryout 
weeks, and ‘Hot Mikado’ ended a two 
weeks’ return engagement and _ its 
long run around the country the 
same day. ; ; 

‘Keep Off the Grass,’ with Jimmy 





Durante, is slated for tryout here | 


April 29. Edward Everett Horton 
comes in May 6 for an indefinite yun 
of ‘Springtime for Henry,’ which will 
probably shift to the strawhat circuit 
after the Boston engagement. 
Estimates for Last Week 


‘There Shall Be No Night,’ Colonial | 


(2d wk) (1,643; $3.30)—Rated one of 
the best plays of the season and also 
best vehicle for the Lunts in several 
seasons, this one left town tagged a 
surefire hit by the prophets. Standee 
biz all through the second, fina 
frame added up to over $25,000. 

‘The Het Mikado,’ Shubert (2d 
wk) (1,590; $2.75)—Built up to okay 
$14,000 for second and final week of 
return engagement and tour. 


ACTOR GROUP WILL 
REVIVE COAST LEGIT 


Hollywood, April 16. 

Drama, with an upper-case D, is 
being revived in California by a 
newly-formed non-profit legit troupe, 
18 Actors, Inc., which opens a tour 
of small towns May 16 at Redlands, 
with succeeding dates at Ontario, 
Santa Barbara and Pasadena. Idea, 








is to put on ‘the finest plays of the 


of experience, even to the smallest 
roles. First play is Paul Vincent 
Carroll’s ‘Shadow and Substance.’ 
Company of 18 consists of Dorothy 
Adams, Dana Andrews, Morris An- 
krum, Ruth Covell, Byron Foulger, 
Ralph Freud, Frances Hall, Samuel 


S. Hinds, Jean Inness, Victor Jory, | 


Cyrus Kendall, Charles Lane, Lioyd 
Nolan, Moroni Olsen, Addison Rich- 





ards, Leona Roberts, Anthony Warde | 
|}and Joan Wheeler. 


Plan is to play the sticks until they 
are ready for the metropolitan 


boards. 





Paul Green’s 3d 


1| 


according to the incorporation papers, 


English-speaking stage with actors | 


Show was a sellout right from the 
| Start and finished to standees -three 
|and four deep. 

| Announcement that the Hepburn 


| show would probably close the legit | 
| season locally, forcing ATS to make | 


refunds on two shows, was a bit 
premature. House has booked ‘Mar- 
gin for Error’ April 22 as fifth in se- 
ries and likely to bring in George 
M. Cohan’s ‘Return of Vagabond’ 
May 6 for subscription and season 
finale. Between those two, house, 
which is currently dark, gets annual 
University of Pittsburgh Cap and 
Gown musical. 





‘Saroyan’s ‘Song’ Draws 
Fair $13,000 in Philly 


Philadelphia, April 16. 
Philly has managed to get another 
i legit booking to eke out a badly- 
| drooping late season. It is John 
;Golden’s production of ‘Skylark,’ 
| starring Gertrude Lawrence, and it 
| comes to the Locust Street April 29 


|for two weeks. No announcement 
|} yet whether it will be on the sub- 
| scription sked of the ATS, but two 
| shows are still due Philly subscribers 
by that group, so tieup would not be 
unlikely. 

Last week’s lone show, William 
Saroyan’s ‘Love’s Old Sweet Song,’ 
at Forrest, had the critics puzzled, 
but most of them enjoyed it and 
there were several raves. ATS sub- 
scribers weren't quite so certain; 
there were an unusually large num- 
ber of walk-outs, especially at the 
;matinees. Got approximately $13,- 
' 000, fair. 














Current Road Shows 


(Week of April 15) 





‘Abe Lincola in Hlinois’ (Raymond 
Massey )—Biltmore, Los Angeles. 

Eva LeGallienne’ (repertory)— 
Hanna, Cleveland. 
| ‘Key Largo’ (Paul Muni)—Selwyn, 
Chicago. 
| ‘Life with Father’ (Lillian Gish)— 
Blackstone, Chicago. 
| Little Foxes’ (Tallulah Bankhead) 
|~Cass, Detroit. 
‘Love’s Old Sweet Song’ (Walter 
| Huston )—Forrest, Philadelphia. 

‘Man Who Came to Dinner’ (Clif- 
ton Webb)—Harris, Chicago. 


‘Man Who Came te Dinner’ (Alex- | 


ander Woolicott )—Geary, San Fran- 
cisco. 

‘Meet the People’—Playhouse, Hol- 
ly wood. . 
| Monte Carlo Ballet Russe—Opera 
House, Boston (18-20). 

‘No Time for Comedy’ (Katharine 


opening week. Second week was | : ; Cornell) —Paramount, Toledo (15); 

good for an estimated $20,000, after Charlotte, N.C. April 16. | Park, Youngstown (16); Colonial, 

big $21,000 in first stanza. | The story of Williamsburg, third Akron (17); Strand, Ithaca, N. Y. 
Tallulah Bankhead opened Monday | !" Paul Green’s series of dramas on | (18); Masonic Auditorium, Roches- 

for six days of ‘The Little Foxes.’ | the settlement of the Carolinas and | ter, N. Y. (19-20). 

The top on this is $2.75, as against | Virginia, will be presented this sum- ‘Philadelphia Story’ (Katharine 

$3.30 for ‘Paris.’ mer for the first time. Hepburn)—Erlanger, Chicago. 





2 B’way Plays Fold : 


There were two additional closings 
on Broadway Saturday (13). ‘An | 
International Incident’ was with- | 
drawn from the Barrymore, a dis- | 
tinct disappointment that played less | 
than two weeks. ‘Two On an Is- | 
land’ closed at the Hudson after | 
playing 12 weeks. Show was draw- | 
ing moderate grosses, but dropped | 
too much last week. \ 

No new attractions are scheduled 
for next week. ‘Love’s Old Sweet 
Song,’ which was slated for the 
Plymouth April 22, will remain out 
of town, arriving during the week 
of April 29, at which time ‘There 
Shall Be No Night’ arrives at the 
Alvin. 

















The spectacle, as yet unnamed, fol- 


Manteo and ‘The Highland Call’ of 
Fayetteville. It will open during 


‘Return of the Vagabond’ ‘George 


_lows the successful ‘Lost Colony’ of M. Cohan)—Colonial. Boston. 


‘Romeo and _  =<Juliet’ ‘Lai ence 
Olivier, Vivien Leigh )—Auditorium, 


commencement week of William and ! Chicago (17-20). 


Mary College, and will run through 
June, closing before the opening on 


July 1 of ‘The Lost Colony’ on Ro- , 
| anoke Island. 





4 Operettas on Coast 

Los Angeles, April 16. 
‘The Red Mill’ will be the fourth 
and final operetta to be performed 
by the Los Angeles Civic Light 
Opera association at the Philhar- 
monic auditorium. Edwin Lester, 
producer, has signed Aida Broad- 

bent’s ballet and a chorus of 50. 
Season opens May 13 with ‘Show 
Boat.’ Others on the schedule are 


‘Pinafore’ and ‘The Merry Widow.’ ; 


‘Springtime for Henry’ (Edward 
Everett Horton)—Majestic, Ft. Worth 
(15); Paramount, Abilene = (16); 
Majestic, Wichita Falls, Texas (17); 
‘Paramount, Amarillo (18); Arcadia, 
Wichita, Kans. (19): Municipal 
Auditorium, Kansas City, Mo. (20). 

‘Streets of Paris’—Grand Opera 
House, Chicago. 

‘There Shall Be No Night’ (A)fred 
Lunt, Lynn Fontanne)—Ford’s. Bal- 
timore. ‘ 

‘Tobacco Road’ (John Barton)— 
Penn, Butler, Pa. (15); Temple, Kane, 


|, Pa. (16); Drake, Oi] City, Pa. (17); 


Shea. Bradford, Pa. (18): Shea, | 
Jamestown. N. Y. (19); Shea. Erie, 
Pa, (20). 


| 
| 
: 
| 


39-40 RECORD IN PITT, 


| played two weeks less one night. 
| ‘DuBarry 


—- 


‘Higher, $26,300, Newest Bway 
Click; Grosses Off, But ‘Dinner, 
20G, Father, 19G; ‘Suspect’ Doubtful 





Estimates for Last Week 
| Key; C (comedy) D ‘drama) 
(operetta). 

‘An International Incident,’ Barry- 
more. Withdrawn last Saturday; 


Was a Lady,’ 46th St. 
(19th week) (M-1,375; $3.30). Most 
/ of the list slipped and musical leader | 
/no exception; down $2,000 or more, | 
(but still got excellent $28,000; im- : 
| provement Monday night. 


| ‘Heavenly Express,’ National (CD- 
| 1,162; $3.30). Presented by Kermit. 
|Bloomgarden; written by Albert | 
' Bein; some out-of-town reports quite | 
‘favorable; opens Thursday (18). 
‘Hellzapoppin,’ Winter Garden (82d | 
; week) (R-1,671; $3.30). Report of. 
| moving next month denied; plans call 

for remaining in this spot, where at- 

tendance last week was quoted at 
' $25,000. ~ 

‘Higher and Higher,’ Shubert (2d | 
week) (M-1,367; $4.40). Built to, 
standee attendance late last week; | 
only party sellouts to party kept it | 
down in first half; quoted at fine 
$26,300. 

‘Ladies in Retirement,’ Miller (3d 
week) (D-940; $3.30). Somewhat af- 
fected last week, but gross around 
$14,000 stamps meller as good thing. 


1 





| (C-1,100; $3.30). Not among leaders, 
| but improving; was exception last 
| week when gross rose to better than 
$13,000; three theatre parties turned | 
the trick. 

‘Life With Father,’ Empire (23d | 
week) (C-1,095; $3.30). Claimed not 
to have been affected last week when | 
top demand comedy again bettered | 
$19,000. 

‘Man Who Came to Dinner,’ Music | 
Box (26th week) (C-1,012; $3.30). | 
Number of standees was under usual | 
for this laugh show, but the gross | 
again bettered $20,000. 

‘Margin for Error,’ Plymouth (24th | 


PEACE, IT'S 
WONDERFUL 


Press agents in the Theatrical Man- | 
agers, Agents and Treasurers union, | 
who were so militant at last year’s | 
election, cave virtually subsided, as | 
indicated during a nominating ses- | 
sion held Friday (13) at the Capitol | 
| hotel, N.Y. Nominees for offices are | 
principally members of the house | 

















‘ week) (C-1,019; $3.30). 
R 000 and slated to move soon; ‘Love's 
(revue) M (musical) F ‘farce) O Old Sweet Song’ slated here late this 


Around $7.,- 


month. 


‘Medicine Show,’ New Yorker ‘Ist 
week) (D-1,263; $1.65). Opened Fri- 
day (12); message drama drew good 
press; hardly geared for exceptional 
money. 

‘Morning Star,’ Longacre (C-1.016; 
$3.30). Postponed from last week; 
presented by George Kondolf; writ- 
ten by Sylvia Regan, with special 
songs by Lee Wainer and Robert 
Sour; opened Tuesday. 

‘My Dear Children,’ Belasco ‘10th 
week) (C-1,077; $3.30). Has been 
slipping; around $9,000, lowest since 
opening; drop of John Barrymore 
show surprising. 


‘Separate Rooms,’ Mansfield ‘3d 
week) (C-1,014; $3.30). Moved here 


from Elliott, and expected to improve 


in show zone spot; picked up last 
week with aid of cut rates: over 

‘Skylark,’ Morosco (25th week) ‘C- 
961; $3.30). Last two weeks an- 
nounced, at which time half year's 


| Stay will have been bettered; will 


play out of town stands this spring; 
around $11,500. 

‘Suspect,’ Playhouse (lst week) 
(D-865; $3.30). Opened Tuesday last; 


‘Lady in Waiting,’ Beck (3d week) drew doubtful press and light attend- 


ance after debut; rated under $5,000. 

‘The Fifth Column,’ Alvin ‘6th 
week) (D-1,375; $3.30). Affected like 
others last week, but turned in fairly 
good gross around $12,500; moves to 
Broadhurst Monday; “There Shali Be 
No Night’ succeeds. 

‘The Male Animal,’ Cort (14th 
week) (C-1,964; $3.30). One of the 


| leading laugh shows; affected notice- 


ably for first time last week, when 
pace slipped $2,000; count was around 
$14,000. 

‘Tobacco Road,’ Forrest (340th 
week) (C-1,107; $1.65). Sunday nights 
were tried, but dropped because of 
extra expense; rated around $4,000; 


‘Too Many Girls,’ Imperial] ‘26th 
week) (M-1,468; $4.40). Went off fur- 
ther and slated to move to the Broade 
way; $17,000 estimated. 

‘Twe for the Show,’ Booth ‘10th 
i week) (R-764; $4.40). Was somewhat 
down, too, but turned some profit, 
though count was under $13,000. 

‘Two on an Island,’ Hudson. Closed 
last Saturday; played 12 weeks to 
moderate money; dropped down to 
around $5,000 level. 

‘When We Are Married,’ Lyceum 
6th week) (C-1,005; $2.75). Has 
been sticking by virtue of cut-rating 
and two-for-ones; $3,500 estimated; 
costs little to operate. 

ADDED 

‘Richard II,’ St. James (2d week) 

(D-1,520; $3.30). Not up to expecta- 


_even break. 


* | president without 


and company manager groups, which | tions; slipped to $12,500, but advance 
predominate, a number of others | soe this week indicates better at- 
named for the posts havi ith- | tendance. 
aie posts having with-| ‘Litem, 44th Street 

j Also went 


| (CD-1,326; $2.75). 
Saul Abraham was renamed 4s | <tarted strongly, but was caught in 


: opposition, but | jast week’s decline; rated somewhat 
four nominees were selected for the | over $11,000. 

vice-presidency, including William| ‘Reunion in New Yerk,’ Little (8th 
Fields, the incumbent. He stated he | week) (R-532; $2.75). Refugee revue 


(3d week) 
off: 





would stand by a previous idea and | 
withdraw. The others named are 
William Tisdale, Morris Jacobs and | 
| William G. Norton. Both the latter | 
jare of the Sam H. Harris staff and ; 
| Signified their intention of not run- 
| ning. 
Louis F. Werba was unopposed for 
| secretary-treasurer, but five men 
|; were named for the two _ business 
jagent jobs, only paid positions in 
| TMAT. They are Joseph Grossman, 
j incumbent; Howard Schnebbe, Wil- 
:liam A. Brennan, Edward Rowland 
and Paul Slayer. Nominated for the 
board: Mack C. Hillard, Victor Sam- 
rock, Carl Fisher, Howard Schnebbe, 
Oliver M. Sayler, Leo Freedman, 
Howard Herrick, Helen Hoerle, Mil- 
ton Weintraub and Leo Libkin. 
Session was harmonious, but sev- 
eral gags were pulled, one being to 
appoint Dick Maney as sergeant-at- 
arms. He laughingly declined, say- 
ing it would be necessary for him 
'to go into training for that job, add- 
ing that picking people up from the | 


operating with the assistance of the- 
atre parties and cut rates; around 
$4,000. 

‘Pins and Needles,’ Windsor (124th 
week) (R-961; $1.65). Garment work- 
ers revue continues to operate prof- 
itably and is figured to extend into 
another summer; $6,000. 
































“KEEP OFF THE GRASS” 
: Mgt.: LOU CLAYTON i 























floor is not his idea of having any 
fun. With a bank balance of $5,517 
announced, it was stated TMAT is in 
, better financial condition than here- 
tofore. ; 





Leigh-Olivier ‘Romeo’ 
Big $24,000 in Frisco 


San Francisco, April 16. 
‘Romeo and Juliet,’ starring Leu- 
rence Olivier and Vivien Leigh, gave 
the Geary an excellent estimated 
$24,000 take last week. 
Alexander Woollcott in ‘The Man |, 
Who Came to Dinner’ slid off, vet got 


j approximately $14,000 last week. 


EDDIE 
GARR 


America’s Distinctive Entertainer 
e 


Mgt.: WM. KENT 
1776 B’way, New York 
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Broadway 


C. C. Moskowitz in Florida on va- 
eation. 


Walter 
Europe. 

Auriol Lee to Bermuda for three 
weeks’ vacation. , 

The Gesest Sauees house-hunting 
at Westport, Conn. 

Toni Spitzer back at her RKO pub- 
licity desk after Florida vacash. 

It's Edna Stillwell, not Stillman, 
who’s Red Skelton’s material writer. 

Jack Cole, the dancer, back in the 
hospital because his leg still hasn’t 
healed. 

Jack McInerney’s missus is on the 
mend after being abed for many 
months. ; 

Neil Agnew expected back_ this 
week from brief vacation ine Mex- 
ico City. 

Dana Dale, model, gets Warner 
Bros. film break and departs for the 
Coast this week. 

Louis Hyman, assistant to Sol Les- 
ser, due in New York May 1 with 
print of ‘Our Town.’ 

Arthur Israel, exec asst. to Barney 
Balaban, has taken a summer home 
at Point Lookout, L. I. 

A few of the film boys managed to} 
get away for the opening of racing 
at Jamaica Monday (15). , 

Par’s annual golf tournament will 
be held shortly on Adolph Zukor’s 
estate near New City, N. Y. 

Charles Stern, United Artists dis- 
trict sales manager, back at his desk 
this week following an operation. 

Having sold out his interest in the 
Golden Gate ballroom in Harlem, Jay 
Faggen is an active press agent again. 

Jimmy Rae, ex-4 Trojans, heads 
the new bill at the Rainbow Room, 
as a single, opening tonight (Wed.). 

John ~——. who succeeds Ed 
Sullivan in woe fag for the N. Y. 
News, has leased his Westport home. 

Larry Nixon and John Hurle 
handling publicity for the A. T. & T. 
exhibit at the World’s Fair this sum- 
mer. 

Arthur Willi, RKO talent spader, 
to Chicago today (Wednesday) to see 
Northwestern U’s annual musical 
show. 

Pan Cavenish, 16-year-old chan- 
teuse, has been inked by RKO pro- 
duction chief, Harry Edington, to a 
termer. 

A. A: Schubart, RKO manager of 


Lippmann back from 


exchange operations, return yes- 
se (Tuesday) from Florida 
vacash. 


_Dore Schary in Washington get- 

ting background material for his 

scripting job on Metro’s ‘Simon 
var 


Robert Garland in Mt. Sinai hos- 
pital with a fractured shoulder, sus- 
tained when he was caught in a sub- 
way door. 

Emanuel Silverstone, New York 
rep for Alexander Korda, due back 
this weekend from three-week trip 
to the Coast. 

Two additional private offices have 
been acquired by Universal in Ra- 
dio City for use of execs on visits 
from the Coast. 

Greta Keller will close her Algon- 
quin Supper club in another six 
weeks for the summer and shift to a 
Hollywood spot. 

Dallas Variety convensh will vir- 
tually empty the town of executives 
in all branches this week. Some are 
training; a lot are cing ® 

Wilma Freeman, on Warner sales 
promotion, has returned to her desk 
after suffering a broken foot, but still 
hobbling around on a cane. 

George Sharf, who, while in the 
Loew publicity department studied 
law at night, has been promoted into 
the MGM legal department. 

Paul Kohner, Coast agent, headed 
west Friday (12) after two weeks in 
New York parleying with publishers 
on new Vicki Baum novel, ‘Night at 
Macassa.’ 

Ned Armstrong agenting ‘Out from 
Under,’ in rehearsal. It is being pro- 
duced by Brock Pemberton, who re- 
turned from Havana _ yesterday 
(Tuesday). 

The N. Y. Times’ news ribbon in 
Times Sq. has to be suspended now 
and then because of great crowds, 
seeking latest war news, jamming 
the streets. 

Irving Zussman and Milton Rubin 
are now 100% owners of La Conga 
having bought out Mario who opens 
The Hurricane nitery tonight 
(Wednesday). 4 

Joe Breen, Haysian exec, will be 
the principal speaker at the 50th an- 
niversary dinner of the Philadelphia 
Roman Catholic high school, of 
which he is an alumnus. 

John ‘Pat’ Hamill elected to mem- 
bership in The Lambs. Candidates 
for membership include Peter H. 
Emmons, A. L. Berman, 
Briggs, Jr.. and Dan W. Arbogast. 
_Rockefeller Center’s skating rink 

8ives way to rollers in place of the 
artificial _ice-pond, opening today 
(Wed.) with special noiseless rollers 
so as not to bother nearby office 
workers. 

Rav Milland planed back to Holly- 
wood last night (Tuesday) after a 
week in N. Y. for a broadcast and to 
hunt a segond-hand powerboat which 
he discovered he can buy cheaper 
on the Coast. 

The 55th St. and 5th Ave. Play- 
houses issue their season press pass 
courtesies with an unique ‘Ode on 
the Cuff’ pome, in very free verse, 
that’s a novelty in this sort of press 
relation work. 

Frederick Buck of Wellsville, N. Y., 
who authored two books on the} 


Walter | ag 


stage, appointed director of mutuel 
revenue for all race-tracks in state. 
He is Democratic leader of Alle- 
gheny county. 

Windows designed by Tom Lee, 
display director of Bonwit Teller, 
so impressed yy! De Sylva that 
he inked Lee to do costumes and 
sets for 
new musical. 

Mary Jane Walsh missed the Mon- 
day = ht (15) performance of “Too 
Many Girls’ to attend the marriage 
of her sister. Mildred Fenton subbed. 
Miss Walsh injured her hand severe- 
ly last week, but didn’t miss a per- 
formance on that account. s 
Mrs. Blanche Witherspoon, widow 
of Herbert Witherspoon, singer and 
for a short time general manager of 
the Met, becomes executive-secre- 
tary of the American Guild of Mu- 
sical Artists as of May 15, Resigna- 
tion as director of the Metropolitan 
Opera Guild is effective then. 


Australia 


By Eric Gorrick 








Robert Gelson, nabe theatre man- 
ager for Hoyts, killed in auto crash. 


Slip in boxoffice power of Shirley 
Temple strongly noticed out in the 
nabes. 

Cecil Mason completed deal with 
Jack Mason theatre interests for en- 
tire Columbia — on New Zea- 
land runaround. 

‘Elizabeth and Essex’ (WB) _non- 
click in Sydney for Hoyts. There 
appears to be a turnaway from cos- 
tume stuff here currently. ’ 
Censors favoring lighter snips of 
war clips for newsreel theatres. 
More major coverage now hitting 
here from Europe than hitherto. 
Understood that it won’t be long 
before giveaways, banknites and the 
like are washed up in many theatres 
throughout the Commonwealth. | 
Understood that United Artists 
will make a third bid to have ‘Of 
Mice and Men’ released for showing 
in this sector. Pic was nixed by 
the censors. Z 
Boxoffice thieves are again be- 
coming active in Melbourne and po- 
lice are now being stationed outside 
ace theatres. Last winter the grab- 
bers made several good hauls. 
Vaude-revue bid in Perth, western 
Australia, hit the skids and a special 
benefit had to be arranged by an- 
other unit to secure coin to pay acts 
transportation back to Sydney. 
Tivoli management states that 
little difficulty is being experienced 
importing U. S. talent, and there is 
little likelihood of any talent short- 
age during the rest of the year. 
John Grierson in New Zealand to 
looksee territory and confer with 
tourist officials on question of pro- 
ducing documentary pix in this zone. 
Grierson will cover Australia later. 
Indie legit unit has just com- 
pleted a successful New Zealand 
runaround with such _ oldtimers as 
‘Charley’s Aunt’ and ‘Up in Mabel’s 
Room’. Unit now figuring doing a 
tour of the stix. 


& 
> 


Chicago 


Burridge Butler is in Mexico for 
a spell. 

Guthrie McClintic in town visit- 
ing frau Katharine Cornell. 

Harry Forwood now handling 
publicity for local ‘Life With Father.’ 

Joe Pasternak confabbed with 
Oscar Serlin, and then headed to the 
Coast. 

Ed Saunders of Metro and Jack 
Flynn in a huddle on midwest dis- 
tribution. 

Harms and Witmark offices com- 
bined physically in one layout in the 
Woods Building. 

Benny Feldman, United Artists 
manager, first Balaban & Katz va- 
cationist of the season. 

Charlie Green came to town in 
time to catch some strep germs that 
sent to him to a hospital. 

Lucille Ballentine formerly with 
Consolidated, now selling club dates 
for Frederick Bros. agency. 

Balaban & Katz press staff tossed 
a farewell spread for Ed Solomon, 
who joins 20th Century-Fox. 

Will Pierce of Columbia winding 
up details for Columbia’s ‘Hull 
House-Jare Addams’ picture. 

Mort Singer headquartering here 
for a couple of more months before 
heading for the Coast and family. 

Fred Joyce now handling the 
Colony Club and L’Aiglon in addi- 
tion to the New Yorker publicity. 

Eddie Peabody’s new wife was a 
United Airline hostess whom he met 
while flying to the Coast some time 








0. 

Frank Joyce, press agent for 
Harry’s New Yorker, has also taken 
over the exploitation of the Colony 
club and L’Aiglon. 

Virginia Verrill and Everett West 
have replaced Beverly Roberts and 
the Oxford Boys in the Chez Paree 
show. 

Jack Garber added to the Balaban 
& Katz press staff to fill vacancy 
left by departure of Ed Solomon for 
20th Century-Fox. 

Noel Gerson, handling the ‘Fifth 
Row Center’ dramatic program on 
WGN-Mutual, is son of Sam Gerson, 
midwest chief for the Shuberts. 

Charles Laughton was in town, 
and the Art Institute was opened 
earlier than usual to permit him to 
see the exhibit and still catch a train 








to the Coast. 


London 


Warners co Nee force prizes 
to extent of $5,000. 

Daisy James, musical hall star for 
years, who. died recently, le 





‘Louisiana Purchase,’ his | $40,000 


Leslie Henson making his debut 
this week in revue in ‘Up and Doing 
at the Saville theatre. 

Vicki Lister playing Lynn Fon- 
tanne’s part in ‘Reunion in Vienna 
at the Sahoosy theatre. 


Max Milder’s weekend to Tenby, 
Wales, has caused him three weeks’ 
layoff due to ptomaine poisoning. 
Max Faber over here with script 
of Hitler’s ‘Mein Kampf’ and look- 
ing around xor bankroll to turn it 
into film. 


O’Bryen, Linnet & Dunfee, mostly 
interested in straight plays for the 
West End, are framing a musical for 
a change. 


Charles Tucker -has bought the 
touring rights of ‘Haw-Haw,’ the 
current Holborn Empire revue, from 
George Black. 

Provincial Cinematograph The- 
atres paying a dividend of 15% on 
the ordinary shares for the year end- 
ing last Jan. 31. ; 

Joe Loss expecting addition to the 
family early in May, and arranging 
his vaudeville tour to keep him in 
London that week. 

Hyams Bros.’ annual Jazz Jam- 
boree again held at their State the- 
atre, Kilburn, in aid of the Musi- 
cians’ Benevolent Fund. 

Andre Van Gyseghem producing 
new J. B. Priestley drama, ‘The 
Long Mirror,’ on tour, with Jean 
Forbes-Robertson in lead. 

Roy Limbert renewing option on 
West End rights of ‘Dead Heat’ by 


produced at Malvern Festival. 
Associated Talking Pictures, Ltd., 
has just published its report for the 
year ending June 30 last, showing 
a profit of approximately $22,000. 
Bebe Daniels and Ben Lyon, plus 
Max Miller, retained by George 
Black for his next Holborn Empire 
revue, due around July or August. 
Jeffrey Bernerd, who owns the 
English rights of ‘Hitler. the Beast 
of Berlin,’ has received threatening 
letters from local Nazi 
tions. 

Harry Foster is said to have 
cabled offer for ‘DuBarry Was a 
Lady’ as vehicle for Frances Day. 
Failing that, he has straight play 
for her. 

William Dwyer, of the vaudeville 
team of Clapham and Dwyer, has 
heart trouble. His partner will carry 
on temporarily with Johnson Clark, 
ventriloquist. 

Anglo-American Film Corp., the 
Lou Jackson outfit, to film ‘Poet’s 
Pub,’ which was best seller some 
years ago, starring Naunton Wayne 
and Basil Radford. 

Norah Blaney and Gwen Farrar, 
a vaudeville team that split up 
through matrimony after 15 years’ 
partnership, are reuniting to cross 
the channel to entertain the troops. 

Latest bunch of films. dispatched 
to France for the entertainment of 
the troops includes ‘Ninotchka,’ 
‘Babes in Arms,’ ‘Fifth Avenue Girl,’ 
‘Destry Rides Again,’ ‘Golden Boy’. 

George Smart’s picture circuit, one 
of the oldest in the industry, com- 
prising five houses, in receivership. 
Ben Jay, local exhibitor, has taken 
over two of the smart spots, the 
Carlton and Majestic. 

Jeffrey Bernerd (Grand National, 
London) has leased for five years 


organiza- 


merly owned by Criterion Films. 
This makes three studios owned by 
GN. The other two are Highbury 
and Twickenham. 

Gilbert Wakefield writing scenario 
for English film based on his play, 
‘Room for Two’. British rights held 
by Victor Katona of Hurley Produc- 
tions, Ltd., who secured Grand Na- 
tional release of picture with Vic 
Oliver and Frances Day. 

Cast of ‘Convoy’ being made at 
Ealing Studios, headed by Clive 
Brook and John Clements. Others 
include David Hutcheson, Gus Mc- 
Naughton, Edward Chapman, Judy 
Campbell. Picture is being made 
with the cooperation of the Ad- 
miralty. 





Pittsburgh 


By Hal Cohen 





Annual Drama League Contest for 
amateur groups set for May 27-30. 
Dancer Betty Nylander getting 
along nicely again after operation. 
Rena Goldstein and Caroline Bauer 
ate stork-showered by Warner 
ub. 


‘Tenor Bucky McClure back in local 
nite spots after spending winter in 
Miami. 

Charlie Kurtzman presented with 
two pieces of luggage at farewell 
dinner. 

Bela Lugosi was out of Ed Sulli- 
van’s show for two days on account 
of illness. 

Budd Rogers in town for a couple 
of days on his way back east from 
the Coast. 

Dave Broudy back in Stanley orch 
after being out for week with in- 
fected jaw. 

The Carl Dozers will be three 
some time this summer, their- first 
such visitor. 





Sir Robert Vansittart, originally | 7. 


the Worton Hall film studios, for-|>» 


at Playhouse. 

Broilers and eggs for Tony Con- 
forti’s —— Cafe now come from 
his own farm. 

Jackie Heller pulled out of Yacht 
Club over weekend for theatre date 


ft |in Milwaukee. 


The Jules Lapiduses forced to call 
off Miami trip on account of their 
son’s recent illness. 

Ted Viehman directing a new play 
of his own, ‘Second Sight,’ at Youngs- 
town (O.) Playhouse. ; 

The Ed Lebbys daughter, Lucille 
Ruth, will marry Gilbert Prell of 
Los Angeles next month. 

Johnny Harris has told intimates 
he'll retire as national prexy of Va- 
riety Clubs at Dallas this week. 

The Charlie Boscos (he’s the Al- 
pine circuit booker) off for extended 
vacation in South America. Frank 
Weitzel filling in for him. 

Playhouse press agent Dick Hoover 
on leave of absence to guest-direct 
‘Correspondent Unknown’ for In- 
dianapolis Civic Theatre. 


Honolulu 


By Mabel Thomas 








Don Fitzgerald now managing the 
King theatre. : 

Marguerite Clark, star of silent 
days, at the Royal. 

Sonja Henie and her family plan 
returning here in July. 
Yehudi Menuhin’s stopover con- 
cert drew 2,300 cash customers. 
Angna Enters’ pantomime highly 
pleasing to a very difficult audience. 

Grace Moore making her first 
Honolulu concert appearance in 


May. 
a heavy advance sale for 
the Marian Anderson concert in 


une. 

Wilma Bailey, of Fred Allen’s 
show, warbling at the Royal Ha- 
waiian terrace. 

Lily Pons and husband, Andre 


Kostelanetz vacationing for two 
weeks at the Royal. 

Sixty-eight hundred persons at 
40c. each jammed the Civic audi- 


torium and danced to 12 assembled 
bands for benefit of local musicians. 


Memphis 


By Harry Martin 








Mrs. Larry Akers reelected Better 
Films Council prexy. 

Little Theatre mulling a summer 
‘Drunkard’ for Germania hall. 

Eddie Cantor expected to personal 
at Loew’s in May with ‘40 Little 
Mothers.’ 

Barney Woolner’s drive-in filmery 
about ready to open. First such 
hereabouts. 

M. S. McCord, Malco circuit’s Lit- 
tle Rock partner, in town for a hud- 
dle with local execs. 

Harry Bernstein of Loew’s in from 
New York to check Palace prepara- 
tory to taking it back from Lightman 
interests. 

M. A. Lightman gloating over 
praise from Herbert Hoover for local 
chairmanship of Finnish relief drive, 
which _ netted more coin than any 
city of similar size in country. 





New Haven 


By Harold M. Bone 





Saturday vaude at Bijou jamming 


em. 

Ed Cole’s broken foot (from 
skiing) rapidly mending. 

_ Belle Baker wowed 5,000 at Jew- 
ish Home for Aged benefit. 

Milford Drive-In theatre a thing 
of the past. Financial trouble. 

_K. of C. will sponsor Frank Wirth 
circus at Arena week of April 29. 

Alexander Kirkland in town, as- 
sembling a crew for his Clinton 
strawhat. 

Daggett Lee, again handling Wool- 
sey concert series, recuping from 
pneumonia. 

Localite Evelyn Rossman has 
landed entertainer berth at N. Y.’s 
Park Central hotel. 

A. J. Tomasino directed prize- 
winning Dixwell Players in N. H. 
annual drama tournament. 

Olive Warren, Jud Addiss and 
Hayden Rourke will operate Guil- 
ford summer spot this year. 

Eddie Wittstein; back from baton- 
Swinging tour, reports biz n.s.g. in 
Fla. but best in years in Nassau. 


Kansas City 


By John W. Quinn 








Orson Welles in for personal at 
the Music Hall Thursday (11). 

Bonnie King, songstress at KMBC, 
lost her appendix on sudden notice. 

Jeanette MacDonald in for a one- 
night appearance in the Music Hall 
Wednesday (10). 

_ Hank Browne, terper, now making 
jumps by plane he bought ip Great 
Bend, Kans., last week. 

Jack Lane leaving the m. c. spot 
on the Tower bill for a biz trip to 
Chi. Returns to play April 19 date. 

Coleman Clark with Billy Willard 
and Bob Lorimer taking his table 
tennis act to the Fontenelle, Omaha. 

arney Joffee back from Chi, 
where he worked out dates for the 





Lois Meredith and Herbert Clark! } 


Tower with Leo Salkin of the Wil- 
iam Morris office, 


set for the leads in ‘Road to Rome’; 





Hollywood 


Wallace Beery to Mexico City. 

Dick Foran fighting off pneumonia. 

‘William Orr in for Metro studio 
huddles. 

May Robson celebrated her 75th 
birthday. 

William Boyd laid up with oak 
poisoning. 

_Herbert Yates due in May 1 for 
six weeks. 

Samuel Goldwyn back from Ari- 
zona siesta. 

Jerry Safron to hospital for ap- 
pendectomy. — 

Ira Gershwin bought a home in 
Beverly Hills. 

Fred Newmeyer joined the Vince 
Conniff agency. 

The Ken Englunds sailed on a Ha- 
waiian vacation. 

Martha Raye filed divorce suit 
against David Rose. 

Smiley Burnette left for the north- 
west on a stage tour. 

William Saal to Dallas, where hig 
mother is critically ill. 

Jack L. Warner tossed a cocktail 
party for Frank Capra. 

Ber Ames William planed in from 
Boston for oe chores. 

Joan Crawford’s divorce from 
Franchot Tone became final. 

Mitchell Gertz and Arthur Lake 
settled their percentage suit. 

. William Fox vacationing here for 
the first time in several years. 

Paramount execs tossed a testi- 
monial dinner for Fred Leahy. 

Jack Maurice left the Berg-Allen- 
berg. agency to go on his own. 

e Jean Hersholts celebrated 
their 26th wedding anniversary. 

George Murphy cut short his Man- 
hattan vacation to report for film 
work. ' 

Durward Graybill shifted from 
Metro publicity to Myron Selznick’s 
agency. 

W. C. Fields and Gregory LaCava 
on golfing vacation at Soboba 
Springs. 

Dinty Doyle in town ining up 
talent for Billy Rose’s Aquacade at 
the Frisco Fair. 

Charles Auerbach blew in from 
Chicago to look over product for 
his film houses. 

Bob O’Donnel and Paul Short 
back to Dallas after rounding up 
talent for the Variety Club’s show. 

Laurence Olivier interrupted his 
‘Romeo and Juliet’ legit tour for 
added scenes in Metro’s ‘Pride and 
Prejudice.’ 

Anne Shirley’s illness caused a 
rearrangement in the _ shooting 
schedule of ‘Anne of Windy Pop- 
lars’ at RKO. 


St. Louis 


By Sam X. Hurst 








Cecil Shepherd, 25, manager of the 
Apollo, Belvidere, IIl., died. 

Jose Iturbi closed concert season 
at Principia College, drawing ca- 
pacity audience. 

Opening of anual police circus, 
produced by Fanchon & Marco at 
Arena, attracted 5,000. 

‘Trelawney of the Wells’ current at 
St. Louis School of the Theatre. 
Harold Bassage directed. 

‘Let Us Be Gay,” to be presented 
every Saturday and Sunday p.m. by 
The Mummers in a midtown office 
building. 

Tony Scarpelli, operator of Club 
Plantation, nitery, to operate in Kan- 
sas City during summer. Shutters 
local spot May 5. 

Jim Drake, 70, vet exhibitor, in 
serious condition due to lung ail- 
ment. Friends are planning to de- 
fray hospital expenses. 

‘Shoe String Frolics of 1940,’ mu- 
sical show, current at Little Thea- 
tre, Tommy Birche, Vici Raaf, Paul 
Piaget and Joe Lewis in top roles. 

Walther-R. Volbach, director of 
Marquette Players of Marquette U., 
has taken up stint as stage director 
for St. Louis Grand Opera Assn’s 
spring season. 

Frankie Trumbauer, native, and 
baton waver of own band, visiting 
folks before filling engagements in 
Cincinnati, Louisville and other 
southern towns. 

Harold Bassage, director of the St. 
Louis School of the Theatre, will be 
assistant director of The Berkshire 
Playhouse, Stockbridge, Mass., dur- 
ing ’40 strawhat season. 

Elda Vettori, Met songbird, ac- 
companied by James Mann, barytone; 
Clyde Spencer, violincellist, and 
Josephine Spencer, pianist, gave sev- 
eral concerts during visit to parents 
here. ; 

Paul Osborn’s comedy, ‘The Vine- 
gar Tree,’ will be presentéd by the 
Little Theatre April 24-May 4. 
Thesp group also will give three 
performances, of ‘The Shoestring 
Follies of 1940.’ 

Vincent Price, native, and Norma 
Terris have been signatured for roles 
in ‘The American Way,” first of reper- 
tory to be presented in Forest Park 
al fresco theatre by Municipal The- 
atre Assn., starting June 3. 

Chamber of Commerce dished out 
illuminated scroll to St. Louis symph 
orch at last ‘pop’ concert of season, 
as testimonial of ‘gratitude of the 
community for cultural contribution 
it has made these many years.’ 

‘Pastoral’ has been added to reper- 
tory sked of Town Square Theatre. 
strawhat that operates on roof of 
west end office building. Other 
pieces to be presented include “Two 
ooo Gentlemen’ and ‘Dame Na- 
ure,’ 
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MRS. PATRICK CAMPBELL 


Mrs. Patrick Campbell, 75, one of 
Britain's most. celebrated actresses, 
whose immeasurable talent and salty 
wit made her a legendary figure in 
the drama of two continents for more 
than half a century, died April 9 in 
Pau, France. 

A merry madcap whose elfin ex- 
ploits taunted and beleaguered the 
Jeading personalities of her day, she 
s one of the few to best George 
Fuming after re- 
she 


wa 
Bernard Shaw. 
hearsal upon one occasion, 


stormed out of the theatre and vent- : 


ed her fury upon the vegetarian- 
dramatist, exclaiming: 

‘One day you'll eat a pork chop, 
Joey, and then God help all women!’ 

Another of her schemes, which was 
a proposed inclusion of several spicy 
Shaw love -letters in a book of her 
memoirs, was spiked by the play- 
wright, who declined to grant per- 
mission for their reproduction. He is 
said to have stated: 


‘No, Stella I will not play horse 


for your Lady Godiva.’ 
She also incurred his wrath for 
tampering with his last line in ‘Pyg- 


| RUSS KELLY 


Russ Kelly, 54, veteran minstrel 
player and member of the comedy 
; team of Gilday and Kelly, died April 
|7 in Saranac Lake, N. Y. He had 
| been a health seeker at the Adiron- 
| dack resort for the past 20 years. 

Kelly was born in Philadelphia and 
‘joined an itinerant minstrel troupe 
in his teens, later having leading 
parts with Welch’s Minstrels and the 
Frank Dumont company. 

Gilday and Kelly featured an Irish 

| COP, emphasis being placed on typi- 

cal slapstick. The turn’ toured 
throughout the country on all major 
circuits. Active in the Saranac ar- 
tists colony. Kelly also was energetic 
in promoting theatrical benefits. In 
recent years he had appeared in 
summer stock. 

Surviving is a sister, of Brookline, 
Mass., and a brother, Richard, of 
Philadelphia. Funeral services were 

held Thursday (11). 
} 








ALTON R. (ALLIE) WARNER 
Alton R. Warner, 71, longtime the- 


atre manager and formerly promi- | 


nent in the music publishing busi- 


IN MEMORIAM 


MY BELOVE 


D HUSBAND 


JOE YOUNG 


APRIL 


RUTH 





malion’ when she played the lead 
part in the show. 
Mrs. Campbell was born in Ken- 


sington, London, in 1865 of English | 


and Italian parentage. When but 19, 
she wed Patrick Campbell and had 
two children by him. After her hus- 
band went abroad for his health, 
Mrs. Campbell turned to the theatre 
more as a means of support than to 
satisfy any thespian ambitions. She 
first appeared with an amateur dra- 
matic club, and upon the strength of 
some favorable notices secured an 


engagement in 1887 with Ben Greet’s | 


touring company. 


Dark of mien and possessed of 
flowing black tresses, Mrs. Campbell 
won her first success when cast in 
the title role of Pinero’s “The Second 
Mrs. Tanqueray,’ produced in 1893 at 
the St. James, London. Due to the 
play’s theme, the lead was studiously 
avoided by all actresses of reputa- 
tion then available. However, so 
adept was her interpretation that the 
play was hailed as a turning point 
in stage heroines and a milestone in 
the English drama. 


21ST, 


| 


Her first sojourn to America was | 
made in 1901 under the management | 


1H39 


YOUNG 


| ness, died in Detroit, where he was 
' manager of the Wilson theatre, on 
| April 9, following a stroke the week 
before. 
| As a youth he got his first job in 
the Detroit music store of C. J. Whit- 
ney more than half a century ago. 
Whitney also owned the old Whitney 
Opera House, Detroit, and Warner 
| worked days in music store and sold 
tickets in opera house gallery by 
|night. Later he was a partner in the 
| Whitney-Warner Music Co., New 
| York, which employed Gene Buck to 
| draw its title pages. One of the tre- 
; mendous hits it sponsored was ‘Hia- 
| watha.’ Finally the music company 
| sold out to Jerome H. Remick. 
After the turn of the century War- 
iner took over the management of the 
Lyceum, Detroit. He also produced 
/on his own ‘The Montana Outlaw.’ In 
| 1918 his former partner in the music 
business took over the New Detroit 
Opera House. He was its manager 
| until the Wilson was built a decade 
| ago. 
| He leaves his widow, Gertrude, 
| and a sister. 





MARY G. SPOONER 
Mary G. Spooner, 87, widow of 


of Liebler & Co., who arranged six! B. S. Spooner, actor and theatrical 


In Loving Memory of 
Our Dear Husband and Father 


MAURICE ABRAHAMS 


BELLE and HERBERT 





months of repertory. Included in her 


offerings were “The Notorious Mrs. 
Ebbsmith’ and ‘Mrs. Tanqueray.’ A 
year later, while appearing § in 
‘Magda’ 


by requesting that a layer of tan- 
bark be applied to 42d street, as the 
street noises disturbed her perform- 
ance. On this visit she won $22,000 
by sitting in at a women’s bridge 
game, and the ensuing publicity was 
worth almost as much as the stakes. 


In 1907, Mrs. Campbell and her 
daughter, Stella, both were seen in 
‘The Ambassador’s Wife,’ written by 
her son Alan, who later was killed 
in the World War. Her husband fell 
in the Boer War, and in 1914 she 
Married George Cornwallis-West, 
whose first wife was the widow of 
Lord Randolph Churchill and mother 
of Winston Churchill. 


As her career ran out, Mrs. Camp- 
bell was seen in revivals of ‘Mrs. 
Tanqueray,’ and in 1927 appeared in 
New York in ‘The Adventurous Age.’ 
Somewhat annoyed at the negative 
notices, she returned to England and 
proclaimed she would never go to 
America again. However, she tried 
Hollywood with fair results a few 
years later, making her film debut in 
Fox’s ‘The Dancers.’ As far as it's 
known, her last appearance on the 
Stage was in ‘The 13th Chair,’ pre- 
sented at the summer theatre at Mil- 


at the Republic theatre, | 
N. Y., she created a mild sensation | 


| manager, and herself a former stock 


company manager  in_ Brooklyn, 


| N. ¥., died April 12 in New Canaan, 
}Conn., where she lived with her ac- 


| tress-daughter, Cecile Spooner. 
Following death of her husband, 

| Mrs. Spooner managed company at 

| the Park, Brooklyn, for years and 


was at the time the only woman | 


| manager in the country. 
Another daughter, Mrs. 
| Blaney, 
| Spooner, and a son, Robért K., sur- 
| vive. 


PAULINE M. POLLA 


| Pauline M, Polla, 72, 


Samuel Goldwyn, Louis B. Mayer 
and FBO, and retired in 1930 as 
story editor at Universal. Surviv- 
ing is his widow. 


FLO HARRIS 


Mrs. Florence M. Harding, 71, legit 
actress at the turn of the century, 
known professionally as Flo Harris, 
died April 13 in Coldwater, Mich. 

She appeared in ‘Under Gas Light’ 
and ‘Peach Blossom’. She was a 
protege of Cecil B. deMille’s father 
and is reported to have coached Al 
Jolson early in his career. 

She was the wife of Richard Wal- 
ker Carnella, former acrobatic actor. 


CONRAD H. FOSTER 


Conrad H. Foster, 64, a Butterfield 
circuit manager, died recently in 
town where he managed film house, 
Traverse City, Mich. In show busi- 
ness since 1889, he was for 14 years 
an assistant treasurer for the Ring- 
ling circuit. 

Traverse City closed all business for 
the day of his funeral, since he also 
had served as city’s mayor. He 
leaves his widow and an adopted 
daughter. 





VICTOR LAMBERT 


Victor E. Lambert, 71, producer, 
| actor, and playwright, died April 9 
in Hollywood. As an actor he ap- 
peared with Louise Dresser and 
Tyrone Power, Sr., on the stage. 





; Later, he wrote and produced ‘The } 


Girl and the Stampede’ and ‘The 
Other Man’s Wife.’ 

Surviving are his 
daughter. 


widow and a 





ALFRED ARRIOLA 


| Alfred Arriola, 57, San Francisco 


composer and conductor, died at his 
home April 6 following a short ill- 
ness. For the past 16 years Arriola 
was associated with the Frisco sym- 
phony orchestra, and for six years 
conducted the band at Golden Fate 
park. 
Survived by widow and son. 





ALBERT TAYLOR 


Aibert Taylor, 65, stage and screen 
actor, died April 10 in Hollywood 
after an illness of six months. 

Before entering pictures three 
years ago, he spent most of his ca- 
reer in southern stock companies. 

JOHN MONROE 

John Monroe, 48, nee Lowe, died 
April 11 in New York following a 
heart attack. He was teamed with 
his brother, Tommy Grant, in a 
trampoline act. 

Details in vaude section. 


ERNEST DEPEW 
Ernest DePew, 48, cameraman and 
treasurer of Local 659, IATSE, died 
April 11 in Los Angeles, of a heart 
attack. His widow and daughter 
survive. 





ISAAC PETERS 
Isaac Peters, 55, theatre owner, 
died April 11 in Shinnston, W. Va. 
He leaves his mother 
| sons by his first marriage in Syria. 


GEORGE W. LUTZ 


George W. Lutz, 88, formerly pres- 
| ident of the West Virginia Fair As- 





sociation, died in Wheeling, W. Va., 


Charles E, | April 10. 
professionally Edna May ' 


—_—-— — 


| Harry C. Wilder, Jr., son of Col. 
| Harry C. Wilder, president of the 
| Central New York Broadcasting 
| Corn., was instantly killed in auto 


former | crash near Melbourne, Fla., April 8. 


player in silent pictures who also | Services in Syracuse on Thursday 
| sang in operetta, died April 9 at; (11). 


the Albany home of her daughter, | 


Mrs. Harold S. Conklin. 


Father of Bob Redd, NBC writer- 
producer, died April 10 in Portland, 


Her husband, William C. Polla, Ore. 


who died five months ago in New | 


York, was a composer and arranger 
of music for many orchestras, in- 
cluding Rudy Vallee, Paul White- 
man and Vincent Lopez. 
Survivors include, besides 
daughter, a son and a brother. 


her 





| DR. RICHARD BURTON 


| 
| Dr. Richard Burton, 79, poet, critic, | 


| and since 1935 editor of the depart- 


| ment of literature for Warner Bros., | 


| died April 9 at Winter Park, Fla. 
| He began his literary career as 


' beok crick for the Hartford (Conn.) | 


| Courant in 1890, and thereafter held 
| Many prominent literary posts, in- 
| cluding the chairmanship of the fic- 


ition award jury for the Pulitzer | 
He was also the author of | Dorothy Wilson of the films; father’s | 


Prize. 
| many books. 


| 
| 





JOHN G. HAWKS 


' John G. Hawks, 65, retired film | 


| writer and editor, died April 11 in 
i Los Angeles. 


As a writer he broke’ 
ford, Conn., several years ago. She lin with the Ince company in 1914, | 


Father of Beulah Poynier (Mrs. 
| George Leffler) died last Friday (5) 
in St. Louis. 

Anna ‘Mother’ Gruber, for 16 
years wardrobe mistress at Warne! 
| Bros., died in Hollywood April 14. 





- 
dé, 


Father of Glenn Ford, screen actor, 
' died April 10 in Santa Monica, Cal. 


Joseph Merante, 87, early stage ac- 


BIRTHS 


Mr. and Mrs. Lewis R. Foster, son, 
in Hollywood, April 19. Mother 


| a screen writer. 
| Mr. and Mrs. LeRoy Hoon, son, in 
Pittsburgh, April 5. Mother is for- 
| mer Mary Jane Thomas, of Republic 
office, Pittsburgh; father is with WB 
exchange. 

Mr. and Charles 


Mrs. Cc. Shaw, 


and two | 
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WHAT THEY THINK 





Where Clearance Hurts 


West Chester, Pa. 
Editor, VARIETY: 


Recently I heard a theatre man- | 
ager complain of the poor boxoffice | 


at his theatre and all theatres in 
general. He stated that people were 
staying away from tle theatres, even 
when certain big pictures were play- 
ing. 

If the exhibitors would just stop 
and think, they might be able to find 
the answers to their problem. The 
following is a yood example of what 
I mean. Here in West Chester, we 
have a population of around 14,000 
and a surrounding country and su- 
burban population of approximately 
25,000 more. West Chester has three 
theatres, two of them being open six 
days per week. These theatres are 
controlled by the Warner Bros. Cir- 
cuit and Affiliated Theatres Circuit. 


Films are released in this town ap- 
proximately 28 days after the first- 
run Philadelphia showing. In near- 
by Chester, Pa., and Wilmington, 
Del. (all within 16 miles of West 
Chester), pictures are released 14 
days or less after the Philadelphia 
release. The admission price is the 
same in all of the towns mentioned, 
yet West Chester has to wait at least 
two extra weeks for their release. 
Certainly we are entitled to this 
earlier release, when we pay the 
same rate of admission. 

That is why people are staying 
away from the West Chester thea- 
tres, when they can get their enter- 
tainment in a nearby town on an 
earlier date. People may be fooled 
fo: a while, but finally they wake 
up. They have asked the theatre 
operators to remedy the situation, 
but the operators turn a deaf ear. 


| Possibly some day in the future 
| someone will get wise. 
G. A. Hammon. 


Maybe Neely System NSB - 
New York. 
Editor, VARIETY: 

I liked the ‘Dollars for 
editorial in VARIETY. 

To my mind, pernaps the Neely 
bill isn’t as bad as they say it is. It 
would drive a lot of complacent ones 
right out of their day-dreaming and 
put them to work. For years the in- 
‘dustry has tried to fix a machine that 
will work for them. Maybe it isn't 
such a good idea. 
| If every picture was sold on merit, 
| none in series, no protection, nothing 
| automatic about it, there would be 
more showmanship and salesmanship 
right down the line. Now it begins 
at the biggest desk and extends down 
to the most remote of the outlying 
theatres; the tendency to set wheels 
going once per year that will keep 
turning without further effort. 

If ‘Gone with the Wind’ is worth 
anything to the industry, it is as a 
demonstration precisely opposite to 
your ‘Dollars and Pennies.’ And if 
it is applied, the industry will beat 
the legislators to the punch by doing 
voluntarily in a measure to offset 
what may be written in the law of 
the land. Busybodies on the outside 
shouldn’t run business affairs, but in 
the case of a prolonged absentee 
management, what is to prevent? 

When and if the Neely bill is made 
no longer necessary, salesmen will 
reappear and theatre managers will 
be on the market“again at more than 
$25 per week. There’s no opportun- 
ity today in an industry that runs 
as perpetual motion. 

Walter Brooks. 


Pennies’ 








Neb. State Fair Spends 
$12,000 for ’40 Show 


Lincoln, April 16. 

Spending $12,000, Nebraska state 
fair bought its biggest stage show in 
10 years this week, when Barnes- 
Carruthers agreed for that price to 
set in Jimmy Lynch's auto crash and 
thrill show for one performance 
(Labor Day night), and follow with 
the unit, ‘Music on Wings,’ headed by 
Milt Britton’s band. 

In 1930 the state fair grandstand 
saw its last big show, the final per- 
formances of the John Robinson cir- 
cus, day and night for five days, just 
before it went into extinction. Other 
acts bought for 1940 include Gra- 
ham’s Western Riders and Hoaglan’s 
Hippodrome, 22 head of performing 
animals. 


POP SCALES FOR N. Y. 
FAIR’S MIDWAY THIS YR. 


With the opening of the ’40 Fair in 
N.Y. some three weeks away, the 
Great White Way is entirely con- 
tracted for excepting one small lot 
at the extreme end of the midway. 
Following the lead set by the Fair, 
with its 50c gate, the 40c admission 











| for midway shows will: be an excep- 


tion. 

Last year there were too many ex- 
pensive attractions. Ripley’s ‘Believe 
It or Not,’ the Aquacade, the Hal) of 
Music and ‘American Jubilee’ (if it 





'charging 40c 


ever opens) so far are the only ones 
minimum, with vast 
majority of attractions 25c, and many 


| 10-15c. 


MARRIAGES 


Vyola Vonn to Hanley Stafford, 
April 12, in Beverly Hills, Calif. 
Both are radio performers. 

Betty Jane Beckham to Ben Car- 
ter, in Yuma, Ariz., April 1]. He's 
a Negro talent agent and screen 
actor. 

Doris B. Langley to Jack Wend- 
over in Liberty, Mo. April 12. 
Groom is leader of Wendover-Six 


' orchestra at Tower theatre, Kansas 


City. 
Vivienne Cocca to John E. Reilly, 
in Boston, April’ 20. He's program 


| director at WMEX, Boston. 


is | 


spent most of the past decade in|and wrote many of the stories for son, in San Antonio, April 12. Father | 


comparative retirement save for an 
occasional lecture. 





William S. Hart and Charles Ray. 


| He worked at various times for 


lis news editor for KTSA, San An- 
tonio, 


Nita Norman to Frank Wagner, in 
Pittsburgh, April 7. She's nitery 
singer. 

Ragna Kaupanger to Eddie Pea- 
body, in Chicago, April 11. He’s 
radio and vaude banjoist; she’s non- 
pro. 

Magdalene Taurus to Kenneth 
Rapieff, in New York, April 3. Bride 
is burlesque chorus girl; he’s an- 
nouncer at WICC, Bridgeport. 

Lois Andrews to George Jessel, 
April 13, in Detroit. She's a show- 


* girl 


Mann Act Conviction 
Of Carny Operators 
| Reaches High Count 


Washington, April 16. 

Question of whether owners of 
shows in a carnival can be prose- 
cuted under the Mann Act for al- 
leged intention of ‘debauching’ young 
girls is up for a Supreme Court an- 
swer. Petition for review of lower 
court rulings was asked by Irving 
Lewis and Rose Lewis, who last sea- 
son ran two attractions which were 
part of the Blue-Ribbon Shows. 

Convicted of violating the white 
slave law By carrying three young 
females over the Indiana-Illinois 
state line, the proprietors of ‘Mod- 
ernistic Review’ and ‘Assassin of 
Youth’ (a pantomime) both denied 
| they can be held responsible for the 
| bookings and consequently did not 
| ‘transport’ the damsels in interstate 
commerce. Furthermore, there was 
no evidence of prostitution and the 
question of ‘intent to debauch’ is far- 
fetched, attorneys for the pair said. 
| The Lewises explained that in June 
cen year the carny moved into Vin- 











cennes and Bloomington, where two 

| girls ‘who had skipped a Vincennes 
| Orphanage joined up. Another 
| youngster was added later, friend of 
the first couple. 

Petition for review explained that 
| the ‘Modernistic Review’ was a fuily- 
clother affair while in the ‘Assassin 
of Youth’ participants wore G-strings 
/and little else. Evidence also was 
offered, the documents showed, that 
the girls took part in nude statue 
numbers. But the Lewises insisted 
their performers were well fed and 
housed decently in a motor trailer 
and denied any wrongdoing that 
makes them liable to prosecution. 
Principal issue the Supreme Court 
is asked to settle is whether travel- 
ing show proprietors can be consid- 
ered as operating in interstate com- 
merce and consequently subject to 
the Mann Act if they take strippers 
along. 


‘Frank James’ Rides In 
At 20th, Shootin’ Starts 


Hollywood, April 16. 

There will be one trigger man 
missing when Henry Fonda rides 
‘back to 20th-Fox in ‘The Return 
of Frank James,’ but the rest of the 
gang will be on the job, including 
John Carradine, J. Edward Brom- 
berg, Charles Tannen and Ernest 
Whitman. 

Tyrone Power, who was bumped 
off in ‘Jesse James,’ naturally won't 
appear. Shooting, both camera and 
six-gun, starts tomorrow ‘(Wed.) 
| with Fritz Lang directing. 
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* $9 g~we-e Tet crack about being 

‘even more surefire’ can stet. It 

applies now, 15 years later.” 

* “That the El Morocco management 
sought out these ultra dancers to 


inaugurate the swank nitery’s new policy ... 
speaks for itself. Nor do the De Marcos let the 


management down.” 


* “For one thing, business has been 
hypoed from the start, which is the 


ultimate answer to everything.” 


“Their routines are whammo. The 
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so ° ° : 
é flirtation, fast, waltz, tango, medley, 


challenge, etc., are all in the Tony De Marco 


The 


De MARUOS 


World’s Most Celebrated Dance Stylists 


tradition.” 





Currently at the El Morocco, 
New York, and Doubling in 


Loew’s State, New York 
(Week April 11) 


Direction 


George Wood ° Harold Gumm ° Music Corporation of America 





























